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PIX AND SHOPS TEAM TO NIP TY 





Maly 7 B'way Shows Likely to Span 
Summer; Vacations, Politics Balking 


Only seven shows are likely to¢ 


un through this «..mmer on Broad- 
way, according to trade predic- 
ions. The unusually low number 
bf hot-weather stayers is figured 
Hue primarily to several factors. 
ne is the relatively low quality 
{ the current season’s shows, 
specially the dearth of high- 
sitage comedies. It’s also rea- 
med that the generally uncertain 
boxoffice condit:ons will make it 
inusually tough for summer offer- 
ngs (with the TV coverage of the 
bolitical conventions supplying 
wo weeks of rough competition). 
final reason is that, as usual in 
ecent seasons a number of stars 
re taking vacations, either to rest 
t for film or other commitments. 
The entries rated most likely to 
pan the July-August interval are 
Guys and Dolls,” “King and I,” 
‘Mrs. McThing,” “Pal Joey,” 
South Pacific,’ “Top Banana” 
nd “Wish You Were Here,” the 
atter being the Leland Hayward 
production of the Arthur Kober- 
oshua Logan-Harold Rome musi- 
al due to open June 25 at the Im- 


(Continued on page 74) 


aks Like ‘Who’s on Ist’ 
For A&C in Ownership 
Of 2 Warner Releases 


Ownership arrangement behind 
@ two new Bud Abbott-Lou Cos- 
pllo films looks like a financial 
unterpart to the comics’ old rou- 
ne which begins, “Who’s on 
irst?” Both pix are on the War- 
er Bros. releasing slate. 
The first, “Jack and the Bean- 
alk,” how swinging into distribu- 
on, is owned 100% by Costello. 
bbott has full ownership of “A. 
C. Meet Capt. Kidd,” which 
oes out later in the year. WB has 
¥ Part of the unique ownership 
up other than releasing rights. 
a was a straight distribution 





















Tn arranging the financin 
: g for 
Beanstalk, _ Costello obtained a 
fie . $450,000 from Bankers 
~ Hea N.Y. Asateam, A & C 
at d _ for $250,000 as salary 
vd erred collection. The film 
staat In at about $750,000, 
’ rid deferments, with Costel- 
45 ting up about $50,000 of his 
oa money to provide the balance 
en the bank money and im- 
“liate cash required. 
i, lensing “Capt. Kidd,” Ab- 





* including the $450,000 bank- 
ear msement and the $750,000 
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| signals on the air. 


By MIKE KAPLAN 
Hollywood, April 8. 





Phone Strike Disrupts 


“ecinn| Pix and department stores— 
Cleve. TV Transmission hardest hit by the “stay at ery 


| 


Cleveland, April 8. | atmosphere created by television— 

Local NBC television cables | are teaming in a cooperative cam- 
were cut here this morning, dis-| Paign designed to revive lagging 
rupting video transmission fro m | business in both industries. Pitch 
the web’s WNBK transmitter. Cut | to the hibernating housewife will 


is believed due to the telephone | be built around a “shop and see a| mid-July. 


strike here. | picture” theme. 


Since no network programming | 
originates from Cleveland, there| 
was no interference along the web. . z . : 
WBNK, however, was forced to| cess in most major cities. Details 
switch to an emergency | now are being worked out and the 


micro- | © - : 
wave link between its studios and | SCheme will probably get a tryout 
transmitter, in order to get its 


“shop and park free” policy which 


| between exhibs there and Spear’s 
| Department Store. If it clicks, it 








FCC Thaws TV Next Week, Adds 2,00 
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Ball-Desi Soar ‘Love Lucy’ 
To Juicy 576 for Roxy 2 


A striking example of tele- 
vision’s ability to boost personal 
appearance salaries is reflected in 


ioe Lucille Ball-Desi Arnaz book- 


ing at the Roxy Theatre, N. Y., in 


Team, heading their 


|own layout, will be getting $57,000 


Plan is basically a switch on the} for two weeks, plus overages on 


$100,000 weekly. It’s their high- 


has been worked with great suc-| est salary to date. 


They have previously appeared 


jin New York individuaily, but not 
|} as a team. 


in Pittsburgh next month in a tieup | 


The couple’s “I Love Lucy,” a 


| filmed series on CBS-TV, is now 


| will be offered on a nationwide | 


basis. It has already received en- 
thusiastic support from scattered 
members of the National Retail Dry 


NBC's ‘Situati 
| Goods Assn., who see in the co- 
4 ° | operative effort a chance to “get 
K k em out of their homes to where 
ome y | \ IC | they might spend some money.” 





Crux of the scheme is a free 
NBC-TV has embarked on a new ticket to 2 film house to purchasers 
situation comedy kick. Web to date | Of a stated amount of merchandise 
has lined up both Joan Davis and| in participating stores. It can be 
Mickey Rooney to star in projected | keyed either to afternoon shopping 
half-hour series, in addition to its| 4nd theatre matinee business, or 
recent buy of the William Bendix-| adapted for those nights when 
starred “Life of Riley.” | stores are open. Exactly how the 
While NBC's top-name comedy | “ticket validation scheme will be 
shows are still among the rating (Continued on page 74) 
leaders, CBS-TV’s situation come- 


dies have been taking considerable 
play away from them. Latter web’s ACLU A k FCC 
“I Love Lucy,” the Lucille Ball-| S S 


Desi Arnaz starrer, in fact, has| 


swung into No. 1 position on the | ‘ ° 9 
national Nielsens. i] t 
Miss Davis is now completing a| Probe Blac IS 





picture and will turn to TV there- 
after. NBC recently completed a 
long-term leasing deal With “Riley” 
packager Irving Brecher for the | 





Bendix show, which is also slated | 
for a fall teeoff. 


Schnoz Bids Adieu to N.Y. 
Cafe Work After Copa 


Jimmy Durante’s closing show 
at the Copacabana, N. Y., Sunday 
(6) may mark his last nitery ap- 
pearance in New York. The grind 
of three shows nightly, he stated, | 
was too much for him and long-| 
time partner Eddie Jackson. He | 
might consider an appearance, in | 
N. Y. at the Palace Theatre two-a- | 
day, however. 

The Schnoz was reluctant to 
play the Copa this trip. He took | 
the 10 days to oblige his friends | 


(Continued on page 65) ' 








By Nets, 2 Outlets 


Issue of blacklisting in radio 
and tele was placed before the 
Federal Communications Commis- 
sion yesterday (Tues.) by Ameri- 
ean Civil Liberties Union which 
filed a complaint against ABC, 
CBS, NBC and DuMont networks 
and WPIX, N. Y. and KOWL, 
Santa Monica. 

Demanding a general investiga- 
tion of blacklisting and regulations 
to end the practice, ACLU as- 
serted that blacklisting of writers 
and performers in broadcasting is 
against the public interest and that 
operators who condone it “lack 
proper qualifications to hold li- 
censes.” 


ABC was cited for “possibly bar- | the afternoon, operettas and musi-| 


ring two outspoken anti-Commu- 
(Continued on page 50) 
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in top position on the tele ratings, 
having nudged out Milton Berle, 
who got more coin during his re- 
cent Roxy appearance. 


Next A-Bomb Test 
May Be Telecast 


The next explosion of the atomic | 
bomb may be televised on an all- | 





network basis, if certain technical 
problems can be worked out. In 
order to do the telecast, the net- | 
works may have to invest con-| 
siderable coin to redesign some of | 
the mobile equipment. Another | 
factor entering into network con- | 
sideration is the probability that | 
the cameras will not be able to! 
focus directly on the explosion, 
and a rigid schedule will have to 
be worked out fer the cameramen | 
so that they will not train the 
lenses on classified equipment. 
The Government has offered the 
telecast to the industry, but net- 
work officials haven't fully ac-| 


(Continued on page 27) | 


| 
Esther Williams Eyes 
Todd’s Water Show 


Deal is being negotiated for 
Esther Williams to play the water 
show slated by Mike Todd in the. 
amphitheatre at Jones Beach, L. I., | 
this summer. Todd has been to the | 
Coast to talk to Miss Williams, and 
William Morris Agency’s general | 
manager, Abe Lastfogel, is hand- | 
ling it for her. 

Todd will run a water show in| 





cals evenings, and concerts Sun- 
days. 
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MF’ mi New Stations; Educators to Get 230 


Washington, April 8. 

The three and a half year old 
freeze on new television stations 
will be lifted by the Federal Com- 
munications Commission next 
week with the issuance of thé final 
allocations table providing chan- 
nel assignments for approximately 
2,000 stations in some 1,200 com- 
munities, VARIETY learned today. 


FCC will announce the action for 
release Monday (14) in a summary 
statement listing the highlights of 
its decision in the TV rule-making 
proceeding the freeze instituted 
September, 1948. The decision will 
be embodied in a 600-page report 
carrying channel assignments for 
specific cities, policies to be fol- 
lowed in handling applications, 
reservations for educational sta- 
tions, technical standards, etc. 

With relatively few exceptions, 
the number of commercial VHF 
channels, approximately 550, pro- 
vided in major cities under the 
proposed allocations issued a year 
ago will be retained in the final 
plan. 

The report will provide for: 

1. Reservations for approximate- 
ly 230 educational stations, more 
than was specified in the proposed 

(Continued on page 50) 


Hospital Reports TV 
Helps Mental Patients 
Shed Nervous Tension 


Detroit, April 8. 

Television has so relieved ten- 
sion for mental and indigent pa- 
tients at the huge Wayne County 
General Hospital thaf attendants 
say they now whistle while they 
work. 

The attendants were so encour- 
aged with the results after TV sets 
were placed in some of the wards 
that they raised $2,000 at a recent 
party to buy additional sets. 

“We, better than anyone else, 


|realize the good television has 
| done for our patients,” Mrs. Marie 


Galloway, supervisor of attend- 
ants, said. 
“The nervous’ tenstdn and 


twisted tempers which we encoun- 
tered so often before are seldom 
seen now. It’s wonderful to see 
our patients smile and chatter. We 
only wish they all could have the 
benefit of television.” 

The hospital, one of the largest 
institutions in the coun- 
try, bought several television sets 
18 months ago to see what effect 
it would have on the mental pa- 
tients. 
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Inflation Hiking All Lecture Fees, 
Agents’ Take; No More Peanut Gabs 


By KURT SINGER 


The days of speeches for pea- 
nuts are over. Even the smallest 
Rotary, Lions and Kiwanis clubs 


can’t get a speaker any longer for | 


$25, as they could a few years ago. 
The minimum fee paid by Amer- 
ica’s service clubs for a 30-minute 
noon talk is now $50 and many 
of them pay up to $75 and $100. 
The average fee from women’s 
clubs, town halls, colleges and in- 
dustrial clubs for after dinner 
speeches now ranges between $100- 
$500, plus expenses. 


costs. 
Agents and managers have start- 


ed to ask the newcomers for 35% | 


commission. The big guns, how- 


ever, still refuse to give more than | 


a 25% cut. Ten-percenters are 
definitely out of the American plat- 
form picture. 
sions are taken in California, as 
the state law sets 25% as the max- 
imum. Wised-up eastern managers 


now lend their talent to the Coast | 


and net a 7-10% “lending fee.” 


Even high schools pay more than 
ever for their school assembly pro- 
grams. The old rates of $20-$50 
have been boosted to $35-$60 for 
speakers, glass-blowers, snake 
charmers, dancers, magicians and 
other assembly performers. The 
musicians’ union has tried to or- 
ganize the school assembly talent 
but has received the brushoff so 
far. 

Oldtimers Strong 


Burton Holmes, the dean of all 
illustrated lecturers, is still lead- 
ing the field, far ahead of all, with 
10 programs going simultaneously 
in the bigger cities. He’s retired, 
but co-workers show his films and 
give his talk. Thayer Soule is be- 
ing groomed to inherit Holmes’ 
production and leadership. Illus- 


(Continued on page 75) 





J. RAY’S $1,750 AT COPA, 
VS. 8G AT B’WAY PAR: 


While the Broadway Paramount 
gave Johnnie Ray a deal on which 


he can gross up to $8,000 weekly, | 


when he opens May 28 and while 
the sudden disk flash has been gar- 
nering fancy fees on his recent 
personals, the Copacabana, N, Y., is 
paying him only $1,750. He opens 
there tomorrow (Thurs.). Jack 
Entratter, co-managing director of 
the bistro, could have had him at 
$300 but through one of those cir- 
cumstances where the contract had 
been lying on his desk and it re- 
mained unsigned, a compromise 
was worked out at the $1,750 with 
General Artists Corp. 

New show, including Jane and 
Betty Kean, the DeMarlos and 
Jimmy Nelson, is set for three 
weeks and may stretch to five. 





Harry Jolson ‘Resting’ 
Hollywood, April 8. 

Harry Jolson was reported rest- 
ing “as well as can be expected” 
at Cedars of Lebanon Hospital fol- 
lowing amputation of the left leg 
above the knee last Saturday (5). 
He has been suffering from a cir- 
culatory ailment. 

Seventy-year-old brother of the 
late Al Jolson entered the hospital 
shortly after publication of his 
book on Jolie’s life. 





a 
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| NVA’s Jolson Tribute 


The expense | 
account is a new item on the plat- | 
form, as lecturers could not other- | 
wise meet increased transportation 


Smallest commis- | 


The National Variety Artists’ 
36th annual benefit show will be 
held Sunday night, April 27, at the 
Imperial Theatre, N. Y. It will 
mark the NVA’s tribute to Al Jol- 
son. 


George Jessel is chairman. 





Lunts, Soph Among 
Big Show Continent 
Sailing for Europe 


Seasonal upswing in transatlan- 
tic travel is reflected in the heavy 
‘ist of showfolk who sailed for 
| Furope from New York early today 
|(Wed.) on the Queen Elizabeth. 
| Among the contingent of 10 stage 
|and screen people were Alfred 
| Lunt and Lynn Fontanne-as well as 
| John G. MeCarthy, director of the 
| Motion Picture Assn. of America’s 
international division. 

The Lunts are en route to a va- 

cation in Spain. Later, they will 
| star in Noel Coward’s “Quadrille,” 
| which will be unveiled in London 
| this spring. 
McCarthy expects to be abroad 
| about six weeks. He’ll survey the 
| market for Hollywood films in some 
eight countries including Britain, 
| France, Germany and Italy. Another 
film exec abroad is Sam Eckman, 
Jr., Metro’s managing director in 
Britain. In the U. S. for the past 
five weeks for homeoffice huddles, 
he also underwent treatment for 
an eye ailment at the Presbyterian 
Medical Center, N. Y. Condition 
reportedly is much improved. 

Others heading Europeward are 
Sophie Tucker, film actress Gloria 
| De Haven, British comedian Tom- 
| my Trinder, concert pianist Dame 
Myra Hess, photographer-scenic de- 
signer Cecil Beaton and Sir Alexan- 
der Aikman, chairman of the E'ec- 
tical & Musical Industries, Ltd. 


Sailing today (Wed.) on the Ile 
de France are W. Ray Johnston, 
board chairman of Monogram-Al- 
lied Artists; Mike Levee, talent 
agency exec; actor Louis Jourdan 
_and ballerina Yvette Chauvire. 


| 





“We Want You But Not At 


These Prices’-—Bookers 
Theatre bookers admit that 
names are scarce but still will turn 
down submissions because of price. 
Warner Theatre, N. Y., bookers 
| recently nixed Jerry Lester, who 
asked $18,500 and overages. Lester, 
| of course, would have to pay the 
surrounding talent to be selected 
by him. 








Froman Fingers Farber 
Cincinnati, April 8. 


appear at a special $2.50 top show- 
| ing in the Taft Theatre of her 20th- 
Fox biopic, “With a Song in My 
Heart,” was so impressed with 
work of Burt Farber, WLW con- 
ductor and pianist, that he will be 
her accompanist for a two-week 
engagement at Bill Miller’s Rivi- 
| era, Ft. Lee, N. J., opening April 22. 

Robert E. Dunville, Crosley 
| Broadcasting Corp. chief, consented 
| to the singer’s request for services 
‘of the Farber fingers on that one 
| date. 
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. CHARLES SANFORD 


MUSICAL DIRECTOR 
“YOUR SHOW OF SHOWS” 
WNBT 


Top Firms Eye 
‘Songs for Sale 








After an early brushoff from 
ithe major publishers and diskers, 
CBS’ “Songs for Sale” video show 
is currently snowballing into a 
prime source of song material for 
the top firms. Since the outset 
of this year, a number of songs 
from the show have been etched 
on the top labels in addition to 
spurring competitive bidding 
among major pub firms. 

Tipoff on the show’s click with 
Tin Pan Alley has been the pro- 
gram’s cessation of wires to pub- 
lishers asking them to view the 
program. That has proved to be 
no longer necessary as a result 

(Continued on page 74) 


DFFFR UNTIL JUNE 16 
COAST COMMIE PROBE 


Washington, April 8. 

House Un-American Activities 
Committee postponed until June 16 
its next scheduled Coast hearings 
on Red infiltration of the amuse- 
ment industry. Radio and televi- 
sion will get careful scrutiny at 
that time. . 

Latest postponement was occa- 
sioned by reports from the Coast 
that current trial of Coast Com- 
munist leaders would stretch out 
another 60 days. Committee 
doesn’t want to start its sessions 
until trial is completed. 

Coast sessions were originally 
skedded for early part of the year, 
with few filmites subpoenaed to 
wind “odds and ends” of the film 
probe. Subsequent developments, 
however, indicate more filmites 
will be called although radio and 
video still will probably play a 
dominant role. 

Apparently any decision on sup- 
plementary committee report on 
Red infiltration of the film indus- 
try will be held up until after the 
Coast sessions. Understood sev- 
eral radio writers and performers 
have already been subpoenaed; 
also doctors, lawyers and union 
leaders in defense and waterfront 
activities. As usual, committee is 
discreetly silent on the identity 
of those subpoenaed. Reportedly 
a full committee will go to the 
Coast; last fall only a five-man sub- 
committee made the trek. 


Metro Pic Troubles Killer’s 


Conscience; He Gives Up 
Marion, O., April 8. 

Credit a film with moving an un- 
detected killer to confess. 

Recently Paul Richardson, a 
|steward on leave from his job at 
\the U.S. Naval Academy in An- 
|napoiis, sat through two showings 
of “The Wild North” (M-G) at a 
| theatre in Mansfield, O., and then 
{came straight to the sheriff’s of- 
| fice here and confessed a slaying 
| committed on May 18, 1951. 
|. Richardson said the pic’s dialog 
| troubled his conscience. Twice he 
| heard the line: “The world is too 
wide to run away from sin.” He 
,then confessed the murder of 
'Jimmy Keys, 40, whose bedy was 











‘found by hunters last Aug. 31. “The 


Wild North” involves a murderer 


Lnaee runs away from his crime, 


later confesses ahd’is aequitted. 
, © Mec +} uv lio? 
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As Big Source 


kien Seal 


By JOE LAURIE, JR. 


This is not Sarah Bernhardt’s birthday or anniversary, so rea), hav 
no reason to write this column about the Divine Sarah, except that the 
comeback of the Palace on Broadway as a two-a-day vaude house ha 
started discussions of the “good old days.” The boys and ga|s put a 
their rose-colored glasses and write to the columnists about the old 
Palace and how they worked on the bill there with the great Sarah 
and how tough she was to follow. It’s an occupational disease to Sead 
about knowing and playing on the bill with great names. The, oval 
brag about knowing gangsters. Why I knew Al Capone and 
’scuse me please). Some really did meet the great stars. 
played on the bill with them. But truth is, playing on the pj! with 
stars of the Bernhardt calibre is like standing on iine to shake thel 
hand of the President who goes through the political motions ang has 
forgotten you even before you let go his hand. The stars also o 
through being a good-fellow-artist -motions, and may make a foym 
friends on the bill that they remember, but in majority of cases, af; 
the week is over, all is forgotten. Not by the act, but by the star 

And so I have checked with my records, programs, Vanrierys anda 
newspapers and find there is no record of those who wrote in claimings 
to be “on the same Palace bill with Sarah.” Maybe you don't car, | 
about this, but this column will save answering many letters and jj 
may even come in handy to show any guy who makes those claims, He” 
may holler, “That guy is all wrong, why I can prove I was there,"ee, 7 
but I am sure they won’t bother you again; which is something. & 
here goes: : 

First, would like to tell a few interesting facts about one of th 
greatest actresses of our time. She was born Rosine Bernard in 194% 
and went “Upstairs” in 1923. She first appeared on the stage in 1862 7 
She married a Greek actor, Jacques Damala, in 1882, and they sep 
arated in 1883. In 1889 she leased the old Theatre des Nations, Paris 
rebuilt it and renamed it Theatre Sarah Bernhardt. She had her leg] 
|amputated in 1914, and was also made a member of the Legion of 
Honor in that same year. Her first American performance was in 19064 
She was a fine painter and sculptress, also wrote a drama, ‘“L’Aveu"® 
and a volume of reminiscences. She was always “good copy” besidg 
being truly a great actress. About 90% of her audiences in Ameria 
couldn't understand a word of French, and she still jammed the the® 
atres because they knew they were watching a great artist. 

Chi Majestic Before Palace 3 

Madame Bernhardt appeared in vaudeville in London, and also api 
peared at the Majestic, Chicago, before she made her Palace, N. Y@ 
appearance. There is no doubt she put the Palace on the theatricaf 
map. The few months that the house was open, before her appear 
ance, it did very poor business. When she opened they raised the} 
prices and on her first week she did $22,000, which was quite a vaudej 
ville gross in 1913, for that is when she opened at the Palace, May §, 
1913. Frank Thompson was the house manager and Paul Schindler 
was the leader with 20 men under his baton. 

For her act, Mme. Bernhardt had Lou Tellegen as her leading manj 
(his first appearance in America), in two playlets. One sketch was “On 
Christmas Night Under the Terror” and she changed later in the week 
to “Thedre.” To honor her and themselves, Laurette Taylor, Jane 
Cowl and Elsie Janis played the parts of Ladies in Waiting in thi 
sketch (all bit parts without any lines) for one matinee. 

The rest of the bill (not in the order of their appearance) comprised 
Joe Welch, the famed Hebrew comedian; Bartholamae Players in af 
sketch, “And They Lived Happy Ever After”; Ignatius Cardosh, i 
piano virtuoso; Val Harris, Rita Boland’ and Lou Holtz, in songs ant 
dances (presented by Elsie Janis); McMahon, Diamond & Clemenct 
in their “scarecrow” dance. Mlle. Fregosleska, a Roumanian nightim 
gale, followed Mme. Bernhardt, who, in turn, was followed by Paul 
Seldon’s “Poems in Marble.” Mme. Bernhardt complimented Seldon 
on his act and he had ads in the trade papers quoting the words the 
Divine Sarah uttered. 

The Madame’s second week had (again not in order of appearance) 
Mr. & Mrs. Voelker, Vera Michelina (singing star of the Follies), Na 
M. Wills, the great tramp comedian; Clayton White & Georgia Caint™ 
fine sketch artists; Van Hoven (“the mad magician”); Millership Sis 
ters, and Miss Bernhardt played “Lucretia Borgia,” again switching 10 
another act for the last part of the week. She did this throughout her 
engagement. She was followed by The Stanleys who, in turn, were 
followed by the Edison’s Kinetophone. (Yeh, a moom pitcher.) 

On the third week and a half (the Palace closed for the summer on 
March 27, 1913 and she had to catch a steamer to London where sh 
had a previous commitment) the Bernivici Bros. opened, but becau 
of a confliction on the bill were out after the first show and were r 
placed by Hopkins & Axtel, a travesty team. Lyons & Yosco we 
No. 2, followed by a pretty good comic juggler, W. C. Fields. Owe 
McGivney, in his great protean playlet “Bill Sykes,” next, and the 
came Billy Gould & Belle Ahlyn; and a magic act, LeRoy, Talma §& 
Bosco. By the way, Miss Talma did the canafy cage disappearing trid 
that week. Miss Bernhardt played Borgia and was followed by sont 
stress Bessie Wynn, while Robbie Gordon closed in a posing act. 

The Divine’s Return in 1917 

On Dec. 17, 1917, Mme. Bernhardt returned to her vaude triump) 
at the Palace. Her opening show then consisted of Gordon & Rica 
bicycle act; Ed Gallagher & Bill LeMaire in “The Battle of W hatsthe 
use?” [Gallagher later became part of the famous Gallagher & (Al 
Shean team and Bill LeMaire was the brother of the famous Geortt 
(Conroy &) LeMaire.) Lyons & Yosco (who appeared with her in 1913) 
came next, followed by the Cameron Sisters in their fine dancing act 
with Burtoh Daniels at the piano (Madeline Cameron is now Ms 
William Gaxton) who closed intermission. Frank Carter (who Wi 
Marilyn Miller’s husband) reopened the second half and Sarah Bem™ 
hardt (now with her leg*amputated) did “From the Theatre to tl 
Field: Of Honor” and “Camille”. El Brendel & Flo Burt (doublisl 
from the Colonial) followed and Mario Lo, posing act, closed the sho* 

The second week’s show was opened by Hon. Francis P. Bent, ! 
Brooklyn alderman, who had an illustrated lecture about the war; Ralp 
Dunbar’s Mississippi Maids, a dancing and musical act; Eddie Borden 
“Sir” James Dwyer (at the piano); Emmett Corrigan & Co., in a skel 
“War Ballads”; Robert Emmett Keane (who was doubling at the Lyn 
in the musical, “Grass Widow”) told his great stories and recited, 4 
Dorothy Jardon with Al Frankl at the piano, closed intermission. 
Lydell & Bobby Higgins reopened after intermission and Miss ers 
hardt did “Field Of Honor,” switching with “Camille.” Belle ” 
followed, singing “There’s Millions of Heroes in Every Corner of ' 
USA” and introduced “A Baby’s Prayer at Twilight,” and scored 0m 
of the biggest hits of her career. A posing act again closed the show, 
again Mario Lo (second week). § 

For her third and last week Parish & Peru opened and Donahue "% 
| Stewart deuced. (This was the same Jack Donahue who later becal! 
\a great Ziegfeld star.) Miss Harnko Onuki sang ballads, Robert Emme 
Keane (his second week) did war recitations, and Paul Dickey “ Pa 
in his sketch, “The Lincoln Highwayman,” closed intermission. * 
Rooney & Marion Bent reopened intermission in their new ac! , 
| town,” and then came the Divine Sarah (73 and with one leg) this “a 
ito play “Jeanne D’Arc”—the role of an 18-year-old girl and looke , 
William Gibson read a short synopsis before the act. Harry Fox . ‘ 
Lou Pollack at the piano, followed her and Mme. Jewel's “Circus Da! 
in Toyland” (marionet act) closed the show. ae <a rah 

A lot of actors claim they were on the bill with the Divine a 
who weren’t. It is just like the hundreds of actors and managers 
have met who claim that they were the ones that got Will Roz:'s 
{talk in his aét, which ‘is another column. iow Re, ; 
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COMPO Pushes Campaign to Talk Up’ Af 


H’wood in Drive Vs. Its Attackers 


Council of Motion Picture Or-+ 
izations is going on the aggres- | 


al . : é 
Se with a campaign against in- 
dustry maligners whose attacks 


center on charges of “Un-American- 
ism.” The counter-offensive will be 
a part of the outfit’s overall public | 
relations program. 

As the plan is now shaping up, 
trade execs on lecture tours under 
COMPO’s speakers’ bureau opera- | 
tion, and members of the Movie- | 
time” troupes on hinterland treks | 
from Hollywood, are all prepared 
to discuss the industry aS a defi- 
nite part of the American system— 
and that it is certa-nly not under 
any Communist influence. 


Some film toppers are wary of 
continually denying charges of any 
Red taint, reasoning this would 
have the effect of allowing an old 
sore to fester. As a result, it’s un- 
derstood, the COMPO approach 
will be to talk up Hollywood and 
the trade in general as a capital- 
istic enterprise and an important 
element in the nation’s economy. 
There would not be the direct de- 
nials anent subversives in the fold, 
per se, but rather the spotlighting 
of the film business as a wholesome 
operation. 4 

First two industryites set to hit | 
the gab circuit are Robert W. 
Coyne, COMPO’s special counsel, 
and Maurice Bergman, Universal's 
public relations director. Coyne 
will tour Virginia and Bergman 
will cover Ohio, both next month. 

Media other than the speakers’ 
bureau and the ‘“‘Movietime” treks 
likely will be used in the future 
for the job of building public good 
will and confidence, but these have 
yet to be decided. 

In the past, COMPO has done | 
some work in combating the trade’s 

(Continued on page 29) 


GOP Convention This Yr. 











Usually Choice July 4 


While wary of next July in gen- 
eral because of the two national 
political conventions, some distribs 
now have all but decided that July 
4, once every four years, will cease 
to be the choice date it has been 
in the past. In some instances al- 
ready release schedules have been 
reshuffled so that big pix will not 
Open around Independence Day. 
Feeling is that the Republican con- 
clave, as covered by radio and TV, 
oy take the fireworks out of the 
1.0. 

The July 4 weekend expectedly 
will be big. In the past few years 
a substantial business climb started 
around that day after the tradition- 
al summer slump. But the new, 
adverse factor this year is that the 
GOP convention opens July 7 and 
Promises to take the nationwide 
Spotlight. Consequently, business 
could be as great as ever for the 
July 4 weekend but it would last 
only three days. Preeming a pic 
for the holiday could be hazardous, 


| 





; : | 
‘Won’t Stop Picketing’ 
Despite Suits, WEC Sez 
Hollywood, April 8. 
Wage Earners Committee will go 
right on picketing theatres, re- 
gardless of the Dore Schary and 
Stanley Kramer damage suits. That 
statement was made by Norman S. | 
Smith, WEC prexy, who declared | 
his group will picket any film | 
house in which persons listed as 
subversives appear on the screen. | 
WEC members have been parad- 
ing in front of several local thea- 


| tres and carrying placards attack- 
; ing Schary’s loyalty. 





Adolph Zukor 
Gets COMPO Eye 
As Next Prexy 


While election of the next presi- 
dent of the Council of Motion Pic- 
ture Organizations continues in a 
state of uncertainty, awaiting at 
least one more meeting of the 
nominating committee, Paramount 
board chairman Adolph Zukor is 
being talked up in top - echelon 
trade conversations as a likely can- 
didate for the job. 

Members of the COMPO nomi- 
nating group, following a_ get- 
together in N. Y. on Monday (7), 
disclosed that “several industry 


| leaders” had been considered and 
| another 
| shortly. 


meeting will be held 
The nominators declined 
to name names. 

Others believed in the running 


Eyssell, president of 
Rockefeller Center, and George J. 


Distributing Corp. 

Zukor’s name was introduced at 
a COMPO meeting some time ago 
but the idea of his taking over 


(Continued on page 13) 


Indiana Allied Scores 
Vadis’ Sales Policy 
In Tieups on Mdse. 


Further charges that Metro’s 
selling policy on “Quo Vadis,” 
coupled with the merchandising 
tieups for the pic, were endanger- 
ing exhibs’ relations with local 
merchants were made this week 





for the role of COMPO’s chief exec | 
'are Gus 


Makes Film Biz Wary Of | 


Schaefer, prexy of Stanley Kramer | 


FAVORS H’WOOD IN RED RA 











II 


In the midst of the current 
hullabaloo about Communism in 
Hollywood, a check on the trade’s 
answer to the recent House Un- 
American Activities Committee re- 
port disclosed this week that the | 
organized industry came off strong- 
ly on the press relations aspect of 
the report. Editorial writers across 
the country generally took Holly- 
wood’s side in the controversy. Ad- 
ditionally, numerous dailies car- 
ried the United Press’ account of | 
the Council of Motion Picture Or- 
ganizations’ comments on_ the 
House appraisal of Hollywood. 


Following the last COMPO 
board meeting in N. Y., all mem- | 
ber groups of the outfit pledged | 


that they’d work for the big news- | 
paper play as a means of building 
public good will. The hinterlands 
were well covered by exhibs 
aligned with either Theatre Own- 


ers of America or Allied States 
Assn. | 

COMPO toppers in N. Y. this | 
week claimed the results were} 


highly satisfactory and that a sub- | 
stantial segment of the public was 
reached via_ the 


editorials. Also, it was added, the 


widely published news reports 7 

doubtless served to stave off Z ] hey 

any uncomplimentary observations 

which some editorialists might | a 

have had in mind. “Television will never come into | 
For instance, in a lengthy its own until it has a boxoffice.” 


“think” piece, the Meriden (Conn.) | 
Daily Journal asserted that while 
there might have been Reds in 
Hollywood, their influences “never | 
have been strong enough to stain 
the product with their red dyes.” 


Science Monitor’s Treatment | Sidney 


pro-Hollywood | 





RKO’s 20 Pix Due 


Hollywood, April 8 

Howard Hughes, RKO’s 
controlling stockholder and 
studio head, and prexy Ned E. 
Depinet began huddles this 
week on setting a veleasing 
schedule for 20 producticns 
to carry the company  un- 
til the studio resumes nor- 
mal operations. 

In addition to the releasing 
sked, the confabs also will 
take in other distribution 
problems, it’s believed. In a 
statement last weekend, 
Hughes expressed confidence 
that the 20-pic backlog will 
be sufficient for operations 
until shooting resumes at the 
end of the summer. 


Video Needs 
A Boxoftice, 








That's the opinion of George Sid- 
ney, Metro director who’s turned 


out “Annie Get Your Gun” and 
“Show Boat,” among others. 
| When some practical form of 


| “pay-as-you-see”” TV is developed, 
observes, it will be the 


Christian Science Monitor, Bos- | “greatest boon to the film indus- 


ton, gave the squabble a straight | try,” 


news. treatment. Excerpts from 


the House Committee’s report on | Existing 
inadequacy |mented by shut-ins and a variety 
|of others who are unable to attend 


Hollywood’s alleged 
in coping with Communism were 
printed along with parts of the 
COMPO reply and_=e statements 
made by Erie A. Johnston, presi- 
dent of the Motion Picture Assn. 
|of America, and Allen Rivkin, 
president of the Motion Picture 
Industry Council. 

Citizen-News, Hollywood, spot- 
lighted in an editorial that there 
| “are few organizations of any size 


| that haven’t got some Communist 





for producers will then gain 
|a wider market for their product. 
audiences will be aug- 


| theatres regularly. 

“A ‘pay-as-you-see’ device,” says 
Sidney, “will also lead to a new 
form of film distribution. But all 
this won’t be realized for at least 
five to 10 years, because the entire 
industry will have to wait until 
science catches up.” 

Asked what will happen to ex- 
hibitors when science finds the an- 
swers, Sidney holds “that’s a prob- 


| party members on their payrolls."% lem they alone will have to face. 


(Continued on page 22) 





(Continued on page 74) 





Pre-Easter Trade on Skids 


National Boxoffice Survey 


; ‘Apache’ New Champion, 


| ‘Show’ 2d, ‘Queen’ 3d, ‘Snow White’ 4th 


| Traditionally one of thoughest 


| business weeks of year, key city | 
|trade as usual is feeling the in-| 


by the Allied Theatre Owners of | fluence of Holy Week this session. 
Indiana. Exhibs state that local, Only the very strongest pictures 
stores, stocked with special “Quo | are breasting the downbeat. The 


because the picture is still unavail-| rule. An added handicap is mild 
able to many small situations. | weather. 
Allied of Indiana’s blast is based| New champ this stanza is “Bat- 





as a result, it’s figured in some 
distrib quarters. 

Politico conventions always have 
taken place about mid-summer, and 
radio coverage provided some the- 
atre competition. TV is the big con- 


eceration this year as never be- 
ore, 


Marlene Wooed by RKO, 





UPT for ‘Rancho’ P.A. 


Both RKO and. United Para- 
mount Theatres have joined in ef- 
ae to obtain Marlene Dietrich 
or a 


two-week personal appear- 
ance stint at the Paramount, N. Y., 
during the showing of RKO’s 
Rancho Notorious,” in which Miss 
Dietrich stars, Pic is slated to bow 
at the Paramount May 15. 

B.o. success of Miss Dietrich in 
& one-day, four-tim: appearance 
‘ring the film’s preem in Chicago 
Prompted both companies to pur- 
bherse star for the p.a. stint. Miss 
to, ich’s asking price is held to be 
°° high to consummate a deal. 


on three counts: “First, in creat-|tle At Apache Pass” (U) despite 
|ing a situation where an exhibitor | the fact that this is first week to 


loses the goodwill of important | be in release. Playing in 10 rep-| 
covered by'| 


resentative keys 
Variety, the Technicolor western 
thriller is fine to smash in most 
situations. “Greatest Show on 
Earth” (Par), which has been tops 
for six weeks in a row, is a strong 
second-place winner. 

“African Queen” 
last round, 


/merchants of his community. This 
| situation is created by Metro in- 
| spiring the manufacturer to prom- 
|ise the retailer that the local the- | 
|atre will play the picture ‘Quo 
| Vadis’ without any authority from | 
| the local exhibitor for such a state- 
| ment. 
| “Second, creating a_ situation 
(Continued on page 75) 


(UA), second 





| 
| 


on extended-run. “Snow White” 
|(RKO), on reissue and playing in 
some localities for a third time, is 
roaring ahead to fourth spot, only 
a step behind “Queen.” 

Fifth money is going to “Quo 
Vadis” (M-G), which is nearing the 
end of current batch of top first- 
|/run engagements. “Five Fingers” 
| (20th) is moving up from eighth to 
sixth spot. “Steel Town” (U) has 
perked up from runner-up category 
lof a week ago to seventh while 
“Streetcar” (WB) is eighth. Ninth 
place goes to “Death of Sales- 


Sues Gable for 20G 
In 51 Auto Crash 


Tucson, April 8. 

Suit for $20,000 was filed against 
‘Clark Gable here Thursday (3) as | 
| aftermath of two-car accident near 
|Marana on Dec. 7, 1951. 

Plaintiff is Mrs. Mary Lemme, 
operator of one of the cars in- 
lvolved in the smashup, who 
'charges actor with driving his con- 
'vertible in a “reckless” manner. 
'Mrs. Lemme claims she suffered 
_nervous shock;, and abdominal, 
I chest, leg and hip injuries. 


Vadis” items, have been unable to/| few entries to do well currently | 
promote and move the merchandise | are the exception rather than the | 


is managing to grab} 
third position although now mostly | 


man”; (Col),» with, “Ma, Pa Kettlet 
lat Fair” (U) taking 10th. Some biz! Pages 8-9). 


\is being done by “Something To) 


Live For” (Par) and “Wild North” 
(M-G), but most of it so disappoint- 
ing that it will keep them from 
runner-up classification. 

Some new product, launched 
this stanza, shapes promising. 
“Captive City” (UA), given a fine 
campaign, is doing nicely in Bos- 
ton. But the real stalwarts are 
“Encore” (Par) and “Man in White 
Suit,”’ (U) both being smash in N. Y. 


Sutton. “Anything Can Happen” 
(Par) is only fair in N. Y. 
“Jack and Beanstalk” 


(WB), 


which opened at N. Y. Warner 


| Monday (7), is great in San Fran- 
cisco on preem week. “Song in 
Heart” (20th) is doing big on first 


session at N. Y. Roxy, 
“Sword’s Point” (RKO) looks 
pleasing in Washington. “Bugles 


{in Afternoon” (WB) is hefty in 
Toronto. “Young Man With Ideas” 
(M-G) looms lean in Frisco. ‘Mar- 


rying Kind" (Col) continues sock 
in N. Y. Victoria. 
“Green Glove” (UA), okay im 


Washington, shapes nice in Toron- 
| to Lady Possessed” (Rep) looks 
| fine in St. Louis. “Sailor Beware” 
'(Par) is terrific in Portland, Ore 

“Room For One More” ‘WB) is 
sturdy in Toronto. “Girl in Every 

Port’ (RKO) is fancy in Montreal. 
'“Cimarron Kid” (U) is rated big in 
same city. 

{Complete Boxoffice Reports on 


Latter is hanging up a new open- || 
ing week record at the small arty | 


IEE DIY TYING ‘Hughes’ Commie Blast Viewed as Cue 
OUST-COMMIES| Yo Exit RKO; Mayer Report Up Again 


* Howard Hughes’ 


announcement 
| of curtailed production activities at 
RKO was viewed by trade hepsters 
this week as foreshadowing other 
|} major changes in the near future, 
possibly including a reported sell- 
out to Louis B. Mayer. 

Persistent Wall St. reports have 
it that the former Metro studio 
head and a group of close as- 
|sociates have had conversations 
with N. Y. financial men looking 
to the acquisition of a production- 
distribution company. RKO. it is 
said, measures up to what Mayer 
has in mind 

Indicating that a deal is in almost 
immediate prospect is the fact that 
Louis A. Lur'e, San Francisco 
| realtor ard one of Maver's closest 
business assoviatcs, is due in N. Y. 
shortly to look in on arranzements 
so far. Maver acked him to make 
the trek east, it is understood, and 
Lurie set quick plens to be in 
Gotham on Aonvril 24, fo'owing a 
Chicaso stopover. Mayer, at the 
moment, is vacationing in Florida. 

With a lensing lull at the Gower 
Street lot, it is fitured that Hughes 
would be mor@@@menable than ever 
to the idea of bowing out. His 
aviation, oil and other industrial 
interests have beon demanding 
more of his time becaure of the 
natione' defense effort and this was 
(Continued on page 29) 


| 
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‘Johnston to Meet 


With Studio Chiefs 


| On Commie 'ssue 


| Eric Johnston, Motion Picture 
Assn. of America prexy, leaves for 
|the Coast Sunday (13). MPAA 
|topper will be in Hollywood Mon- 


|day (14) and Tuesday (15), re- 
|turning to Washington Wednes- 


iday (16). 

| Specific purpose of trip is to 
| address the Los Angeles Chamber 
lof Commerce Tuesday. However, 
| it’s expected that Johnston will 
;meet with studio chiefs to discuss 
the industry’s problems and poli- 
cies regarding the Communist is- 

(Continued on page 25) 
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Theatre 


are being by-passed as far as the 
video coverage of the presidential 
nominating conventions to be held 
here in July is concerned. Dis- 


closure that big-screen tele has not | approval in 1951, an increase of 
been taken into consideration by 13 over the film imports approved | 
the various committees rounding|in fhe preceding year and almost 


out plans for the event—billed as 
the TV industry’s biggest show to 
date—came out during a panel dis- 
cussion at last week’s National 
Assn. of Radio-Television Broad- 
casters’ annual conclave. 

The “what about theatre TV 
question” significantly was posed 
by Ben Cottone, general counsel 
of the Federal Communications 
Commission. Query was tossec at 
Sig Mickelson, CBS news director 
and chairman of the TV network’s 


convention pool committee; Ken- 
neth Fry, radio-TV director of 
Democratic national committee, 


and Edward T. Ingle, Republican 
counterpart. Trio tacitly admitted 
prospects of feeding the coverage 
to theatres looks dim at this time. 

Both reps of the political parties 
expressed doubt their groups 
would okay the Beaming of the 
show into places where admissions 
are charged. Mickelson was more 
explicit, saying there’s been no pro- 
vision for theatre TV pickups of 
the webs’ joint telecasting of the 
powwows. 

FCC legalite, Qgyever, warned 
there may be a question of 
monopoly involved if the telecasts 
are denied to the big-screeners. 
Three tele networks are setting up 
to spread the event cross-country 
to their affiliates and independent 
stations, via American Telephone 
& Telegraph’s cable and micro-re- 
lay system. Cottone asked if 
AT&T, as a common carrier, might 
not have a responsibility to make 
the service available to other in- 
terests. 

He was thinking specifically of 
requests from non-TV cities along 
the west-bound relay such as Den- 
ver. The World Series telecast last 
fall was tapped off the AT&T cir- 
cuit and piped into Harris and John 
Wolfberg’s Broadway filmery in 
Denver. But conceivably, _ tele- 
equipped houses along the AT&T 
route both east and west of Chi- 
cago might decide to put in a bid 
for the telecasts. 

It’s not believed likely the two 
Political parties would turn down 
any concerted bids for admission- 
free big-screening. But at this late 
date, the complex financial ar- 
rangements that would have to be 
worked out with the networks who 
are bankrolling the joint coverage 
apparently preclude any significant 
theatre TV participation. 





Proiectionists Get 
5-Year Pay Hikes 
From 4 Coast Chains 


Los Angeles, April 8. 

Theatre projectionists on four 
circuits in this area have been 
granted wage increases that will 
mean a top scale of $3.04 an hour 
in three years. Top scale for first- 
run projectionists up to June 30, 
this year, will be $2.77 an hour. 
After that it goes up 15¢ an hour 
for a two-year period. Another 12c 
an hour will be added for the two 
last years of the five-year agree- 
ment. 

Deal was made by the Moving 
Picture Operators, Local 150, 
IATSE, with Fox West Coast, 
Warner Theatres, United Artists 
Theatre Circuit and RKO. Repre- 
sentatives of two other circuits, 
Metropolitan Theatres and Fanchon 
& Marco, ankled the meeting. They 


cones they were not empowered 
oO 


grant the increases, as their 
cirfiuts were economically unable 
to do so at this time. Understood 


they will have a separate meeting 
with Local 150 chiefs in two weeks. 





Cowan Names Cook 


Norman Cook has been named 
Ke neral manager for the produc- 
tic n of “Main Street to Broadway,” 
Which Lester Cowan is to produce 
= N. Y. for the Council of Living 

eatre, 


Cc 


TV Facing Blackout On 
Coverage of Political Conventions 


Chicago, April 8. -+ 
Theatre TV interests apparently 13 More 51 Foreign Pix 


| 





} 
| 
| 
| 


result of this, according to financial 





Than ’50 Got Breen OK 


Sixty three foreign films re- 
ceived the American film indus- 
try’s production code certificate of 


double the 33-picture average for 
foreign product during the past 
decade. 

This is revealed in an annual 
report to Eric Johnston, prexy of 
the Motion Picture Assn. of Amer- 
ica, from Joseph I. Breen, admin- 
istrator of the industry’s voluntary 
system of self-regulation. Report 
indicates that an overall total of 
432 features received the MPAA’s 
okay last year. 


UPT Mulls Buying 
Big Hunk of Its 


Common Stock 


United Paramount Theatres is 
considering reduction of its capi- 
talization via buying a hefty 
chunk of its common stock issue 
on the N. Y. Stock Exchange, ac- 
cording to Wall St. reports. UPT 


issue on the Big Board was sell- 
ing at $18 this week, generally 
regarded as a deflated price, and 
it’s felt that a capitalization shrink- 
age program would have a bolster- 
ing effect. 


UPT has about 3,260,000 shares 
outstanding, including some rep- 
resented by certificates of interest. 
That’s roughly the same number 
which the corporation started out 
with when independent operation, 
apart from Par production-distribu- 
tion, began on Jan. 1, 1950. 


Paramount Pictures, of course, 
began its independent operation 
with the same number of shares 
outstanding but subsequently cut 
these to 2,300,000. Largely as a 





observers, the Par stock has been 
strong at the Exchange, bringing 
a price of over $27. It’s noted that 
UPT and Par each has been main- 
taining a $2 annual dividend rate, 
and both are in strong shape 
financially. 


Warner Bros. continued its capi- 
talization cutting over the past ' 
couple of weeks with an invitation 
to all stockholders to tender their 
holdings for purchase by the com- 
pany at up to $15 per share. The 
outfit announced Monday (7) that 
the entire amount of $10,000,000, 
which had been allocated for the 
purchases, had been used. 

WB is buying in 669,150 shares 
in the tender operation at a price 
of $14.99 per share and under. 

An additional 31,035 United 
Paramount Theatres certificates of 
interest have been converted into 
regular shares of common stock, 
as permitted under Paramount’s 
antitrust consent decree. 

UPT’s issue now comprises 2.,- 
888,290 regular shares and 415,641 
interest certificates. Until they con- 
vert their certificates into the 





standard shares, investors have no} 
voting privileges and collect only | 
50% of the dividends declared, 
with the balance held in escrow. 


See K.C. Pic Censor | 
Abolished by Council 


Kansas City, April 8. 

The action whereby the position | 
of city film censor will be abolished | 
is expected to take place in the. 
public improvements committee of 
the city council here April 11. 

As earlier proposed by the pic-| 
ture industry here and approved 
by the council for budgetary rea- | 
sons, the change will relieve the 
city of reviewing films, most of , 
which already have been censored 
by other agencies. The change will 


| 





ok is due in N. Y. this week also relieve distributors of the ex- 


a " the Coast, where he had been | pense of special screenings for the 
orking with the Jerry Wald-Nor- | censor, but will not reljeve them 


nan’ Krasna unit a RKO: 


of a per reel liecnse fee, -*" / 


Gould Snares Rights 


To Sanders-Marshall Pic 


Walter Gould, former foreign 
sales manager for United Artists 
who’s now importing and export- 
ing films on his own, has picked 
up rights to “Captain Jack Black,” 
which he’ll release through Classic 
Pictures. 

Julien Duvivier produced and 
directed the film, which has George 
Sanders, Herbert Marshall, Patricia 
Roc and Agnes Moorehead in the 
leads. It was lensed at Majorca. 





Loew’s Reveals 
Receipts Cut At 
Home, Abroad 


Loew’s domestic and foreign the- 
atre receipts have been on the de- 
cline over the past few years, while 
worldwide film rentals have been 
picking up, it’s disclosed this week 
in figures made available by the 
company. 

Theatre business fell to $43,600,- 
000 in fiscal 1951, compared with 
$46,500,000 in 1950 and $50,000,000 
in 1949. 


Rentals climbed to $107,000,000 
in ’51, against $102,800,000 in ’50 
and $98,400,000 in ’49. 


MPIC Members Mull 
Outfit’s Continuance 
Due to Its Ineffectiveness 


Hollywood, April 8. 
Continued existence of the 
Motion Picture Industry Council, 
recently weakened by the desertion 
of the Screen Directors Guild, is 
currently under discussion by its 
members. 


Mary McCall, Jr., representing 
the Screen Writers Guild, pointed 
out: “The faults of MPIC are the 
faults of all its members. We have 
a limited staff and budget for a 
very large job. If we find our pres- 
ent operations unwieldy, then we 
must work out other methods of 
implementing and making MPIC 
effective.” 

At an executive committee meet- 
ing, with Gunther Lessing pre- 
siding, it was emphasized that 
MPIC had failed to take action 
against theatre picketing and un- 
founded charges of Communist in- 
fluences in the film industry. Miss 
McCall said: 

“If the MPIC is impotent in these 
matters, then we are wasting our 
time, but the SWG won't resign 
while there is real hope in such a 
council. Certain vexatious ques- 
tions are before us. Our industry 
was the only one singled out by a 
Congressional Committee, and a 
recent report of that Committee 
was unfavorable to Hollywood. Still 
no effective action to counter it 
has been taken by MPIC. There is 
a certain amount of unwieldiness of 
procedure and divergent points of 
views involved, but we must take 
action. It must be demonstrated to 
us between now and June 1 that 
the MPIC can function in the field 
in which it was set up.” 


$304,305 QTRLY. HIKE 
FOR U OVER 1951 


Universal’s consolidated earn- 
ings for the first quarter of this 
year show an increase of $304,305 
over the corresponding period of 
1951. Net profit for the 13 weeks 
ended Feb. 2, 1952, was $411,435, 
after provision of $280,000 for es- 
timated Federal taxes. For the 








| corresponding period of last year, 


the total was $107,130, after pro- 
vision of $55,000 for estimated 
taxes. 

Following deduction of divi- 
dends on the preferred stock, con- 
solidated earnings for the quarter 
just concluded are equivalent to 
37c per share on the 960,498 
shares of common stock outstand- 
ing. For the same period of the 
previous fiscal year, earnings 
equalled 5c. per share on the com- 
mon stock. U noted that these 
figures are preliminary and sub- 
ject to verification by independent 
auditors and to year-end adjust- 
ments. 

Company reported that its an- 
nual stockholders meeting has 
been set for July 8, 1952, in Wi- 


4 mington. | 
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Giving Awards to Pix and Players 
Becoming More Popular Pastime & J 





—¢ With the announcement 


Publicists’ Mail Ballot 
Set for First Time 


Hollywood, April 8. 
Publicists Guild is holding its 
annual election by mail, rather 
than at the annual June member- 
ship meetings, for the first time. 


Guild changed constitution in 
hopes it would bring more ballot- 
ing. 


Deadline for voting is May 28, 
with results to be announced at 
June 16 meet. Steve Miller, 
Metro, and Dan Thomas, UI, are 
competing for the presidency now 
held by Kerneth Carter, UI. Nat 
James, RKO, and Marty Weiser, 
Lippert, nixed nominations. 


FCC Forced to 
Defer Theatre 
Hearing Indef 


Washington, April 8. 

Pressure of other matters has 
caused the Federal Communica- 
tions Commission to abandon its 
plans to hold hearings on theatre 
television next month. The hear- 
ings have been put off indefinitely 
since the Commissioners were un- 
able to agree on a date. However, 
they plan to hear the ease in the 
fall. A series shortage of staff, 
aggravated by reductions in ap- 
propriations, is a contributing fac- 
tor in the postponement. 

Important problems connected 
with the lifting of the TV freeze 
and a heavy backlog of radio work 
which accumulated during the past 
few months of deliberations on the 
freeze made it impossible for the 
agency to meet the May 5 sched- 
ule for the theatre tele hearings. 
Because of the nature of these pro- 
ceedings, which involve proposed 
changes in use of radio frequen- 
cies, it’s required that the commis- 
sioners themselves sit in to hear 
testimony. 

Relative quiet on the theatre 
tele scene and testimony of UPT 
during recent Paramount hearings 
that it sees only limited possibil- 
ities for the medium may be con- 
sidered in deciding whether there 
will be a further postponement. 

A major TV question which may 
get priority over theatre tele is 
the move to revise agency’s mo- 
nopoly rules and permit networks 
and others to have more than five 
o and o stations. NBC, ABC and 
DuMont have petitioned the Com- 
mission to raise the limit to seven, 
but to keep “rule of five” on VHF, 

(Continued on page 29) 


Europe to N. Y. 


John Boles 

Carlo Buti 

Andre Dassary 
Pierre Galante 
Julliette Greco 
Milton Kirschenberg 
Vittorio Manunta 
Felix Marouani 
Rodney Millington 
Tino Rossi 

Tamara Toumanova 


N. Y. to Europe 
Sir Alexander Aikman 
Claudio Arrau 
Fedora Barbiere 
Cecil Beaton 
Truman Capote 
Yvette Chauvire 
George Cukor 
Thomas Quinn Curtiss 
Gloria DeHaven 
Sam Eckman, Jr. 
Lynn Fontanne 
Jules Goldstone 
Clairette Gorgoni 
Paul Hahn 
Dame Myra Hess 
W. Ray Johnston 
Louis Jourdan 
Nat Lefkowitz 
Mike Levee 
Bill Lewis 
Alfred Lunt 
John G. McCarthy 
Ricardo Odnoposoff 
Ted Patrick 
Roger L. Stevens 
Tommy Trinder 
Sophie Tucker 
John F. Wharton_ 
Stanley Young’”?' ° 











of th 
Academy Awards, a temporary lull 


has set in during the film-accolade 
season. Although the Oscar derby 
is the climax to the award season 
there are probably many more yn. 
heralded groups which have yet to 
bestow honors on individual pic. 
tures or players. To this group can 
be added the 50 or more organiza. 
tions which have already 
nounced their motion picture 
tions. 

Granting an award to pictures 
appears to have become a popular 
pastime, with more and more out- 
fits joining the honor-giving parade 
each year. To the film industry aj] 
awards are welcomed and treas- 
ured, but to the general public the 
plethora of “bests” can become 
confusing, especially when there is 
a wide divergence in the selection 
of films for placing in the award. 
giving category. 

The importance of an award. of 
course, depends on the popularity 
and influence of the organization 
o: group making the presentation. 
However, accolades from small, 
generally unknown outfits can be 
valuable in that they serve as part 
of the overall public relations gim- 
mick for the industry. Presenting 
an honor to a film or a player has 
also been used as a method to 
gain a degree of recognition for 
a special group by cashing in on 
the popularity of motion pictures. 

To the industry, from a bo. 
angle, the two most important 
awards are those of its own Acad- 
emy of Arts and Sciences and of 
the New York Film Critics. Acco- 
lades from these outfits can be 
employed to hypo the b.o., and re- 
sults over the years have shown 
that honors from these groups, 
when promoted and advertised, 
serve to draw added customers to 
the pictures. 

In the award category may also 
be placed the “10 best” lists which 
more and more newspaper film 
editors are running each year. 
Further welcomed by the industry 
is the increase in citations from 
national magazines. Some of the 
latter have developed into bigtime 
affairs with dinners, the presenta- 
tion of plaques and other hoopla. 

Although there has been con- 


(Continued on page 29) 


N. Y. to L. A. 


Al Calder 

Mindy Carson 
Ralph Cohn 
Clarence Derwent 
Charles Dreyfus 
Jimmy Durante 
Ken Englund 

L. Wolfe Gilbert 
Eddie Jackson 
Dorothy Jarnac 
Eddie Joy 

Danny Kaye 
Paul N. Lazarus, Jr. 
Joseph A. McConville 
Guy Mitchell 
Abe Montague 
Alexander Paal 
Jack Roth 

Abe Schneider 
Nate Spingold 
Francois Szony 
Giselle Szony 


L. A. to N. Y. 


Lola Albright 
Lew Ayres 

Erik Bruhn 
William Campbell 
Kitty Carlisle. 
Hoagy Carmichael 
Norman Cook 
Robert Cummings 
Arlene Dahl 

Faith Domergue 
Ava Gardner 
Moss Hart 

Peter Lind Hayes 
Mary Healy 
George Jessel 
Louis Jourdan 
Julian Lesser 
Robert Lippert 
Frank Loesser 
Dick Moore 
Gene Nelson 
Lindsey Parsons 
Lily Pons 

Vera Ralston 
John Rawlins 
Henri Rene 
Robert Rossen 
George Sanders 
Dorothy Shay 
Robert E. Sherwood 
Robinson Stone 
Herbert J.’ Yatés' ' , 
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~ °5] Rundown on Major Cos. 


Here 
major 


's the rundown on the gross revenues raked in by the nine 
film and theatre corporations in 1951, as compared with 


he previous year. Figures are from official sources, excepting 
i romount and RKO Pictures, where Wall St. estimates are used: 
: 1951 * 1950 

Gab iiacesdéiencebdetalecs | SURMIENNS $57,200,000 
sate .cckedaedavs. tevess, SIRE 178,000,000 
ha RL CIOS rrtt © 94/500,000 81,800,000 
Tie | ccetagedeasgeuneene SERMNROED 107,300,000 
esc enats eae ee. 163,800,000 162,400,000 
... se ce pies deaaen;, ee 55,600,000 
Bae vee macestaesabeces SaREEREND 135,300,000 
RKO Picts ....2.e+++eee3ee2 50,000,000 46,500,000 

veeveee 32,800,000 37,200,000 


RKO Theatres ...--- 


eoeoeeoeseeeeeoeoeosee® 


Totals 


. $880,200,000 


$861,300,000 








Rack Sees Top Merger Plan 


So Far Is For U to Buy Decca Assets 


Purchase of Decca Recdrds’ as-+a— 
sets by Universal Pictures 1s in the | 


forefront of several plans" being 
considered to effect a consolidation 
of the two companies. Decca stock- 
holders were so told at the firm’s 
annual meeting held in N. Y. yes- 
terday (Tues.). 

Advantage of one company ac- 
quiring corporate assets of the 
other, Decca prexy Milton R. 
Rackmil explained, is that such a 
move would require only 51% 
stockholder approval. On the other 
hand, an exchange of stock would 
necessitate an okay by two-thirds 
of the shareholders. 

While the merger won't be ef- 

fected “unless feasible from the 
standpoint of both companies, 
Rackmil declared, “I think it has a 
pretty good chance at present.” 
Through purchases last summer 
Decca acquired 263,700 shares of 
Universal common and 32,500 of its 
warrants equivalent to a 26% vot- 
ing interest. 
* Separate committees represent- 
ing both Universal and Decca, 
Rackmil said, are investigating the 
various amalgamation plans under 
consideration. Ebasco Services, he 
added, has been retained in a con- 
sultative capacity and has already 
made a preliminary appraisal of 
Decca assets. 

Just what the value of the ap- 
praisal is Rackmil declined to say. 
However, he noted that ‘within the 
next month or so” if the merger 
is possible at all a report on the 
situation may be made. Beyond 
this, the Decca topper said, “there 
is nothing more 1 can add.” 

Meanwhile, for the second time 

(Continued on page 12) 


ltaly’s Studio Labor, 
Materials Up 15% In 
Year, Moguy Reveals 


_ Although wages for studio labor 
in Italy have remained fairly con- 
stant, costs of materials have risen 
from 15 to 20% in the past year, 
according to producer - director 
Leonide Moguy. Particularly af- 
fected by the upward trend in 
Prices, he said, is raw stock and 
sundry other physical items. 
Moguy recently turned out the 
Italian-made “A Hundred Little 
Mothers” (“Cento Piccole Madri”), 
#1 which Columbia Pictures has a 
70% interest. He’s now negotiat- 
ing with Columbia in a deal where- 
Y Col would back another of his 
talo pix, 

In New York for the past week, 
loguy has been participating in a 
— of radio, tv and press inter- 
— to help plug “Tomorrow Is 
00 Late” (“Domani e Troppo 
ac ’, which is slated to preem 
(12 oew's State, N. Y., Saturday 

', A sex-education picture, “To- 

‘Continued on page 13) 








Lipton Back to Coast 
mane A. Lipton, Universal's v.p. 
ing ae of publicity and advertis- 

soy N. Y. Thursday (3) for 
eg €nroute to Hollywood, fol- 
hemes 10 days of confabs with 

eoffice execs, 


—— remained in Chi over the 
eekend 


attle at Apache, Pass,” ... 








L.A. B.0. Up 7% For 
First Quarter of 1952 


Los Angeles, April 8. 

First quarter of 1952 in Los An- 
geles first-run theatres showed a 
boxoffice increase of 7% over the 
first 13 weeks of 1951. This is the 
first upswing in the de luxe houses 
since the downward swing began 
in 1948. This year’s 13-week 
grosses were $2,417,100, compared 
with $2,239,400 last year. 

An important factor in increased 
receipts was the showing, at in- 
creased admissions, of such pic- 
tures as “The Greatest Show on 
Earth” (Par), “African Queen” 
(UA), “A Streetcar Named De- 
sire’ (WB), “Quo Vadis” (M-G) 
and “Death of a Salesman” (Col). 


Rackmil Defines 
2 Lines of Mdse : 
For Exhibs, Vidpix 


Decca prexy Milton Rackmil, 
who heads for the Coast next week 
to huddle with Universal Pictures 
prez Nate J. Blumberg, will further 
go into the Decca-U interlocking 
interests deal. It is no secret by 
now that the merged disk and film 
company interests have a big TV 
in their future, and Rackmil makes 
no bones about the fact any vidpix 
activities by U-Decca need not irri- 
tate the exhibitors who have long 
been Universal's customers. 

He is committed to the ideas of 
“two lines of merchandise.” So 
long as the personalities, budgets, 
craftsmanship and techniques are 
different, and the theatre product 
gets the ‘A’ treatment, there should 
be no vexation by theatre owners 
over vidpjix, made on budgets of 
about 10% of a feature cost and 
constituting a separate and distinct 
business. : 

“Once the pendulum swings in 
favor of TV,” says Rackmil, “and 
we allocate the quality to video, 
then the exhibitors may be justi- 
fied in squawking. But we all 
know that can’t happen. If ad 
agencies, sponsors and independent 

(Continued on page 27) 


Ray: Hendry Named 


V.P. of Intermountain 


Salt Lake City, April 8. 

Ray M. Hendry, associate gen- 
eral manager of Intermountain 
Theatres since 1950, has been 
named v.p. and general manager 
of the chain, following resignation 
of Sidney L. Cohen as the other 
associate general manager. 

Hendry’s appointment marks 
the first time the theatres have 
been under complete local man- 
agement since the local interests 
were merged with Paramount- 
Publix in 1929. Hendry started in 








show business 32 years ago as an} 


usher, and since that time has 


for the preem of “The| served as manager of a number 


of local theatres., , ,, 


os 





| were slightly ahead of ’50. On the 
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BEFORE 


OLIGHT *f 


IVER YEAE 


Fiscal 1951 brought the nine 
major film and theatre corpora- 
tions a combined total gross reve- 
nue of $880,200,000, representing 
a gain of about 2.32% over the pre- 
vious year. The total for 1950 was 
$861,300,000. 

While the percentage is slight, 
the fact that there actually has 
been an increase is heartening to 
execs. Gross income had been on 
the decline since the peak 
years immediately following World 
War II. 

Several of the oufits have yet 
to issue their annual statements 
for ’51, and their precise financial 

not reflected in the 


Status is 
amount of total income. However, 








State Dept. Taking 





Still Peddling 


Samuel Goldwyn’s N. Y. of- 
fice encountered some surpris- 
ingly enthusiastic support in 
one instance when it undertook 
to have the mayors of numer- 
ous U.S. cities issue proclama- 
tions honoring Hans Christian 
Andersen, tying in with the 
producer’s film on the Danish 
fairy-tale author. 

Elmer Lux, acting mayor of 
Buffalo, quickly wired that 
he’d be “very happy to cooper- 
ate.” Before he went political, 
Lux was a salesman for RKO 
and, as such, peddled Goldwyn 





adding to the upbeat is the fact 
that expenses continued to be 
lopped off by various of the com- 
panies, consequently operating 
profits on the overall probably 


minus side were the increased cor- 
porate tax rates. 

Universal’s total of $65,200,000 
was viewed as especially impres- 
sive. That’s a record high for the 
company. U still was on the up- 
trend going into its 1952 fiscal 
year, grossing $13,400,000 in the 
first quarter, a jump of about 
$700,000 over the corresponding 
period in ’5l. | 

While its gross was off a shade, 
Loew's has been marking gains in | 
operating revenue. This amount- | 
ed to $163,500,000 in 1951, $161,-| 
700,000 in 1950 and $160,182,015 in | 
1949. Accounting for the dip in| 
overall gross was the slight de-| 
crease in non-operating oj 
such as from investments, profit 
on sale of assets and dividends | 
from affiliated companies. 

United Paramount Theatres | 
looks good to some observers in| 
N. Y.’s financial area. They figure 
UPT will have better control over 
costs because of its consolidation 
of theatre properties, and this will 
mean a slight increase in operat- 
ing profits. UPT’s gross of $117,- 
000,000 in ’51, it’s anticipated, may 
be exceeded by $3,000,000 in ’52. 

Twentieth-Fox’s overall increase 
for ’51 was due to gains marked in 
film rentals, which more than com- 
pensated for a decrease in theatre 
receipts. Rentals accounted for 
$92,500,000 in the past year, up 
from $90,800,000 in fiscal 1950. 
Theatre receipts fell to $58,100,000 
in ’51, compared with $60,100,000 
in ’50. 


States Rights Deals 
For ‘Latuko’ After 
N.Y. Censor Snag 


Producers Representatives, Inc., 
N. Y., the Irving Lesser-Seymour 
Poe outfit which has the distrib 
rights to “Latuko,” documentary 
film owned by the American Mu- 
seum of Natural History, is making 
deals for the pic with states rights 
operators throughout the cour’ y. 
Outfit has concluded pacts for al- 
most every section of the U. S., the 
only territories still open being 
those controlled from Memphis, 
Washington, D. C., Milwaukee and 
Des Moines. 

Present selling method was ar- 
rived at following talks with the 
established distribs of offbeat pix, 
who supply bulk of indie product 
to “states” franchise-holders. Les- 
ser and Poe figured they could 
make better percentage deals on 
their own. Pic, which has run into 
censorship difficulty in New York, 
has been doing heavy biz in non- 
censorship areas. As a result, Pro- 
ducers Reps has been able to set 
more advantageous terms on its 
own with individual “states” opera- 
tors than it would have obtained 
under an_ overall distribution 
setup. 

Pic, a documentary on African 
tribal life, was turned down last 
week by the New York State Board 
of Regents. Basis for nix are 








product. 


See Banks Easing 
Indie Financing In 


2306 to Gottlieb 


Strong suggestion that banks 
may be loosening up on indie film 
production financing was seen this 
week in a $230,000 loan arranged 
by film-maker Alex Gottlieb with 
Chemical Bank & Trust, N. Y. 
Chemical demanded coliateral for 
only $50,000, which investor Elliot 
Hyman provided, and accepted 
Gottlieb’s note for the balance, ac- 
cording to the producer. Borrowed 
‘coin covered the major part of the 
budget for “The Fighter,” which 
United Artists will release. Richard 
Conte, Vanessa Brown and Lee J. 
Cobb have the leads. 

An added and important factor, 
of course, is that the relatively new 
United Artists management under 
prexy Arthur B. Krim has the in- 
die distribution outfit operating on 
a sound basis. Hard-headed bank- 
ing men, who had adopted a wait- 
and-see attitude toward UA, appar- 
ently are growing confident that 
the company is now in good shape. 
A bolstering factor in this respect 


(Continued on page 12) 


Cukor Eyes British 
Locations for ‘Rachel’ 


Director George Cukor, who re- 
cently completed the Katharine 
Hepburn-Spencer Tracy starrer, 
“Pat and Mike,” at Metro, planes 
to Britain this week to scout loca- 
tions and backgrounds for a film 
version of the Daphne du Maurier 
novel, “My Cousin Rachel.” In 
a three-and-a-half week stay 
abroad, he also plans to visity Italy 
and the south of France. 

Nunnally Johnson is producing 
“Rachel” for 20th-Fox release. A 
Metre contractee, Cukor was given 
studio permission to do the outside 
venture. It’s tentatively scheduled 
to roll at 20th in May. Johnson is 
scripting. Cast not yet set. 














‘Movietime’ to Double 


Teams, Blanket Country 
Hollywood, April 8. 

COMPO’'s “Movietime U. S. A.” 
teams will be doubled in 1952, 
according to Marvin Schenck, 
chairman. In a letter to Ronald 
Reagan, Screen Actors Guild 
prexy, Schenck clarified a “mis- 
conception” concerning the selec- 
tion of players for the tours. He 
said: 

“If any players have been over- 
looked or bypassed, the oversight 
is unintentional. We are endeav- 
oring to cover the entire field and 
not slight anyone. We expect to 
cover the entire country in 1952. 
Last year more than 125 stars and 
personalities made the tours. This 
year we will double that number. 





scenes in the pic depicting com- 
pletely nude males. Film is cur- 
rently running in about 30 situa- 
tions throughout the country, . 


| We are now forming groups to 
|tour Atlanta, Albany, Buffalo, 
| Richmond and Memphis in April 


jand May."... 


Big Part in Film 


Negotiations Abroad for U.S. Cos. 


* State Dept. cooperation on a 
high level is expected in forthcom- 
ing talks with foreign governments 
| on renegotiation of pacts on Amer- 
j ican film imports. It’s anticipated 

| that Ambassador James Dunn will 
participate in confabs with the 

French for a new agreement to re- 
place the one which expires on 
June 30. Other State Dept. offi- 
cials are seen taking part in talks 

Ng some of the other countries. 

| Meanwhile, John G. McCarthy, 

|Motion Picture Assn. of America 

| V.p. in charge of international af- 
| fairs, leaves today (Wed.) on the 
| Queen Elizabeth on a six-week mis- 

;sion on foreign problems. Before 
he returns in the latter part of 

| May, he will have conferred with 
officials in Spain, Italy, Austria, 


' 


Germany, Holland, Norway, Bel- 
| sium and France. There is a pos- 
|sibility that McCarthy will be 


| joined in Europe early in May by 
|Erie Johnston, MPAA prexy, and 
| Joyce O'Hara, v.p. McCarthy and 
possibly Johnston and O’Hara may 
visit the Cannes International Film 
Festival. It’s believed that Me- 
Carthy also will sit in on a meet- 
ing of the International Federation 
of Motion Picture Producers. 
Group, among other things, will 
| discuss ways of reducing or elimi- 
| nating taxation on films in various 
| countries. 


Meanwhile, preliminary talks on 
ithe British and Belgium situation 
|have been held by Fayette H. All- 
| port, MPAA’s rep in London. Pres- 
ent pact with Britain expires in Oc- 
tober. 


‘Fabiola’ Being Released 
In Spanish, Italian By 
UA in 3-Hr. Version 


| “Fabiola,” Italian-made_ epic 
| which, in its English dubbed ver- 
| sion, chalked up a surprising do- 
mestic distribution gross of $1,050,- 
000 for United Artists last year, 
will now play for Italian- and Span- 
ish-speaking elements in the U. S. 
in its original three-hour form. 
Dual-languager was made in those 
two tongues. 


UA execs this week said they 
anticipate that the pic, which Jules 
Levey is presenting in the states, 
likely will run about six months 
at the Hispano Theatre (Spanish) 
in upper Manhattan. It opens at 
that house and the Cinema Verdi 
(Italian), also N. Y., on April 12. 


Runs in other areas which have 
sizeable Italian and Spanish popu- 
lations are now being lined up. 
Film company’s sales department 
is eyeing the southwest for a big 
| Play with the Spanish edition. 
“Fabiola” had been cut to about 
|two hours for its first time out 
lact year. 


j 














Million Feb. Tax Rise 


In Amus. Over Jan. 
Washington, April 8. 

Uncle Sam took in $23,891,000 
in collections on the 20% gen- 
eral admissions tax during Febru- 
ary, an upward jump of about $1,- 
000,000 from the January take. 
February tax receipts normally re- 
flect January at the boxoffice and 
it is estimated that about 80° 
of the total comes from motion 
pictures. 

The February figure also ex- 
ceeded February, 1951, by about 
$900,000. 

There was also some pickup in 
the nitery biz. The 20% bite on 
nitery tabs brought the govern- 
ment $3,965,000, more than $300,- 
000 greater than the preceding 
month and about the same over 
‘the February, 1951, receipts. 





MGM Tinting 11 of 18 
Hollywood, April 8. 
With 18 pictures slated to start 
in the next 14 weeks at Metro, a 
total of 11 will be tinters—two in 
the company’s own Ansco color 
process and: nine in, Technicolor. 
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Miss Julie 


4 FILM REVIEWS 
Belles On Their Tees 
(Color) 





Beguiling followup to the suc- 
eessful “Cheaper By the Doz- 
en.” Good word-of-mouth and 
b.o, potential. 





Hollywood, April 3. 

Twentieth-Fox release of Samuel G. 
Engel production. Stars Jeanne Crain, 
Myrna y, Debra Paget, Jeffrey Hunter, 
Edward Arnold; features Hoagy Car- 
michael, Barbara Bates, Robert Arthur, 
Verna Felton. Directed by Henry Levin. 
Screenplay, Phoebe and Henry Ephron; 
based on book by Frank B. Gilbreth, Jr., 
and Ernestine Gilbreth Carey; camera 
(Technicolor), Arthur E. Arling; editer, 
Robert Fritch; music, Cyril Mockridge. 
Previewed March 28, ’52. Running time, 
88 MINS. 


Anne Gilbreth...........+.- Jeanne Crain 


(Froken Julie) 

“Miss Julie,” Swedish im- 
port which preemed Monday 
(7) at the World Theatre, 

. Y¥., was reviewed by 
Variety at last year’s Cannes 
Film Festival. Writing in the 
issue of May 16, 1951, Mosk 
called this celluloid version of 
the August Strindberg play a 
“somber study of heavy pas- 
sion and conflicting social 
mores on an estate.” . 

Reviewer added that “bril- 
ant technical assets and fine 
stylized direction by Alf Sjo- 
berg make this a good entry 
for some art cinemas.” Anita 
Bjork, cast in the title role, 














Mrs. Gilbreth......cecccses: Myrna, kay was Geperined as a — 
errr ebra Page actress” who rings streng 
Dr. Bob Grayson........ Jeffrey Hunter = ed 
Sam Harper .......:. Edward Arnolc to the part. Trans-Global 
Tom Bracken........ Hoagy Carmichael tures is distributing in the 
Bermestime .... .cccccecsese Barbara Bates U. $s 
Frank Gilbreth..........- Robert Arthur o = 
Cousin Leora....+...+++ Verna Felton | 
Bob pete eecereveoes netey Se ~f R ‘ ik 
Lily Gilbrethp..cccccccecs carole Nugent | 
Jane Gilbreth........+..- Tina Thompson Jack and the eansta 
Jack Gilbreth .....+éee++. Teddy Driver (SONGS-COLOR) 
ae ar imeem pneh sounded ne ive 

ed Gilbreth.........6.- immy un 
Dan Gilbreth........--+++- Anthony Sydes| Abbott and Costello in take- 
e age ghicresvassess4s a“ ew wd off on the old fairy tale. Slant- 
Martin PROB. cccccctccces ay andolp 3 
Jane (age 22) .--+sreceess June Hedin| ed for kiddie appeal and gen 
Franklyn Dykes.......... Robert Easton erally oke b.o. where comics 
Emily geese boenesbensed Cecil Weston go well. 
Cab driver . rise Syd Saylor 











20th-Fox has a good followup to | 
its successful “Cheaper By the 
Dozen” of two seasons ago. Delin- 
eating further adventures of the 
remarkable Gilbreth family, as 
penned by two members of the 
large brood, it offers the same type 
of warm, clean entertainment and 
carries a good word-of-mouth and 
grossing possibilities. 

This time Samuel G. Engel is at 
the production helm with Henry | 
Levin directing. Both just as | 


smartly project the humor and} 
heart as did their predecessors on 
the original screen adventure with 
the Gilbreths, The script by Phoehe | 
and Henry Ephron, based on the | 
book by Frank B. Gilbreth Jr., and 
Ernestine Gilbreth Carey, picks up 
the family where the first ended 
right after the death of the father. 
It comes over in the same style, | 
concerning itself more with punch- | 
ing delightful episodes than fol-| 
lowing a straight story line. There's | 
rewarding hilarity in the humor, | 
a touch of heart-tug here and! 
there, and, overall, the warmth of 
genuine entertainment for mass 
appeal. 


There are many repeats from 
the cast of “Cheaper” to be found 
in “Belles On Their Toes,” al-| 


though quite a number of switches | 


Hollywood, April 3. 

Warners release of Alex Gottlieb (Ex- 
clusive Productions) production. Stars 
Bud Abbott, Lou Costello; features Shaye 
Cogan, James Alexander, Buddy Baer, 
Dorothy Ford. Directed by Jean Yar- 
brough. Screenplay, Nat Curtis; from 
story by Pat Costello; added comedy, 
Felix Adler; camera (SuperCinecolor), 
George Robinson; editor, Otho Lovering; 
songs, Bob Russell, Lester Lee. Pre- 
viewed April 2, ’52. Running time, 78 
MINS. 


DinklepUas cccccccccccececes Budd Abbott 
BOOS 3h. ceed 64 6¥s00 es 026% Lou Costello 
Giant Sergeant Riley....... Buddy Baer 
EE ¢ dah Las eet sdeaeass Dorothy Ford 
Princess Eloise Larkin..... Shaye Cogan 
Prince Arthur Royal ....James Alexander 
MOCNOP .cccstccccevccecess Barbara Brown 
EOE. n.ccte 60 66b600 6048 David Stollery 


The King William Farnum 
Johnny Conrad and Dancers. 





This classic fairy tale gets the 
Abbott and Costello buffoon treat- 
ment in a version shaped for kid- 
die appeal and the A&C following, 
indicating an oke boxoffice re- 
sponse in the situations where the 
comics generally do business. Else- 
where, adult draw possibilities are 
thin. 


Neither the production concep- 
tion nor scripting is very imagina- 
tive, both following a _ rather 
standard course, but A&C antics 
are good enough to bring it off 
satisfactorily. Opening sequence, 
filmed in sepia, gets into fairy 
story when comics take a _ baby- 
sitting job. While Costello reads 
the fairy tale to his charge he falls 


in character assignments among|@sleep_and the fable begins in 


the younger Gilbreths. Jeanne| 
Crain is again seen as Anne, and| 
Myrna Loy as the mother. 
among the principals are Debra 


SuperCinecolor. Latter’s tints help 
dress up the production but aren’t 


New | Particularly good. 


Costello is the dimwit Jack who 


Paget-as Martha and Robert Ar- | trades his cow to Abbott, the vil- 


thur as Frank, Jr. Barbara Bates 


lage’s avaricious butcher, for five 


delightfully repeats Ernestine, and | asic beans. The beans are planted 
Hoagy Carmichael has taken ans | and overnight a stalk grows into 
the handyman character. Each one | the skies. where the cruel giant, 


helps to make the film a solid 
round of fun. Others scoring in- 
clude Jeffrey Hunter, very good as 
the young doctor who gets Miss 
Crain; Edward Arnold, elderly 
suitor of Miss Loy’s; Tommy Ivo 
and Jimmy Hunt, two of the kids; 
Martin Milner, a wow as a slangy 
collegian, and Robert Easton, very 
funny as a courtly southerner. 


ah problems are concerned 
with the mother trying to support 
her children after the father’s 
death, (role was effectively sold by 
Clifton Webb in “Cheaper” and he 
is glimpsed in this through process 
footage), and the breaking away of 
Miss Crain to start a family of her 
own with Hunter. It comes to the 
screen by excellently used flash- 
back via Miss Loy’s remembrance 
of the family struggle in prior 
years as she is watching the coi- 
ege graduation of her youngest 
offspring. 

_ Picture is loaded with a succes- 
sion of risibility-tickling episodes. 
Remembered will be the bathroom 
sequence in which the Gilbreth 
kids start a family parade that suc- 
cessful rids them of Milner’s pres- 
ence. The beach picnic, in which 
Debra Paget, keeper of the family 
purse, arranges it so all will have 
free steaks has a round of group 
singing led by Carmichael and 
danced by Miss Paget that listens 
and watches excellently. The kids’ 


stealthy visit to the hosnital to see | 


their mother, Carmichael brewing 
of cork-popping, 
holic beverages in the cellar, fam- 
ily councils and the many little 
touches of healthy, happy livine 
add to the film’s charm. 


Laughs are to be found in man 
of the femme, and male, costumes 
of the 1920's, and the period values 
are beautifully caught in Techni- 
color by Arthur E. Arling’s cam- 


eras. Robert Fritch gives the filin | 


excellent editing, and there are 
nostalgic values to be found in 
Cyril Mockridge’s music score. 


Brog. « 





forbidden alco-' 





|piayed by Buddy Baer, lives with 
jhis statuesque housekeeper, 
| Dorothy Ford; the hen that lays 
golden eggs and the talking harp. 
James Alexander, the prince, and 
Shaye Cogan, the princess, are 
kidnapped by the giant. Jack 
climbs his beanstalk to rescue the 
royal pair, followed by the 
butcher, who wants the feathered 
Fort Knox. 

The adventures in giant land, 
| Sharpened by the antics of the 
comics, are the best part of the 
| film and do the most towards de- 
| veloping fun for moppet viewers. 
| Jack’s outwitting of the giant and 
| successful rescue of the royal pair 
| with the help of the housekeeper 
rates broad chuckles. Costello 
| also sings the Bob Russell-Lester 
| Lee tune, “I Fear Nothing,” while 
| Miss Cogan and Alexander supply 
'the other musical moments. 
| Alex Gottlieb’s production and 
‘Jean Yarbrough’s direction per- 
|mit the film to meander slowly 
through the first half, but the pace 
_pickup in the second half is good. 
| Abbott and Costello rate accepta- 
ble support from Baer, Miss Ford 
j}and Barbara Brown, as_ Jack’s 
|mother. Miss Cogan and Alexan- 
der are adequate as the romantic 
, team. 
| The Nat Curtis screenplay, from 
/a story by Pat Costello with added 
|comedy by Felix Adler, was inde- 
pendently filmed under the Exclu- 
sive Productions banner for War- 
ners release. George Robinson’s 
camera and other technical work 
help get over the fantasy. Brog. 








Feb.’s Peak Pic Pay 


Sacramento, April 8. 

Workers on the motion picture 
lots collected weekly paychecks 
| averaging $112.19 during February, 
according to the State Labor 
Statistics Bulletin. 
This is a new high, compared 
| with $110.90 for January and $99.69 
for February, 1952, « *: x 





The San Francisee Story 





trong entry for action market, 
parts phere ef Joel McCrea, 
Yvonne de Carlo giving it lift. 





Hollywood, April 7. 


Warner Bros. release of Howard Welsch 
(Fidelity-Vogue) production. Stars Joel 
McCrea, Yvonne de Carlo; features Sidney 
Blackmer, Richard Erdman, Florence 
Bates, Onslow Stevens. Directed by_Rob- 
ert Parrish. Borocapley, D. gh 
champ; story, Richar ummers; , 
Sohn Seitz; editor, Otto Ludwig. Pre- 
viewed April 1, ’52. Running time, 


80 MINS. aot ytes 

Nelson ....seeeeeers+* oe. cCrea 
iclaide McCall ..-.++-- Yvonne de Carlo 
Andrew Cain ..-sssees: Sidney Blackmer 
“Shorty” ...cceccccecess Richard Erdman 
DOME é buves eee ceeetesene? Florence Bates 
Jim Martim ..cscccseveces Onslow Stevens 
Lessing ....--seccssesees .... John Raven 
Alfey ieee seeeeee< oO. Z. Whitehead 
Winfield Holbert.......--- Ralph E. Dumke 
THOMPSON ...sseeeesorers Robert Foulk 
Morton ...ccccccccescecs Lane Chandler 
Mimer ...cccceveceesseess Trevor Bardette 
CE aod os de ke Sinknd ee oF John Boucette 
MeYEFrS .-cccccrvcavsseees® Peter Virgo 
PalMEP .cccccccccccceveccs Frank Hagney 
Buck ..ccoccccsccvcssesees® Tom Johnson 
Bed ciccccccscccccccacsese Fred Graham 





A vivid and expert glimpse of 
the Golden Gate city in 1856, dur- 
ing the days of the vigilantes 
when California was undergoing 
political growing pains, is provided 
in this fast-paced melodrama, with 
names of Joel McCrea and Yvonne 


|de Carlo to act as draw for good 


returns in the action market. 
Solid values are contained in 
the D. D. Beauchamp script, for 
an exciting series of events cli- 
maxed by a shotgun duel on horse- 
back between McCrea and Sidney 
Blackmer, state political ‘boss who 
is attempting to gain control of the 
state for his own selfish interests. 
McCrea, as a wealthy miner who 
answers newpaper editor Onslow 
Stevens’ plea to help him and the 
vigilantes whom he captains rid 
California of Blackmer’s machina- 
tions, is strongly cast in one of his 
better roles. Miss de Carlo fur- 
nishes plenty of sex appeal and in- 
terest as Blackmer’s girlfriend, 
who falls in love with McCrea, and 
principals are furnished with 
smart, brittle dialog which pur- 
chases attention for every scene. 
With arrival in Frisco of McCrea 
and his. sidekick, Richard Erdman, 
after five years’ absence at his 
mine, Blackmer becomes immedi- 
ately interested in the former 
vigilante and sets Miss de Carlo on 
his track, to learn exactly why he 
is in town. Blackmer is buying 
votes for his man, to send him to 
U. S. Senate, and he doesn’t want 
his applecart upset by anything 
McCrea and Stevens may accom- 
plish. Meeting between Miss de 
Carlo and McCrea leads to their 
falling in love, although femme has 
him shanghaied after he spurns 
her. McCrea manages to escape 
from ship before it sails, and 
throws in with Blackmer ‘as his 
own means of helping Stevens. 
McCrea delivers handily in a 
convincing performance, scoring 
particularly in his fight scenes, and 
Miss de Carlo parallels him in in- 
terest. Blackmer is smooth and 
persuasive in hefty footage, Erd- 
man gives a good account of him- 
self as the whisky-guzzling pal, 
Stevens makes his part count, 
Florence Bates is colorful as pro- 
prietor of a saloon who arranges 
for men to be shanghaied, and 
Ralph E. Dumke is good as Black- 
mer’s Senator. 
_ Howard Welsch’s producer-helm- 
ing is handled along showmanship 
lines at all times, and Robert Par- 
rish’s direction makes the most of 
his situations and characters. Tech- 
nical credits are generally of high 
calibre. Whit. 











Tomorrow Is Too Late 
(Domani & Troppo Tardi)’ 
“Tomorrow Is Too Late,” 

Italian-made film scheduled 
to preem Saturday (12) at 
Loew’s State Theatre, N. Y., 
was reviewed by VARIETY at 
the Venice Film Festival in 
the issue of Nov. 1, 1950. 
Leonide Moguy directed this 
Vittorio De Sica starrer. Jo- 
seph Burstyn, Ine. is distribut- 
ing in the U. S. 

“Touchy theme of sex edu- 
cation for children,” Hawk 
wrote, “is handled frankly but 
with delicacy.” Critic added 
that with “proper launching it 
looks good for European dates 
and perhaps will be okay for 
U. S. art theatres where De 
Sica’s name _ should provide 
added ballast.” 

Both De Sica and Lois Max- 
well, Hawk noted, appear to 
advantage” as the liberally 
minded teachers who teach 
the facts of life to Anna Maria 
Pierangeli and Gino Leurini. 
But, he emphasized, “it’s the 
youngsters’ picture mostly, for 

director Moguy, aided by De 


, 





Sica himself, has guided the 
with considerable Mate.” oe 


Valley of the Eagles 


“Valley of the Eagles,” 
British-made film scheduled to 
preem tomorrow (Thursday) 
at the Rivoli Theatre, N. Y., 
was reviewed from London by 
VaRIETY in the issue of Oct. 10, 
1951. Jack Warner, Nadia Gray 
and John McCallum are 
starred in this Nat Bronsten 
production, which Lippert Pic- 
tures is distributing in. the 
U. S. Original running time 
of 86 minutes has been trim- 
med to 82. 

“Main feature of this adven- 
ture opus,” Clem opined, “is 
its unusual background” of 
mountain scenery ine Sweden 
and Lapland. Plot revolves 
around a secret invention sto- 
len but recovered after a chase 
through the Arctic wilds. Critic 
felt that the entry was a fair 
supporting feature for the 
duals. However, it also has a 
wealth of exploitation values 
if exhibs are inclined to push 
them. 












Sound Off 
(Color-Music) 





Mickey Rooney toplined in en- 
joyable musicomedy; word-of- 
mouth appeal will help b.o. 
considerakly. 


Hollywood, April 3. 

Columbia release of Jonie Taps produc- 
tion. Stars Mickey Rooney; features Anne 
James, Sammy White. Directed by Richard 
Quine. Screenplay, Blake Edwards¥and 
Richard Quine; camera, Ellis W. Carter; 
editor, Charles Nelson; music, Morris Sto- 
loff, Freddie Karger, Paul Mertz, George 
Duning. Previewed April 1, 52. Running 
time: 83 MINS. 
Mike Donnelly . ......... Mickey Rooney 
Lt. Colleen Rafferty ....., Anne James 
kk. PRY AY Sammy White 


Major Paul Whiteside ..... John Archer 
Sergeant Crockett ......... Gordon Jones 
Tony Baccigalupi ........... Wally Cassell 
Barney Fismer ....cccessese Arthur Space 
Vonnie Vanderveer ....... Pat Williams 
Captain Karger .......... Marshall Reed 
ear ee Helen Ford 
Evelyn Ames ........-..+ Mary Lou Geer 
ir OS asitdeudcensaice Boyd “Red” Morgan 





Columbia has a bright filmusical 
in “Sound Off.” It’s filled with fun, 
songs and a dance or two, and 
boxoffice prospects look good, es- 
pecially once word-of-mouth boost- 
ing gets underway. 

The life-in-the-army gimmick has 
proven itself for comedy screening 
in the past, with majority of the 
big-name comics having been 
“inducted” at one time or another. 
This time around it’s Mickey 
Rooney, who socks over his every 
line, scene and song. 

Tale, neatly scripted by Blake 
Edwards and Richard Quine, spots 
Rooney as a nitery entertainer who 
suddenly finds himself in the army. 
Situation comedy mixed up with 
some songs dominates the footage, 
which has actor in one scrape after 
another. He’s finally able to 
straighten himself out, however, 
and fadeout finds him headed 
overseas with a special service 
unit to entertain the troops. 

Rooney, who sparkplugs footage 
throughout, gets good support from 
Anne James, femme interest who 
plays a nurse lieutenant, and 
Sammy White, as a 10%-er. Re- 
maining roles are all minor. 

Film shapes up as an especially 
good credit for Jonie Taps, who’s 
stacked film with a top entertain- 
ment potential despite its limited 
budget. Richard Quine’s direction 
is equally first-rate, especially in 
the way he’s kept film at a fast 
clip. SuperCinecolor camera work 
of Ellis Carter is good, as are 
majority of the technical credits. 

Among the tunes, “My Lady 
Love,” by Lester Lee and Bob 
Russell, and Rooney's own “Blow 
Your Own Horn” make the best 
impression. Neal, 


The Atomie City 





Good suspense thriller for reg- 
ular duals. 





Hollywood April 8. 

Paramount release of Joseph Sistrom 
production. Features Gene Barry, Lydia 
Clarke, Michael Moore, Nancy Gates, Lee 
Aaker. Directed by Jerry Hopper. Writ- 
ten by Sydney Boehm; camera, Charles 
B. Lang, Jr.; editor, Archie Marshek; 
music, Leith- Stevens. Previewed April 
3, ’52. Running time, 84 MINS. 


Ss EE: 0 6694 05:50.44 6646: Gene Barry 
Martha Addison ........+.. Lydia Clarke 
MUGS DEE ccs ccccveseucs Michael Moore 
Pra ree Nancy Gates 
Tommy Addison ........+.- Lee Aaker 
Harole MAM ..cccccccccs: Milburn Stone 
Hamil Jableng ..cccscscccces:: Bert Freed 
EE, 4.4.6-060640040066.44 Frank Cady 
Gregson .....+... Houseley Stevenson, Jr. 
SME 0gb0064000660868606% onard Strong 
DEED 6 06664586006 ecccees Harry Hausner 
Peter Rassett ..ccccccess:. John Damler 


Robert Kalnick ..,.......George M. Lynn 
BS. VERMEER ..ccesesvcccces: Olan Soule 
Arnie Molter............. Anthony Warde 





Taut suspense and an interest- 
ing setting are features that make 
“The Atomic City” an effective spy 
thriller for the regular dual mar- 
ket. Story is laid in Las Alamos, 
N. M., where atomic science is be- 
ing advanced, and gives film an 
up-to-the-minute dateline for the 
runoff of tight action and a satis- 
factory plot. 





The Las Alamos, filming, plus 
scenes in Los Angeles and in New 












Wednesday, April 9, 1952 
——s_ 


Mexico’s ancient Indian cj 
ings, lend authenticity = the Jo. 
seph Sistrom production. Fee;,°> 
of credence is further enhanced te 
a cast of unfamiliar faces ang 7 
the hard-hitting direction of Jor 
Hopper, who makes a topnote 

megger debut on this Sydney: 
Boehm script. y 

Story is concerned with the kids 
napping by foreign agents of the” 
son of Gene Barry, a ; 
physicist at Las Alamos. 
the boy’s return is the formula for? 
manufacturing atom bombs. Drama | 
is strong in that the first concern 
of the FBI is the capture of the 
spies, with the boy’s safety second. 
ary despite the parents’ natural 
instincts. . 

Hopper’s direction gets a tight 
grip on the plot and injects a con. 
tinually building suspense as the 
FBI and the father grasp for clues 
that might lead them to the boy 
and the kidnappers. The hun; 
brings them to Los Angeles, where 
methodical and thorough police 
work turns up the first lead. Chase 
returns again to Las Alamos, afte; 
the gang successfully eludes Cap. 
ture, and a chance clue from tour. 
ists’ tips that the boy is a prisoner 
in an old Indian hut atop a high 
mesa. 

The kid’s escape from his jail. 
ers and flight into a mountain 
crevice, the arrival of rescuers to 
save him after he dangles for long 
minutes from the side of the mesa 
are craftily developed into nerve. 
shaking tension that will have 
audiences, particularly femmes, 
biting their nails. 

Performances are naturally de. 
livered by all concerned. Barry 
shows up very well as the father, 
and Lydia Clarke is equally gooj 
as the mother. Young Lee Aaker 
registers strongly as the boy, 
Michael Moore, FBI agent; Nancy 
Gates, a schoolteacher; Milburt 
Stone, in charge of the hunt: Ber 
Freed and others portraying the 
spies are all effective. : 

Charles B. Lang, Jr., contributes = 
excellent camera work, and the 
editing is tight at 84 minutes = 
Leith Stevens’ music score is busy, ~ 

Brog. 
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Oklahoma Annie : 
(SONGS-COLOR) § 





Judy Canova in broadly-played | 
comedy for cornbelt trade. : 





3 
Hollywood, April 3. | 
Republic release of Sidney Picker pro | 
duction. Stars Judy Canova; feature @ 
John Russell, Grant Withers, Roy Bar | 
croft, Emmett “Pappy” Lynn, Frank Fer 9 
guson, Minerva Urecal, Houseley Steven © 
son, Almira Sessions. Directed by R. G @ 
Springsteen. Screenplay, Jack Townley; | 
story, Townley and Charles E. Roberts — 
camera (Trucolor), Jack Marta; editor” 
Richard L. Van_ Enger; music, Nathat § 
Scott. At Iris, Hollywood, April 2, ’52 
Running time, 89 MINS, 





















Queen of Cowgirls......... Judy Canova 
Dan Fraser .....ccccccccoce: John Russel 
Bull McCready ......+++++- Grant Withen§ 
Curt Wallse? 2.0 .ci-cccuces Roy Barcrof| 
0 re Emmett “Pappy” Lyna 
Eldridge Haskell ........ Frank Fergusot§ 
BE, SE Sb 60coedeceses: Minerva Urecal! 
Blimky ....cccccccee Houseley Stevenson) 
Mrs. Fudge ....... eeeeees Elmira Sessions} 
Bartender ........ eeecccees Allen Jenkins 
ET fn. tau shad obngseeeeesgeeeeene Glram 
udge Byrnes ......++++-- Emory Parnell) 
Ski sdeseeesye podeoenesee ss Denver Pyle 
Tullett eeces eoeceseeese House Peters, Jt) 
Mayor ....ceccceccesees-Andrew Tombes 
EASON ois tedocdedesodvesecs Busey, Kaign 
Old Mam ...scccccccccseseseccs Si Jenki; 





Judy Canova’s country dra¥ 
will enable “Oklahoma Annie’ 
play off satisfactorily in the corn) 
belt market. Broad hokum, sev: 
eral songs and slapstick action art 
dished out for the hoedown set It, 
a Trucolor dressing. Howevet) 
film could have used more spots) 
of genuine mirth, and it is greatly 
overlong at 89 minutes. 


Plot and players scramble {rat} 
tically through most of the filmy 
generating some chuckles alonf 
the way by virtue of the broades® 
kind of physical antics. Mis 
Canova is an asset, selling the com 
in her familiar gallus-snappin 
manner and giving the countr 
touch to such tunes as “Blow tht 
Whistle,” “Have You Ever Beet 
Lonely” and “Never, Neveh 
written, respectively, 
S. Sherwin and Harry McClintock 
George Brown and Peter De Rosé 
and Jack Elliott and Sonny Burke 

Lightweight story finds — 
Canova, a rural shopkeeper, r 
veloping a yen for the countye 
new sheriff, John Russell, whee 
he is brought in as a replaceme 
for the old crooked official. _— 
also has a yen to be a depuly vo 
self and captures a bank rob . 
for Russell so she can wear ° 
badge. Pair go on a cleanup eT 
paign to rid the county of 7 
crooked politicians, who sponsor 
gambling den and saloon operas 
by Grant Withers. When 
crooks capture tne new sherils 
Miss Canova rallies the count) 
militant femmes and leads @ '4" 
on Withers’ place. The ¢°? 
smashed and the crooks )@\ 
Miss Canova becomes sheri!! = 
Russell moves up to take Bae 
county supervisoring from Fré 
Ferguson, the corrupt politécian 

Overlength footage and (5° 

9 
































(Continued on page 22 
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EYE MILLION FOR PIX RESE 





Survey Shows Canada on Upbeat, 
Added-Houses in D.C., New Haven 


Continuing check on exhibition’s+ 
welfare over the past few years 
further shows that there have been 
relatively few theatre closings due 
to business failure, and in many 
areas the number of new houses 
swinging into operation has ex- 
ceeded the shuttered spots. Exhibs 
may be having their financial dif- 
ficulties but the fact remains that 
they’re still in business. 





D. C.’s Net Increase 
Washington, April 8. 

Four D. C. theatres have closed 
in the past year, but half a dozen 
ncw ones have opened in the same 
period, to give the nation’s capital 
a net increase of two flicker hou-es. 

Thus, this area with four tele- 
vision stations, legit theatre and a 
wide variety of other entertain- 
ment, does not indicate that film 
business has suffered any sharp 
loss of patronage in the recent 
past 
' In the last year, the local Kogod- 
Burka chain has unveiled three 
new houses—the Flower, Langley 
and Ontario, the last a first-run 
house despite its nabe location. 
The Sidney Lust chain opened the 
Allen; and exhibitor Sam Roth has 
given the town an additional art 
house, the Plaza, as well as a new 
nabe house, the Park. 

Meanwhile, the Ashley, an old} 
sub-standard theatre, folded. War- | 
ner Bros. withdrew two of its 
houses, the York and the Holmes, 
from white clientele because of 
neighborhood population _ shifts, 
and leased them to the District 
Theatres chain of houses catering 
to Negro clientele. In January, 
District Theatres felt neither house 
was doing too well and cancelled 
the lease. District Theatres also | 
closed its Rosalia Theatre. 

“None of these,” says Morton | 
Gerber of the District circuit, “was 
shuttered because of bad business. 
They were closed because of geo- 
graphic problems—the continual 
changing of neighborhoods.” Dis- 

(Continued on page 22) 


Paal Seeking U.S. Stars 
On Coast for 2 British 
Pix, 1 to Be Made in India 


Indie producer Alexander Paal, 

who plans to roll two films in 
Britain this summer and one in 
India next fall, planed to the 
Coast from. New York Friday (4) 
to line up American stars for the 
trio of ventures. He expects to be 
in Hollywood about two weeks on 
the talent search. 
_ First to go before the cameras 
ls “Hounded.” Screenplayed by 
Paul Tabori from a novel by Ellis- 
ton Trevor, it’s scheduled to start 
at a British studio June 15 with 
Terence Fisher directing. Lois 
Maxwell has been set as one of the 
Principals, 

Second British project will be 
a film version of the William F. 
Temple novel, “The Four-Sided 
Triangle.” Tabori is also scripting 
this one and Fisher will direct. 
Shooting starts July 28. Both pix, 
Said Paal, are privately financed, 
and Exclusive Films, Ltd., will dis- 
wibute in the United Kingdom. Re- 
lease deals elsewhere haven't been 
Set vet. 

Picture to be made in India will 
tell the story of the famed Taj 
Mahal. Lensing is_ tentatively 
Slated to get underway Nov. 1 at a 
hewly-completed Bombay studio. 

aal will produce in association 
With Indian film-maker Bishu Sen. 
Budget has been set at $1,000,000 
— the Govindram Bros., indus- 
rialists and owners of the studio, 
Teportedly are financing. 

During Paal's Hollywood stay, he 
pxpects to confer with Hedy 
amare with a view to her assum- 

& the top femme role. Likewise, 
dir hopes to ink Fritz Lang to 
pe George Tabori may handle 
mit Screenplay. Technicolor com- 

ment has been secured for the 














Nathanson UA Pub Chief 
With Tamarin’s New Job 


Formal announcement of Alfred 
H. Tamarin’s appointment as as- 
sistant ad-pub director of United 
Artists is expected to be followed 
shortly by the naming of Mort 
Nathanson to succeed Tamarin as 
publicity chief. Tamarin’s upped 


status was announced Monday (7) +is, $500,000 from exhibition and | 


PROD.-EXHIB FUND 
WOULD FINANCE 


Charles P. Skouras, National 
Theatres prexy, hopes to nab 10 of 
the nation’s top circuit men for 
$50,000 each as part of a fund to 
be used in embarking on an all- 
industry sponsored scientific re- 
search institute. The exec, who's 
also board chairman of Theatre 
Owners of America, also wants 





film studios to contribute a total 
matching the exhib offerings; that 


in. N. Y. by Francis M. Winikus,! the same from production. 


head of the department. 


| 


In relating this, Skouras’ associ- 


Nathanson, formerly Paramount’s | ates said that the NT topper has it 


eastern publicity topper, 
repping indie producer Sam 
Spiegel in the promotion of 
“African Queen.” 


Unfair’ Tax-Free 
Competish Gets 





Exhibitor Raps 


“Unfair competition” in the form 
of screenings and theatrical shows 
of various types presented in “tax- 
free” institutions was vigorously 
attacked on two fronts this week 
by as many exhibitor organizations. 
Both Independent Exhibitors, Inc. 
of New England, an Allied affiliat- 
ed group, and Allied Theatre Own- 
ers of Indiana are polling members 





is now] figured that the projected research 


center would operate on a budget 
of $1,000,000 annually for a three- 
year period, at least. The initial 
$1,000,000 would cover the first 
year’s expenses. 

Skouras is said to feel there’s a 
pressing need for scientific experi- 
ments looking to the development 
of third-dimensions films in sight 
and sound. Also, to look to all 
theatremen for financial assists 
would require too much time and 
likely would have doubtful results. 
As a consequence, it’s said, he’ll 
ask the limited group of circuit 
ops to invest $50,000 each to get 
started with the project immedi- 
ately. 

Skouras himself, in private con- 
versations with intimates, pledged 
the initial $50,000 contribution. 
It’s believed that he has 20th-Fox 
production chief Darryl Zanuck 
interested in the plan to the ex- 
tent that 20th would contribute the 
same amount. 

Idea for the ambitious under- 


Declining Costs, Added Facilities 
Seen Cueing All Tinters in 3 Years 


* Complete production of all Hol- 
Rugoff-Becker Opens | lywood films in color, predicted on 
‘ > |}and off for the past five years, Is 

Beekman in N., Y. | nearing reality. Main drawback to 

Beekman. eastside 550-seat|@ full switch to tinted product is 
house in New York, officially opens the cost, the lack of sufficient raw 
April 28. House is part of the stock for the color processes and 
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United Productions of America, 
thé cartoon outfit which releases 
through Columbia, may become a 
wholly-controlled subsidiary of the 
latter: If Col goes through with 
the deal, it has until next Tuesday 
(15) to buy sufficient UPA stock, 
on which it has first call, to give 
| it about a 40° control. 








eer. the producer revealed, and 
ony be done in both English and 
industani, | 


’ { 
= ' 


taking was broached at a TOA} 
board meeting on the Coast sev- 
eral months ago. Plan at that 
time envisioned a possible tieup 


to compile data on what they re- 
gard as a menace to their own 
operations. 

“There are reports of an increas- 


Col has been UPA’s main source 
of financing for several years and | 
has been closely tied with Col in 
cartoon shorts production and with 





with the California - Institute of 


Technology. The industry would 
set up its own research building— | 


ing number of public institutions 
going into the entertainment busi- 
ness,” the New England org asserts. 
“There’s a greater variety in the 
attractions they offer and more 
frequent presentations. It is one 
thing to match your experience, 
talents and efforts against a com- 
petitor in a contest where the same 
rules apply to both, but it is an- 
other matter if that competitor 
doesn’t have to pay taxes, doesn’t 
have to realize a profit, can afford 
to outbid you... .” 

Returns to its questionnaire, 
states ATOI, indicates that com- 
petition from tax-free institutions 
is a problem to many exhibs. One 
theatreman complained: “We have 
a school gymnasium which seats 
about 3,000 people and which is 
available to professional promoters 
for a nominal rental fee of $25, I 


(Continued on page 27) 


20th-Fox, U Won't Allow 
Other Pacts to Serve As 
Model for N.Y. Publicists 


With pacts already signed with 
United Artists, Columbia and War- 
ner Bros., the Screen Publicists 
Guild, District 65, Distributive, 
Processing and Office Workers of 
America, is continuing negotiations 
with 20th-Fox and Universal. En- 
tering talks at 20th, which resumed 
Monday (7), were two representa- 
tives from District 65. 

Although it’s anticipated that the 
Col and Warner pacts — ya 
as patterns for 20th an , bot 
ents report that they are negotiat-| $41 and $37.50 figures, even for | 
ing with their own individual prob-| beginners. As a result they have’ 
lems in mind. Main issue at 20th re-| been offering novice stenographers 
volves around the maintenance of | $45 and beginning typists $40. 
the present staff, with ad-pub mem-| Even at these upped rates film- 
bers seeking assurance that duties | ites are meeting wtih resistance 
of the department would not be|since beginners on the outside | 
transferred to 20th’s ad agency, aj have been able to obtain $45) 
move the company was reportedly | (typists) and $50 to $60 (stenogra- | 
contemplating. phers). 


Truth Hurts 

Hollywood, April 8. 
Realism in battle scenes for “The 
Snows of Kilimanjaro” at 20th-Fox Mario Lanza, instead of Ricardo 
was too realistic to suit four play- Montalban as originally an- 
ers, who were doctored for cuts | nouncéd, will star in Metro’s “The | 
and abrasions. Student Prince” as his next film. | 
Casualties were Ben Frommer, Jane Powell will be femme lead, | 
Dan Numez, Dick Chenney andj| Robert Z. Leonard director and 
Ray Demeron. | Joe Pasternak producer. ; | 


Palo Alto, Cal., was mentioned as | 
the site—but the Institute’s facili- 
ties would be available under the 
proposal. 

In addition to a probe of elec- | 
tronics for the key to third-dimen- 
sion pix, the program also would 
include experiments in merchan- 
dising films and determining pub- 
lie tastes. 


Office Help Need 
A NY. Problem 


Obtaining and holding on to 
office clerical help has become an 
acute problem for film company 
homeoffices. Lure of jobs outside 
the industry, which pay on the 
average of $5 to $10 above film 
scales, has brought about a situa- 
tion for personnel directors. 

Although the film companies of- 
fer rates which have been estab- 
lished following negotiations with 
Motion Picture Homecfiice Em- 
ployees Union, International Al- | 
liance of Theatrical Stage Em- 
ployees, these salaries, especially | 
those for newcomers, are below | 
those offered in other fields. For 
example, union rates for stenogra- | 
phers are between $41 and $55.85 | 
while those for typists range from | 
$37.50 to $48. However, the film | 
companies have found it almost 
impossible to obtain help at the | 























Lanza as ‘Prince’ 
Hollywood, April 8. 








| for video. In fact, UPA maintains 


| has been known as Screen Gems' 


Col’s subsidiary Screen Gems, in 
the production of animated spots 


a N.Y. studio exclusively for Screen 
Gems’ work, and the N.Y. office 


division of UPA. Although most 
of UPA’s work has been for Col 
or Gems, company has made ani- 
mated pix for outside commercial 
firms and even has done an ani- 
mated sequence for an upcoming 
20th-Fox film starring Dan Dailey. 


UPA has been interested for 
some time in entering the feature- 
length cartoon field, but has been 
balked by lack of financing. For 
some time it has had an option on 
a flock of stories by James Thur- 
ber, but has been unable to pro- 
ceed on this project because of 
lack of coin. Col turned down the 
Thurber yarns as too “highbrow” 
for a full-lengther, but is willing 
to undertake a feature-length car- 

(Continued on page 29) 


COL HOMEOFFICE EXECS 











TO COAST FOR CONFABS 


Wholesale exodus of Columbia | 
homeoffice execs to the Coast took | 
place over the weekend for con- 


'fabs with prexy Harry Cohn and | 


| 


other studio toppers. Contingent | 
included Nate Spingold, v.p.; Abe 
Schneider, v.p. and treasurer; Abe 
Montague, v.p. and general sales 
manager; Leo Jaffe, assistant treas- 
urer; Joseph A. McConville, inter- 
national topper; Paul N. Lazarus, | 


| than pictures, 





Rugoff & Becker chain. enough laboratory facilities for 

Project, financed by the New handling many-hued films. 

York Life Insurance Co., has the As soon as the prime manufac- 

latest equipment. turers of raw stock are geared to 

The Beekman, like its neighbor- a out enough film for color and 

. ; : es _|the costs take a notable decline, 

ing Manhattan House, swank new |; justrvit Skat the echer band 

apartment building, is built of eee cone. ae eee —. 

white brick with glass and stainless | ¥#8°" well Sogn | in earnest. At 

steel Its enbrenae as the ante the beginning of this year studios 

terpiece to a three-store unit facing | announced color schedules of be- 

Sensed Ave and rennins the | (ee 20% to 40°. However, in 

on hang ‘k. Fellhei : We .| four months the majors have upped 

entire b only eimer & Wagner | their tinted product to almost 50% 

were the architects. | of their output, with one studio 

'even announcing a color sked of 

75%. Metro, for example, has set 

| T lk p t 11 productions in color to go be- 

0 a S Ga fore the cameras within the next 

| three and a half months. During 

the same period, there will be 

F At) t | seven black-and-white pix put into 
or 0 On ro production. 

In light of these increased color 
slates, insiders are predicting the 

(f Cartoon (Co |complete switch to the spectrum 
e jin from one to three years, with 
the more conservative technical 
men more inclined to the latter 
figure. Meanwhile, there have been 
a series of developments which are 
seen hastening the changeover. 
Most significant has been the in- 
stallation of processing facilities 
for color films right at the studios. 
Metro has constructed a processing 
machine for Ansco color films, 
Warner Bros. has facilities for de- 
veloping and treating the recently- 
developed WarnerColor (Eastman) 
(Continued on page 13) 
Only 3,558 Amus. Cos. 

Report Selves in Black 

. b J . 
During ’49 Operation 

Washington, April 8. 

Of 5,811 corporations in all 
branches of motion pictures mak- 
ing income tax reports to the Fed- 
eral Government on 1949 opera- 
tions, only 3,558 said they operated 
in the black during the year. The 
figures were made public by the 
Treasury Department. 

These firms said they did a gross 
business of $1,731,826,000. Qn this 
they netted $182,736,000 and paid 
Uncle Sam taxes of $60,683,000, 
They also paid stockholders $75,- 
263,000 in dividends. 

Another 1,967 corporations said 
they operated at a loss during the 
yeag. They grossed $313,393,000 on 
which they had an aggregate defi- 
cit of $22,770,000. Several of them 
paid dividends totaling $764,000. 
The remaining corporations report- 
ing were inactive and did no busi- 
ness during the year. 

In the field of amusement other 

7,555 corporations 
réported. Of them, only 2,822 said 
they made a profit during the year. 


| They grossed $505,034,000, netted 
| $62,262,000, and paid income t1ixes 


of $23,955,000. They cut a melon 
of $15,055,000 for their stockhold- 


| ers. 


Another 4,008 corporations said 


Jr. N. Y. studio rep, and Ralph| they made no profit during the 


Cohn, head of Screen Gems, Col’s | year. 
|}receipts of $178,.909,000, on which 


vidpix subsid. 

Discussions will center around 
Col’s forthcoming product, 
the toppers setting up a program 
for sales,.distribution and exploita- 
tion. In addition, McConville will 
report to Cohn on the results of 
his recent four-week trip to the 
continental market, on which he 
was accompanied by his assistant, 
Harry Kosiner. 








It’s understood | . 


They reported aggregate 


they lost $19,188,000. They paid 


with , their stockholders dividends of $1,- 


171,000. The remaining corpora- 
tions were inactive. . 





Wald Joining Krasna 
In Europe for ‘Model’ 


Jerry Wald joins Norman Krasna 


McConville lined up several Eu-,in Europe within the next two 


ropean distrib deals for Col. 
Other matters reportedly on the 


, weeks to complete plans for filming 
| of their 


“Exclusive Model” in 


palaver agenda include the con- | France and Italy. 


templated buyout of United Pro- 


Krasna, who will direct, has been 


ductions of America, cartoon outfit! setting preliminary arrangements 


closely associated with Col, and 
the possible financing of a full- 
length cartoon feature’ which 





would be made by UPA for dis- | Stanwyck slated for 


tribution by aL; fed tu 


| three top femme roles. 


for shooting abroad. Film is ex- 
pected to go before the cameras 
this summer, with Barbara 
one of the 
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Easter 


School Holidays Help L.A.; 


Fingers’ Fat 316, ‘Apache’ Big 226, 


‘Sound Off Soft 


Los Angeles, April 8. 

Easter week school holidays are 
perking matinee trade here cur- 
rently although the overall box- 
office is spotty. Nice $31,000 is 
sighted for “Five Fingers, play- 
ing in four theatres. Another win- 
ner is “Battle Apache Pass’ which 
is heading for a nates in a 
mall three-house unit. 
, “Sound Off” is rated quiet $21,- 
000 in two sites while “Death of 
Salesman” is dull $14,000 in two 
spots. “Ma and Pa Kettle at Fair 
looks medium $13,000 in two 
houses. Most extended-runs are 
beginning to drop off this frame. 

Estimates for This Week 

Los Angeles, Chinese, Uptown, 
Loyola, (FWC) (2,097; 2,048; 1,719; 
1,248; 70-$1.10)—“5 Fingers” (20th) 
and “Jet Job” (Mono). Nice $31,- 
000. Last week, “Viva Zapata!” (20) 
(3d wk-5 days), $18,600, including 
7 days at Ritz. 

olraesd. Downtown, (WB) (2,- 
756; 1,757; '70-$1.10)—‘Salesman 
(Col). Dull $14,000. Last week, 
“Streetcar” (WB) (2d wk-5 days), 
$20,000, including full week at 
Wiltern where “Streetcar” holding 
over for third frame at $5,500. 

Loew’s State, Egyptian (UA) 
(2,404; 1,538; 70-$1.10)—“Wild 
North” (M-G) and “Young Scar- 
face” (Indie) (Loew’s only) (3d wk- 
5 days). Thin $8,000. Last week, 
sad $12,800. 

Hillstreet, Pantages (RKO) (2,- 


752: 2,812; '70-$1)—‘“Sound Oft” 
(Col) and “Yank in Indo-China’ 
(Col). Mild $21,000. Last week, 


“Scandal Sheet” (Col) and “First 
Time” (Col), $20,300. 

Hollywood Paramount (F&M) 
(1,430; 65-$1.20)-—“Lady Pos- 
sessed” (Rep). Mild $6,500. Last 
week, with L.A. Paramount (UPT) 
(3,398; 65-$1.10), “Something Live 
For’ (Par) and “Wings Danger” 


(Lip) (L.A. Par only) (2d wk-5 
days), $8,500. 
awaii, United Artists, Ritz 


(G&S-UATC-FWC) (1,106; 2,100; 
1,370; 70-$1.10)—“Battle Apache 
Pass” (U) and “Blondie’s Servant 
Trouble” (Col) (at Hawaii and UA), 
and “Oklahoma Annie” (Rep) (at 
Ritz). Big $22,000 or near. Last 
week (Hawaii and UA), “Thief 
Damascus” (Col) and “Okinawa” 
(Col) (10 days), $11,600. 

Orpheum, Beverly Hills (Metro- 
politan-WB) (2,213; 1,612; 85-$1.50) 
—"Greatest Show” (Par) (7th wk). 
Modest $18,000. Last week, $21,900. 

Four Star (UATC) (900; 70-$1.10) 
—‘Miracle Milan” (Indie) (3d wk). 
Light $2,000. Last week, $2,200. 

ne Arts (679; 80-$1.50) — 
“Browning Version” (U) (2d wk). 
Slow $2,000. Last week, $3,100. 

Wilshire (FWC) (2,296; 80-$1.50) 
—“African Queen” (UA) (15th wk). 
Good $9,000. Last week, $11,300. 

Canon (ABC) (520; $1.20) — 
“Rashomon” (RKO) (4th wk). Prof- 
itable $4,500. Last week, $6,000. 

I L. A. Paramount, (FWC- 
UPT) (814; 3,398; 65-$1.10)—‘Ma, 
Pa Kettle at Fair” (U) and “Okla- 
homa Annie” s: Medium $13,- 
000, including 3 days at Ritz. Last 
week, also at Iris, “Steel Town” 
(U) and “Bitter Springs” (Indie) 


(2d wk), $1,200. 

El Rey, Globe (FWC) 
(885; 851; 782; 70-90)—Snow 
White” (RKO) (reissue) and “Alad- 
din and Lamp” (Col) (2d wk). Okay 


$13,000. Last week, $17,000. 

‘Snow White’ Terrif In 
Mpls., $17,000; ‘Kettles’ 
126, ‘Apache’ Hep 116 


Minneapolis, April 8. 

Some _ boxoffice-powered new- 
comers are demonstrating vita- 
mine qualities for the turnstiles. 
Out in front is the reissued “Snow 
White.” But nearly as strong is 
“Battle at Apache Pass” with sock 
session at smaller State. “Steel 
Town” looms good at Gopher. 
“Ma and Pa Kettle at Fair” shapes 
good at Radio City. Tough oppo- 
sition for pix are the “Ice Follies” 
and the Sportsmen’s Show, draw- 
ing thousands nightly. 

Estimates for This Week 

Century (Par) (1,600; 85-$1.25)— 
“Quo Vadis” (M-G) (6th wk), Forte 
$7,000. Last week, $7,700. 

Gopher (Berger) (1,000; 50-76)— 





“Steel Town” (U). Well-liked pic- 
ture aided by heavy exploitation. 
Good $5,000. Last week, “Viva 
Zapata!” (20th) (3d wk), $3,600. 

Lyric (Par) (1,000: 50-76)— 
“Mutiny” 


week, “Green Glove” ( ) 
000. beat 


Radio City (Par) (4,000; 50-76)—| 79 


‘Continued on page 27) 
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Broadway Grosses 


Estimated Total Gross 





This Week $478,000 
(Based on 21 theatres) 
Last Year ..... . .$507,500 


(Based on 19 theatres) 


‘Apache Best Bet 
In Buff, Big 136 


Buffalo, April 8. 

Biz is dragging here this stanza 
but it is not preventing “Battle at 
Apache Pass” from turning in a 
smash session at Lafayette. “David 
and Bathsheba” is rated fairish on 
popscale run at Paramount while 
“Lone Star” is mild at the Buffalo. 
“The River” is staying only six 
days of second week at Center. 

Estimates for This Week 

Buffalo (Loew's) (3,500; 40-70) — 
“Lone Star” (M-G). Fair $13,000 in 
9 days. Last week, “Viva Zapata!” 
(20th) and “Three Steps North” 
(UA), $10,200. 

Paramount (Par) (3,000; 40-70)— 
“David” (20th). Fairish $12,000 in 
8 days of popscale run. Last week, 
“Big Trees” (WB) and “Waterfront 
Women” (Indie), $11,000. 

Center (Par) (2,100; 40-70) — 
“The River” (UA) and “Her Pan- 
elled Door” (Indie) (2d wk). Down 
to $7,000 in six days. Last week, 
fancy $11,000. 

Lafayette (Basil) (3,000; 40-70)— 
“Apache Pass” (U) and “Pool of 
London” (Indie). Socko $13,000 or 
near. Last week, ‘““My Six Convicts” 
(Col) and “Forbidden Land” (Col), 
$10,500. 

Century (20th Cent.) (3,000; 40- 
70) — “Lady Says No” (UA) and 
“Japanese War Bride” (20th) (5 
days). Slow $6,500 in 5 days. Last 
week, “Five Fingers” (20th) and 
“Hold That Line” (Mono), $9,000. 


‘SNOW WHITE’ PACES 
INDPLS., FINE $12,000 


Indianapolis, April 8. 
Pre-Easter lull is holding grosses 
to modest level at most first-runs 

















here this stanza. Exception is “Snow 


White,” playing reissue at Indiana, 
with sturdy takings via school kids 
on spring vacation. Will lead town. 
“Death of Salesman” at Loew’s 
shapes okay. “5 Fingers” is disap- 
pointing at the Circle. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 50- 
76)—"5 Fingers” (20th) and “Fabu- 
lous Senorita” (Rep). Slow $8,000. 
Last week, “I Want You" (RKO) 
and “Pace That Thrills” (RKO), 
$10,000. 

Indiana (C-D) (3,200; 50-76)— 
“Snow White” (RKO) (reissue). 
Very nice $12,000. Last week, 
“Bugles in Afternoon” (WB) and 
“Jim in Forbidden Land” (Col), 
$9,500. 

Loew’s (Loew’s) (2,427; 50-76)— 
“Salesman” (Col) and “First Time” 
(Col). Okay $11,000. Last week, 
“African Queen” (UA) and “Magic 
Carpet” (Col) (2d wk), neat $10,000 
and $23,500 for run 


‘Queen’ Great $17,000, 
Port.; ‘Sailor’ Hep 15G 


Portland, Ore., April 8. 

City is just recovering from hav- 
ing a slug of transient name at- 
tractions and advanced priced pix. 
“Sailor Beware’”’ is the terrific new- 
comer but “African Queen” also 
is big in two spots. “Ma, Pa Kettle 
at Fair’ looms strong. 

Estimates for This Week 

Broadway (Parker) (1,890; 65-90) 
—‘Ma, and Pa Kettle at Fair” (U) 
and “Treasure Lost Canyon” (U). 
Strong $12,000 in 9 days. Last 
week, “Streetcar” (WB) and “Street 
Bandits” (5 days) (2d wk), $6,400. 

Guild (Parker) (400; 65-90)— “La 
Ronde” (Indie) (2d wk). Off to $2,- 
oo¢t in 5 days. Last week, okay 
$3,000. 

Liberty (Hamrick) (1,850; 65-90) 
—‘Sailor Beware” (Par) and “Lady 
Possessed” (Par). Terrific $15,000. 
Last week, “Quo Vadis” (M-G) 
(5th wk), $12,000—at upped scale. 

Music Box (Hamrick) (900; 65- 
90)—“Native Son” (Indie) and 
“Gods of Bali” (Indie). Mild $1,- 
500. Last week, “Salesman” (Col) 
(2d wk), $2,500 at upped scale. 

Mayfair (Parker) (1,500; 65-90)— 
“Streetcar” (WB) and “Street Ban- 


dits” (Rep) (m.o.), popscale run. 
Good $4,500. Last week, “Snow 
White” (RKO) (reissue) and “Al- 


addin and His Lamp” (Mono) (3 
days) (2d wk) (m.o.) $4,800. 

Oriental (Evergreen) (2,000; 65- 
90)—“African Queen” (UA) and 
“Cloudburst” (UA), day-date with 
Orpheum. Smash $5,000. Last 
week, “Girl In Every Port” (RKO) 
and “Chicago Calling” (UA), $4,800. 

Orpheum (Evergreen) (1,750; 65- 
90)—“African Queen” (UA) and 
“Cloudburst” (UA), also Oriental. 
Socko $12,000. Last week, “Girl 
in Port” (RKO) and “Chicago Call- 
ing” (UA), $7,000. 

Paramount (Evergreen) (3,400; 
6,590)—“‘Retreat, Hell!” (WB) and 
“Whistle Eaton Falls” (Col). Okay 
$7,000. Last week, “Greatest Show” 
(Par) (3d wk), $14,000 at upped 
prices. 

United Artists (Parker) (890; 65- 
90)—“Just This Once” (M-G). NSG 
$4,700. Last week, “Bright Victory” 
(U), $5,800. 


‘Apache’ Bangup 
$9,000 Tops Cincy 


Cincinnati, April 8. 

No downtown harsh biz com- 
plaints for Holy Week.-“Battle at 
Apache Pass” is the town topper 
with socko round at Keith’s. 
“Phone Call from Stranger” shapes 
slow at Albee. Other new bills are 
“Red Skies of Montana” in Palace, 
“Just This Once” at Grand and 
“Return of Texan” at Capitol. 

Estimates for This Week 

Albee (RKO) (3,100; 55-75)— 
“Phone Call From Stranger” (20th). 
Fairish $8,500. Last week, “Quo 
Vadis” (M-G) (4th wk) at 90-$1.25 
scale, oke $12,000. 

Capitol (Mid-States) (2,000; 55- 
75)\—"Return of Texan" (20th). 
Thin $5,000. Last week, “David and 
Bathsheba” (20th), $7,000. 

Grand (RKO) (1,400; 55-75)— 
“Just This Once” (M-G) and “Talk 
About a Stranger” (M-G). All right 
$7,000. Last week, “Hoodlum Em- 
pire” (Rep) and “Young Scarface” 
(Indie), $8,000. 

Keith’s (Mid-States) (1,542; 55- 
75)—“Battle at Apache Pass” (U). 
Socko $9,000. Last week, “Viva 
Zapata!” (20th) (2d wk), $5,500. 

Lyric (RKO) (1,400; 55-75)— 
“Snow White” (RKO) (m.o.). Okay 
$6,000. Last week, “Okinawa” (Col) 
split with “Streetcar” (WB) (m.o.), 





Lyric (C-D) (1,600; 50-76) —“Flam- $4,500 


ing Feather” (Par) and “Corporal 
Dolan Goes AWOL” (Indie). Fair 
$5,000. Last week, “Aladdin and 
Lamp” (Mono) and “Konga, Wild 
Stallion” (Col), tepid $3,000. 


Palace (RKO) (2,600; 55-75) — 
“Red Skies of Montana” (20th). 
Moderate $7,500. Last week, “Snow 
White” (RKO) (reissue), big 





$13,000. 





Det. Marks Time Albeit ‘Snow White’ 
Fat 186, Skies Dim 176, ‘Trees’ 126 


Detroit, April 8. 

Despite Holy Week, “Snow 
White” looks great currently at the 
Michigan. “Greatest Show” at the 
Madison and “Quo Vadis” at the 
Adams are slackening a little but 
both are still very strong on their 
longruns. “Red Skies Montana” is 
dull at the Fox; ditto for “Big 
Trees” at the Palms. 

Estimates for This Week 





(UA). Okay $5,000. Last| (29th) and “St. Benny 


Fox (Fox-Detroit) (5,000; 70-95) 
—‘‘Red Skies Montana” (20th) and 
“Stronghold” (Lip). Show $17,000 
or near. Last week, “5 Fingers” 
the Dip” 


$6,-/ (UA), $16,000 in second week. 


Michigan (United Detroit) (4,000; 
-95)—"‘Snow White” (RKO) (re- 
issue) and “Treasure of Lost 


Canyon” (U). Swell $18,000. Last 
week, “Bugles in Afternoon” (WB) 
and “Mr. Lord Says ’No’” (Lip), 
$10,000. 

Palms (UD) (2,900; '70-95)—“Big 
Trees” (WB) and “Smith vs. Scot- 
land Yard” (RKO). Slim $12,000. 
Last week, “Tembo” (RKO) and 
“Pace Thrills” (Mono), $15,000. 


Madison (UD) (1,900; 90-$1.25)— | 


“Greatest Show” (Par) (7th wk). 
Sturdy $13,000. Last week, $14,000. 


United Artists (UA) (1,900; 70-| 


95)—‘‘Something to Live For” (Par) 
and “Fort Osage” (Mono) (2d wk). 
Down to $8,000. Last week, oke 
$11,200. 

Adams (Balaban) (1,700; 90-$1.25) 
— “Quo Vadis” (M-G) (6th wk). 





Steady $12,000. Last week, $14,000. 


‘Apache’ Great $18,000 in Dull KC: 
‘Salesman’ Sluggish 106, Scandal’ 66 





Key City Grosses - 


Estimated Total Gross 
This Week $2,045,700 
(Based on 22 cities, 214 the- 
atres, chtefly first runs, tnclud- 





ing N. Y.) 
Total Gross Same Week 
Last Year ....... $2,340,000 


(Based on 25 cities, and 208 
theatres.) 


— 


‘Snow White Sock 
$8000, Omaha Ace 


Omaha, April 8. 

Return of stage bands to the 
Orpheum, with Tiny Hill and revue 
on new show rekindled interest 
there Paired with “Here Come 

e Nelsons,” a good session looms. 
One of week’s surprises was show- 
ing of “Snow White,” here for 
third time. It is giving the Brandeis 
a sock session, and is standout in 
city. “Steel Town” looks fair at 
Paramount. With sudden influx of 
stage shows, ice show, indoor 
circus and opening of drive-ins, 
downtown houses look in for tough 
sledding. 





Estimates for This Week 
Orpheum (Tristates) (3,000; 25- 
90) — “Here Come Nelsons” (U) 


and Tiny Hill orch and revue on- 
stage. Fairish $17,000. Last week, 
“Aaron Slick from Punkin Crick” 
(Par) and “Hold Line” (Mono), 
$9,200. 

Brandeis (RKO) (1,500; 16-70)— 
“Snow White” (RKO). Surprisingly 
fine $8,000, best at house in weeks. 
Last week, “I Want You” (RKO), 
$5,000. 

Paramount (Tristates) (2,800; 16- 
70)—“Steel Town” (U). Fair $8,000. 
Last week, “David” (20th), only 
$8,700 at popscale. 

Omaha (Tristates) (2,100; 16-70) 
—‘“Hunchback Notre Dame” (RKO) 
and “Cat People” (RKO) (reissues). 
Fancy at $9,000. Holds. Last week, 
“Bright Victory” (U) and “Her 
Panelled Door’ (Indie), mild 
$6,000. 

State (Goldberg) (865; 35-$1.25) 
— “Quo Wadis” (M-G) (4th wk). 
Fine $4,000, and holds fifth week. 
Last week, $5,200. 


‘Canyon’ Lofty $14,000, 
Toronto; ‘Bugles’ Hefty 
156, ‘Glove’ Slick 12G 


Toronto, April 8. 

In unexpected exhibitor switch, 
“Greatest Show on Earth” has 
been yanked after setting house 
record for the Imperial, largest 
cinema in Canada. Third week 
saw continued smash business but 
“Show” has been replaced with 
“Bugles in the ‘Afternoon,” - this 
currently topping the town but 
not approaching the “Show” biz 
even in third week. “Green Glove” 
is also hefty among newcomers, 
with “Treasure of Lost Canyon” 





for One More” and “5 Fingers,” 
both in fourth frames. 


Estimates for This Week 


Crest, Downtown, Glendale, May- 
fair, Scarboro, State (Taylor) (863; 
1,059; 955; 470; 698; 694; 35-60)— 
“Treasure Lost Canyon” (U) and 
“Stronghold” (Indie). Big $14,000. 
Last week, “Retreat, Hell!’’ (WB) 
and “Lady Says No” (UA), $16,500. 

Eglinton (FP) (1,080; 40-80)—“5 
Fingers” (20th) (4th wk). Good 
$8,000. Last week, $9,000. 


Imperial (FP) (3,373; 40-85)— 


$15,000. Last week, “ Greatest 
“Show” (Par) (3d wk), $27,500. 
Loew’s (Loew) (2,743; 90-$1.50)— 
“Quo Vadis” (M-G) (8th wk). Nice 
$10,000. Last week, $13,000. 
Nortown, University (FP) (959; 
1,558; 40-80)—“‘Room for One 





More” (WB) (4th wk). Still swell 
$13,000. Last week, $15,000. 

Odeon (Rank) (2,390; 50-90)— 
“Green Glove” (UA). Nice $12,000. 
'Last week, “High Treason” (U), 
| $9,000. 


|/in Every Port” (RKO). Satisfac- 
tory $11,000. Last week, “Streetcar” 
|(WB) (2d wk), $12,000. 

ptown (Loew) (2,743; 40-80)— 
“Love Better than Ever’ (M-G). 
Weak $5,000. Last week, “Steel 
Town” (U), $6,000, 


big. Top holdovers are still “Room | 999 





Kansas City, Apri) 8. 
Some moderately good product 
in town, but it is tough going with 
usual pre-Easter week slump and 


other distractions. “Battle at 
Apache Pass”s is giving four Fox 
Midwest houses a lively time but 
“Death of a Salesman” at Midland 


is lightweight. “Scandal Sheet” at 
the Missouri looms slow. Fourth 
annual Home Show ended Satur. 
day after drawing more than 90. 
000 attendance for week and hurt- 
ing biz. 

Estimates for This Week 

Esquire (Fox Midwest) (820: 59. 
75)—“Gung Ho!” and “Eagle 
Squadron” (reissues) light $1,800, 
Last week, “Lost Continent” (Lip) 
and “Unknown World” (Lip) (24 
wk), so-so $1,000 in 4 days. 

Kimo (Dickinson) (504; 75-99) 
“Quartet” (Indie). and “Salt of 
Devil” (Indie). So-so $1,500. Last 
week, “La Marie Du Port” (Indie), 
same. 


Midland (Loew's) ($3,500; 50-69) 
—‘Salesman” (Col) and “First 
Time” (Col). Sluggish $10,060. Last 
week, “African Queen” (UA) and 
“Big Night’? (UA) (2d wk), $8,500, 

Missouri (RKO) (2,650, 50-75) — 
“Scandal Sheet” (Col) and “Bares 
foot Mailman” (Col). Light $6,000. 
Last week, “Big Trees” (WB) and 
“Pardon My French” (UA), ditto. 


Paramount (Tri-States) (1,900; 
50-90)—“‘Hong Kong” (Par) and 
“Silver City” (Par). Average 


$7,000. Last week, “Streetcar” 
(WB), at popscale, $8,000. 

Tower, Uptown, Fairway Gra- 
nada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75)— “Battle at 
Apache Pass” (U) with “Great Ade 
venture” (Lip) added at Tower and 
Granada. Smash $18,000 or near. 
Last week, “Viva Zapata” (20th) 
$11,000. 

Vogue (Golden) (550; 75-85) — 
“Little Ballerina” (U) and ‘Pool of 
London” (VU). Medium $1,500. 
Last week, “The Titan” (Indie) 
(2d wk), $1,500. 


‘Beanstalk’ Lofty 216 
In Frisco; ‘Snow White’ 
Wham 206, ‘Texan’ 126 


San Francisco, April 8. 

The always reliable fog here is 
dissipating the summer tempera- 
tures, and biz is perking up all 
along the line. Both “Snow White” 
at Golden Gate and “Jack and 
Beanstalk” at Paramount are turn- 
ing in sock sessions, former being 
particularly big for such an oldie. 
“Young Man With Young Ideas” 


shapes slow at the Warfield while 
“Okinawa” looms okay at Or- 
pheum. “Greatest Show” still is 
sturdy in seventh St. Francis ses- 
sion while “African Queen” con- 
tinues big in fifth week at United 
Artists. 





Estimates for This Week 

Golden Gate (RKO) (2,850; 65-95) 
—‘“Snow White” (RKO) (reissue). 
Big $20,000. Last week, “Mummy” 
(Indie) and “Mummy’s Curse” (In- 
die) (reissues), 5 days, $9,500. 

Fox (FWC) (4,651; 65-95)—‘Re- 
turn of Texan” (20th) and “Japa- 
nese War Bride” (20th). Thin $12,- 
. Last week, “Viva Zapata! 
(20th) and “Hold Line” (Mono) (2d 
wk), $10,500. 

Warfield (Loew's) (2,656; 65-95) 
—Young Man With Ideas” (M-G). 
Lean $12,000. Last week, “Lone 
Star’ (M-G) (2d wk), $11,000. 

Paramount (Par) (2,646; 65-95)— 
“Jack and Beanstalk” (WB). Great 
$21,000. Last week, “The Sell-out 
(M-G) and “For Men Only” (Lip- 
pert), $13,500. 

St. Francis (Par) (1,400; $1.25- 
$1.50)—“‘Greatest Show” (Par) (7th 
wk). Sturdy $9,000. Last week, 


“Bugles in Afternoon” (WB). Hefty | $11,000 


Orpheum (No. Coast) (2,448; 65- 
95)—“Okinawa” (Col) and “Thief 
of Damascus” (Col). Okay $12,000. 
Last week, “Ma, Pa Kettle at Fair 
(U) and “Holiday Cruise” (Indie, 
$11,500. 


United Artists (No. Coast) (1.207; 


($1-$1.25)—“‘African Queen” (UA) 
5th wk). Held at $13,000. Last 
week, hefty $15,000. 

Clay (Rosener) (400; 65-85)— 


“Isle of Sinners” (Indie) (2d wk). 
Held at $2,500. Last week, fine 


Shea’s (FP) (2,386; 40-80)—“Girl | $2 g00 


Larkin (Rosener) (400; 65-85)— 
“Rashomon” (RKO) (2d wk) (m.0.). 
Nice $2,800. Last week, $2,700. 

Vogue (S. F. Theatres) (375; $'- 
$1.20)—“La Ronde” (20th wk). Oke 
$1,200. Last week, $1,400. 
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Lent, Storm Slough Chi But ‘Apache’ 
Wow $32,000; ‘North -Vaude Slight 
206 in 2d, ‘Queen’ Bright 176, 7th 


Cilcaee. AGS 8. P 
houses are being stunne 
nis cael by the Lenten doldrums, 
with stormy weekend weather and 
threat of steel strike (many plants 
are near here) contributing to the 
loom. Only saving grace seems 
the longrun pictures and the one 
new opener, “Battle at Apache 
Pass.” “A a at be bam 
» benefite y wor ; 

Sea. bringing in Jeff Chandler 
and some Apache Indians to spark 
the preem. It was a new opening 
day high for U pix there, and week 
will be greatest for any Universal 
film there. Smash $32,000 looms. 
“Quo Vadis” at the Oriental is 
staunch with $23,000 shaping for 
eighth week _ while ~ African 
Queen” at the Woods in seventh 
frame appears equally strong with 
$17,000. The Japanese import, 
“Rashomon,” in fifth stint at Zieg- 
feld still is neat $3,000. ‘ 

“Model and Marriage_ Broker 
at Grand looks slight fh second 
week. “Hong Kong” and “Dan- 
gerous Ground” at Roosevelt 
shape lukewarm. “Big Trees and 
“Captain Blood” at United Artists, 
also two-weeker, is disappointing. 
“Wild North” at the Chicago, also 
in second, looms drab though 
backed by vaude. 

Estimates for This Week 

Chicago (B&K) (3,900; 55-98)— 
“wild North” (M-G) with vaude (2d 
wk Blah $20,000. Last week, 


$32,000. 

Grand (RKO) (1,500; 55-98)— 
“Model and Marriage’ Broker’ 
(20th) (2d wk). Not too much do- 
ing here with $7,800. Last week, 
$12,000. 

Oriental (Indie) (3,400; 98-$1.25) 
—“‘Quo Vadis” (M-G) (8th wk). 
Holding strong with $23,000. Last 
week, $25,450. 

Roosevelt (B&K) (1,500; 55-98) 
— “Hong Kong” (Par) and 
“Dangerous Ground” (RKO) (2d 
wk). Minor $7,000. Last week, 
$11,000. 

State-Lake (B&K) (2.700; 55-98) 
—‘Battle at Apache Pass” (U) and 
“Here Comes Nelsons” (U). Pre- 
mier here is helping to grab smash 
32,000. Last week, “Girl in Every 

ort” (RKO) and “Sword’s Point” 
(RKO) (2d wk), $9,000. 

United Artists (B&K) (1,700; 55- 
08)—‘“‘Big Trees” (WB) and “Cap- 
tain Blood (WB) (reissue) (2d wk). 
Weak $8,000. Last week, $12,000. 

Woods (Essaness) (1,073; 98)— 
“African Queen” (UA) (7th wk). 
Award winner is still staying up 
noe lush $17,000. Last week, 


World (Indie) (587; 80)—“St. 
Matthew Passion” (Indie) (3d wk). 
Nifty $3,500 for final frame. Last 
week, $4,000. 

Ziegfeld (Lopert) (480; 98)— 
Rashomon” (RKO) (5th wk.) 
Picked up slightly from awards to 
fast $3,000. Last week, $2,800. 


L'ville Lagging Albeit 
‘Apache’ Lusty $13,000; 
‘Aaron’ Slick With 9G 


Louisville, April 8. 
Current biz outlook at first-runs 
is for slow trade, with a few weeks. 
Holy Week is poorest stanza of 
year for film houses here, and this 
9g likely will run true to form. 
he exception is the State, where 
Battle at Apache Pass” is over- 
Tiding the pre-Easter sag with a 
lively $13,000 in sight. 
Estimates for This Week 
Kentucky (Switow) (1,100; 54-75) 
=~ Indian Uprising’ (Col) and 
Magic Face” (Col). Puny $3,000. 
Sed “Bice keno nt 
) n i ” 
$4.00. rst Legion ’ 
Mary Anderson (People’s) (1,200; 
a ‘Big Trees” (WB). Slow 
wee Last week, “Streetcar” 
Fay (11 days), $9,000 for popscale 


senate (Fourth Avenue) (1,200; 
Cie > Aaron Slick Punkin 
nick” (Par) and “Wings of Dan- 
ee ‘Lip). Neat $9,000. Last week, 
2reatest Show” (Par) (3d wk), 
1g $13,000. 
upstate (Loew's) (3,000; 45-65)— 
‘ttle Apache Pass” (U) and 





giander's Keepers” (RKO). Nice 
Der or over, in spite of pre- 


Last oll? at, downtown houses. 
and week, “African Queen” (UA) 
Wk fan With Cloak” (M-G) (2d 
. $11,000. 
tyttand (FA) (1,200; 54-75—“Re- 
(Mo, t Texan” (20th) and “Waco” 
Week yo USgish $3,000. Last 
and y2,Pa Kettle at Fair” (U) 
ogiold Line” (U) (2d wk), okay 








Estimates Are Net 

Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; 1. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax. 


City’ Standout in 
Hub, Bright 146 


Boston, April 8. 

Holy Week and bus strikes will 
combine to bop biz this stanza with 
first run activity, largely slow. 
“Captive City” at Boston looks 
best with solid session. “Steel 
Town” at Memorial is below hopes. 
“Big Trees” at Paramount and 
Fenway is slow. Return of “The 
River” at Beacon Hill shapes 
sturdy. “African Queen” in third 
stanza at State and Orpheum is 
skidding. 

Estimates for This Week 





Astor (B&Q) (1,200; 50-95 — 
“Something to Live For’ (Par) 
(2d wk). Dived to $6,000 follow- 


ing oke $10,500 first-round. 
Beacon Hill (Beacon Hill) (682; 
50-90)—“The River” (UA) and “The 
Guest” (20th). Nice $8,500 shapes 
for second time around here. Last 
week, “The Medium” (Indie) and 
“Souvenir” (Indie), $3,400. 


Boston (RKO) (3,000; 40-85) — 
“Captive City” (UA) and “Dark 
Man” (Indie). Solid $14,000. Last 
week, “Meet Danny Wilson” (U) 
and “Lady of Burlesque” (Indie) 
(reissue), $8,000. 

Exeter (Indie) (1,300; 60-80) — 
“Rashomon” (RKO) (3d wk). Off 
to about $5,000 but still good. Last 
week, $6,000. 

Fenway (NET) (1,373; 40-85) — 
“Big Trees” (WB) and ‘“‘Hangman’s 
Holiday” (Indie). Mild $4,000. 
Last week, “Bugles in Afternoon” 
(WB) and “South of Caliente” 
(Rep), $5,300. 

Memorial (RKO) (3,000; 40-85)— 
“Steel Town” (U) and “Kisenga” 
(Indie). Moderate $12,000. Last 
week, “Flesh and Fury” (U) and 
“Waco” (Mono), $13,000. 

Metropolitan (NET) (4,367; 90- 
$1.25) — “Greatest Show” (Par) 
(4th wk). With two days added 
shapes about $17,000 on final 9 
days. Last week, $18,000. 

Orpheum (Loew) (3,000; 40-85)— 
“African Queen” (UA) (3d wk). 


Off to about $11,500 for final | $9,500 


stanza after 


nice $16,000 for 
second. 

Paramount (NET) (1,700; 40-85) 
—“Big Trees” (WB) and “Hang- 
man’s Holiday” (Indie). Slender 
$9,000. Last week, .“Bugles in 
Afternoon” (WB) and “South of 
Caliente” (Rep), $11,000. 

State (Loew) (3,500; 40-85) — 
“African Queen” (UA) (3d _ wk). 
Final frame shapes about $6,000. 
Last week, fairish $9,000. 


‘APACHE’ GREAT 116, 
SEATTLE; ‘OSAGE’ 86 


Seattle, April 8. 


Biz is not so strong here this 
session albeit “Battle at Apache 
Pass” is faring well. It is great at 
the small-serter Liberty. “Snow 
White” also iooks big while “Fort 
Osage” is rated nice. 

Estimates for This Week 


Bk Mouse (Hamrick) (800; 65- 
90)—‘‘Streetcar” (WB) (m.o.). Big 
$5,000. Last week, “Steel Town 
(U) and “Danny Wilson” (U) (2d 
wk), big $3,800. 

Coliseum (Evergreen) (1,829; 65- 
90) — “Ft. Osage” (Mono) and 
“Hold Line” (Mono). Nice $8,000. 
Last week, “Rodeo” (Mono) and 
“Jet Job” (Mono), $6,700. 

Fifth Avenue (Evergreen) (2,- 
366; 65-90) — “Something to Live 
For” (Par) and “Dark Man” (In- 
die). Thin $7,500. Last week, 
“Zapata!” (20th) and “Tony Misbe- 
haves” (Indie) (2d wk), $7,400. 








Liberty (Hamrick) (1,650; 65-90) 
—“Battle at Apache Pass” (U).| 
Great $11,000 or near. Last week, 
“Rancho Notorious” (RKO) and | 

(Continued on page 27) 
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PITT WAY OFF ALBEIT 
‘SHOW’ BIG $20,000, 2D 


Pittsburgh, April 8. 

Two holdovers, “Greatest Show 
on Earth” at Penn and “Five Fin- 
gers” at Fulton, are beating the 
customary Holy Week blues, but 
there isn’t much doing elsewhere 
here. “Big Trees” is very slow at 
the Stanley. Harris is in the dol- 
drums with dual reissue of “Laura” 
and “Snake Pit” and Squirrel Hill 
doesn’t look for much from its new 
one, “The Last Holiday.” 

Estimates for This Week 

Fulton. (Shea) (1,700; 50-85)— 
“S Fingers” (20th) (2d wk). Holding 
up very well at $5,000 or over, Lest 
Holy Week figure here in years. 
Last week, fine $8,000. 

Harris (Harris) (2,200; (50-85)— 
“Laura” (20th) and “Snake Pit” 
20th) (reissues). Sad $4,000 or less. 
Last week, “My Six Convicts” 
(Col), nice $7,500. 

Penn (Loew’s) (3,300; 50-$1.25)— 
“Greatest Show” (Par) (2d wk). 
Still strong and will stick through 
Easter week, probably moving to 
the smaller Ritz then. Great $20,- 
000 on top of $30,000 last week. 

Squirrel Hill (WB) (900; 50-85)— 
“Last Holiday” (Indie). Thin $2,000. 
Last week, “Mr. Lord Says No” 
(Indie), $1,500. 

Stanley (WB) (3,800; 50-75)— 
“Big Trees” (WB). Slight $8,000. 
Last week, “Aaron Slick Punkin | 
Crick” (Par), only $6,000, poorest | 
here in some time. 

Warner (WB) (2,000; 50-85)— 
“Slaughter Trail” (RKO) and “On 
Loose” (RKO). House is merely 
holding its franchise, modest $4,- 
000. Last week, “Flaming Feather” 
(Par), $6,000 in 10 days. 


H.0.s Bop Philly; 
Fingers Hot 126 


Philadelphia, April 8. 

Near tornado last Saturday (5) 
and the usual downbeat of Holy 
Week are putting skids under 
trade here this session. An over- 
supply of holdovers also is clip- 
ping biz. Of the new entries, both 
“Les Miserables” and twin bill of 
“Tale of Five Women” and “Royal 
Journey” are doing well. “Rose of 
Cimarron” is rated okay at the 
Stanton. “Snow White” is hold- 
ing very well in third round. 

Estimates for This Week 

Aldine (WB) (1,303; 50-99) — 
“Streetcar” (WB) (3d wk). Oke 
$5,300. Last week, $7,000. 

Boyd (WB) (2,360; 50-$1.50) — 
“Greatest Show” (Par) (7th wk). 
Held at $6,500. Last week, big 


(WB) (2,700; 50-99) — 
“Wild North” (M-G) (2d wk). Fair 
$8,000. Last week, $12,000. 

Fox (20th) (2,250; 50-99)—“Five 
Fingers” (20th) (3d wk). Good 
$12.000. Last week, $13,000. 

Goldman (Goldman) (1,200; 50- 
99)—“Sniper” (Col) (2d wk). Nice 
$11,000. Last week, $16,000. 

Mastbaum (WB) (4,360; 90-$1.50) 
—"“Quo Vadis” (M-G) (9th wk). 
Held at $8000. Last week, fine 





Midtown (Goldman) (1,000; 50- 
99)—“Tale of Five Women” (UA) 
and “Royal Journey” (UA). Oke 
$6,000. Last week, “Meet Me St. 
Louis” (M-G) and “Babes in Arms” 
(M-G) (reissues), $5,000. 

Randolph (Goldman) (2,500; 50- 
99)—“‘Snow White” (RKO) (re- 
issue) (3d wk). Off to $7,500. Last 
week, bright $15,000. 

Stanley (WB) (2,900; 50-99) — 
“Big Trees” (WB) (2d wk). Down 
to $5,500 in 3 days. Last week, 
dull $10,000. 

Stanton (WB) (1,473; 50-99) — 
“Rose of Cimarron” (20th). Okay 
$7,000. Last week, “Hoodlum Em- 
pire” (Rep) (2d wk), $5,000. 

Trans-Lux (T-L) (500; 85-$1.20) 
-—'‘Detective Story” (Par) (2l\st- 
final wk). Okay $5,500 in 8 days. 
Last week, $5,400. 

World (G&S) (500; 50-99)—‘Les 
Miserables” (Indie). Good $4,300. 
Last week, “Hotel Sahara” (UA), 
$3,000. 


‘David’ Trim $14,000, 
Mont’l; ‘Kid’ Fancy 12G 


Montreal, April 8. 

Following success of bringing 
back “Streetcar,” Consolidated 
Theatres has returned “David and 
Bathsheba” at popular prices to 
Loew's, and it is doing well. “Girl 
in Every Port” at Princess is fine 
but standout of newcomers is 
“Cimarron Kid” at the Imperial 
with big total. 

Estimates for This Week 





Bway Eyes Easter 


Despite five new bills, the cur- 
rent session at Broadway first-runs 
is feeling the effect of Holy Week 
as usual. The weather also has 
proved no help, with rain last Sat- 
urday washing out most of the 
matinee business. Mild tempera- 
tures also cut in Sunday (6). How- 
ever, an improved tone is antici- 
pated starting today (Wed.) when 
most schools start Easter Week 
vacations. Influx of out-of-town 
visitors and the end of Lent also 
are expected to perk up trade for 
the coming stanza. 

Biggest money for a newcomer 
goes to “Song In My Heart” with 
Easter show headed by Bill Hayes 
and Divena at the Roxy. It is head- 
ing for big $90,000 in first week. 
“Anything Can Happen” looks like 
only fair $14,000 or less at the 
Mayfair. “Hong Kong,” also new, 
shapes mild $12,000. 

Limelight for new films current- 
ly is being taken by the arty thea- 
tres. “Man in White Suit” wound 
up its first week with a terrific 
$18,500 at the Sutton, a new open- 
ing-week record for house. “En- 
core” is finishing the initial session 
at the Normandie with a sock 
$16,500. 

“Singin’ In Rain” with annual 
Easter stageshow, is holding al- 
most even with the first week’s big 
total, with $144,000 in prospect at 
the Music Hall. Trade slipped last 
Thursday and Friday along with 
the rest of the Street, but the 
weekend soared. In fact, last Sat- 
urday’s total topped the corres- 
ponding day of the initial week. 

“My Six Convicts” dipped to a 
nice $17,000 in second Astor round. 
‘Marrying Kind” continued to run 
ahead of it, with fancy $19,000 in 
sight for fourth week at the Vic- 
toria. } 

“African Queen” wound up its 
seven-week run at the Capitol last 
night (Tues.) with a surprisingly 
robust $28,000 for final stanza. “My 
Son, John” replaces today (Wed.). 
“Meet Danny Wilson,” with Frank 
Sinatra heading stageshow, is off 
to okay $54,000 in second week at 
the Paramount. “Bend of River,” 
with Billy Eckstine and Fran War- 
ren topping stage bill, opens at Par 
flagship today. 

Estimates for This Week 

Astor (City Inv.) (1,300; $1.25- 
$1.80)—““My Six Convicts” (Col) 
(2d wk). Second round ending to- 
day (Wed.) is off to nice $17,000 
after great $23,000 opener. Stays. 
Baronet (Reade) (430; 74-$1.20)— 
“Pardon My French” (UA) (2d wk). 
Initial session ended last Friday 
(4) very disappointing $3,200. “Pas- 
sion for Life” (Indie) opens Satur- 
day (12). 

Capito] (Loew's) (4,820; 70-$1.80) 
—‘“My Son, John” (Par). Opens 
today (Wed.). Last week, “African 
Queen” (UA) (7th wk) wound up 
highly successful run with $28,000 
after smash $40,000 for sixth 
stanza. 

Criterion (Moss) (1,700; 50-$1.80) 
—‘“Sword’s Point” (RKO). Opens 
today (Wed.). Last week, “Captive 
City” (UA) (2d wk) off to about 
$6,500 after mild $10,500 opening 
stanza. 

Guild (Guild) (565; 74-$1.50)— 
“Royal Journey” (UA) (6th wk). 
Holding at about $5,000 after $5,300 
last week. Goes seventh round. 

Globe (Brandt) (1,500; 50-$1.80) 
—‘“Hong Kong” (Par). Initial week 
ending tomorrow (Thurs.) looks 
mild $12,000. Holds. In ahead, 
“Red Skies Montana” (20th) (2d 
wk), $6,500. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Lavender Hill Mob” (U) (26th 
wk). The 25th round ended 
Monday (7) pushed up to $6,700 af- 
ter solid $5,700 for 24th week. 
Holiday (Zatkin) (950; 50-$1.80) 
—“Outlaw Women” (Lip). Week 
ending tomorrow (Thurs.) heading 
for $6,000, fine. Holds. Last week, 
“Lili Marlene” (RKO), light $3,000 
and below hopes. 

Mayfair (Brandt) (1,736; 50-$1.80) 
—‘“Anything Can Happen” (Par). 
Week ending today (Wed.) looks 
only fair at less than $14,000, re- 
views apparently not helping. Way 
below hopes in view of extensive 
advance ad campaign. Holds. In 
ahead, “Sailor Beware” (Par) (9th 
wk) $13,000, winding up highly 
profitable run. 

Normandie (Normandie Theatres) 
(592; 95-$1.80)—“‘Encore” (Par) (2d 
wk). First session ended last 
night (Tues.) hit sock $16,500. In 
ahead, “Something to Live For” 





Palace (C.T.) (2,626; 34-60) — 
“Streetcar” (WB) (2d wk). Off to! 
$12,000 following nifty $19,000 | 
opener. 

Capitol (C.T.) (2,412; 34-60' — 
“Something Live For” (Par). Fine 
(Continued on page 27) 


(Par) (4th-wk-5 days), $3,200. 
Paramount (Par) (3,664; 80-$1.80) 
—‘‘Bend of River” (U) with Billy 
Eckstine, Fran Warren, Bobby 
Sargent, Will 
stage. Opens today (Wed.). Last 
week, “Meet Danny Wilson” (U) 


Upbeat After Lag; 


‘Song -Vaude Big 906, ‘Happen’ 146, 
White Suit’ Sock 18146, ‘Encore’ 16446 


with Frank Sinatra, Frank Fon- 
taine, Buddy Rich orch heading 
stageshow (2d wk), off to $54,000 
after good $64,000 opening week. 

Park Avenue (Reade) (583; 90- 
$1.50) — “Faithful City” (RKO). 
Opened Monday (7). Last week, 
“Just This Once” (M-G) (3d wk), 
held at $4,000 after big $4,200 for 
second’ round. 

Paris (Indie) (568; $1.25-$1.80)— 
“The River” (UA) (3lst wk). The 
30th frame (fourth of continuous- 
run) ended Sunday (6) held at $6,- 
500 after fine $7,000 for 29th 
week. Stays. 

Radio City Music Hall (Rocke- 
fellers) (5,945; 80-$2.40) — “Singin’ 
In Rain” (M-G) with annual Easter 
stageshow (2d wk). Holding at 
great $144,000 or near. Last week, 
big $145,000. Stays indef. Starts 
using extra performances on Fri- 
day (11) to continue through 
Easter Week. 

Rivoli (UAT-Par), (2,092; 90- 
$1.80)—“Viva Zapata!” (20th) (9th- 
final wk). Holding at $8,200 in final 
eight days after $9,000 for eighth 
session. “Valley of Eagles” (20th) 
opens Friday (11). 

Roxy (20th) (5,886; 80-$2.20) — 
“With Song in Heart” (20th) plus 
Easter bill including Bill Hayes 
and Divena onstage. First week 
winding up tomorrow (Thurs.) 
heading for big $90,000 or close. 
Holds, of course. In ahead, ‘“Dead- 
line—U.S.A.” (20th) with Gloria 
De Haven, Noonan & Marshall 
topping stageshow (3d wk), off to 
$50,000 despite previews of 
“Heart.” 

State (Loew’s) (3,450; 55-$1.25)— 
“Flesh and Fury” (2d wk). Stanza 
ending today (Wed.) is off to 
around $10,000 after fine $18,000 
opening round. Stays two extra 
days, with “Tomorrow Is Too Late” 
(Indie) opening Saturday (12). 

Warner (WB) (2,756; 85-$2) — 
“Jack and Beanstalk” (WB) with 
Gene Nelson, Louis Jordan and his 
Tympany Five, Ella Mae Morse 
Harvey Stone onstage. Opened 
stoutly Monday (7). Last week, 
Sadler’s Wells Theatre’ Ballet 
wound up two-week run on stage. 

Sutton (R&B) (561; 90-$1.50) — 
“Man in White Suit” (U). First 
week ended Monday (7) terrific 
$18,500, new high for opening ses- 
sion here. Long lines over week- 
end. Stays indef. Last week, 
“Tales of Hoffmann” (Indie) (14th 
wk-6 days), $4,000. 

Trans-Lux 60th St. (T-L) (453; 
90-$1.50)—“‘Murder in Cathedral’ 
(Indie) (3d wk). Second round 
ended Monday (7) dipped to $4,- 
200 after okay $6,000 opening 
week. 

Trans-Lux 52d St. (T-L) (540; 90- 
$1.50)—“‘Young and Damned” (In- 
die) (3d wk). Second round ended 
Saturday (5) held at $5,500 after 
nice $7,500 for first week. 
Victoria (City Inv.) (1,060; 70- 
$1.80) — “Marrying Kind” (Col) 
(4th wk). Present stanza ending 
today (Wed.) is holding at fancy 
$19,000 after $23,000 for third 
round, Stays. 


Prov. Perks to Normal; 
Town’ Tall at $10,000, 
‘Young Man’ Dull $9,000 


Providence, April 8. 
Week’s takes are closer to nor- 
mal again. Leading the list is 
Majestic’s “Steel Town.” State is 
in second place with “Young Man 
With Ideas,” only moderate. RKO 
Albee’s ‘“‘Highwayman” looks fair. 
Estimates for This Week 

Albee (RKO) (2,200; 4465) — 
“Highwayman” (Mono) and “Alad- 
din and Lamp” (Mono). Fair $7,- 
000. Last week, “Sword’s Point” 
(RKO) and “Pace That Thrills” 
(RKO), good $8,000. 

Majestic (Fay) (2,200; 44-65) — 
“Steel Town” (U) and “Waco” 
(Mono). Fine $10,000. Last week, 
“Bugles in Afternoon” (20th) and 
“Secret Flight” (Rep), same. 

Metropolitan (Snider) (3,100; 44- 
65) — “Captive City” (UA) and 
“Stars and Guitars” (Rep). So-so 
$4,500. Last week, “Ft. Osage” 
(Mono) and “Newshound” (Mono), 
same $4,500. 

State (Loew’s) (3,200; 44-65) — 
“Young Man With Ideas’ (M-G) 
and “Shadow In Sky” (M-G). Slow 
$9,000. Last week, “African Queen” 
(UA) and “Panelled Door” (Indie) 
(2d wk), oke $9,200. 

Strand (Silverman) (2,200: 44-65) 
“Knock On Any Deor” ‘Col) and 








Bradley orch on-|Opened Monday (7). 
| still good at $8,500. 


“Tokyo Joe” (Col) (reissues). 
Last week, 
“Greatest Show” (Par) (3d wk), 
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M-G-M’s GIANT NEW AD | 


CAMPAIGN BEGINS! 





M-G-M has met the challenge of the times with 


ACTION~—not words! 


Here is the most exciting and effective advertising plan | 


in 10 years! It’s the talk of the industry! 


BIG pictures merit BIG promotion! 


M-G-M is investing a fortune in the biggest nationwide| 


saturation plan ever devised to help theatres everywhere. } 


M-G-M has launched its “Movie-of- the-Month Calendat’} | 





ads in leading national 
magazines with multi- _i ie 
million circulation. ee] SW oe 


pee 








Bcseser ce me ol 
STEWART GRANGER, ELEAN ORDA cee 
FERRER, brn m8 


Full-page ads in four 
colors are telling your 
patrons about M-G-M’s | 

great attractions. ieee [2 are = 


Conon ANN MiLUER in @ musical goy “ ee 2 ee 
@s Poris. olor by TECHNICOLOR! : : = 









(To the right is a small 
reproduction of a typical 
full-page, four-color a 
M-G-M Calendar ad.) og snas Se 
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) (] APRIL MAGAZINES MAY MAGAZINES JUNE MAGAZINES JULY MAGAZINES 
“Singin’ In "Skirts 4. ~E ’ “Lovely To 
The Rain” Ahoy!” | “Scaramouche eT Look At” 
iin | 
"Skirts Ahoy!” : “Scaramouche” “Lovely To Look At” | “Ivanhoe” 
Scaramouche” =| Lovely ToLook At” “Ivanhoe” “The Merry Widow" | 





















































CALENDAR ADS PLUG 
EACH PICTURE FOR 3 MONTHS! 


The ad page layouts above show the contents of “M-G-M Movie- 














of-the-Month Calendar” ads for four months. Study the titles and 

de} you will see how this unique rotating plan pre-sells three impor- 
| tant M-G-M pictures at the same time, and finally during the month | 
TC. | of release brings the picture of that month to a prominent spot : | 





; at the top of the advertisement. a 


96,370,000 READERSHIP FOR EACH 
BIG M-G-M PICTURE ADVERTISED! 


Here are the magazines that M-G-M is using to span the nation: 


McCALL’S REDBOOK PHOTOPLAY 
WOMAN’S HOME COMPANION COSMOPOLITAN PARENTS’ MAGAZINE 
LADIES’ HOME JOURNAL MODERN SCREEN MOVIE LIFE 
AMERICAN SCREEN STORIES MOVIE STARS PARADE 
GOOD HOUSEKEEPING SCREENLAND MOTION PICTURE 
TRUE STORY * SILVER SCREEN MOVIELAND 


P. S. And remember that M-G-M’s new Calendar ads are in ad- 
dition to our many other promotional activities: Picture-of-the- 
Month column (62 million readership), newspaper teaser ads, 
regular spot radio announcements in 33 cities, full-page color ads 





in American Weekly, Pictorial Review, Parade, This Week. 


ONLY ONE COMPANY DOES IT! 
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Foreign Pix Spurt Toward Peak 
US. Dates; Play Half N.Y. Arties 


Foreign product is getting an+ 


unusually strong play in American 
theatres. Of 29 New York arty 
theatres currently playing out-of- 
ordinary product, generally first- 
run, 15 are showing foreign fare. 
Of this total, perhaps 10 are rated 
a chance of getting additional 
bookings in key cities of the U. S., 
some on big circuits. 

Hollywood product has always 
been able to find a market in for- 
eign territories, but foreign pix 
have found it tough going in this 
country, largely because of their 
limited story scope. The swing to 
stories and pictures of American 
acceptability in recent years has 
met with a sharp upbeat in book- 
ings. Probably the outstanding 
example of how far the pendulum 
has swung towards U. S. public ac- 
ceptance of foreign films is ‘Rash- 
omon.” Fundamentally a melo- 
drama understandable to most au- 
diences, Japan-made picture is a 
long step from product formerly 
turned out by Nippon producers, 
when the staid, -ancient form of 
drama was employed. ‘“Rashomon” 


is being distributed in America by | 


RKO and already has played well 
in numerous key arty theatres. 
The old complaint of foreign 
companies that they were unable 
to get playing time in the U. S. 


was partially answered by the for- | 


mation of the Advisory Unit for 
Foreign Films of the Motion Pic- 
ture Assn. of America. This was 
created to wipe out the feeling that 
the U. S. was a field that could not 
be penetrated by foreign pix, as 
well as to make better relations in 
the world market. Group has tried 
to act as a guide on what will and 
won't go on the screen here. 

This unit has aided foreign pro- 
ducers in obtaining outlets 
their product or actual deals. It 
also has assisted them to study 
U. S. production methods as well 
as permit them to bring in films 
in bond. Latter has enabled them 
to attempt deals and, if failing, to 
be able to take their films back 
without paying duty here. 

Besides 


Too Late,” the N. Y. State’s Easter 
picture; “The River,” also UA; 
“Lavender Hill Mob” (U) and 
“Royal Journey” are examples of 
foreign product now getting a 
break here or about to get exten- 
sive playdates. 

Insistence in turning out what- 
ever subjects they want to and not 
following the cultural acceptance 
of most American audiences ap- 
parently put the brakes on “Los 
Olividados,” Mexican meller, 
which now is playing at N. Y. 


for | 


“Rashomon,” “Fabiola,” | 
distributed by UA; “Tomorrow Is | 





U Stars to Mex. City Fete 


Mexico City, April 8. 

Universal stars Ann Blyth, Shir- 
|\ley Winters and Piper Laurie and 
| some top U execs are to feature 
ithe annual city government-spon- 
|sored Spring Festival, April 19-27, 
for the benefit of undernourished 
ichildren. Tita Grey, local beauty, 
| was elected festival queen. 
| Personals in top cinemas here by 
| visiting stars have been arranged 
by Alfredo Holguin, local U man- 
ager. 


Trans-Lux Optimistic 
Despite 1951 Loss; 
* Economies Effected 


Although operations of Trans- 





loss of $30,648, board chairman 


nual report that overall activities 
for the first quarter of 1952 have 
indicated a 
in trend compared to last year. 


Report, released this week, in- 





economics in the firm’s theatre de- 
| partment. Trans-Lux Monroe The- 
|atre, N. Y., has been leased to CBS 
|for a five-year term on the theory 
| that disposal of the Monroe would 


| benefit the b.o. of two nearby T-L | 


| houses, the Colony and T-L 72nd 
| St. 


Company’s consolidated _ state- 
;ment of profit and loss shows that 
| gross income from its theatre divi- 
| sion amounted to $1,268,035. Op- 
|erating expenses of $1,242,634 
| trimmed the total to $25,400. Pro- 
| vision for depreciation and amorti- 
| zation resulted in a net loss of 
| $6,679. Outfit’s ticker and news- 
sign division fared better, racking 


|up net income of $271,232. 
Deduction of general adminis- 
| trative expenses, income taxes and 
various other charges resulted in 
the consolidated net loss for the 
year of $30,648. This compares 
with a net profit for 1950 of 
$50,850. Report also revealed that 
| William M. Girden, presently a di- 
| rector, will not run for re-election. 
| Board thus will be reduced to 14 
| directors, all of whom are up for 
re-election. 


| Company is also involved in a 
proxy fight which seeks to oust the 
existing management. Leading the 





Lux Corp. and its wholly owned|y, Ss. A.” . 
subsidiaries in 1951 resulted in a| John Derek from Columbia for 


| Briefs From the Lots 
Hollywood. "va 
Gerald Mohr signed to star in oe 
Albert Zugsmith’s “Invasion N. Y. Stock Exchange 
U. S. A,” replacing Michael) apc ..... Pe chide less ee 
O’Shea, who has a prior commit-| CBS, “A” ........0++++++ 129 
ment Gail Davis will ride} CBS, “B” .....cceceeeees 55 
with Gene Autry in “Wagon Team”! (oj, Pic...........0+00+++ 14 
at Columbia .. . Scott Brady and} pecca ......... oer 31 
UI renewed their two-pictures-a- Seated Welek ......... 208 
year deal for another year. . -| Toews ye AR 119 
“The Lusty Man” is third and final Sintie~€, 45 
tag on Wald-Krasna’s “This Man — oo eeoeee 110 
Is Mine,” originally “Cowpoke”’,.. RCA. trees se eeesresene 573 
Leon Shamroy assigned as camera- se se eocceees 
man on “Tonight We Sing” at RKO Pictures ake 103 
| 20th-Fox . . . Susan Morrow and RKO Theatres. ....+..++% 203 
Paramount terminated their con- PEE. i « dn ceieaes werrre 31 
tract, effective April 30... Leo GD... DEG... csces eee nanos 6 
Sholem signed a term director; 20th-Fox cack ie 95 
ticket at UI ... Metro assigned Un. Par. Th rT ae 77 
Keenan Wynn to “Sky Full of] Univ. ................ ; 22 
Moon,” with Norman Foster di-} Univ. pfd. .............- 8 
recting. : Warner Bros.............. 144 
“Monkey Business” is the final Zenith Ve a 3g 
tag on 20th-Fox’s “Darling, I Am 
Growing Younger”... Dorothy| N. Y¥. Curb Exchange 
Jarnac signed as choreographer SL BENE 60s scackeuevawe : 72 
on two ballets in Metro’s “Lili” Monogram wate ER rE ree 92 
Aram Katcher plays a spy in ZOCDNICGION .\.... 6 os ce diess. 92 
American Pictures’ “Invasion, 
. . Republic borrowed| Over-the-Counter Securities 
CR Sil kes cheba 660004 $4 
|“Citizen Soldier,” to be produced| Pathe........secccesseeeeeeees . 


\ 


and president Percival E. Furber | and directed by John H. Auer... 
points out in the company’s an-/| Script 


“favorable reversal” | 


signed 


forms stockholders that a number | and 
of steps have been taken to effect | dent” 





| 











changes in 20th-Fox’s 
“Bloodhounds of Broadway” 
caused Frank Fontaine to with- 
draw from the cast to await an- 
other assignment ... Joseph Mell 
to appear in two Metro 
pictures, “The Prisoner of Zenda” 
“A Letter From the Presi- 

Elsa Lanchester will 
play a housekeeper in “Pleasure 
Island” at Paramount. 

Sol Lesser bought 30,000 feet of 
16m film, shot by Dana and Ginger 
Lamb in Central American jungles, 
which will be turned into a fea- 
ture titled “Quest for a Lost City” 
Theron Warth set a May 10 start 
for “Return to Paradise,” which 
will be filmed in Samoa _ with 
Mark Robson directing .. . Elaine 
Stewart joined the “Tribute to a 
Bad Man” cast at Metro. ; 
Ralph. Moody shifts from radio for 
a featured spot in Metro’s “Let- 
ter From the President” ... An- 
gela Stevens will play femme lead 
in “Kid From Broken Gun,” 
Durango Kid oater, at Columbia 
. « - Republic completed “The 
Toughest Man in Tombstone,” de- 
layed by snowdrifts at St. George, 
Utah. 

“The Treasure of the Golden 
Condor” is final tag on “The 
Condor’s Nest” at 20th-Fox . . 
Mauro Murphy drew the femme 
lead in Family Films’ “But One 
Way Out,” with Sam Hersh pro- 
ducing and Sam White directing. 

. . Pat Buttram repeats as Gene 
Autry’s comic podner in “Wagon 
Team” at Columbia ... Ann Doran 
joined the ‘‘Rose Bowl Story” cast 
at Monogram ... Hanne Axman 
signed for a featured hole in Sam 
Katzman’s “The. Pathfinder” at 


Trans-Lux 52d St. under the title group of minority stockholder dis- 
of “Young and Damned.” Pic was | sidents is George G. Mason, a di- 
launched in several foreign-lan- | fector of the Tuxedo, N. Y., Na- 
guage houses about three months | “onal Bank. It’s charged that the 
ago without creating much stir. A | ™4Pagement is guilty of “waste of 
production code seal was never | #SSets.” Mason has set himself 
asked of the MPAA, and the bru-| and six associates as nominees to 
tality, moral aspects and generally | replace the present board. Latter 
sordid angles cited by crix, prom- | BOW COmpTeNeS Harry Brandt, Mil- 
ise to give it tough sledding if ever (On C. Welsman and Lee Shubert, 
submitted for PCA approval. 2 oo tien 

is to avoid repetition in the pro- 











duction of this type of films that the 
Mexican government now is insist- 
ing on screen vehicles which will 


measure up closer to Legion of 
Decency rules and make for| 
Stronger U. S. boxoffice. 

The boxoffice for foreign pic- 


tures at these arty houses has been 
so consistently good in recent 
months that the old tag of “sure- | 
seater” has been tossed into the 
discard. Simply because a patron 
no longer is sure of getting a seat. | 


Students Take Over 
Upstate N.Y. Theatre 


Buffalo, April 8. | 

Abandonment of the May Thea- 
tre, only show place in the May- 
ville, N.Y. community, has been |! 
averted by the high school students 





Rackmil Sees | 


Continued from page 5 











the Universal annual stockholders’ | 


Columbia ... Ted Seburn resigned 
after 13 years as an assistant di- 
rector for Walt Disney ... Jay 
Novello signéd for “Danger For- 
| ward” at Warners .: . Republic 
| borrowed John Barrymore, Jr., 
from RKO for a costarring role in 
| “Citizen Soldier” . . . Dick Jones, 
| former child actor, drew a featured 
| role in Columbia’s “Wagon Team.” 
.. . Jules Schermer will produce 
“The Texas Rangers,” aimed as a 





,| starrer for Gary Cooper at 20th- 
| Fox. 


Nancy Olson will costar with 


UA Theatres 
Walt Disney 


ee ee 


Amusement Stock Quotations — 


(For the Week ending Tuesday (8) . 


Weekly Weekly Tues. Net. 
High Lew Close Change 
for week 
11% 10 10% —1 
3838 3434 37% — % 
38% _ 341%4 ia: % 
12% 1238 1234 — 5% 
838 814 8% + %& 
4412 435% 441% + deg 
16% 1614 1638 + 4 
2834 27 2712 5g 
3018 2834 30 \“4 
2734 25% 2638 — 7% 
334 314 334 — 14 
354 3% 314 
434 414 43% 14 
1058 10% 10% —- ds 
17% 1712 1758 + 
1814 18 1838 + iy 
12% ~11% 12% + 14 
6012 57% 6014 +3 
1434 14 141% — \ 
1834 7414 7634 —1% 
17% 167% 17 
2234 2014 2034 —214 
2234 20% 2034 9-—1% 
Bid Ask 
coccree 15g 214 
eeees 43¢ 4% — |'% 
Ry WAN ‘ 5 6 —%% 
rere er ae i 814 


(Quotations furnished by Dreyfus & Co.) 








Lichtman, Wolfson, Levy, 


Sullivan at Ga. Meet 
Atlanta, April 8. 

Al Lichtman, 20th-Fox § sales 
chief, will be the sole rep of the 
production-distribution wings of 
the industry at the fifth annual 
convention of the Motion Picture 
Owners of Georgia to be held at 
the Biltmore Hotel here April 13- 
15. Among others scheduled to ad- 
dress the conclave are Mitchell 
Wolfson, Gael Sullivan and Her- 
man Levy, respectively prez, exec 
secretary and general counsel of 
the Theatre Owners of America. 


Meet is slated to start Monday 
(14), when both distribution and 
exhibition are to attend an open 
session. For the following morn- 
ing a closed meet for exhibs has 
been pencilled in to discuss trade 
practices and elect new officers 
and directors. During the after- 
noon the first “grievance panel” 
meeting for the Atlanta area will 
be held. Convention will wind up 
in the evening with a banquet and 
dance. 





Upstate N. Y. Ozoners Open 
Albany. 

Michaei Zala, former New York 
circuit manager and a Johnstown 
exhibitor. for several years, ap- 
pointed manager of Harry La- 
mont’s Overlook Drive-in, Pough- 
keepsie. 

Clifford Swick, former Smalley 
Theatre manager, will have 
charge of Lamont’s Vail Mills 
Drive-in near Gloversville this 
season. 

The three area Fabian outdoor 
theatres, Mohawk, Saratoga and 
Auto-Vision, reopened. George 
Seed, manager of the chain’s Co- 
hoes Theatre, is supervising the 
drive-ins this year. He replaced 
Leo Rosen, now working on tele- 
vision for Fabian in New York. 





John Wayne in “Jim McLain,” to 


be co-produced by Wayne and 
|Robert Fellows for release by | 
Warners . . . Jules Buck leaves | 


meeting has been postponed. Orig- | 
inally set for the first Tuesday in | 
March, it was moved back to the 
last Thursday in April and is now 
slated to be held in Wilmington | 
July 8. R 


Trade observers feel that by July 
the respective committees for Uni- 


20th-Fox next month to set up his | 
own indie production company... | 
Anne Bancroft assigned “Tonight | 
We Sing” at 20th-Fox . . . Estelita’s | 
next starrer at Republic is “Rosita | 
From Rio,” starting May 12. . 
UI signed Mari Blanchard for | 
the Leonard Goldstein production, 
“Willie and Joe Back at the Front.” 


° | 





versal and Decca will have decided |. . . Joan Leslie costars with Ster- | 


upon a practical means of effecting | ling Hayden 
a merger of the two companies. If 


the plan is worked out it can then 
be submitted for stockholder ap- 
proval. 

In line with the closer relation- 
ship between U and Decca, Rack- 





‘Hellgate’ for Commander Films. 
... Mary Cast'e’s first film under 


and Ward Bond “4 








Bank Financing 


Continued from page 5 











was Krim’s announcement last 
week officially confirming that UA 
operated in the black last year, 


|and he and his pards now pocket 


50% of the outstunding stock un- 
der their agreement with co-owners 
Charles Chaplin and Mary Pick- 
ford. 

Gottlieb’s borrowi:g from Chem- 


'ical also was seen indicating that 
‘her new UI contract is “Bad Man|the banks, in relaxing their pre- 


jith a Gun” .. . Chill Wills signed | Vious demands of a 100% guaran- 
for a key role in Republic’s “Ride | tee by indie producers, might now 


the Man Down.” 
Alfred Hitchcock 


gomery Clift to star in “I Confess,” | produced for Warners, 
| based on a French novel by Paul 


Anthelme ... Bert Freed plays a 


ion and sales organization of Dec- | soldier of fortune in “The Snows 


|} of Kilimanjaro” at 20th-Fox . 


Metro assigned Kurt Kasznar to 


| 


signed Mont- | records. 


Gottlieb, who formerly 
Universal 
and RKO, consistently lenses low- 


budget product, such as “Fighter,” 


and he claims an impressive profits | 


record. 
The producer switched to indie 


rely substantially on film-makers’ | 


exhibitor enmity against Universal. | the Sigmund Romberg role in “The 


| production, he said, because of 


|Sigmund Romberg Story” . . .| “controls” at major studios. Indie 


of the Mayville and Chautauqua ™il revealed that the companies 
Central Schools, who have taken re jointly producing a series of 
over the house on a year-round film programs for TV. Distribu- 
plan of operation. . ; 
Under a setup approved by the ¢@ Would be primarily used to han- 
Mayville Chamber of Commerce, dle such product to allay possible 
Community Theatre, Ine., a non- 
profit organization, has been incor- Stockholder meet, which lasted . 
porated to operate the house under only 15 minutes, also .saw re-elec- | Charles Stevens 


the direction of 12 students elected 
by the student body, plus an adult 
board of directors. Blatt Bros. Corp. 
closed the theatre six months ago 
due to poor business. It is being re- 
opened currently by two Moyville 
businessmen on an interim basis. 


,and Rackmil 


celebrating his 


tion of the five-man Decca board. | 40th year in films by playing the | 


‘ ge Pic wt gr Bae | heavy in the Pine-Thomas produc- 
ead papi Mpsticnncetd Ww. Schneider, tion, “Tropic Zone”... Big Boy 

ecca exec-veepee; Major G. L.| Williams plays a cavalryman in the 
Lloyd, insurance consultant; Harold | Randolph Scott starrer. “The Out- 
I. Thorp, investment banker; Sam-j| landers” . . . Maureen O’Sullivan 
uel H. Vallance, an industrialist, | will p!ay Gigi Perreau’s mother in 


“Bonzo Goes to College” at UL 





| filming, he added, provides him 
with full freedom of action and 
he finds this plenty desirable. Next 
on his sked is “Billy Rose’s Broad- 
| way Tales,” which will present four 
| short stories by Rose, who also will 

appear in the pic. Gottlieb’s wife is 
| Polly Rose, Billy’s sister. 


Peck Hurt in Fall, 
Delays 20th’s ‘Snows’ 


Hollywood, April 8. 

Production on Darryl Zanuck’s 
production of “Snows of Kiliman- 
jaro” will be delayed while Greg- 
ory Peck recovers from a ‘torn liga- 
ment and ruptured blood vessel 
in his left leg, suffered when he 
fell while carrying Ava Gardner 
across a rough terrain. He's 
bedded at home. 


Length of delay is not yet de- 
termined. 





Portland, Ore., Censors 
Relax Toward Art Pix 


Portland, Ore., April 8. 

Portland’s cinema censors have 
quietly remodeled their code. The 
Guild Theatre’s current showing of 
“LaRonde,” a French film, is the 
proof. 

In June, 1950, the city censors 
got into a big fuss, when they or- 
dered a scene cut from the Italian 
film, “The Bicycle Thief.” The en- 
suing fight, supported by consider- 
able public opinion and editorial 
support, was carried to court by 
the Guild Theatre manager, Marty 
Foster, and they ruled in favor ot 
the film. . 

A resulting change in the atti- 
tude of the censors, particularly 
toward the “art” theatre is evi- 
dent. “La Ronde’ was banned 
from many cities, and was viewed 
by the local censor board three 
times. With a few slight adjust- 
ments, the film was passed for the 
Guild Art Theatre. 

The censor board is still in ex- 
istence, but will be more lenient 
for pictures showing at the Guild, 
due to the specialized patronage. 





‘If Moscow Strikes’ Set 
For M of T Release 


March of Time has re-entered 
the theatrical pix field with the 


company’s announcement that it 
has set for release “If Moscow 
Strikes,” a new feature-length jour- 
nalistic film. Pie will preem at 
the Guild Theatre, N. Y., follow: 
ing the run there of United Art 
ists’ “Royal Journey.” 

MOT will handle sales and dis 
tribution of the film on its own, 
with National Film Service han 
| dling the actual physical distribu- 
|tion. Film and title have been 
tested by MOT in several situa: 
tions. 

According to Phil Williams 
MOT’s theatrical sales toppels 
Time-Life subsid is mapping an ex 
tensive national advertising and e%- 
ploitation campaign for “If Russ!4 
Strikes.” 








Souvaine Names Tunick — P 
Eugene Tunick has been appo!?*- 
'ed midwestern sales manager f0F 
| Souvaine Selective Pictures, head: 
quartering in Cincinnati. He - 
| been Cincinnati’s branch manage? 
| for Lippert. 
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with ten slities in New York for promotional activity for six 

ictares Within a 10-day period, Universal’s flackery had to adopt a 
Solomon complex to reap the greatest rewards from the presence of 

h a large con Not wishing to wear out its welcome with 
oo New York newspaper, magazine, radio afd television contacts, de- 
eat faced the task of spotting and spreading the players around 
~ various media in order to obtain maximum number of breaks. 

In New York during the 10-day period were Tony Curtis and Jan 
Sterling for “Flesh and Fury,” Ann Sheridan, Howard Duff and John 
Lund for “Steel Town,” Frank Sinatra for “Meet Danny Wilson,” Susan 
Cabot and Jeff Chandler for “Battle of Apache Pass,” Julia Adams for 
“pend of the River” and Joyce Holden for “Bronco Buster.” 





Distributors’ complaints that most tradescreenings, particularly in 
the midwest, have been poorly attended may be easing off shortly, at 


st in t J : 
a with a plan which calls for mass regional screenings at regular 


intervals. Idea provides for three full-length features to be run off— 
one in the morning and the others after lunch. It was felt that in the 
ast a screening of only one film wasn’t worth a theatreman’s time to 
travel a great distance. “Pride of St. Louis” (20th), “With a Song in 
My Heart” (20th) and “Sound Off” (Col) were tradescreened at the 
Uptown Theatre, Sioux City, last week, under the scheme. 





Humphrey Bogart may walk off with one of the heftiest payoffs to a 
star for a single film in recent history, via his participation deal with 
the Sam Spiegel-John Huston indie, “African Queen,” which is being 
distributed by UA. 


Bogart is receiving 17% of the net distribution profit. On the basis | 


of the film’s current big b.o. perfarmance, “Queen” is headed for a net 
of over $2,000,000. That’s after negative, prints, distribution and ad- 
pub costs are recouped. Adds up to $340,000 for Bogart, whose pro- 
ceeds are being aided, of course, by fact that he recently won the 
Academy Award for “Queen.” 





Heated protests in Congress recently that the Defense Dept. was 
wasting taxpayers’ money in buying radio and TV time to help recruit- 
ing is indirectly benefiting the film industry. Squawks of several law- 
makers resulted in cancellation of three radio shows bankrolled by 
the Government. 

Loss of air time, plus the knowledge that good public relations must 


be maintained, has resulted in a greater spirit of cooperation between | 


the Defense Dept. and the major Hollywood studios—at least as far as 
exploitation tie-ins are concerned. 





Chorines are fiocking to Hollywood again after an eastward surge 
for television. LeRoy Prinz, currently lining up dancing talent for 
“April in Paris” at Warners, reported that the westward movement is 


due to two reasons—one is that the major film studios are concentrat- | 


ing on high-budget musicals with plenty of song-and-dance numbers; 
the other is that eastern TV is already crowded with femmes estab- 
lished in the N. Y. musical comedy field. 





20th-Fox’s “David-and Bathsheba” has been offered at flat rental to 
two Iowa situations, current bulletin of Allied of Iowa, Nebraska & Mid- 
Central advises its membership. It points this out “just to show that 
sometimes it is only ‘must’ percentage as long as they (the distribs) 
can get takers.” Bulletin goes on to assert that “no smalltown theatre 
can tie up any portion of its playing time with percentage pictures 


he northwest Iowa area. Exhibs in that section have come | 


and show a profit.” 





“No small-town exhibitor should play percentage pictures” was the 


recent opinion reached at a Little 


Falls, Minn., North Central Allied 


regional meeting, attended by 35 of the surrounding territory’s theatre- 
owners. There was no formal action, however, putting the exhibitors 
on record to boycott percentage deals. 











All Tinters 


Continued from page 7 


process, and 20th-Fox is reportedly 
working on its own process. 

In addition, Technicolor is in- 
creasing facilities for the treat- 
ment of its own as well as other 
processes. 

While Techni continues to domi- 
nate the color field, some advance- 
ment has been made by the other 
color processes, This year will see 
an increasing number of films un- 
der the labels of Supercinecolor, 
Natural Color, Tru-Color, Ansco 
and WarnerColor. During 1951, 76 
feature-length pictures were pro- 
duced in color by Techni, as com- 
pared to a total of 70 in 1950. De- 
spite an increase of color pictures 
by the other tint companies, it's 
estimated that Techni’s output for 
1953 will be considerably higher. 


A prediction that all professional 
lms will be in full color in the 
near future was voiced last week 
by John Nickolaus, superintendent 
of photography of Metro. M-G exec 
made the forecast following a visit 
'o Rochester, N. Y., where he stu- 
died the latest color films devel- 
oped by Eastman Kodak. 
; The interest and turn to color 
s reflected in the upbeat financial 
report issued by. Techni. Report 


‘shows an operating profit of $5,- 


t4283 for 1951 as compared to 
4.258.822 for 1950. Report an- 
— that Techni’s expansion 
program IS expected to increase 
whe rate of the annual volume of 
ne Ol positive prints to about 
0.000,000 feet by the middle of 
%< and to about 600,000,000 feet 
Y early 1953. 
en ntbort notes that despite in- 
a v8 in cost of raw materials 
labor during 1951, price re- 


tnctions had been instituted dur- 
P tog Car, most important being 
betes Dp in the base price for releaSe 
foot... fom 5.48c. to 5.33c. per 
Were oy tS net sales for 1951 
$23. 454: 596,343, as compared to 


“90 for 1950. Report 


in 3 Years 








further points out that though in- 
come taxes had been increased ap- 
proximately $2,000,000 over 1950, 
the net profit after taxes for 1951, 
as compared with 1950, had de- 
creased by only about $300,000. 
Net profit for 1951 was $1,918,537, 
as compared to $2,216,173 for 1950. 
Net earnings per share of capital 
stock were $2.06; in 1950 it was 
$2.40. Dividends were $2 per share 
of capital stock for a total of 
$1,855,406.50. 











Italy’s Labor 

















lee Continued from page 5 Qa 


morrow” was directed by Moguy 
from his own story. 





Broader U. S. Market 
Rome, April 1. 

Arthur M. Loew, president of 
Loew’s International, declared here 
this week that he sees a broaden- 
ing market for Italian films in the 
U. S. “Certain Italian pictures 
must be treated the same as our 
own product and play the major 
circuits instead of art theatres,” he 
stated. 

Loew commented that Leonide 
Moguy’s “Tomorrow Is Too Late,” 
which has been booked by Loew’s 
State, N. Y., plus the chain’s met- 
ropolitan circuit, likely will be fol- 


circuit runs. The market is widen- 
ing, but gradually so, he said: Loew 
viewed the establishment of Italian 
Films Export, N. Y. outfit designed 
to help market Italo pix in the 
U. S., as a “healthy development 
which will secure good results pro- 
vided these are not expected at 
once.” 

Loew was here for the company’s 
international convention at which 
sales and ad-pub plans’ were 
| mapped for “Quo Vadis.” 





lowed by other Italo pix in major | 


| Roberts-Corum-Kase 
Nab Ray-Rocky Rights 


_ Joe Roberts, film industry pub- 
licist, and sportswriters Bill Corum 
and Max Kase this week picked 
up theatrical filming rights to the 
Sugar Ray Robinson-Rocky 
Graziano middleweight champion- 
ship bout from Chicago Stadium 
April 16. Trio formed the partner- 
ship about two years ago and since 
have been lensing sports events for 
telecasters, mostly horseracing. 
| Robinson-Graziano fight is set for 
telecast over CBS under Pabst 

Blue Ribbon sponsorship for all 
| areas except Chi and the Coast. 








‘Balto Boothmen’s Local 
| Eyes Indie Union After 
| NLRB Disbanding Order 


| Baltimore, April 8. 

Move has been started by Local 
181, Projectionists Union, Interna- 
tional Alliance of Theatrical Stage 
| Employees, to take over the mem- 
| bers of the former Motion Picture 
| Projectionists Union of Baltimore 
City, Ine., which has been disband- 
ed as a result of an order by the 
National Labor Relations Board. 
| ee an indie group with 95 
} members, has been in the field for 
}some 25 years and held bargaining 
rights in about 50 theatres. 


Disestablishment of the _ indie 


Dubbing of Foreign Pix Still a Moot 
Point Among Distribs in U.S. Mkt. 


+> 





Set O’Donnell Award 


Dallas, April 8. 
“The O’Donnell Theatre Award” 
| of $1,000 and other valuable con- 
siderations, to begin in °53, has 
| been announced by Paul Short for 
| Texas COMPO showmen. Award, 
|in honor of exec veepee-general 
| manager Robert J. O'Donnell, of 
Interstate Circuit, was voted by 
exec chairmen of Texas COMPO, 
Karl Hoblitzelle, Col. H. A. Cole, 
J. Griffith, Edward H. Rowley, 
Phil Isley, Claude Ezell, Henry 
| Reeve and Julius Gordon. 
| Annual award will go to an in- 
dividual making his livelihood in 
the Texas pic industry, for out- 
| standing contributions and efforts 
to the film biz during the year. 








| 
Crime Groups All-Out 
For UA’s ‘City’ Bally 
Via Josephy, Forsythe 


Continuing the high tempo set | 
by Max Youngstein, United Artists | 


veepee, Fran Winikus, recently ap- 


| pointed UA ad-pub director, reach- | 
group came as a result of a settle-| ing for incisive material for “The | 


* To dub or not to dub foreign 


product appears to be a moot point 
among distributors of overseas 
films in the American market. Pro- 
ponents of dubbing: held that the 
technique will tap new audiences 
that hitherto have been untouched, 


thus leading to a bigger gross po- 
tential for imports. 

Perhaps the most successful for- 
| elgn film to hit U. S. screens is 
jthe Italian-made “Bitter Rice,” 
|which is said to have grossed $1,- 
| 250,000 to date in a subtitled ver- 
|sion. Dubbed prints will go into 
| release June 1, and a spokesman 
| for the picture’s distributors, Lux 
Films, is confident its eventual 
| gross will exceed $1,500,000. 
| Other notably successful sub- 
titled foreign pix are Roberto Ros- 
sellini’s “Paisan,” which reaped an 
|estimated $1,000,000 U. S. gross. 
|The Anna Magnani starrer, “Open 
| City,” and Vittorio De Sica’s “Bi- 
;cycle Thief” were slightly under 
the “Paisan” tally. All three were 
distributed by Joseph Burstyn. 

In voicing his opposition to 
| dubbed films, one distrib expressed 








|the belief that a foreign-made pic- 


|ture would lose a great deal of its 
sensitivity and peculiar qualities 


ment agreement between the Mo-| Captive City” and other UA re-|that help mark it as a continental 


ition Picture Theatre Owners of 


outfit was a company-dominated 
junion. An unfair labor practice 
| charge, filed by attorney Marvin C. 
Wah! on behalf of Julius Gessin, a 
member of the union, alleged that 
{the theatreowners’ group had “in- 
terfered with and dominated the 
‘formation and administration” of 
ithe union, and was contributing 
| financial support to it in violation 
}of the NLRB act. In affidavits filed 
with the NLRB, it was alleged, 
among other things, that Harry 
Cluster, paid biz agent of the 
union, was also on the payroll of 
the theatreowners’ association. Ac- 
cording to Wahl, Cluster § an- 
{nounced that he is now on the 
| payroll of the exhib group as its 
| fulltime labor advisor. 

| In the settlement agreement, the 
}employers group agreed to disband 
the union and not to recognize a 
| “suecessor” labor organization. It 
|also agreed that it would not inter- 


,|fere with any employees in the ex- 


|ercise of their right to join a labor 
organization of their own choosing 


their own representatives. 

Wahl charged that an attempt is 
being made to reorganize the 
union under a different name. He 
termed the move a defiance of the 
NLRB order and said that he was 
gathering evidence to prove that 
“paternalism and cooperation have 
continued.” 

Meanwhile, the IA is attempting 
to clear the air by bringing in the 
| disestablished group. Joe Basson, 
‘IA international representative, 
/has made several trips to Balti- 
| more to weigh the situation and to 
|advise the local IA projectionists. 








| See Mpls. Strike 


Minneapolis, April 8. 

Unless an agreement is reached 
meanwhile, projectionists in all 
Minneapolis independent theatres, 
including three downtown (two of 
them first-runs), will walk out. 
Under the state law, all required 
efforts for a settlement of the wage 
dispute having failed, the AFL 
booth operators are privileged to 
start their announced strike now. 

The union reached an agreement 
several weeks ago with the Minne- 
sota Amus. Co. (United Paramount 
Theatres) and the two local RKO 
theatres, winning a substantial in- 
crease. 





London Tent to Help 
Duke’s Playing Assn. 


London. 

The London tent of the Variety 
Club is sponsoring a midnight 
gala June 12 to aid the National 
| Playing Fields Assn., of which the 
| Duke of Edinburgh is president. 
|The Duke has promised to attend 
| this function, which is being held 
la few days after the expiration of 
|court mourning. 
| Film and theatre for the gala is 
being donated by Metro. — The 
screening will take place in its 
main West End showcase, the Em- 
‘pire, Leicester Square. 





and to bargain collectively through | 


| leases to crack both metropolitan 


|nessing Alvin Josephy, Jr., Time 
| mag editor, who wrote “City,” and 
John Forsythe, who stars, for barn- 
storming purposes. 

Fast on the heels of crime head- 
| lines Josephy. on a one-man crime- 
| busting crusade, quickly surpassed 
| the original drumbeating objective 
and is now in demand by citizens 
crime committees throughout the 
U.S. Latest is invitation from the 
citizens crime committee in Cleve- 
land. whom he was asked to ad- 
dress today (Wed.). 

Hitting wire services and news 
| pages in key cities, after special 
| showings of “City” for crime re- 
| porters, editors, public prosecutors 
|and citizens’ committees, Josephy 
| teed off in Washington with an AP 
dispatch resulting from questions 
posed during a D. C. press confab 
held by Senator Estes Kefauver, 
netting space across the country. 
| (Kefauver, in reply to a query, said 
he received $2,000 for a two-minute 
bit in “Captive City” plus 2% ef 
the net, all being donated to the 
Cordell Hull Foundation for World 
Peace. 

Josephy later moved into Boston, 
getting important city-side news 
coverage after talking with the 
Citizens’ Crime Committee of Mas- 
sachusetts, and was then set for 
Pittsburgh, Cleveland, Detroit, St. 
Louis, Chicago and Cincinnati. 
Citizens crime committees in some 
of these cities have already asked 
for Josephy to address their mem- 
bers. 
| Further supplementing the crime- 
| busting approach was a deal made 
by Winikus with John Scarne, gam- 
biing expert, who served as gam- 
bling consultant to the U. S. Navy 
and several foreign governments, 
| setting a “Chumps Carnival’ for 
ithe opening of “City” at the Cri- 
| terion, New York, to demonstrate 
| how the $2 bettor supports the na- 
| tional crime syndicate. Scarne dem- 
| onstrated why suckers can’t win, 
using loaded dice, marked cards, 
crooked wheels, etc., for this pur- 








se. 

Forsythe, after garnering im- 
portant space in Boston, where he 
appeared in advance of the New 
England preem at RKO Boston, 
April 2, was followed up in New 
York with UP, AP, N. Y. Times and 
other big circulation interviews. 
Approximately 48 TV-radio plugs 
were set for “Captive City” in New 
York on network and indie stations 
with innumerable breaks in Wash- 
| ington and Boston, where the com- 
'bined newspaper-TV-radio satura- 





England territory, where “City” is 
now booked. 


Pre-Sell Disney Pic 

A 15-minute black - and - white 
film, “The Riddle of Robin Hood,” 
is being employed to pre-sell Walt 
| Disney’s Technicolor all-live-action 
\“Story of Robin Hood,” which 
RKO will distribute early this 
summer. 

Short, which discusses fables 
concerning Robin Hood, is being 
|shown in schools and on TV. 





feature if it were dubbed. But, he 


|Maryland and the NLRB. Action | and small town i edia (newspapers, | 44ded, the system of voice synchro- 
stemmed from charge that indie | TV-radio) hit the jackpot by har- | nization is a complicated one that 


jcan’t be decided by rule of the 
| thumb decisions. 


| It all depends, declared the dis- 

trib, upon whether the individual 
; picture lends itself to the tech- 
| nique. He challenged recent asser- 

tions of others in the foreign film 
field that dubbing of imports would 
more or less automatically lead to 
a broader market. 


Boosters of dubbing, it was 
charged, are partially motivated by 
intimations that Hollywood will] 
sharply reduce its crop of .“B" 
films. Theory is that dubbed for- 
eign product will largely fill the 
void resulting from the trim in 
American secondary product. 


But this is merely’ wishful 
thinking, say some observers, for 
American exhibitors play Holly- 
wood films—good or bad—because 
no matter how thin the budget the 
picture invariably has one or more 
stars in its cast who are known to 
the filmgoing public. Few over- 
seas pix have stars who can equal 
the marquee names which appear 
on the credits of an average Holly- 
wood effort. 

Meantime, an English subtitled 
version of the Italian-made “To- 
morrow Is Too Late” is scheduled 
to preem at Loew’s State, N. Y., 
April 12. Fact that this Joseph 
Burstyn release is gaining a ma- 
jor Broadway showcase is another 
indication of the steadily expand- 
ing market for the art film. 








Dr. Manvell Honored 


Screen Directors Guild of N. Y. 
presented Dr. Roger Manvell, di- 
rector of the British Film Acad- 
emy, with a certificate of honor 
and am honorary life membership. 

Presentation was made Monday 
(7) at N. Y.’s Museum of Modern 
Art on the occasion of Dr. Man- 
vell’s lecture on “British and 
American Films.” 


Zukor-COMPO 


Continued from page 3 











the reins hadn't progressed to any 
extent until the past few days. It’s 
said to have reached the point now, 
however, where the _ industry 
pioneer reportedly has indicated 
he would be available. 

Important factor on Zukor is 
that he could have the added as- 





|sistance of another Paramount-ite 
tion coverage blanketed the New | 
| try organization work. He is Robert 


who's well backgrounded in indus- 


| J. Rubin, assistant to Par president 
Barney Balaban. Rubin, prior to 
his Par association, was top coun- 
sel for the Society of Independent 
| Motion Picture Producers. 


Both Balaban and Rubin sat in 
|at last Monday’s nominating meet- 
ing. Other participants were Jack 
| Alicoate, committee chairman; 
_James Mulvey, Harry Brandt, Gael 
Sullivan, Wilbur Snaper, Chick 
Lewis, Oscar Doob and D. John 
i Phillips. 
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Rickard Seeks Unfreezing of Yank 
Com in Arg:, Speeding Pix Permits 


- 





Buenos Aires, April ee 


in Rickard, Latin-American 

nye ge Motion Pictures Assn. 

reP america, who has arrived here, 
‘ expected to iron out several 
. daches that have been bother- 
a American distributors in Ar- 
sentitia Outstanding one 1s the 
or freezing of $1,€00,000 of distrib 
a tal coin due for transfer to the 
US. under the Johnston-Careijo 
; t signed last July. One clause 
this. greement calls for that 


in this a 
mount being transferred to Amer- 


ica every year. 

Rickard, who has been absent 
for six months, went into parleys 
with distribs about oiling cogs in 
the machinery of this pact which 
need easing. He will 
discuss unfreezing with Ernesto de 
Oliveria, Entertainment Board 
chief, and Presidential Press Bu- 
reau Raul Apold. 

The recent decree, to become 
effective April 1, which bans all 
imports of foreign newsreels, also 
will be taken up. This ban does 
not apply to nations which permit 
an equal number of Argentine 
newsreels into their country. This 
is regarded as a contradiction of 
the terms and spirit of the John- 
ston-Careijo pact. 

Probably the most pressing issue 
is that of getting the Entertain- 
ment Board straightened out on 
handling American product re- 
leases. The board obviously has 
been dilatory in issuing release 
permits after the Yank pix have 
been passed by the censors. At 
the current rate of handling these 
permits, the U.S, distribs may have 
to fall back on reissues because 
the arrival of cooler weather will 
epen up better playing time and 
possibly additional strong play- 
dates. 

Rickard also is expected to bring 
up the question of promised hikes 
in admission prices. Although the 
government has launched a new 
plan calling for greater austerity 
and freezing of prices, the wages 
of all state workers have been 
boosted «gin along with hikes in 
postal rates, rail fares and taxes. 
Hence, the argument will be that 
it is unfair to ignore the exhibitor 
pleas for increases in film theatre 
scales, 

The “austerity” regime means 
saving on electric power, with ex- 
hibs told to watch their power con- 
sumption and some talk of chang- 
ing theatre program times. How- 
ever, exhibs have opposed all sug- 
gestions on changing schedules of 
playing time. 


GERMAN FETE REJECTS 
MOSCOW STATE BALLET 


Wiesbaden, April 1. 


Moscow State Ballet offered to 
come to Wiesbaden’s May cultural 
festival gratis, but the city’s parlia- 
ment voted against it. German 
officials announced that Russian 
talent would not be included at 
the fete, even if paying their. own 
Way. The reasons are that East 
Berlin recently rejected the 
(West) Berlin State Opera, and no 
cultural offering can be accepted 
While there are still German priso- 
hers of war in Russia. 

Berlin State Opera will open the 
Wiesbaden festival May 10 with 
Salome.” Vienna State Opera has 
three days of Mozart after which 
the Rome Opera takes over for 
five days with works of Verdi. 
Zurich City Opera is scheduled for 
Stravinsky's “Rake’s Progress” 
May 28 and 29. Spanish Ballet of 


Barcelona is booked for May 31 
and June 1, 


Scot Canvas Strawhat 
Opens With Bridie Play 


Pitlochry, April 1. 


appear to 











;Reotland’s canvas “theatre in the | 
weak tent season of drama by | 
. ~_ Scot John Stewart, tees off | 
ioe fay 17, opening play being | 
hen Bridie Ss “Tobias and the 
Sir Wetter Beal ge ah ead 
Cc 7 
ete May a , will world preem 

Other play 
George . 
lo be G 
Brutus” 





S in the repertoire are 

Bernard Shaw’s “Too True | 

ood,” J. M. Barrie’s “Dear 

Senneen’ The Witeh,” by H. Wiers- 

Masefia and translated by John 

bleq” eld: and “Double Redou- 
by Ben van Eysselsteijn. 


| but would not go further than that. 





Warns Brit. Govt. Won’t 
Ante More Film Coin 


London, April 8. 
Warning that no more govern-| 
ment finance could be expected to| 
support British film product’ n was | 
given in the House of Lords last | 
Thursday (3) when Lord Swinton | 
moved the second reading of the 
bill which provides an additional 
$5,600,000 for the National Film 
Finance Corp. The government 
spokesman said this was definitely 
intended to be the last of spon- 
sored finance. 


It was the government's hope, he 
said, that they would not have to/| 
guarantee the additional coin al-| 
though there was power for it to} 
do so. 


Elaborating on the measure of | 
state aid provided to production, | 
with the Eady fund yielding close | 
to $10,000,000 a year, Lord Swin- 
ton added that the country “could | 
not afford more dollars for foreign | 
films.” 











Yoshida Slows Up 
Japan's TV Boom 


| 
Tokyo, April 1. 

Prime Minister Shigeru Yoshida 
put the brakes on the TV boom 
in Japan last week when he told 
the Upper House budget commit- | 
tee in the Nipponese Diet (parlia- | 
ment) that he thought it was too | 
early to introduce video in Japan. | 
Premier said he based his recom- 
mendation on the prohibitive price 
of TV sets here (about $450 for | 
native makes) which would make 
home video available only to the 
wealthy few. 

Yoshida revealed that the Radio 
Regulatory Commission, govern- 
ment control agency, is stalling 
on the video issue. The commis- 
sion announced the adoption of 
U. S. tele standards for the embryo 
Nipponese industry in February, 
and indicated it would be ready 
soon to grant provisional licenses. 
This week, however, the RRC an- 
nounced it would delay licensing. 

Two organizations in Japan are 
ready to take the TV plunge as 
soon as they get the commission’s 
nod. They are the 27-year-old 
Broadcasting Corp. of Japan, the 
nation’s biggest, and the newly- 
formed Nippon Television Network 
Corp., which is backed by Japan's 
three largest picture studios and a 
trio of leading newspapers. BCJ 
presumably would have the edge in 
a TV race since it has been ex- 
perimenting with the medium for 
several years. 

Local radio manufacturers are 
reportedly tooling up for TV set 
production but are not yet turning 
out the new receivers. Only sets 
currently used in Japan, a couple 
hundred in the Tokyo metropolitan 
area, are U. S.-made ones. 


Commons Told Brit. Govt. 
Can’t Control Hypnotism 


London, April 1. 


Sir David Maxwell-Fyfe, Home 
Secretary, told the House of Com- 
mons last week that the govern- 
ment had no power to control stage 
hypnotism as a form of public en- 
tertainment. He affirmed that he 
was not satisfied it was desirable 
to have legfslation, and it would be 
impossible to find time for such | 
legislation during the present ses- | 
sion. The Home Secretary had been | 
questioned by John Rogers, Con- 
servative MP, who asked for public 
protection in view of the fact that 
several people had been hospital- 
ized as a result of hypnotism. 

When the Minister was pressed 
to give facilities for a _ Private 
Bill on stage hypnotism, Sir David 
promised to consider the matter, 











Questions were also directed to! 
the Minister of Health in regard to | 
the girl who was taken seriously ill | 
after being hypnotized on the stage. 
but the Parliamentary Secretary 
said cases of this kind were hap- 


pily rare. 


Rep’s 5th Far East Branch 


oe an pee ot att | Yank Sponsoring of British Film 


wide expansion, Republic Pictures 
International Corp. has opened an 
office in Singapore with Siegfried 
Weening as manager. New outlet, 
Malaya, Inc., marks the fifth Rep 
branch to be set up in the Far 
East in the last few months. 


ze In revealing formation of the Menotti, Weill Preems 
alayan subsidiary, Republic In- Set f p Ve" M 
or Paris in May 


ternational prez Richard W. Alt- 
Paris, April 1. 


Schuler also pointed out that the 
Works by Gian-Carlo Menotti 





company has established new 
branches in Japan, Philippines, 





Hongkong and Thailand. By the|and Kurt Weill, as well as Darius | 





end of May, it will have one in| Milhaud, Henri Sauget and Mrs. 
Indonesia. C. P. Simon, will be performed at 
|the Theatre de I’Humour for a 
. |Special season arranged by Ray- 
Cannes Film Festival |}mond Massiet, with Walter Macran 
° | as producer and Victor de la Fosse 

Nearly Killed by Row 2s Srtistic manager 
| Menotti’s “Amelia Goes to the 
Over Rooms for Guests pan” and Weill’s “Down in the 
Cannes, April 1. | Valley” will be done for the first 
s time in France, opening May 19. 
After near cancellation because The three ‘Minute Operas” of Dar 
of the reluctance of Cannes hotel ius Milhaud will also get their first 
proprietors to give free accommMO- | nresentation, as well as Mrs. 
dations to festival “invitees,” this | Simon’s “The Marchand de Re. 
difficulty has been overcome and | grets” (“The Dealer in Regrets”). 
the International Film Festival will | Mi : himself will direct hi 
open as skedded April 23. Early | ,, Menotti Wendy T “will mr 
last month the organizing commit- ‘Amelia. , Aes a a 
tee was informed by hotel keepers |Tect Weill’s “Valley. 
that this year they could only make 





F reduction in prices as a conces- | ¢ e . 
sion to the fete. Many other French t Se () 
| cities were anxious to get this busi- Quie ores i 


ness so the Cannes town council 
after several meetings decided to 
contribute an extra 1,000,000 francs 
($2,500) towards financing the fes- 
tival. 

The secretary general has an- 
nounced the preliminary list of 
films to be shown. He said that this 
year there is an overflow of entries 
from nearly 30 naticns, excluding; 
up to now, the Soviets. However, : 
Poland and Yugoslavia are among|™@" picture houses. 


German Revival 


Frankfurt, April 1. 
Banned for 20 years, Universal's 
“All Quiet on Western Front’ be- 
gan an expected year’s run here 
this week in some 4,000 West Ger- 
Revival of 


the certain starters, and for the | this war picture is being greeted | 


first time Japan will send entries. |¢re as an event by the press and 
The following countries have an- the pubile, and also being 
nounced these films for the fes- watched on its political impact. 
tival: “Nothing New in the West,” as 
U. S.:: “An American in Paris,” |it is called here, was first shown 
“Detective Story,” “Viva Zapata!” |in Berlin in 1931. Goebbels’ men 


|and probably “The Medium;” Great | released white mice in the thea- 


Britain: “Cry Beloved Country,” |tre in protest. It was banned soon 
“Encore,” “I Believe in You,” | afterwards, and remained on the 
“Sound Barrier’ -and probably} ban -list during the Hitler era. 
“Tall Headline;” Spain: “Sucros,” | Communists are officially publiciz- 
“Maria Morena;” Mexico: “L’Ab-|ing the picture, purportedly for 
sente;” Japan: “Romance of Genji,” | pacifist reasons. German reviews 
“The Wave” and “The Foghorn;”|have been more than favorable, 
Poland: “La Jeunesse de Chopin;”| some calling the picture “cine- 
Sweden: “She Only Danced One| matic history.” Others claim it 
Summer,” Yugoslavia: “On Front- should be seen by all who may not 
ier” and “La Vie des Fresques;"|tave “experienced the first world 
Holland: “Panta Rhei,” “Throw the | war, knew the second world war, 
Nets” and “Elle, Lui et le Port ne 
Rotterdam;” Canada: “New Found- eam 
land,” “The Bird man” and “Man Ware. wear. ‘ : 

in the Tower:” Argentine: “Paso A few months ago, High Com- 
en mi Barreo;” Brazil: “Tico Tico;” | Mission officials turned thumbs 
Germany: “Herz der Welt,” “Die | down on “All Quiet” being shown 
Stimme der Andern” and “Das |to Germans, on the grounds that it 
Letzte Rezept.” was the wrong kind of picture to 


show during the wooing of Ger- 
’ mans for NATO membership. Nix- 
ITALY \) POLL NAMES ing by Hicog is merely an advisory 
ruling however, and Universal- 
BERGMAN PECK TOPS International decided to show it 
. April 1 after it was passed by the German 
_ Rome, April 1. | Control office. So far biz has been 
DOXA, Italy’s Gallup Poll, has | exceljent. 


issued findings on ifs surveys on : 

t film choices, Ingrid Bergman ° ° ° 

Seine selected as the No. 1 actress Scot Exhibs Cite Brit. 

by both men and women. Alida Films as Unprofitable 


Valli and Rita Hayworth follow in 
Glasgow, April 1. 


that order as femme favorites. 
Seot exhibitors sent a deputa- 











Italian women selected Gregory 


Peck as their favorite — fol-| tion to the British House of Com- 
lowed Prey | yea pg "eames mons recently to explain about pix 
tor Amedeo mn icked Gary | they, can’t show profitably. All were 
Tracy. Men vo trail ~_~" Robert British. Exhibs pleaded for aboli- 
Cooper as tops trailed by | tion of the film quota system, un- 


Taylor and Spencer Tracy. der which they are compelled to 





percentages. They also cited how 


Script Austrian Opera they are often forced to show 
° : films which audiences don’t want to 
Strictly for Airwaves see. The quota system doesn’t 
Vienna, April 1. |operate in northern Ireland, and 

“John Maynard,” the first Aus-| Scot exhibs say this is unfair. 


. , ; | Films listed as being entirely un- 
trian short opera written especially | .itanie for Scot audiences includ- 


for the radio, was broadcast re-|eq “Black Out,” “Portrait of 
cently by the American sponsored | Claire,” “The , Vatican” (a docu- 
ite Red network. Music by | mentary), “Le s Have a Mur- 
Otto Walter and a libretto based | der,” “Quiet Woman,” “Old Moth- 
on the ballad by the German poet |er Riley's Jungle Treasure, Talk 
Theodore Fontane were adapted by|of a Million and The Scarlet 
Hans Herbert. It is the story of | Thread,” ali British. 
John Maynard, who held pe on 








eos ee may aerose Lake Erie. | India Exhib Back to Bombay 


The excellent cast included | Col. Geoffrey Boret, general 
Julius Patzak, Alfred Jaerger and manager of Globe Theatres, Ltd. 
Alfred Poell, all from the Vienna) of India, sailed from New York 
State Opera. jover the weekend enroute to his 
| Bombay headquarters via London 

Col. Boret had been in New 
York for the last two months to 





Other Foreign News 
On Pages 16-18-20 





Globe loop. 





and now want to prevent the next | 


| distributors’ gross. 


show British and U. S. pix in fixed | 


negotiate product deals for the} 


Prod. Spurts; 5 Majors Up Programs 


London, April 1. 

An upswing in Yank-sponsored 
| production in Britain is forecast 
| by leading local industry chiefs. 
Three factors are said to be re- 
sponsible for inspiring this new 
development. 

During the last two years, Anglo 
J. S. production has been main- 
| tained on a modest scale although 
| there has been an increasing trend 
towards co-production. Majors as 
well as independents have seen the 
advantages of dividing the produc- 
tion costs as well as the territories. 

During these last two years none 
of the majors have launched a big 
scale production program in 
Britain and filming has mainly 
been maintained on a spasmodic 
scale. Warner Bros. filmed two 
last year while Metro’s main effort 
was its production of “Ivanhoe.” 
Paramount had only one joint ef- 


fort with the J. Arthur Rank Or- - 


ganization. RKO has done nothing 
on its own volition but financially 
was interested in Walt Disney's 
live action “Robin Hood.” 
There is now evidence that this 
will be changed. After his New 
} York visit, Sam Eckman, Jr., Me- 
tro’s local topper, indicated that 
the British studios were contem- 
plating five to seven pix in the 
coming year. The first is already 
| under way and the second is being 
lined up for summer production. 
Robert S. Wolff, RKO’s boss in 
London had confabs in N. Y. and 
Hollywood, and is expected to re- 
| veal an enlarged British film pro- 
gram in the next few weeks. WB 
is swinging back into activity late 
| this spring, teeing off with Robert 
Louis Stevenson's classic “The 
Master Of Ballantrae,” a techni- 
color opus with Errol Flynn as 
probable star. 

20th-Fox To Resume Production 

20th-Fox, which ouit British pro- 
| duction last year after it had filmed 
“A House on the Square,” Tyrone 
Power-Ann Blyth starrer, plans to 
resume studio activity this summer. 
Two films are being readied. One 
is C. S. Forrester's naval story, 
“Single Handed.” 

Halting of production by 20th- 
Fox last year led to the closure of 
|Denham Studios which has re- 
mained dark ever since. 

In addition to the majors, a num- 
| ber of independents are also eye- 
ine the local scene with a view to 
embarking on British ventures. Jo- 
sef Shaftel has a program in 
| preparation and Milton Sperling is 
giving the British studios the once- 
over with a European property in 


| mind. 


For the majors, there are three 
good reasons why increased British 
film activity is of extreme im- 
portance. Firstly, they can look 


,forward to the Eady coin, which 


adds something like 40% to the 
Secondly, an 
increased program enab!:s them to 
reduce overhead, which may be- 
come inflated with limited output. 
In the third place, they feel 
that evidence of greater activity, 


; coupled with the using up of fro- 


|zen assets will help the American 
|side when Eric Johnston and his 
associates come to London this 
summer for negotiations on a new 
| Anglo-American monetary agree- 
ment. For the indies, the main 
| draw, of course, is the extra Eady 
| gravy. 


‘SHAFTEL TEES OFF ON 
FIRST TV PIX SERIES 


London, April 8. 

Lensing started here yesterday 
(Mon.) on the first three in a se- 
ries of 30-minute TV films spon- 
sored by Josef Shaftel in associa- 
ition with a British syndicate. Se- 
|ries will have a Scotland Yard 
background, scripts being versions 
| of real life cases. John Laurie has 
| been inked to star in the series. 

Under the financial setup, the 
series is being financed by the Brit- 
ish partners in sterling with the 
American and offering a Letter of 
Credit based on dollar currency as 
its contribution. 

Shaftel has arranged American 
distribution through Jules B. Weill 
while his British associates retain 
local rights, including theatrical 
distribution. If the films are 
booked as supporting features they 
will, of course, qualify for the Eady 
fund subsidy. Acting as production 
_ associate to Shaftel on this series 
is Henry Tauber. A permanent 
technical crew has been lined up. 
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French Think New Lighter Tax Law 
May Boost U.S.-Franco Film Production 


Paris, April l. + 


French “and Continental co-pro- 
duction starring U.S. talent are 
expected to get a hypo from the 
new law exempting from taxation 
the earnings of U.S. citizens re- 
maining abroad 17 out of 18 
months. 

Although most worthwhile actors 
hardly would be likely to expatri- | 
ate themselves that long out of a | 
year and half, it is felt here that | 
this looms as the first step 
towards easing the tax bite for 
those who can not make the same 
amount in dollars here that they 
might at home. This goes double 
for writers, directors and others 
on the production end. 

Even if production is cheaper as 
a rule in Furope than in Holly- | 
wood, consideration must be taken | 
of the fact that film-making here | 
is fraught with more difficulties. 
This is because U.S. producers have 
to get adjusted to local procedure. 

But local producers agree that | 
native production would get a big- | 
ger chance to break into the inter- 
national market if getting the ben- 
efit of known American names in- 
stead of just Jocally known players. | 
One of the great drawbacks that | 
local product experiences in for- | 
eign sales is the lack of star names 
that mean anything on the mar- | 
quee outside of their home country. 


Also the Financial Hurdle 

Another hurdle that stands in| 
the way of international and espe- | 
cially U.S. co-productions is the 
financial one. While the dollar ex- | 
pense in the U.S. can be handled | 
by a Yank backer and francs 
drawn here against his N.Y. bank 
guarantee, the problem involves | 
the refunding of this guarantee 
after the picture has been made. 

In addition, there is the export | 
of necessary coin to pay for the | 
amount originally paid for in dol- | 
lars at home. Not only does this | 
mean that the rate of exchange has | 
to be considered (if it goes too | 
much against N. Y., it might entail | 
a big loss), but it also supposes that | 
at the time the dollars are to be | 
remitted the continental authori- 
ties will permit the transfer. The 
French Office des Changes, which 
is responsible here for such per- 
mits, can not give a guarantee that | 
it will have dollars available at all | 
times for transfers of this kind. 
Nor will it promise to give a per- 
mit for the transfer whenever it 
becomes desirable. 


1 GERMAN PLAY CLICKS 
IN PARIS; 2D ONE NSG 


Paris, April 1. 

Two Germanic tmports, opening 
in Paris this week, were received 
very differently. The first was the 
Erik Charell and Jurg Amstein 
operetta, “Fireworks,” adapted for | 
a Marigny Theatre presentation in | 
French by Jean Boyer and Pierre 
Destailles. It stars Suzy Delair 
(Jenny Lamour). AJthough she is 
a Paris fave, the production opened 
inauspiciously. 

The other is the Viennese play 
by Fritz Hochwalder, “On Earth 
Like in Heaven,” adapted by R. 
Thiberger and Jean Mercure, who 
directed, for an Athenee Theatre | 
production. It stars Victor Fran- | 
cen. The play, showing how the | 
Jesuit Fathers in Paraguay had to | 
yield to the Spaniards in 1750, is | 
beautifully done and acted. There | 
is a woman in the cast of 30. but | 
the play grips the audience from | 
start to finish. Advance sale is | 
snowballing. 








| 





| Opera Co., will make a U. S. tour, 


|including stops in about 20 cities Jooss Ballet Again Tours 


|tour will be sponsored by Alexan- 


|have put their weight behind the 


|second shuttering of a major stu- | 


Wants U.S. Films Banned 


Dublin, April 8. 

Dollar-saving, biggest current 
problem of the Irish governmeni, 
produced a suggestion in Irish 
Senate from Senator P. F. O’Reilly 
that the importation of American 
films into Ireland should _ be 
banned. His idea found little favor 
and was not further discussed by 
the senators. 





Berlin Opera Dance Duo 
To Tour USS. This Fall Dollar payments for films ex- 


Berlin, April 1. | hibited in Ireland come out of a 

First German Gance team to visit | joint pool in Britain, all remit- 

the U. S. since the end of the last | tances being sent to London offices 

war is slated to leave here this | of distributors. Hence, no direct 

fall for an American tour of at/ dealings in dollars arise from film 
least two months. Liselotte Koester | imports. 

and Jockel Stahl, of Berlin’s City 








in the U. S. and Canada. The| 


Europe; Makes Imprint 
In Visit to Switzerland 


Zurich, April 1. 
tour project in the belief that it The Kurt Jooss Ballet, having 
will “further cement the cultural | been banned by the Third Reich, 
ties between the U. S. and Ger- | spent 14 years abroad, touring Eng- 
many.” | land, the U. S., Chile, Holland, Bel- 
Koester and Stahl] are regarded | gium and Switzerland. In 1949, 
here as Europe’s ijeading dance | Jooss decided to return to Ger- 
team. | many to rebuild and reorganize the 
| Folkwang Dance Theatre at Essen, 


face o his first postwar perform- 


der Parkson with the National Con- 
cert and Artists Corp. 
German cultural authorities here 








ance on German soil took place last 
summer. Now he’s touring again. 
Troupe stars Ulla Soederbaum, 
Hans Zuellig, Roger George, Noelle 
|de Mosa and Rolf Alexander and 


Emelco in Arg. 
Does Foldero 


Buenos Aires, April 1. | Daniel, George Frosher, Franziska 

Emelco, one of Argentina’s larg-|Tona, Michelle Nadal and Joan 

est and best equipped film studios, / Turner. It appeared at the Corso 
has filed its petition in bankruptcy Theatre here March 27 and 28. 

here after being shuttered for sev- This Swiss tour, starting in 


eral months, excepting for leasing | Zurich and skedded for several 
out to other outfits. This is the 


|features Walter Kuhn, Beatrijs 
| Vitringa, Wiga Schade, Alfonso 
|Unanue, Kurt Paudler, Lydia 


this year, and is symptomatic of 
the crisis in the industry here. 

In its first four years of exist- 
ence, Emelco paid 16% dividends 
on its common, but that was before | 
the director and star fees soared 
so high that they made _ produc- 
tion unprofitable. Company owns 
fine studio buildings in the suburb 
of Martinez. This year, Emelco’s 
lots have been under lease to Hugo 
del Carril for shooting of “Aguas 
Turbias” and to Interamericana- | 
Mapol for sequences of “Deshon- | 
ra.” Originally this company was | 


|new ballets by 


on top of the list is still Jooss’ 
famous ballet drama, “The Green 
Table,” which was awarded the 
first prize at the International 
Dance Festival in 1932. It shows, 
choreographically, how wars are 
made by diplomats at the “green 
table” who only do the talking 


their kin behind 
want. 


in misery and 


Gallic Hepsters Dig Bechet, Gillespie 
At 2d Intl Jazz Festival in Paris 





Col Takes Over Control 
Of Its Danish Branch 


Copenhagen, April 1. 

Three years ago the . Danish 
branch of Columbia Pictures was 
taken over by Preben Philipsen, 
independent film distributor and 
head of Constantin Films, but this 
month it returned to direct Col- 
umbia operation. Personnel of the 
branch was kept intact and Hans 
Malmstrom continues as manager 
while being run on guarantee and 
percentage deal. 

There were some difficulties with 
the Danish valuta ¢ommission over 
the renewal of the contract and 
therefore Columbia and Philipsen 
decided to return to the old setup. 
Malmstrom, who has been with 
Columbia since 1938, continues as 
manager. Some of the 1951 prod- 
uctions, not yet rele--°d here, how- 
ever, will be bro: out by Con- 
stantin Films. 


BBC's TV Show 
For Films Clicks 


London, April 1. 
“Current Release,” the TV fort- 
nightly program boosting upcoming 
film product, which was launched 
at the start of the year on a trial 








ether Swiss cities, is the troupe's | ; 
J é first here in years. They chose a| Pleased with the results, and the 
, dio (San Miguel was the other) | mixed program of repertory and | 1 
Jooss and Hans | viewers. 
| Zuellig, with most of the male} c ’ 
leads danced by the latter. Way | mount, all the major companies are 
| cooperating in the feature and of- 





whereas, in the meantime, men go | mit their product. Paramount hopes 
to war and are killed, leaving |to get legal clearance at an early 


|like champagne” to 


formed by German refugee broth- 
ers, Kurt and Fred Loew for the 
production of advertising shorts. 
Last year, Emelco produced few 
pix, and no successes. 


Lumiton Studios also is in finan- | 


cial trouble, while government in- 
spectors are probing the accounts 
of Argentina Sono Film, seeking 
out alleged black market dealings 
in foreign coin earnings. San 
Miguel Studios, which were also 
shuttered, have been leased by 
Electra, a new production unit, for 
shooting of “Death in the Streets” 
from the book by local novelist 
Manuel Galvez. 





Berlin Does Rave Over 


Revival of ‘Boccaccio’ 


Berlin, April 1. 


Berlin crix, slightly more reserv- | pseudo Greek style, it is little more 


ithan a pretext for a number of 


ed than local patrons, enthusias- 
tically applauded the preem of 





“Boccaccio,” Viennese revival of a | 


pre-World War II operetta favorite 
which in its 
here scored before a packed house. 

Including an assortment of clas- 
sic Italian love-stories taken from 
Boccaccio’s naughty “Decameron,” 


initial performance | 


| of Schubert; 
| Rameau music; and “Ball in Old 


the Vienna production was describ- | 


ed with many superlatives. 
most enthusiastic strains of first- 
night writers ranged from “it was 
awe «3 


|; Opera need not worry about its 


Y* . . % 
Crix Pick Miss Corona | 
Top Mexican Actress 
Mexico City, April 1. 
The three toppers ot the Mex- | 
ican stage in 1951 were Isabella | 
Corona, actress: Jose de J. Aceves, 
producer, and Rodolfo Usigli. play- 
wright, according to the vote of 
the theatre crix. Miss Corona was 
selected by acclamation. There was 


one vote against Aceves and three 
against Usigli 

Winners will be awarded tro- 
phies at a special function April 12 
in the Teatro Colon, newest the- 
atre here \ll won their awards 
for Usigli’s “F] Nino,” “The Boy | 
and he Cloud,” a heavy drama. 
Srita. Corona is Mexico's top tra- 
— but also often plays in 


| boxoffice on this job... 
| The reviewers freely admitted | 


” 


that the fans soaked it up. Even 


| the lone slightly sour critic had to 
|} admit that it drew from the open- 


ing-night audience “much applause, 
many encores, and many, many 
curtains.” 
“Boccaccio” stars Switzerland’s 
Erich Arnold alongside a fine 
array of Viennese singing and 
dancing talent. It is directed by 


} 
— | ground, are all standard, although 
| equally 


It pearls and foam: ~oei : 
—- “the amas | eaddestone, distinguishing it from 


| 
| 


Adolf Rott, to whom the umpires | 


tendered the palm for the produc- 
tion’s artful Viennese re-creation 


of the air and spirit of Renaissance ! 


Florence. Composer 
Suppe also was accorded generous 
praise. 

“Boccaccio” concludes several 
months of doldrums during which 
no good operettas have been pre- 


| sented, 


ranz von'| 


|The Sadier’s 


Of the remaining six ballets pre- 
sented in two performances here, 
most impressive are “Big City 
| 1926” (the only one done on both 
| nights) and Colombinade.” Former 
is the story of a poor girl in love 
| with a young worker, but who is 
| seduced by a rich dandy and goes 
| away with him into the wild night 
| life of the big city. When she is 
| fed up and wants to return to her 
| first love, it is too late; she has lost 
|him forever. “Colombinade” has 
| no story line. Contrary to some of 
the more symbolic and tragic Jooss 
ballets, it shows the gaiety and joy 
of living during carnival time. Ex- 
cellently performed and full of 
light-hearted charm, this is one of 
the most enjoyable of the ballets 
shown. 

“Dithyrambus,” one of Jooss’ 
latest creations, set to Handel mu- 
sic, fails to convince. Done in 


solos, pas de deux and ensembles 
which, however, are taken advan- 
tage of in grand style, technically 
as well as artistically. 

“Phantasy,” inspired by music 
“Le Bosquet,” with 


, 


Vienna,” using 
Josef Lanner as 


the waltzes of 
musical back- 


well performed. “Old 
Vienna” stands out by its ironic 


the usual “sweet and lovely” Vien- 
nese ballets. Mezo. 


‘Othello’ Scores in Lisbon — 


Lisbon, April 1. 

Metropolitan tenor Ramon Vinay 
scored in “Othello” at the San| 
Carlos Opera House here. The two | 
performances he gave were sold- 
out a week in advance. 

Duarte de Figuejredo, manager 
of the San Carlos Theatre, is suc- 
cessfully putting this century-old 
opera house back on its feet via 








offering international type of en-| tion to the Variety Artists’ Federa-| first. 


tertainment. He plans to book a! 
larger percentage of American and | 
other foreign singers next season. 
Wells Ballet Co., 
headed by Margot Fonteyn and| 
Rassine, will appear at the house | 


Seven TV channels have been made 


| restrict themselves to short com- 


basis, is to continue indefinitely. 
The British Broadcasting Corp. is 


program has proved popular with 


With the exception of Para- 


fering extracts of their pix for 
inclusion in the program. In the 
early days, three companies were 
kept off the program by copyright 
and contract difficulties. Two of 
them, Warner Bros. and Metro, it 
is understood, now are able to sub- 


+ By GENE MOSKOWITz 


Paris, April 

The Second International ta 
Festival started March 29 with a 
jazz concert at the massive Salle 
Pleyel auditorium. The ful! house 
attested to the big Gallic jazz fol. 
lowing which the Ministry of Ip. 
dustry was trying to tap in under. 
writing the fest. The jazz fete will 
run for nine days until Apri! 6th, 
Coincident with the jazz concerts 
of selected international artists 
there are also side industria] and 
commercial exhibits showing new 
disks, instruments, recorders and 
all the jazz publications which 
have grown considerably here 
since the war. 

There is also an art exhibit in- 
spired by jazz which includes con- 
tribs by stateside artist Testor 
with three canvases dedicated to 
old New Orleans style greats, and 
color photos by Robert Parent. of 
N. Y., featuring the top jazz 
names. There is also an amateur 
jazz tournament with prizes cop- 
tributed by the leading music 
houses and Coca-Cola. The tourist 
biz houses are also in on the deal 
with specially conducted Paris-by- 
night tours of the assembled fans. 
Tour allows visits to three niteries 
for a flat 1500 francs ($5). 


This year the organization is 
much better than the last fiasco 
and the two featured styles, New 
Orleans and bebop, are being kept 
apart for special ‘concerts. Dizzy 
Gillespie is the top bop draw and 
rep, with Sidney Bechet, long a 
Paris resident and fave, doing the 
honors for the New Orleans way. 

First concert opened (29) to a 
full stomping, spirited crowd, 
mostly the young jive set and the 
hep, appreciative oldsters First 
part of show featured a Spanish 
band, the Cuarteto de Be Bop; a 
French band, the All Stars Fran- 
cais; an English outfit, Ronnie 
Scott and His All Stars; and a 
Franco-American combo, Nelson 
Williams and the Art. Simmons 
Trio. The European’ element 





date. 

Launching of “Current Release” 
represented the one major success 
of the British Motion Picture In- 
dustries’ ‘“‘Better Business” com- 
mittee. The preliminary talks ex- 
tended over 18 months and several 
pilot scripts were prepped before 
a basis of cooperation was achieved. 
Now, in the words of a BBC offi- 
cial, cooperation between the cor- 
poration and the film industry has 
never been on‘a healthier footing. 


NEW TV STATIONS 
PREEMING IN BRAZIL 


Rio de Janeiro, April 1. 

Three new TV stations are ex- 
pected to start operations here 
soon, making a total of six televi- 
sion outlets in Brazil. The Emis- 
soras Unidas network, of Sao 
Paulo, plans to get its outlet in 
work by end of April. The govern- 
ment-owned Roquette Pinto Broad- 
casting Co. will get under way 
within the next few months, while 
a third new station will operate 
at Belo Horizonte. Last-named is 
part of the Assis Chateaubriand’s 
network which already runs two 
TV stations, one here and another 
in Sao Paulo. Radio Sociedade of 
Sao Paulo is the third station al- 
ready operating. 

Two other TV licenses have been 
granted, to Radio Maua of Rio de 
Janeiro and Jornal do Comercio 
of Recife. Latter is an indie, while 

adi Maua is government-owned. 





available here, six in’ Sao Paulo 
and one each in the other 20 
Brazilian states. Most advertisers 


mercials. 


Vaude Acts Gotta Pay 
If They Play in Brit. | 


London, April 1. | 

American vaude acts playing | 
Britain in the future will have to} 
pay $11 for a six-month subscrip- | 








tion. Extensions granted after the | 
expiration of 26 weeks will entail 
a further $11 payment. 

This decision was taken by the | 
VAF at its annual meeting. It is 
in line with the general union | 


showed themselves to be predomi- 
nently imitative of stateside disks 
and thin in power, color and im- 
| provisation with a good soloist 
| standing out here and there. Best 
|sounding among. them was the 
| Ronnie Scott All Star with meat- 
|ier rhythms and solos. 


Noisy Crowd 

Crowd was noisy and forward, 
hungry for good music and razzed 
mediocrity and mitted the good. 
Then came the Dizzy Gillespie out- 
fit which he recruited here. On 
tenor sax was American Don Byas; 
Hubert Fol, alto sax; Bill Tamper, 
trembone; Raymond Fol, piano; 
Pierre Michelot, bass, and Pierre 
Lemarchand, drums. Though the 
outfit was still not completely 
smooth, the Gillespie horning, 
showmanship, hep clownery and 
warbling were big time. His good 
humor, fractured French and 
brilliant trumpeting had the crowd 
all the way. 


The second night (30) had the 
Italian element repped by Nun- 
zio Rotondo and the Colltette De 
Hot Club De Rome. They were 
competent but ordinary with no 
top players. Ronnie Scott All 
Stars definitely proved their top 
playing over the other smaller 
outfits. Bernard Peiffer Trio sup- 
plied some fine rhythming. Peiffer 
is one of the top Gallic keyboard 
men and a fave here. 


Aime Barelli, one of the lead- 
ing commercial outfits here, fin- 
ished the first half of the show. 
This led to some incidents with 
vociferous youngsters hooting the 
commercial arrangements. Hoot- 
ing finally led to some expulsions 
by the ever-present gendarmes. 
Second half again brought on the 
crowd-pleasing Gillespie for '€- 
peat sock results. However, one 
flaw was the complete repetition 
of the first show which gave what 
was spontaneous a stale air. Gil- 
lespie should have realized that 
a good part of the second night! 
crowd would be the same as tli 
Gillespie pulled some good 
showmanship in doing a couple 0! 
numbers with the Aime Bare!'! 
orch and making a big show of 
Franco- American amity. The 
crowd liked it. 


April 3rd will have a I 


special 


April 15-25. Then it will give six| policy on union dues by foreign | night devoted to film jazz shorts. 


performances in Oporto. 


i artists, 


(Continued on page 18) 
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The CHEAPER BY THE DOZEN’ FAMILY 
is coming fo your house... fo sfay! 


hea pleasure 10 es! 
h old over these 


in the BOOK- OF-THe-MonTH Best Seller 


LLES ON THEIR TOES" 


Cotor sy TECHNICOLOR 


~” “ 
e e JEANNE CRAIN » MYRNA LOY + DEBRA PAGET + JEFFREY HUNTER » EDWARD ARNOLD in & » v 
& ‘ “BELLES ON THEIR TOES” Color by TECHNICOLOR + ‘with Hoagy Carmichael + Produced 
: by SAMUEL G. ENGEL - Directed by HENRY LEVIN - Screen Play by Phoebe ond Henry Ephron 


THERE'S NO BUSINESS LIKE 20 CENTURY-FOX BUSINESS! 








is 
co 
CW 
pt 
ZV 
nd 
a 
he 
a 
t 
1 


ks 
t 
d, 
ed 
d. 
it- 
_ 
is 
PT, 
10; 
re 
he 
ly 
1g 
nd 
od 
nd 
vd 
he 
no 
11 
op 
er 
p- 
er 
rd 
d- 
n 
Ww. 
th 
ne 
t 
ns 
e 
t 
n 
t 
| 
i 

















eae gnhol 


INTERNATIONAL 


VARIETY 


*‘VARIETY’S’ LONDON CFFICE 


8 St. Martin‘s Plsce, Trafaiger Square 





British 


Discussions held in London dur- 
ing the past week on a revision of 
the Anglo-Italian film agreement 
may result in more favorable con- 
ditions for the export of British | 
product to this Continental market. | 
Tentative agreement has_ been) 
reached dealing with financial as- | 
pects for exchange product which | 
will need ratification of the Italian | 
government, : 

Under the original scheme an 
arrangement was made whereby 
the dubbing tax of 2,500,000 lire 
(approximately $4,000) could be | 
waived for each Italian film dis- 
tributed in Britain. Last year 23 
British pix were shipped to Rome | 
and nine Italian films were shown 
in London. Although the market 
for Italian product is expanding 
gradually, distribs are still finding 
it an uphill struggle. The dubbing 
tax was paid to the Italian govern- 
ment and gave no practical help to 
them, 

Italian producers and distribu- 
tors are therefore proposing that 
instead of the payment of a tax in 
lire, a sum in sterling should be 
deposited with them in respect to | 
all British films sent to Italy. This | 
would be a virtual subsidy for the 
Italians and enable them to -be 
more expansive in the handling 
and distribution of Italian pix in 
Britain. 

The amount proposed in sterling 
is far belew the dubbing tax and | 
the idea has been favorably re- | 
ceived by British producers. Italy 
is regarded as a good market with 
a potential earning capacity up to | 
$120,000 per picture. There are | 
no restrictions on the transference | 
of earnings from lire to sterling, | 
although Hollywood distributors 
have part of their revenue iced. 


Despite Lent, Pix, HCL, 


Mex City Legit Perks; 
‘ ° ? 
Merry Widow’ Standout 

Mexico City, April 1. 
Despite heavy competition from 
pix, soaring living costs, and Lent, 
he legit theatre here is doing sur- 
prisingly well. The stage is sup- 
ported by four theatres regularly. 
Historie Teatro Arbeu is doing 

“The Merry® Widow,” first of a 

series of Viennese operettas twice 

a night. Produced in Spanish by 

Miguel de Grandy, it has a $1.38 

top. Teatro Ideal, exclusive com- 

edy house, is continuing with stock 
headed by Isabela Blanch, vet 
comedienne, with a top of $1.15. 
Dramatic stock is being offered 
successfully by a company of the 

National Actors Union, directed by 

Luis G. Basurto at the Teatro 

Colon, former cinema house. It 

has a 92c top. Charles Rooner is 

producing Christopher Fry’s “The 

Lady’s Not for Burning” in Span- 

ish at the intimate Sala Moliere. 
Besides these houses, art plays 

are frequently presented at the Pal- 
ace of Fine Arts (National Thea- 
tre) with $1.15 top. Exhibitors are | 
watching this legit upswing with | 
some alarm. 








| 





TV BOW DRAWS SPOTTY | 
REACTION FROM SCOTS | 


Glasgow, April 1. 

British Broadcasting Corp. has | 
preemed its TV service in Scotland | 
with routine ceremonies in Edin- | 
burgh. Transmission, from the new | 
Scot station at Kirk o’ Shotts, Lan- | 
arkshire, was reported seen in Bel- | 
fast, 117 miles away. However, 
first-class reception was recorded | 
only within a 30-mile radius. 

Initial Scot reaction varies from | 
boring to not so bad. Canny Scots | 
are holding off buying TV licenses | 
until they make up their minds. 
Film theaire trade was not 
changed, excepting in some wealth- 
ier neighborhoods. 

First program included a British 
comic, George Moon, and actor- 
comedian Alastair Sim. 





Mex Biopic on Nun 
Mexico City, April 1. 


Gen. Juan F. Azcarate. ex-diplo- 
Mat, ex-commander of the Mexi- 
can army air force and now a 
newsreel producer, is making a 
biopic of Juana Ines de la Cruz, 
oe nin of the 16th century 

. lhe srye . ; 
com Alba, “pe actress, will 
A 
$43% 


Look for Better Break 
In Film Pact Revise With Italy 


London, April 8. + 


|}suade Donald Wolfit to play lead 


' After 





Edinburgh Film Fete 
Slated for Aug. 17-Sept. 7 


London, April 1. 

Sixth International Edinburgh 
Film Festival will be held Aug. 17- 
Sept. 7. -Though no prizes or 
trophies are offered, a certificate 
is awarded all films selected for 
screening at the festival. 

Since 1947 the event has been 
held annually in association with 
the International Festival of Mu- 
sic and Drama. Screenings will 
place special emphasis upon scien- 
tific, educational and children’s 
films. 


New Film Season 
Looms Big in Arg. 


Buenos Aires, April 1. 

With the new picture season 
started last week, both exhibitors 
and distributors anticipate better 
grosses, although biz has dropped 
below average during the past 
summer. Cooler weather and some 
rain, latter bringing relief to the 
parched-country which has suffered 
since early last fall, are expected 
to bring much better weekend 
crowds. 

Experience over the last 75 days 
indicates that Argentine film pa- 
trons do not go for war-theme pic- 
tures. This was particularly point- 
ed up by the small biz done by 
“Battleground” (M-G). While disk 
sales for Frank Sinatra are good 
here, but not up to Bing Crosby, 
his films fail to draw well. 

Cinemas suffered during the tor- 
rid weather because of high cost 
of living, the heat, which sent 
thousands to the outdoors, and the 
lesSer quality of product. While it 
is natural not to bring out the best 
films during the -off-season summer 
period, patrons obviously were dis- 
appointed with some fare unloaded 
by distribs, especially after having 
to see old reissues for two years, 
because film imports from the U.S. 
were banned. 


However, no fault could be 
found with “Father of Bride” 
(M-G), which was the top summer 
grosser. It did $89,125 in the 10- 
week first-run engagement. It 
probably would have gone higher 
if released earlier last year. “Ham- 
let” (U) was just behind with $83,- 
950 in a first-rrun date of eight 
weeks. 


Other top. grossers included 
“Born Yesterday” (Col), seven 
weeks; “Male War Bride” (20th), 
three weeks; “The Window” 
(RKO), 11 weeks and still running. 


London Film Notes 


London, April 1. 
Warwick Ward trying to per- 








in ABPC’s new pic, “Uncle Willie 
and the Bicycle Shop” .. . Lucie 
Mannheim, wife of Marius Goring, 
latest to be added to the cast of 
Raymond Stross’s film, “Man Who 


Watched the Trains Go By,” which 
already has Claude Rains, Marta 
Toren, Simone Simon and Goring 
as stars... William Gell, head of 
Monarch Productions, to film 
Stanley Houghton’s classic, ‘Hin- 
dle Wakes,” which will be directed 
by Arthur Crabtree when it goes 
into production ... Ivan Foxwell 
to do pie for ABPC titled, “Line 
on Ginger,” based on novel of 
same name, with Richard Todd 
likely in stellar role. 

Geoffrey Household’s new book 
“A Rough Shoot” has been ac- 
cuired by Raymond Stross for a 
film to be made in August in asso- 
ciation with UA. Expects to bring 
over Joel McCrea and _ Evelyn 
neyes from Hollywood to star... 
lengthy illness, Basil Rad- 
ford returns to pictures to star in 
ihe new John Blakely comedy 
which starts shooting in Manches- 





ter in April... Frances Rowe, 
who scored a hit some four sea- 
sons. ago on Broadway with: 


leurice Evans in Bernard Shaw’s 
“Man and Superman,” makes her | 
fim debut as the lead in “Miss 
Robin Hood,” a film sponsored by | 
Group Three. Donald Wilson is | 


| producing, 


Row Over Music in Pix 
Ended Quickly by Mex 


Mexico City, April 1. 

Exhibitors and the song writers 
division of the Mexican Society of 
Authors, Composers and Publishers 
of Music are at peace, and sooner 
than generally expected. Agree- 
ment was reached early in the 30- 
day truce period arranged by the 
Ministry of the Interior which in- 
tervened in the “war” which pro- 
voked the exhibitors into closing 
all the 115 operating cinemas here 
March 11. This was in _ protest 
against the tunesmiths causing the 
arrest of exhibitors for nonpayment 
of royalties on tunes and songs in 
pix they exhibited. 

Agreement was based on the so- 
ciety’s acceptance of a flat pay of 
$690 per film. Detail of just who 
would pay that amount was cleared 
up by Manuel Espinosa Iglesias, 
chain operator, arrested for non- 
poyment of royalties on two pix 
used in his first-run cinemas here. 
He said the producers had agreed 
to make the payment and to de- 
liver all Mexican films for exhibi- 
tion without that added cost. Tune- 
smiths waived their demand that 
payment of royalties on two pix 
claimed $1,150,000 for royalties 
over the past four years. 


Shows Abroad 


LONDON 
(Week ending April 12) 
(Figures indicate weeks of run) 


“And So to Bed,” Strand (25). 

“Bet Your Life,” Hippodrome (7). 

“Blue for Boy.” Her Majesty’s (71). 

“Call Me Madame,” Colisseum (4). 

“Deep Bive Sea,” Duchess (5). 

“Excitement,” Casino (5). 

“Figure of Fun,” Aldwych (25). 

“Gay's the Word,” Saville (60). 

“Hollow,” Ambassadors (45). 

“Knights of Madness,” Vic Palace (108). 

“Little Hut,” Lyric (79). 

“Leve of 4 Colonels,” Windham (47), 

“Lyric Revue,” Globe (28). 

“Much Ade Nething,” (13). 

“Navy at Sea,“ Comedy (6). 

“Nightmare Abbey.” Westminster (6). 

“Penny Plain,” St. Martin (41). 

“Red Letter Day,” Garrick (7). 

“Relative Vaives,” Savoy (18). 

“Reluctant Heroes,” Whitehall (92). 

“Same Sky,” Duke of York’s (3). 

“Seagulis Over Sorrento,” Apollo (92). 

“South Pacific,” Drury Lane, (23). 

“Waters of Moon,” Haymarket (52). 

“White Sheep Family,” Piccadilly (26). 

“Winter Journey,” St. James’s (2). 

“Women of Twilight,” Vaudeville (25). 

“Young Elizabeth,” New (2). 

“Zip Goes a Million,” Palace (25). 
{CLOSED LAST WEEK) 

“King Lear,” Old Vic (5). 

“Stateley Homes,” Embassy (2). 

“Third Person,” Criterion (13). 
(OPENING THIS WEEK) 

(Figures denote preem dates) 

“Othello,” Old Vic (7). 

“Vortex,” Criterion (9). 

“Paris to Piccadilly,“ Prince Wales (12). 

“London Laughs,” Adeiphi (12). 


AUSTRALIA 


(Week ending April 4) 
“Brigadoon,” Royal, Sydney. 
“Peep Show,” Tivoli, Sydney. 
“Kiss Me, Kate,” Majesty’s, Melbourne. 
“King Lear,“ Comedy, Melbourne. 
“Teo Dorothy, a Son.” Tivoli, Melbourne. 
“Merchant of Venice,” Royal, Adelaide. 
“Naughtical Nudes,’ Royal, B 














risbane. 





PARIS 


(Week ending March 29) 
“Afgar,”” Moonceau. ” 
“Belle Rombiere”-“Debarras,” Ocuvre. 
“Caprices de Vichnou,” .Etoile. 

“Ce Soir a Samarkand,” Renaissance. 
“Chanteur de Mexico,” Chatelet. 
“Congres de Clermont,” Potiniere. 
“Cuisine des Anges,”” Ambassadeurs. 
“Don d‘Adele,”” Wagram. 

“Double Bianc,” Bouffes. 

“Heritiere,” Mathurins. 

“je VAimais. Trop,” St. Georges. 
“Jesus ita Caille,”” Gramont. 

“J'y Suis j’y Reste,” Gymnase. 
“La Feuille de Vigne,” Madeleine. 
“La Liberte Dimanche,” Hebertot. 
“Liaisons Dangereuses,’ Gaston Baty. 
“Lorsque l’Enfant Parait,“ Nouveautes. 
“Main de Cesar,” Theatre de Paris. 
“Mangerant-its?” Gaite Montparnasse. 
“Mare aux Canards,” Varietes. 

“Mon Mari et Toi,” Capucines. 
“Moulin de la Galette,” Michodiere. 
“Notre Dame Haut,” Vieux Colombier. 
“Occupe Minimum,” Palais Royal. 
“Ombre Chere,” Edouard VII. 
“Pauvre Monsieur Dupont,” Ambigu. 
“Pays du Souririe,” Gaite Lyrique. 
“Prefere,” Rochefort. 

“Profanateur,” Antoine. 

“Quarante et Quatre,” Michel. 

“Revue Libertine,” Casino de Paris. 
“Sur Terre Comme Ciel,” Athenee. 
“Tartempion,” Fontaine. 

“Tete des Autres,” Atelier. . 
“Trois Mousqvuetaires,” Porte St. Mart. 
“Vaise Toreadors,” Comedie C-E. ; 
“Veuve Joyeuse,” Mogador. 

“Un Vraie Folie,” Folies Bergere. 


STOCKHOLM 


(Week ending March 22) 
“Antony and Cleopatra,” Royal. 
“Cate Lunchrasten,” Intimate. 
“Kiss Me, Kete,” Oscar’s. 

“Love of Four Colonels,” New. 
“Patty,” (“Moon Is Blue”), Alle. 
“Reigen,“ Boulevard. ? 
“Fourposter,” Royal (small. stage). 
“Whe Is Sylvia?” Vasa. 


GLASGOW 


(Week ending April 12) 
“Cupid and Psyche,” King’s, Glasgow. 
“Flovers o’ Edinburgh,” Citizens, Glas. 
“Importance Earnest,” Alhambra. Glas. 











BUENOS AIRES 


(Week ending March 22) 
“Darling Burgler,” Grand Splendid. 


“Don Gurmon the Good.” Liceo. 
“Eyes Full of Love,” Versailles. 
“Lost Face,” Buenos Aires. 


“en in My Life,” Smcri. 
“Jeers Also Dry,” Ateneo. 
“3 Cries Over Sea,” Politeama. 


+ 


First Pix Canned by ‘Group Three’ 


Fail to Get Top British 


Playdates 





German Ballet Set For 
4 Weeks in Mex City 


Mexico City, April 1. 

The Haller German Ballet, now 
in Lisbon, has been inked by Felix 
Alarcon for a four-week date here 
with options. It will appear at the 
Teatro Margo, local vaude-revue 
theatre, doubling in at the El Pa- 
tio nitery. 

Opening date for the troupe of 
14 femmes and six men has not 
been decided. 


Arg. TV Makes 
Slow Progress 


Buenos Aires, April 1. 


Although TV programs were in- 
augurated officially here in Oc- 
tober, ’51, and for commercial pur- 
poses a few mohths later, backers 
of the new media are very dis- 
appointed with progress. Tele has 
failed to produce any advertising 
revenue, while costing a terrific 
amount of money to operate. The 
only break they have received is 
in getting talent for almost noth- 
ing, the government, which con- 
trols all entertainment matters, 
permitting the industry to get tal- 
ent services cuffo thus far. 


Trade is watching to see who 
will become leader in the TV-radio 
biz since the death of Jaime Yank- 
elevich, operator of Radio Bel- 
grano, which set up the first Argen- 
tine tele transmitter. Thus far, suc- 
cessor looks to be Pablo O. Valle, 
his nephew, who worked for nearly 
30 years in Argentine radio. 


Latest plan to make video pay, 
or at least distribute its heavy cost 
among all broadcasters, is to 
permit each big network to operate 
a TV transmitter a certain number 
of hours daily. This would force 
thé various nets to break the cost 
of putting on tele programs, insure 
greater variety of shows and permit 
all of them to learn something 
about TV production. The main 
objective, of course, would be to 
force advertisers to pay for video 
time, something they have held 
out against thus far. They fight 
against paying for TV shows by 
saying the tele programs are too 
poor in quality. 


EDINBURGH ’51 FEST HIT” 
BIGGEST DEFICIT, 1196 


Edinburgh, April 1. 

Expenses incurred in bringing 
over the N. Y. Philharmonic Sym- 
phony and the Yugoslav Ballet to 
last year’s International Festival 
here caused the Edinburgh Fes- 
tival Society to have its biggest 
deficit, $119,000, since this cultural 
arts junket was launched. 

Loss would have been greater 
but for a contribution of $45,000 
from the Arts Council of Great 
Britain and increased financial 
support from private donors. Fes- 
tival exchequer now stands at 
$150,000. Engagement of the Phil- 
harmonic Symphony Orch cost over 
$150,000. 

At the last Festival both drama 
and ballet were run at a loss, total 
deficit here being $18,000. But sol- 
diers, sailors and airmen who took 
part in a spectacular military tat- 
too brought in no less than $45,000. 

At the 1952 Festival opening 
here in August, nearly 30 ambas- 
sadors of nations throughout the 








| world will be present for the open- 


ing. The Royal Philharmonic Or- 
chestra, under Sir Thomas 
Beecham, will open the Festival. 





New Novello Musical 
Planned for Next Year 


Manchester, April 1. 

Plans are going ahead for a new 
musical plan composed of music 
written by the late Ivor Novello. 
It is set to open here in 1953. 

The play will feature stars as- 
sociated with Novello productions, 
including Zena Dare, Olive Gil- 
bert. It is being pieced together 
from unpublished scores and libret- 
tos of the late actor-composer. Tom 
Arnold will tour the musical prior 





to a London opening. 


London, April 1. 

First pictures completed by 
Group Three, the production unit 
sponsored by the National Fi}; 
Finance Corp., and financed with 
government coin from the film 
bank, it is understood are running 
into booking difficulties. Trio of 
fifm finished some weeks back and 
trade shown more than a month 
ago so far have failed-to get circuit 
releases. 

Associated British was reported 
prepared to take-the films but was 
only willing to offer second feature 
billing. This was rejected by As- 
sociated British Film Distributors, 
which is handling the Group Three 
output.. It insisted on top billing, 
although it may be ready to com- 
promise on a co-feature basis. 


The two circuits controlled by 
the J. Arthur Rank organization, 
the Odeon and Gaumont British, 
are reported to have given a direct 
thumbs down to the first films, 
and are unlikely to continue nego- 
tiations. 


The Group Three product is 
strictly in the modest budget cate- 
gory. The company was founded 
mainly to give opportunities and 
encouragement to new technical 
talent. Average cost is between 
$80,000 to $130,000, and with that 
capital outlay, could not recoup 
negative costs on a second feature 
basis domestically. 

The local industry is watching 
the situation with keen interest be- 
cause of the government’s stake in 
financing the program. If nego- 
tiations, which are still in progress, 
do not yield a more satisfactory 
outcome, it is likely the pix will 
be submitted to the Board of 


Trade Selection Panel which has 
statutory powers to order a cir- 
cuit release. 





Gallic Hepsters 


Continued from page 16 


Featured will be Don Byas and 
Roy Eldridge in “Around A Trum- 
pet,” Count Basie, Sarah Vaughan 
and Bessie Smith in “The St. 
Louis Blues,” “Salute To Duke El- 
lington,” and the brilliant Gjon 
Mili ‘pic jam session with Illinois 
Jacquet “Jammin’ The Blues.” 

April 5th will see the finals of 
the amateur tournament to be held 
at the Cite Universitaire. Wind- 
up will be April 6th with two con- 
certs to follow each other at the 
Salle Pleyel. First will be the 
New Orleans night featuring Sid- 
ney Bechet nd his leading dis- 
ciple, Claude Luter and orch. Sec- 
ond concert is the Norman Granz 
Jazz Concert starring Ella Fitz- 
gerald, Roy Eldridge, Lester 
Young, Filp Philips, Hank Jones, 
Oscar Peterson, Irving Ashby and 
Roy Brown. Tickets are already 
at a premium for the windup. 

Jazz, which was one of the 
babies of a select intellectual sect 
(Le Hot Club De France) before 
the war, has gotten a big popular 
impetus here. Record shops have 
mushroomed and 12 record com- 
panies here turn out from 30 to 
500 jazz records a month. Spe- 
cialized niteries featuring known 
jazz musicians get a big play here. 
Le Sieux Columbier featuring Sid- 
ney Bechet is usually packed. Don 
Byas and “Fats” Edwards get good 
crowds at L’Harlequin. 

The younger set are actively in- 
terested in the music and per- 
sonalities apd the welcome mat is 
out for sfateside names. Many 
American players have stayed on 
here and a look-see shows such 
long time stayees as instrumental- 
ists Don Byas, Sidney Bechet, Bill 
Coleman, Art Simmons, Nelson 
Williams, Mezz Mezzrow (whose re- 
cent book is a best seller here), 
Ernie Royal; warblers Inez Cavan- 
augh with her own club, Quentin 
Foster, Jimmy “Lover Man” Davis, 
“Fats” Edwards, and the recently 
gone home Honey Johnson and 
Eartha Kitt. 





Small Scot Town Votes Sun. Pix 
Whithorn, Scotland, April 1. 
By 240 votes to 158, residents in 
this small South Scotland town 
voted in favor of Sunday cinemas. 
Whithorn is Scotland’s oldest 
royal burgh and is known as the 
“cradle of Christianity in Scot- 
land.” Result of public plebiscite 





came as a surprise. 
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READ 


this editorial telling why 
the alert showman.can 





make this “the outstanding 
engagement of his 
movie season,” 





the boxoffice results of 
the World Premiere 
Engagement which 


STARTS TODAY, 
CAPITOL THEATRE, 
NEW YORK CITY... 
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“My Son John” 


Here is a picture with a top potential that must be 
realized by showmanship ability and ingenuity of the 
theatremen who book it. On its own, it will do a great 
business, benefiting from strong word-of-mouth praise. 
But, intelligently sold in the community, there is no 
telling how tremendous the box-office results may be. 

Built around a theme that is constantly front page 
news and the topic of conversation wherever you go; 
enacted by one of the finest casts ever assembled, plus 
the direction of a master craftsman like Leo McCarey, 
the showman can pull out all the stops and make “My 
Son John” the outstanding engagement of his movie 
season. 

It is mighty rare that we develop the urge to look 
at a picture a second time, but since viewing this one 
we are eagerly awaiting the opportunity of seeing it 
again. 

The theatreman need do no exaggerating when he 
builds a campaign around “My Son John.” There is no 
advance praise that could be too enthusiastic in promis- 
ing grand entertainment. It is a truly great picture and 
one in which the entire industry should take great pride. 


—CHICK LEWIS 
Showmen’s Trade Review 
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Exhib Groups Seeking New British | 
Tax Formula to Lighten B.0. Load 


London, April 1. 

Since the rejection of the indus- 
try’s new tax formula, which aimed 
at the introduction of the Ameri- 
can percentage system in calculat- 
ing admission tax, -exhibitors 
throughout the country have been 
submitting alternative schemes to 
the Treasuary, all of which aimed 
at providing additional relief for 
small theatre operators. 

The proposals so far submitted 
are similar in principle, but vary 
in detail. For example, theatre 
owners in one area advocated that 
the first $168 should be exempt 
from admission taxation and the 
duty should be calculated on re- 
ceipts above this figure. In another 
district, exhibs felt that the first 
$280 should be free of tax. 

The original industry plan ad- 
vocated tax free admission up to 
and including 14c., while duty on 
admissions in higher’ brackets 
would be calculated by deducting 
8c. from the gross and imposing a 
50% tax on the balance. This was 
turned down in last month’s budget 
because it would have left exhibi- 
tors with an additional $3,000 and 
would have involved higher earn- 
ings by American distribs, with a 
consequent drain on dollar re- 
serves. 

Although the Chancellor is pre- 
pared to consider a new basis of 
taxation, his budget statement 
made it clear that he could not 
contemplate any additional relief 
for the trade. The two-way affect 
on the treasury could not be con- 
templated under present circum- 
stances. 


Bulgaria Must Pattern 
Pix After Red Setup 


Sofia, Bulgaria, March 25. 

Bulgaria, trying to build up its 
film production industry, must take 
the Soviet industry as its model 
and see that a strong brand of 
Marxist philosophy is included in 
the product, declares an officially 
inspired editorial in ‘‘Rabotniche- 
sko Delo” here. Editorial also dis- 
closes that there are now 1,045 
film theatres in the country com- 
pared with 213 in 1944. 

“Our film workers,” editorial 
says in part, “have been assisted 
and inspired by the Soviet film 
masters whose films are the pattern 
for the Bulgarian movie workers. 
But much still has to be done to 
improve our methods of work. Film 
producers must depict the success 
achieved by the farmers, the heroic 
efforts of the Bulgarian people, 
and the heroic struggle of the 
workers against fascism. “One of 
the main problems concerns the 
writing of scenarios. The Scenario 
Committee is responsible because 
it does not properly assist the 
authors. It is evident that without 
a drastic change in the work of the 
Scenario Committee, the problem 
will not be solved properly.” 








Japanese Radio Revives 


Beaming Shows to U.S. 
Tokyo, April 1. 
Broadcasting Corp. of Japan, re- 
cently reorganized into a_ semi- 
governmental “public service” cor- 
poration, has resumed its interna- 
tional broadcasting service halted 
by the Occupation order immedi- 
ately aiter the Nipponese surren- 
der. Web, which had its 26-year 
monopoly of Japanese airwaves 
broken last year when the govern- 
ment authorized the nation’s first 
commercial radio, has_ started 
broadcasts beamed to the U.S. 
Other one-hour daily programs 
are beamed to North China, Cen- 
tral China, the Philippines and In- 
donesia. The net broadcasts 90 
minutes daily to India. 





Teddington to Plane Co. 
London, April 8. 


Negotiations extending over sev- | 


eral months were concluded here 


+ 








Pascal Wants Bergman 
For Lead in ‘Candida’ 


Rome, April 1. 

Gabriel Pascal due here this 
week to discuss the production of 
George Bernard Shaw’s “Candida,” 
with Ingrid Bergman sought for 
the name role. Miss Bergman says 
that she is interested in resuming 
her career soon after the birth of 
her child probably this summer. 
Bergman and Pascal, who have 
been friends for many years, have 
discussed the possibility of making 
“Candida” for several years. 

Robert Donat, Robert Newton 
and Paul Scofield are possibilities 
for the other main roles, but no 
deals have been set. Pascal would 
direct as well as produce. Robert 
Goelet, Jr., has been signed as Pas- 
cal’s assistant. 





Austrian Femme Played 


In Commie Pic, So She 
Has to Plug Soviet Gas 


Vienna, April 1. 
Marianne Schonauer, Austrian 
film player who recently played 
leads in several Soviet-made pro- 
ductions at local Russ-operated 


Rosenhugel studios, came in for 
raps from the western press when 
she helped in the promotion of a 
new gas station operated by Rus- 
sian oil monopoly. It is on the 
property of the studio in Vienna’s 
Soviet sector. 

The situation reflects the dilem- 
ma some players find themselves 
in here when they choose to take 
roles with Soviet-operated pic or 
radio outfits. Once they are in the 
act, although parts they play may 
be entirely harmless politically, 
they are gradually pressured into 
more and more pro-Red activities 
on both cultural and commercial 
side. In this case resentment was 
especially marked because of the 
Austrian feeling over the fact that 
the Kremlin operated “Orop” oil 
monopoly has seized this country’s 
oil wells and denies the Austrian 
state any income from the prop- 
erties. : 


Miss Schonauer posed for pix at 
the gas station preem and pumped 
gas into the first customer’s cars. 
Ads said: “If you want to talk with 
Marianne Schonauer buy your gas 
from Orop-Rosenhugel.” 


Old Vic Sets ‘Athens’ 
For Season Windup 


London, April 1. 

Current Old Vic season will wind 
with the presentation of “Timon of 
Athens” which opens May 28. 
Name role will be played by Andre 
Morell and the production will be 
directed by. Tyrone Guthrie. 

Succeeding the currént presenta- 
tion of “King Lear” will be a re- 
vival of “Othello.” This will run 
for one week only and will be fol- 
lowed by James :Forsyth’s new 
play about Francois Villon and 
Katherine de Vausselles entitled 
“The Other Heart.” This preems 
April 15 and is set for a five-week 
run. 








‘In Paris’ Day-Dating 


In 7 Aussie Ist-Runs 
Sydney, April 8. 

Metro’s Oscar prize-winner, “An 

American in Paris,” preemed 

Simultaneously in four Metro 

houses April 25, Liberty, St. James, 

Minerva and Manly here. It also 


opened day-date in three key Mel- | 


bourne houses April 4, giving this 

musical terrific Aussie coverage. 
“American” is expected to play 

longruns here, as it did in the U.S. 


Harlequin Prods. Launched 





last Friday (4) when a deal was London, April 1. 

signed for the leasing of Tedding- Harlequin Productions formed 
ton Studios to Hawker Aircraft| here as a new lensing outfit to 
Company. The lot will now be used | concentrate on supporting feature 


for storage 
year deal, 

Official 
panied by an announcement from 
Warner Bro 
use Assi 
dios 
likely wil] 
lantrae 


ior 


there in the summer. 


purposes under a five- | 
. | 
confirmation was accom- 


that in future it will 
ciated British Elstree stu- 
all British production. WB | dam,” which is set for early film- 

ens “The Master of Bal- 


product made on modest budgets. 
Company has a schedule of a mini- 
mum of three-a-year at a total cost 
of $170,000. 

The new venture will be launch- 
ed with “Appointment in Amster- 


ing. Max Anderson has been inked 
as director. 


Sperling Scouting Site 
London, April 1. 

Milton Sperling, production chief 
of United States Pictures, has been 
touring the main European film 
producing centers to decide the 
most suitable location for a pro- 
duction with a marked European 
accent. After extended stays in 
Rome and Paris, the producer 
checked in here Monday (31), and 
is staying long enough to visit 
principal studios. 

If the dea] matures, the picture 
will be distributed on both sides 
of the Atlantic by Warner, and will 
have Associated British release in 
Britain. The film is budgeted at 
around $850,000. He will decide 
on the production setup before the 
end of April. 


Eros Films Using U.S. 

Stars for Series of 4 

Pix Being Done in Brit. 
London, April 8. 

Julian Lesser has returned here 
from Hollywood to finalize ar- 
rangements for a group of joint 
productions to be made in associa- 
tion with Eros Films. First picture 
in deal is completed and three 
others are scheduled to follow. 

Initialer of series is jo be known 
in America as “Suicide Smith,” 
British title being “The Lost 
Hours.” Mark Stevens came from 
Hollywood last year to star in this, 
playing opposite British actress 
Jean Kent. 

Stevens is due to return here 
soon to play the lead in the next 
two productions based on the “De- 
tective X” series. 

John Rawlins, Lesser’s business 
associate, who is on the board of 
Royal Productions, arrived last 
Saturday (5) and will stay to work 
on the entire group. The Lesser in- 
vestment is mainly a dollar con- 
tribution for stars, story and other 
U. S. personnel. Although there is 
a division of territory, each part- 
ner shares in the other’s profits. 
This deal does not follow the more 
conventional formula of a co-pro- 
duction pact. 


London Legit Bits 


London, April 8. 


Joe Pole, publicity chief for U. A. 
pictures, whose play, “The Hungry 
God,” was recently tried out by 
Jack de Leon at his “Q” Theatre, 
with option to produce it in the 
West End, has had the option 
picked up by de Leon. 

Edward Dryhurst’s show, “The 
Moonracker,” by the British film 
censor, A. L, Watkyn, which has 
been touring the’ provinces to 
healthy takes, is being held up be- 
cause Jean Kent, femme lead, = 
to take up film commitments. Her 
place will be taken by Yvonne Mit- 
chell, with Griffith Jones, the male 
lead, staying. After a couple of 
sr al rehearsals, show resumes 
our. 

Charles Killick has acquired the 
touring rights of the current Picca- 
dilly Theatre hit, “The White 
Sheep of the Family,” and wants 
Carl Bernard to play the Jack Hul- 
bert role in the provinces ... Lee 
Shubert has taken option of Lee 
Ephraim’s new play, “Night of the 
Fourth,” for Broadway . . . Agatha 
Christie’s “The Hollow” folds at 
the Ambassador May 3, being re- 








| placed by new play by Diana Mor- 
|gan May 8, with Margaret Rawl- 


ings and Marie Ney as stars. 

Constance Cox’s dramatization 
of Ivan Turgenev’s “Fathers and 
Sons,” 
“Spring At Marino,” has been ac- 
quired for production in Copen- 
hagen, Madrid, Amsterdam and 
Vienna . . . Actor-playwright An- 
thony Verney has completed new 
play, titled “Where the Mistral 
Blows” ... Alfred Esdaile, who 
just completed repairs of the Court 
Theatre, Sloane Square, which are 
badly damaged by last war’s air 
raids, and renamed it the London 
Theatre Guild, reopens with his 
new policy, with John Rusgin’s old 
classic “Bride of Denmark Hill,” 
sometime in June. 

“The Mortimer Touch,” new 
Eric Linklater comedy, starring 
Roger Livesey, wit Pamela 
BroWn, was originally known as 
“The Atom Doctor” and had its 
world preem at Lyceum Theatre, 
Edinburgh, at International Festi- 
val of 1950. Play is now touring 
Britain, by-passing Edinburgh and 
playing to Glasgow audiences. 
Livesey has role created by Scot 
actor Duncan Macrae. Others in 
cast are Mervyn Johas, George 
Relph and Mollie Urquhart and 





| 


George Devine directed .. . Citi- 
zens’ Theatre of Glasgow will stage 
“The Highland Fair” at the Edin- 
burgh Festival this fall. 


a, 


Adult Rating of Films by British 
Viewed as Okay by Distribs, Exhibs 





London Exhibs Squawk 


On ‘Don’t See’ Reviews 


London, April 1. 

Representations arg, to be made 
by London exhibitors to national 
press critics urging them not to 
use such direct phrases as “don’t 
waste your time by seeing this 
film.” The London branch of the 
Cinematograph Exhibitors Assn. 
took the initial step on this at its 
executive meeting last week. It 
now will be submitted by its two 


+ representatives on the joint indus- 


try committee to the Critics’ Circle. 

Arthur Taylor, secretary of the 
London CEA, said that several 
branch members had objected to 
the use of such phrases which 
didn’t help the trade or the public. 
They were all in favor of film 
criticism, but felt it would be ad- 
visable to bring this up before the 
film scribes. 





Buenos Aires Niteries’ 
Ready to Quit Business 
If Rules Get Tougher 


Buenos Aires, April 1. 

Niteries here are operating un- 
der handicaps which are enough 
to make some operators agree it 
would be better to become farm- 
ers. Apart from having to share 
out 65% of their receipts with 
their waiters and kitchen staffs 
and having to serve liquor off the 
cuff for union bosses. and their 
friends as well as government ty- 
coons, the operators are now faced 
with having to keep candles and 
paraffin lamps ready in case thé 
city power supply fails. This al- 
ready has happened several times 
as the power supply company cuts 
off electric power alternately in 
different sections of the city to re- 
lieve the tremendous overload on 
the antique: turbines. 

About five years ago the govern- 
ment nixed an import permit for 
new power generators, and now 
the people are suffering. 

Because the authorities enforce 
severe regulations about night- 
clubs being fully illuminated to in- 
sure “prevention of immorality,” 
the operators fear that the power 
shortage could hand them further 
penalties. 

The regulation calling for over 
60% music by national composers 
being played is rigidly enforced by 
the police, which has shuttered 
Goyescas for 30 days for not living 
up to the rule. This is one of the 
more popular cafe-concert type of 
nitery, which specializes in pre- 
senting Hispano acts which find it 
dificult to use the Argentine 
rhythms. 


London Film Notes 


London, April 1. 

Film producer Mario Zampi un- 
dergoing minor eye operation. . 
ABPC’s “The Yellow Balloon,” di- 
dected by Jay Lee Thompson, goes 
on the floor at Elstree early in 
May, with Andrew Ray, son of 
radio comic Ted Ray, signed for 
stellar role...Michael Anderson, 
who directed “Water Front” for 
Paul Soskin (J. Arthur Rank re- 
lease) and “Hell’s Sold Out” for 
Eros Films, given longtermer by 





which has_ been retitled) anpc 


Victor Saville due here from 
Hollywood to direct “The Direc- 
tor” by L.A.G. Strong, with entire 
location of pic in, Ireland.. .Mario 
Zampi’s “Top Secret” film for 
ABPC skedded for shooting April 
21, with Oscar Homolka and 
George Cole costarring...Naun- 
ton Wayne, skedded to feature in 
Group Three’s production of ‘Miss 
Robin Hood,” being made by John 
Grierson and Donald Wilson, has 
had to give up the part due to pre- 
vious commitment to star in tour- 
ing revue. Richard Hearne has re- 
placed him. 





U.S. Films Dominate Burma 
Washington, April 1. 

While Hollywood pix represent- 
ed about 75% of those shown in 
Burma during 1950 and 1951, there 
has been a steady increase in In- 
dian and Chinese films shown, re- 
ports the U. S. Department of Com- 
merce. 

Last year, Burmese' censors 
looked over 197 Indian pictures 
and 101 from China, as well as 99 
produced in Burma. The combined 





U. S.-British total was 1,041. 


London, March 25. 

In the 15 months since the in. 
troduction of the new “X” censor~ 
ship category, which forbids the 
admission of persons under 16 
eight Hollywood pix out of a total 
of 31 have been placed in this 
class. The remainder were con. 
tinental films. It was mainly to 
facilitate the importation of these 
films that the new certificate was 
introduced ‘at the beginning of last 
year. 

The industry first reacted cau- 
tiously to the introduction of the 
“X” category. Exhibitors who of- 
fered product with this classifica- 
tion feared that it might result in 
sacrificing the normal family trade, 
but the view now current is that 
this new grouping has played an 
important part in elevating films 
to the adult class. 

Of the Hollywood films that have 


been classed as “X,” the most 
notable are “Quo Vadis,” “Street- 
car Named Desire,” “Detective 
Story,” “Murder, Inc.” and “The 
Well.” Two of these were seen in 


London as legit productions, both 
catering to mature audiences, and 
their transition to the screen is 
seen as an indication that the U. S. 
film industry is not shrinking from 
making controversial subjects. 

The original exhibitor reaction 
of fighting shy of “X” films has 
now relaxed. Several recent films 
given circuit bookings have done 
substantial business, and both dis- 
tributors and exhibitors believe 
there is a substantial market for 
“X” pix. 

Prior to the introduction of the 
“X” category, the only method of 
barring juves from films was to im- 
pose an “H” (for horrific) certifi- 
cate, but it was felt that many pro- 
ductions unsuitable for children 
could not fairly be classified as hor- 
rific. 

During the past year, the British 
Board of Film Censors rejected 
five films and,ordered cuts in 353 
others. Altogether they passed 
354 as “U” (Universal) and 257 as 
“A” (Adults). 





Toronto Melody Fair 
Sets 2d Season Sked 


Tororo, April 8. 

Leighton K. Brill and Ben Kams- 
ler have completed details for a 
second season of their Melody Fair 
theatre-in-the-round setup, which 
was a financial success here last 
summer at a $3.40 top with tax. 
Gold and blue tent in midtown 
Dufferin Park again has a 1,640 
armchair-seat capacity. 

With stage and front-office per- 
sonnel set, plus 18 daricers and 
chorus of 12, musicomedy guestars 
schedule is: Week of June 23, 
“Merry Widow,” with Irra Petina, 
Robert Shafer, Lois Hunt; June 30, 
“Kiss Me, Kate,” Martha Errole 
and Ted Scott; July 7, “Great 
Waltz,” Irra_ Petina, Lawrence 
Brooks, Lois-Hunt; July 14, “Red 
Mill,” Buster West, Lucille Page, 
Pat Rooney, Jr.; July 21, “Carous- 
el,” Dorothy MacNeil, Jack Kilty; 
July 28, “Finian’s Rainbow,” Kaye 
Connor, Fred Thomas; Aug. 4, 
“Where’s Charley?,” Gil Lamb; 
Aug. 11, “Naughty Marietta,’ Ma- 
ria D’Attili, Iggie Wolfington; Aug. 
18, “Wizard of Oz,” Jean Rogers; 
Aug. 25, “New Moon,” Ann Ayars, 
Clifford Horvuot; Sept. 1 ‘two 
weeks), “Annie Get Your Gun, 
Marylin Day, Earl Covert. 

Arthur Lief has been inked as 
orchestral and choral conductor; 
Bert Yarborough as director; Bet- 
tina Rosay as ballerina and chore- 
ographer. Season resident players 
include Harold Brown, tenor; Caro- 
lyn Adair, soprano; Andrew Gai- 
ney, baritone; Gean _Greanwell, 
basso-baritone; and Cynthia Lath- 
am, character woman. é 





1st Italo Tinter Delayed 
Rome, April 1. 

“The Golden Carriage,” first Ital- 
ian Technicolor picture, currently 
in production at the Cine-Citta 
Studios here, is running behind 
schedule. Anna Magnani. the film's 
star, was ill for two weeks. 

More recently, the male lead, 
| Michael Tor, was replaced by Brit- 
| ish thespian, Duncan Lamont. 
After seeing the first rushes, the 
producers had decided Tor was not 
|suited for the part. This means 
| that all the scenes with the former 

must be shot again. 
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THOMAS GOMEZ - GLORIA GRAHAME 
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DANGEROUS PARADISE! 
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A man from nowhere... 
a woman with nowhere to go 
... try to forget their pasts in 
exotic, exciting MACAO, port 
of sin and shady dealings! 


ROBERT MITCHUM 
JANE RUSSELL 
WILLIAM BENDIX 


ae 











JANE SINGS: 
“One for My Baby” 
“Ocean Breere”’ 
“You Kill Me’’ 
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FULL-PAGE NATIONAL ADS to 28,696,603 CIRCULATION 


b Screenplay by ...In Life, Look, $. E. P., Collier's, Time, Newsweek, and 
RNBERG ¢ BERNARD C. SCHOENFELD & STANLEY RUBIN This Week Supplement in 31 Sunday newspapers in 31 cities. 
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Oklahoma Annie — 
plotting make for spotty pacing in 
R. G. Springsteen’s direction. Rus- 
sell appears slightly embarrassed 
by the cornfest he is put through 


but is likeable. Withers, Roy Bar- | 


croft and Ferguson supply ade- 
quate skullduggery, while 
tional chuckles come from the old 


prospector characters of Emmett | 


“Pappy” Lynn and Houseley Ste- 

venson. Others are adequate to 
script and directorial demands. 

Sidney Picker’s production steer- 

ing furnishes an acceptable out- 

door western dressing, and Jack 

Marta’s cameras do a good tint job. 
Brog. 


Strange Worid 





Moderately entertaining semi- 
documentary. Okay for the 
art house in search of product. 





Hollywood, March 31. 

United Artists release of Al O’Camp 
«oO A. Bayer) productions. Features 
Angelica Hauff and Alexander Carlos. Di- 
rected by Franz Eichhorn. Story and 
screenplay, Al O’Camp, F. E. Eichhorn 
and oO. A. Bayer; camera, Edgar Eich- 
horn; editors, Rudolph Brent and Jose 
Canizares; music, W. Schultz-Porto Alegro 
and Emil Velazco. Previewed March 31, 
*52. Running time, 81 MINS. 


Elisa ARS erry Se Angelica Hauff 
DOE be scccostusosese Alexander Carlos 
WOtMOe 2. cccccccccecseess America Cabral 
Dancer .....ccccccccecees Carmen Brown 
Indian Chief .......++e++: Kumatzaikuma 
ATTY ..---ccvcccccccccess Ary Jartul 
Inn Keeper ....-s.seeess Griyo Sobrinho 
PUNE ..cccvcccscovess W. Hardt 





Only mediocre response is in- 
dicated for “Strange World.” A 
semi-documentary, pic contains sev- 
eral good action sequences but 
overall shapes up uninterestingly. 

Lensed for the most part in the 
wilds of Brazil. Bolivia and Peru, 
film details efforts of Alexander 
Carlos, a youthful clerk-turned- 
adventurer, to locate statue of an 
Inca goddess which he last saw as 
a 10-year-old when he and _ his 
father. accompanied an American 
scientist, latter’s wife and 10-year- 
old daughter through the South 
American jungle in search of a 
gold image. Statue had been found, 
but a raft accident separated Car- 
los from the group. He _ was 
rescued but presumably other par- 
ty members had been captured by 
anery natives in pursuit. 

Now, having spotted pic of the 
idol while scanning recently-taken 
aerial photographs of the region, 
he’s off to the locale believing his 
father is still alive. After the ap- 

ropriate dangers, he discovers the 
dol, finds his father now only a 
strunken head and the young girl 
a semi-primitive woman. Idol is 
sacrified to save his life, and fade- 
out finds the femme serving as 
love interest. 

Original story and_ sceenplay 
were handled by Al O’Camp, O. A. 
Bayer and Franz Eichhorn—who, 
respectively, also presented the pic, 
produced and directed. Unfortu- 
nately, trio played up the thin tale 
instead of concentrating on the 
— material. There’s enough 
nherent action throughout, how- 
ever, so that with judicious editing 
a better pic could result. 

Alexander Carlos, in lead role, 
is a young blonde whose good looks 
are bound to impress more than 
his acting ability. Angelica Hauff 
is only fair as the femme. 

Technically, film is at its best 
with Edgar Eichhorn’s puetegranny- 

eal. 


Laramie Mountains 





Durango Kid sagebrush saga 
for program western market. 





Columbia release of Colbert Clark pro- 
duction. Stars Charles Starrett; features 
Smiley Burnette, Jack Mahoney, Fred 
Sears, Marshall Reed, Rory Mallinson, 
Zon Murray. Directed by Ray Nazarro. 
Screenplay, Barry Shipman; camera, 
Fayte Brown; editor, Paul Borofsky. 
Tradeshown in N. Y. March 28, ’52. Run- 
ning time, 54 MINS. 


Steve Holden \ 
The Durango Kid j§..... Charles Starrett 
Smiley Burnette ....... -Smiley Burnette 
ne ME. ks hice Menes Jack Mahoney 
* Major Markham ......... d Sears 
Lieuteant Pierce ..... . Marshall Reed 
Paul SE 62 A reuseuaen Rory Mallinson 
Carson 6666646 Zon Murray 
Chief Lone Tree ..... John War Eagle 
Mandel rT 


Bob Wilke 





“Lamarie Mountains” is a below- 


Film Reviews 


Continued from page 6 


addi- | 





| ing efforts. The intervention of the 
| 


'dians and brings the outlaw gang 
|to justice. There’s also a subplot 
built around discovering the true 
identity of one of the Indian tribe's 
| leaders, who is a white man raised 
| by the tribe since childhood. 

| Charles Starrett doubles in the 
|roles of Steve Holden, the Wash- 
ington peacemaker, and the Duran- 
| go Kid in his familiar tight-lipped 
|style. Jack Mahoney is okay as 
|\the white man adopted by the In- 


|dians but the other cast members 


1 fail to do much with their lesser to 1952 


| assignments. Smiley Burnette of- 
| fers his cactus humor for fair re- 
' sults. x 
Direction. was unimaginative 
while other technical credits reflect 
pic’s modest coin outlay. Gros. 


Bellissima 
(ITALIAN) 
Genoa, April 1. 


Cei-Incom release of Bellissima produc- 
tion. Stars Anna Magnani and Walter Chi- 
ari. Directed by Luchino Visconti. Screen- 

play, Visconti, Suso Cecchi D’Amico, 
Francesco Rosi; from story by Cesare 
Zavattini; camera, Piero Portalupi; editor, 
Mario Serandel; music, Franco Mannino. 
Previewed in Genoa. Running time, 130 
MINS. 


Maddalena Cecconi........ Anna Magnani 
Alberto Annovazzi........-. Walter Chiari 
Maria Cecconi.............-Tina Apicella 
Svartaco Cecconi....... Gastone Renzelli 
Photographer.........-- Arturo Bragaglia 
Alessandro Biasetti...... ... Himself 





A good entry for the sureseater 
trade, with the Anna Magnani 
name and film’s behind-the-scenes 
look. at Italian film-making as 
drawing cards. Although having a 
slight plot, film gets top-drawer 
handling in production, thesping 
and direction. Miss Magnani has 
rarely been better. Word-of-mouth 
should help this but some pruning 
would help. 

Story was suggested to writer 
Cesare Zavattini (Miracle in Milan) 
during the casting of recent Italian 


by a Rome worker's wife to get her 
little girl a film role, it launches 
some sharp barbs at the Roman 
film milieu. A screen test is final- 
ly engineered via bribes, after the 
unknowing child has been coached, 
primped, and “beautified.” 

In one of the cruelest scenes 
ever filmed, mother and child se- 
cretly watch a screening of the test, 
in which all present double with 
laughter at the girl’s ugliness and 
ineptitude. The mother interrupts 
the show and tells them off, leaves 
with her dream shattered; dragging 
the girl along. Though the studio 
later decides to hire the child .for 
another role, the mother refuses to 
sign and returns to a normal life 
with her husband. 


mut in this one, in her colorful por- 
trayal of the mother’s role, with 
splendid support from comedian 
Walter Chiari. Latter here plays a 
straight part as a likeable studio 
profiteer. The scene in which he 
tries and fails to seduce her on an 
excursion is one of pic’s highlights. 


fessionals and no pros is given a 
Visconti’s sensitive direction. 

The lighter-veined first half, 
slowish start. 
| measuring up. Production was shot 
|in direct sound takes, an Italian 


rarity and resulting realism and 
depth are outstanding. Hawk. 





Es Gesehehen Noch 
Wunder 


(Miracles Still Happen) 
(GERMAN) 


Vienna, April 1. 





Film-Union Rolf Meyer 


nes Mario Simmel; music, T 


atre, Vienna. Running time, 125 MINS. 








‘the gold they've discovered on the 
| Indian land, hinder the peacemak- 


Durango Kid, however, prevents 
the planned massacre of the In- 


films. In telling about the attempts. 


Styria Film Verleih oo aden their political beliefs before the 

Stars Willi Forst and Hildegarde Nefft;| House group. 

a mn ee Ang a a? 
arianne schmann, te ein, se : ry 

Bally, Sepp Nigg: Hugo Gottschlich, Theo | diametrically opposed to the House 

Danegger. Screenplay. Forst and Johan. observation that the film studios 

ack- ’ 

eben: lyrics, Hans Fritz Beckmann; | edi- ae & a 

tor, Rudo ad; camera, Vaclav Vith; | termined” ste i 

directed by Willi Forst. At Forum The- ps to rid themselves 


lievable. Not any hope for the U.S. 
market. 

As usual with Forst starrers di- 
rected by himself, the camera 
spends so much time on his own 
face that many in audience wonder 
how much longer it can last. The 


| the territory so that they can claim/ i, runs almost 90 minutes of 


slow-moving, jerky development of 
a story that succeeds in selling 
neither whimsy nor reality to the 
onlooker. And there isn’t a chuckle 
in the whole thing. 

Forst’s own .performance is of 
the slow, dreamy type that he out- 
grew soon after his prewar tri- 
umphs in the operetta style of 
which his large public believes him 
still to be tops. Hildegarde Neff 
supplies an unbelievable portrait 
of a synthetic girl with bedroom 
eyes. Supporting cast merely sup- 
ports. Music drags like the action. 
Segments where an all-kraut jazz 
orchestra moans and blows in the 
best 1925 style will be painful even 
ickies. Camera work is 
okay as are other technical — 

sra. 


Andre Gide 
(FRENCH—DOCUMENTARY) 
Paris, April 1. 
Pantheon production and release. Di- 
rected by Mare Allegret. Commentary, 
Andre Gide; narrated by Gide, Jean De- 


sailly. At Vendome, Paris. Running time, 
98 MINS. 





This offbeat documentary is the 
evocation of the work, time and 
personality of the recently de- 
ceased author, Andre Gide. Com- 
pleted shortly before his death last 
year, the film is being released 
here on the first anni of his demise. 
A fine example of the recording 
power, the film will have an ap- 
peal here because of the cultism 
that has sprung up about his work 
since his death. For the U. S., the 
pic will be limited to a few small 
arty houses and some literary 
groups. 


The first part traces his early life 
through photos, his books, and 
Gide’s own readings of portions of 
his early works. It traces his 
growth from ascetic puritan to the 
budding author and his early sick- 
ness and realization of his senses 
and responsibilities. Early footage, 
on a trip to Africa, made by Gide 
and director Marc Allegret, is an 
interesting adjunct to the early 
passages. 

Later Gide discusses his work 
with the new French literary move- 
ment:in the 1900s with his friend 
Jean Schlumberger, the jury and 
justice with a magistrate friend, 
reads from his work and in general 
gives a full-bodied picture of his 
humanity and intellect. The social- 
ly active side of Gide is seen in his 
speeches to the German youth, his 
conversion to and final break with 
Communism. Mosk. 











Press Favors 
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Magnani runs the thespian ga-|The paper said it agrees with 


Johnston and Screen Actors’ Guild 
prexy Ronald Reagan that the 
House unit’s report was “unfair.” 
In a subsequent followup editorial, 
Citizen-News declared: “The Con- 
gressional committee is warranted 
in continuing its studies but is not 


Remainder of colorful cast of pro- | W4tranted in failing to recognize 


the great improvement the indus- 


perfect blending under Luchino | try has achieved.” 


The House probers took it fur- 
ther on the chin via comments in 


more diffuse in embroidering on the | the Washington Post, which in- 
simple story outline, gets film off to | dited: “If any industry has been 
Photography is su-|on guard against possible Com- 
perb throughout, with other credits | munist efforts to use it, it has been 


the motion picture industry. In- 
deed, Hollywood went completely 
overboard in its zeal to prove it- 
self anti-Communist after the 1947 
investigation. It should have real- 
ized that even its excess of zeal 
would have no merit in The eyes of 
investigators seeking only more 
scapegoats.” The 1947 “zeal” re- 
ferred to was the dismissal of the 
10 persons who refused to divulge 


Grand Rapids (Mich.) Press was 


taken 





“positive and de- 


| of Communist influence. “Nothing 
could be farther from the truth,” 


Underlying gimmick in the story | blasted the daily. 
with which Willi Forst anti-cli- | 


Scores of other papers joined 


par entry in the Durango Kid | maxes his sensationally erotic “Sin- | the pro-industry camp. All, in one 


series Slim plot and 


routine | ner,” of last year is a cute trick, | way or another, criticized the “un- 


thesping make it only so-so for| which might have amounted to | fairness” of the House report. 


the western trade. 

Story revolves around a series of 
raids against U. S. Army personnel 
believed to be instigated by a 
neighboring Indian tribe. Wach- 


ington officials. anxious to avert 
an Indian war, send a man to el- 
fect a peace treaty between the 


tribe and the U. S troops. Army 
ro influenced by a pair of In- 
‘an scouts, who are really outlaws 


anxious to get the Indians out of 


brass 


something in more capable hands. 
This gag is that the young lovers 
(with an obvious 25-year age gap 
| between them) are the only ones 
who can hear a haunting love melo- 


| Related to the House commit- 
tee’s attack was a column by 
| George Sokolsky of the Hearst 
| Syndicate. He said, in effect, that 


| th ee a Pog 
dy that breaks out whenever they e elimination of Communists is 


‘are near each other. One trouble 
is that the melody, moaned end- 
lessly on an electric organ, does not 
amount to much. Another is that 
| the surrounding screenplay 
acting do nothing to make this be- 





and | ters to t 


| handicapped in Hollywood. Some | 
| industryites countered this with | 
letters auoting from the COMPO | 


statement, which appeared in “let- 


| respective cities’ dailies. 





he editor” columns of their | 


— 





trict Theatres, which has 27 houses 
in D. C. and Virginia, also shut 
down one in Virginia last year. 

One of the two Warner houses 
row dark could be leased to an in- 
die exhibitor who would try it 
again as a “white” theatre, it is 
understood. However, Warners is 
seeking a package deal for the pair 
and has rejected feelers for just 
the one house. 





New Haven’s Upbeat 
New Haven, April 8. 

Survey of film house openings 
and closings in Connecticut over 
the past five years brings to light 
the following facts. 

In the open category are a total 
of 10 houses in Black Roc, Burn- 
side, East Hartford, Elmwood, 
Meriden, Niantic, Rockville, Stam- 
ford, Stratford and Waterville, hav- 
ing a total seating capacity of 8,609. 
Added to this list is a string of 18 
drive-ins in Burrville, Canaan, Dan- 
bury, East Haven, East Windsor, 
Farmington, Montville, Newington 
(2), North Haven, Norwalk, Plain- 
field, Pleasant Valley, Stamford, 
Torrington, Waterbury, Waterford 
and Wolcott, with a total car ca- 
pacity of 10,217. 

On the negative side of the 
ledger are 18 closings in Ansonia, 
Bridgeport (2), Danbury, Meriden, 
Naugatuck, New Haven (2), New 
London, North Grosvenordale, Nor- 
walk, South Norwalk, Stamford (2) 
and Waterbury (2), with a total 
capacity of 15,600. 

Above figures include one house 
closed by federal authorities, one 
burned to the ground, one disman- 
tled ani two switched to legit op- 
eration. However, figures do not 
include a total of six houses in 
Devon, Hartford, Bridgeport, Mid- 
dletown and New Haven (2), with 
a total capacity of 4,451, operating 
on an umbrella policy, open one 
month, closed the next, and repeat. 

In estimating for rental pur- 
poses, exchanges figure 2.2 passen- 
gers per car for drive-in, which 
makes the statewide total of 10,217 
cars a potential of 22,477 individual 
seats. Added to the standard 
house total of 8,609, gross increase 
in past five years has been 31,086. 
Deducting the 15,600 figure in- 
volved in the 18 shutterings, net 
meeetey shows a figure of 15,486 
seats. 





Omaha O. O. 
s Omaha, April 8. 

Film houses in the Omaha terri- 
tory now dark because of accident, 
fire or business include those at 
Weeping Water, Gretna, Ashland, 
Springfield and Shelby, all in Ne- 
braska, and Macedonia, Emerson 
and Marcus, in Iowa. Situation in 
Omaha looks stabilized. Ralph 
Goldberg, who closed the 40th 
Street months ago, announced 
that he will now dispose of the 
house. The Tivoli, in South Omaha, 
is now remade into a store, while 
the Roseland fate is being mulled 
by store and real estate men. The 
Uptown appears definitely out. 


Some of the closed situations will 
reopen. 





Twin Cities Houses Falling Out 
Minneapolis, April 8. 

More Twin Cities neighborhood 
and suburban theatres are falling 
by the wayside. Latest to succumb 
is the comparatively new de luxe 
800-seat Golden Valley, which is 
destined to be converted for com- 
mercial purposes. Still another 
local neighborhood house ready 
to cry quits, closing notice having 
been given, is the de luxe Alham- 
bra, also a large seater. 

Previously four Minneapolis and 
St. Paul neighborhood houses had 
tossed in the sponge and three of 
them are being dismantled so that 
the properties can be used as 
stores. Several others are also re- 
ported to be ready to shutter be- 
cause of rising operating costs and 
shrinking grosses due to TV in- 
roads on patronage and other rea- 
sons. 

Independent leaders here, like 
Bennie Berger, national Allied 
States director, feel that as many 
as 20 Minneapolis theatres, the 
vast bulk of them in the neighbor- 
hoods and suburbs, may have to 
quit permanently. Many of these 
always have been considered mar- 
ginal operations, it’s pointed out. 
General feeling among exhibitors 
is that a considerable reduction in 
the number of theatres would 
make for a healthier condition for 
the survivors. In all this connec- 
tion, there’s lots of talk about “sur- 
vival of the fittest” and it’s recog- 





Canada on Upbeat 


Continued from page 7 





nized that all will hang on as long 
= possible, eating up their Capi- 


In downtown Minneapolis and 
St. Paul three firstrun houses are 
dark, with nothing to indicate 
they'll be re-lighted. The St. Paul 
theatres were “A” first-runs, and 
there’s now a dispute about their 
ownership, with a court suit start. 
ed to determine it. The osten- 
sible owners have disowned this 
pair of houses and have started 
legal action to make the seller take 
them back. Trade opinion is that 
unless the recent boxoffice trend is 
reversed, more downtown Minne- 
apolis and St. Paul theatres wil) 
have to toss in the sponge. 

At the same time, however, 
there’s trade circle optimism re. 
garding the drive-in theatres’ out. 
look. Several of the ozoner cir. 
cuits, including the Karatz chain, 
will raise their admissions from 
60-75c. for the forthcoming sea- 
son. Also, in the face of the im- 
pending spread of TV and the fact 
that the season for the outdoor 
houses is short in this territory and 
favorable weather is comparatively 
rare, it’s known that there’s plenty 
of capital available to build more 
of them as soon as the Government 
freeze is lifted on materials. In 
fact, five new ones, which received 
the green light, are now in the 
course of construction. 





Cheerful Canada Scene 
Toronto, April 8. 

Despite the current defeatist re- 
ports of newspapers and magazines 
that film house attendance is slip- 
ping, it can be definitely reported 
that the Canadian segment of the 
North American film scene saw an 
8% increase in boxoffice revenue 
in 1951 over the previous year, 
and that 1952 returns to date show 
a promising 10% tilt. Though 
there are military defense bans 
placed on structural steel supplies, 
there is continuing building of new 
theatres across Canada where a 
town can prove to the Federal Sieel 
Controller the need of a community 
theatre. 

The three big Canadian chains 
— Famous Players, with 402 
houses across the Dominion; Odeon 
(Arthur Rank), with 143 coast-to- 
coast situations; and Nat Taylor, 
with some 70 theatres in Ontario 
— have closed no houses in the 
past year, unless to replace these 
in the same situations with more 
modern theatres with greater seat- 
ing capacity. The Odeon trans- 
Canada building program has been 
completed to date on their blue- 
print plan; Famous Players and 
20th Century (Taylor) have im- 
mediate plans on the architectural 
drawing-boards for further thea- 
tres, with pessimism non-evident. 


For this Variety survey, Claire 
Appel, executive director of the 
Canadian Motion Picture Distribu- 
tors Assn., reports a cheerful pic- 
ture. Though the bans placed on 
the use of steel for theatre con- 
struction necessarily impeded new 
theatre building, community pres- 
sure saw 79 new theatres opened 
in Canada in 1951, as compared 
with 118 in 1950. This included 
18 new drive-ins in 1951, as com- 
pared with 32 drive-ins the prev! 
ous year. Eleven new drive-ins are 
under construction and will be 
open for business this spring. 

In this gain in Canadian film @t- 
tendance, Appel points out that 
part of it is due to a heavy im 
migration influx to Canada in re- 
cent postwar years. In 1941, there 
were 1,241 licensed 35m theatres 
in Canada; in 1951, these totalled 
1,934. In 1941, there were 161, 
677,731 paid admissions in Canada 
for total receipts of $41,368,259; 
the figure for 1951 is estimated at 
$86,400,000; and it is believed that 
the 1952 figures will exceed this 
substantially, based on current b.0. 
receipts. Appel predicts a 10°0 
gain over the 1950 figure, which 
would bring film theatre net re- 
cepits for Canada to close to $95, 

On the outlook for 1952, correla- 
tive with this Varisry survey 
roundup, J. J. Fitsgibbons, pres! 
dent of Famous Players (Cana- 
dian), reported that his company 
has opened several new theatres 
and drive-ing in Canada. “Televi- 
sion in itself will not only lift the 
quality of motion picture theatre 
entertainment,” he said, “but }s 
proving a great medium for the 
development of new motion picture 
personalities, just as many of the 
motion picture stars of today came 
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Literati 





Pete Martin’s New Post 


amorphoses since it was founded 


Ben Hibbs, editor of Satevepost, | 26 years ago by Bernarr MacFad- 


has appointed Pete Martin enter- 


tainment editor of the mag. 


den as Dance Lovers, has a new 


In the | editor in Lydia Joel, just upped 


newly-created position, Martin will| to the post after five years as 


continue writing, in addition to 
sevoting time to encouraging and 


developing article writers in this 
specialized - field, which includes 
television. 


Martin came to the Post as a 
manuscript reader in March, 1925. 
He was in charge of the humor de- 
partment for a time, then served 
12 years as art editor. Meanwhile, 
he also wrote fiction, contributing 
two serials and numerous short 
stories. Ten years ago, he became 
a full-time feature writer. 

Martin’s article production rose 
to 15 and 18 per year during World 
War II. His annual output now 
averages around 12, a figure which 
includes his Hollywood stories. 
Some of the latter were incorpo- 
rated into his book, ‘Hollywood 
Without Make-Up.” 





N. Y¥. Post Lait-Mortimer Series 

On the heels of the recent verbal 
set-to between N. Y. Post editor 
James Wechsler and Lee Mortimer, 
co-author of “U.S.A. Confidential” 
with N. Y. Mirror editor Jack Lait, 
on the “Author Meets The Critic” 
video show, it’s understood that 
the Post is planning a series of ar- 
ticles on the Lait-Mortimer team, 
similar to the paper’s recent series 
on Winchell. ‘ 

Fern Marja, a Post report, is 
currently amassing material for 
the series. 





Nitery Vs. Ft. Worth Press 
A $20,000 damage syit has been 
filed against the Fort Worth Press 
by W. D. Satterwhite, owner-opera- 
tor of the Skyliner nitery there. 
In his petition, Satterwhite 
pointed out that the Press news 
columns devoted much space to his 
club during last year’s special 
rand jury investigations, making 
t necessary for him to close the 
spot for one year due to the ‘“‘dis- 
astrous effect” of stories that 
“brought the club into disrepute 
as a gambling house.” 





‘Have Book, Will Travel’ 

Joe Laurie, Jr. is hitting the 
road again directly after Easter 
Sunday for a literati pitch on be- 
half of “Show Biz,” the Holt best- 
seller which he co-authored. His- 
torian-comedian is on a ballyhoo 
trek to plug the book in Boston, 
Washington, Baltimore, Philadel- 
phia, Cleveland and Pittsburgh, 
via TV and radio guest-shots and 
interviews. 

“Show Biz” is in its seventh edi- 
tion and Hoit trade veep Bill Buck- 
ley finds that every time Laurie 
takes to the mikes, press and lit- 
erary interviews the sales reaction 

oms, 





Cincy Enquirer Pledges 
Employes of Cincinnati Enquirer, 
attempting to head off sale of paper 
to Cincy Times-Star for $7,500,000, 
reported that a quota of $800,000 
had been pledged among its 845 
workers and outsiders would be 
approached for pledges to total 
$700,000 as initial payment in 
employe-ownership proposal. 
American Security & Trust Co., 
Washington, D. C., is trustee for 
the holding in estate of the late 
John R. McLean. Two of his 
— John R. McLean II and 
ward B. Jr., last week filed suit 
in U. S. District Court in Wash- 
ington to refuse approval of En- 
quirer sale to Times-Star. Other 
— previously petitioned for the 
sale. 
Hearing is set for April 28. 


B.A.’s Cue Ban Puzzler 

Ban last week of 14 more U. S 
Magazines in Argentina caused 
some speculation here. Buenos 
Aires newsdealers reported that 
municipal inspectors warned them 
not to sell the Satevepost, Collier’s, 
Cosmopolitan, Life, Look, Vision, 
Business Week, United Nations 
World, Editor & Publisher, Cue, 
Quick, Harper’s, New Republic and 
United States News & World Re- 
port. (Time mag was banned from 
newsstands in 1947). 

_ Angle of Cue banning is puzzling, 
since while the other 13 are na- 





tional magazines, Cue is strictly 
local (New York City) as well as 
non-political. Nearest explanation 
seems to be that Peron, on behalf 
of Buenos Aires, is jealous of a 
Sister-city, New York, as bigger, 
livelier, more independent. Cue 
had 26 subscribers in B A. before 
Peron, but 


these dwindled until 


ha; 
there were none two years ago. 


Dance Mag Shifts 


_ Cover article on “Charles Chap- 
lin and the Dance,” by 

Knight, is set for the upcoming 
“Aay issue of Dance magazine. Mag. | 
which has unde “ 


| associate ed. Rudolf Orthwine is 
| present poblisher. 

| Miss Joel plans format changes, 
| such as fewer academic pieces and 
more controversial news articles; 
pieces on niteries, copyright and 
legislation as they affect dancers, 
etc. Mag will aim to hold on to its 
| teacher readership, while trying to 
popularize its scope as well. 





Preserving Scully For 2052 A.D. 

Frank Scully’s “Blessed Mother 
Goose,” published by House-War- 
ven, is one of the cultural works 
to be placed in the special time 
capsule and buried Thursday (10) 
in Pershing Square in downtown 
Los Angeles. Capsule, weighing 
225 pounds, will be buried under 
five tons of concrete serving as the 
base of the World War monument. 

It will be reopened for the edifi- 
cation of future generations in the 
year 2052 A.D. 





New Labor Deal 

Rockford, Ill., printers who are 
on a work stoppage at the Star 
and Register- Republican news- 
papers, both owned by the Rock- 
ford Consolidated Newspapers, 
Inc., are offering what is consid- 
ered a first hereabouts in labor re- 
lations. 

Union, which has been picketing 
since Monday, March 24, has 
stated that it will pay full strike 
benefits to the other union, includ- 
ing the Newspaper Guild, if they 
will not cross the picket line. 





ANPA Banshees’ Guests 

Gyests of the Banshees luneheon 
A 22 in the Waldorf’s (N.Y.) 
grand ballroom will be editors and 
publishers attending the Ameri- 
can Newspaper Publishers Assn. 
convention. 

Program will include Sid Caesar, 
Imogene Coca and James Barton, 
and excerpts from “Paint Your 
Wagon,” Chief Banshee Arthur 
“Bugs” Baer will emcee. 





Joey Adams’ 3d 

One thing is certain, “Joey 
Adams’ Joke Book” is gonna please 
his vast army of friends, acquaint- 
ances, .agents and sponsors—they 
all get billing. There may be some 
discussion over the relative merits 
of this or that joke, gag, quip, pun 
or bon mot ascribed to one or the 
other, but Adams is a thoughtful 
gent—he made sure nobody was 
overlooked. Some he made sure of 
in spades, like Al Kelly, Lee Mor- 
timer, Maxie Rosenbloom, Al Kelly, 
Eddie Davis, Lee Mortimer, Morey 
Amsterdam, Al Kelly, Nick Kenny, 
Lee Mortimer, Jack E. Leonard, 
et al. Oh yes, Cindy Heller (now 
Mrs. Adams) also is not overlooked. 

“Joey Adams’ Joke Book” (Fell; 
$2.50) is by the author and via the 
publisher of “From Gags to Riches” 
and “The Curtain Never Falls.” In 
actuality, it is a professional 
enough job. The gags are topical, 
many of them good, and not a few 
durable and above par. Adams has 
even subdivided them into cate- 
gories and prefaced each classifica- 
tion with a semi-philosophic intro. 

Arthur Godfrey is another pro 
who recently turned author with 
“Stories I Like To Tell” (Simon & 
Schuster; $1 and $2.50 editions), 
reprising 306 of the best jokes and 
anecdotes “I have heard in 20 years 
of radio and TV.” Humor being the 
perishable commodity that it is, 
obviously the comedian-iurned-an- 
thologist is careful to (1), concede 
it’s not original, and (2), spread the 
credits around. After all, be it 
Godfrey's 306 gags and Adams’ 
you-count-’em-for-yourself, there’s 
plenty of room for names and 
name-dropping. PS.—now if each 
name buys one, ohe dozen or 100 
copies—you can’t go wrong with 
a Feist song. Abel. 

Heinsheimer’s ‘Pigeons’ 

“Fanfare For 2 Pigeons,” by H. 
W. Heinsheimer (Doubleday, $2.75), 
is a lively, unusually interesting 
personal memoir on longhair sub- 
jects, and a highly entertaining, 
informal account of music in the 
U. S. today. Author is an exec of 
the G. Schirmer music publishing 
| firm, with an unusual European- 
|U. S. musteal background. Of 
special trade interest are his chap- 
ters on the vagaries of copyright, 
| here and abroad; royalty problems; 
| growth of LP recording outfits; the 
| two giant U. S. concert bureaus, 
, and Hollywood's brushoff of serious 
U. S. composers for film scores. 

All this is related in a Charming- 
ly urbane, witty and informed 
style. A sometimes lyric, almost 





hard fact and shrewd comment, as 
fle’ ecimer discusses the erowth 


maturity in only one generation); 
and gives anecdotes or personal 
reminiscences of the great and 
near-great. There are ar a 
tributes to Kurt Weill and Alban 
Berg, an amusing section on Sir 
Thomas Beecham, and a_ very 
touching chapter on Bela Bartok. 
Where the radio age made America 
symphony-conseious, Heinsheimer 
thinks that TV will make it opera- 
conscious. There’s plenty meat as 
well as mirth here. Bron. 


Eire Ban off Lewis’ ‘Gantry’ 

The Irish Censorship of Publica- 
tions Board has raised its ban on 
Sinclair Lewis’s “Elmer Gantry. 

Similar greenlights has been 
given to two previously-banned 
books—“Antic Hay,” by Aldous 
Huxley, and “Away From It All, 
by Cedric Belfrage. 








CHATTER . 


Allen Churchill profiling Julie 
Harris for Cosmopolitan. 

Indiana U. Press plans publica- 
tion of first book of poetry by 
Samuel Yellen. 

“The World of George Jean 
Nathan” set for publication by 
Alfred A. Knopf May 5. 

Mary Pickford’s Biography, 
“This—My Life,” will be pub- 
lished in the autumn by Double- 
day. 

Sam Marx is editing the new 
Screen Producers Guild Journal, a 
monthly, whieh goes to press with 
its maiden issue this week. 


Ted Patrick, editor of Holiday, 
flying to Europe today (Wed.) for 
a three-week trip in connection 
with mag’s planned all-Paris issue. 

Seventeen mag for April lists 
photos of 43 comparative new- 
comers in TV, films, legit, music 
and concert stage, for whom it pre- 
dicts stardom. 

Camille Pelletier, formerly man- 
aging editor of U. S. Camera An- 
nual and associate ed of U. S. Cam- 
era, is now picture ed of Ziff-Da- 
vis’ Photography mag. 

Ed Reid, Pulitzer Prize-winning 
staffer for the Brooklyn Eagle, 
writing a book on the Mafia for 
Random House with publication 
slated for next September. 

Article on Betty Hutton, “How 
To Be Unhappy on $300,000 a 
Year,” and a feature on Gloria De- 
Haven, “One Flew East,” due in 
the May issue of Esquire. 

Kenneth Krippene’s “The Lost 
Emeralds of Illa Tica” will be 
published by Doubleday next fall, 
simultaneously with the release of 
Sol Lesser’s film production. 

Eleven stories by Metro trade 
press contact Bill Ornstein are 
being cited by Martha Foley in her 
“Best American Short Stories” due 
in June fggm Houghton, Mifflin. 

“Encore,” containing three 
stories by Somerset Maugham, plus 
the screen plays based on them 
for the J. Arthur Rank film of the 
same title, coming from Doubleday 
June 12. 

Hermitage House pvblished 
Robert Payne’s “The Great God 
Pan” Monday (7). Book traces the 
career of Charlie Chaplin from the 
1914 film, “Kid Auto Races at Ven- 
ice,” to “Monsieur Verdoux.” 

Helen Ferris, editor-in-chief of 
the Junior Literary Guild, has col- 
lated over 200 pieces from the 
club’s monthly magazine, “Young 
Wings,” and has called her an- 
thology ‘‘Writing Books for Boys 
and Girls” which Doubleday will 
publish in June. 

Edward Loeb, business manager 
of Cue Magazine, has been elected 
treasurer and member of the 
board of directors. In becoming 
treasurer, Loeb relieves Wallace 
Winslow, who has been secretary- 
treasurer of the magazine, of one 
of his burdens. Loeb will con- 
tinue to function also as business 
manager. 

Chet Shaw, executive editor of 
Newsweek mag, is being honored 
by the U. of Kansas, his alma 
mater. A _ distinguished service 
‘citation voted to him last spring 
by the K.U. Alumni Assn. will be 
presented May 9 at Lawrence, 
Kans. Shaw was voted the award 
last year, but was unable to accept 
at commencement time because of 
illness. 

“Is Anybody Listening?”, series 
of Fortune mag pieces analyzing 
the public relations job American 
business is doing, was published 
by Simon & Shuster Monday (7). 
Book was prepared by William H. 
Whyte, Jr., Fortune assistant man- 
aging editor, and other stafférs. It 
includes the controversial article, 
“Company Wives,” which Life mag 
already reprinted. 

Happy Benway, VarRIETy’s long- 
| time mugg in Saranac, writes his 
; annual Easter Greeting: “Every 
|time about now they tell me that 





| I have one more year to live. This | 


|has been going on for the past 23 
|vears. About this time every year 
|I go to the cemetery and laugh at 
my grave. After that I call my 


Arthur | poetic approach is mixed in with! dearest undertaker and cancel my 


jvearly allowance of formalde- 
| hyde.” Signed, “The Old Minstrel- 


rgone several met-'of longhair in America (attaining | man.” 
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SCULLY’S SCRAPBOOK 


By Frank Scully $4-00-00400400044 


Hollywood. 

The Gallus Poll Of The Scully Suspender Set has been canvassing 
voters on an issue far more important than “I Like Shrike.” That js 
are we men or are we mice? The early returns show a landslide in 
favor of the rodents. 

Here and there comes proof of small protest’ against this over. 
whelming verdict. Dore Schary has stepped up his suit against some 
paid pickets (they call themselves Wage Earners, so somebody must 
be paying them) from a million to $2,304,531. Sen. Benton (D) has 
yanked some of the props from under Sen. McCarthy (R) by saying 
outside the Senate the sort of thing that McCarthy would say only 
under its protective canopy, thereby calling McCarthy’s bluff and 
forcing a showdown in’ the courts. 

But in the main people are getting slugged more and more into a 
state of the sort of submission one associates with concentration camps, 
not a free republic. Why, you can’t even get your best friends to sign 
a petition for nominating papers for dogcatcher without a lot of plead- 
ing and coaxing. Nobody wants to sign anything. I just went through 
that. It was for a non-paying job in the lowest legislative body in the 
world. I’ve been in there for 14 years. Every four years one is re- 
quired to get the signatures of 20 voters on a nominating petition. 

One of my confreres said he had to give up eanvassing signatures 
for his post this year because his accent made him suspect, and though 
he has been an active member of one of the two major parties for 20 
years he was afraid he couldn’t control himself when the next person 
asked him on hearing his accent, “Are you a Communist?” Only the 
other day on a TV show in Los Angeles George McLain had that 
thrown at him and promptly threw a glass of water in the questioner’s 
face to cool him off. 

Now, this at least was some proof against the general indictment 
that all men had become mice. But it is only the beginning and until 
all men fight for their rights under the same rules, with all con- 
gressional immunity holds barred, the decision still remains as a TKO 
against us. 
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Mickey The Mouse Strikes Back 


It’s amazing how few people are willing to step up to authority 
and tell it to stay over where it belongs. The whole mess we are in 
stems from these encroachments. We have a legislative, executive and 
judicial division of power. Somewhere along the line the legislative 
arm began taking over the judicial process. And so more’and more 
we have committees setting themselves up with power to subpoena 
witnesses, throw unilateral charges around like drunk drivers and, 
protected by this unilateral congressional immunity, they get away 
with murder. 

We don’t hire them to then dragoon us to Washington to do their 
work. If they passed laws which are against our best interests, that 
would be a reason for firing them. But we don’t give them a position 
as our representatives so that henceforth they can call us all sorts of 
vile names and clink us if we don’t tell them why we voted for some- 
body else. 

So if we are not mice, our job as men is to yank these powers away 
from those who have abused public trust and in any case make them 
amenable in every degree to the same laws we subscribe to. 

Take this case of Rep. Richard B. Vail (R) of Illinois. He’s the gent 
who recently sounded off against Judge Leon Yankwich of the Federal 
Court of L.A. He got double-bank eight-column streamers for de- 
manding that the jurist be heaved out of office. He poured into the 
hopper every drop of scuttlebutt, gossip and hearsay, stuff that wouldn't 
even stand up in a kangaroo court in a hobo’s jungle. Yet there it 
is all, protected by Vail’s congressional immunity, and it will stand 
forever in the public record. 


‘Stop Quoting Me!’ 

Into the bucket of bilge that Rep. Vail poured into the Congressional 
Record I note reference to an affidavit which took words out of my 
highly volatile mouth and put them in Judge Yankwich’s. More, they 
violated the first ethic of a free world—the right to sound off in your 
own home. 

It was at a dinner in a private home in Beverly Hills four years ago 
that Judge Yankwich and I got into a hammer-and-tongs argument 
about the very issues expressed here. He had been a professor of 
law preceding his 25 years on the bench and, in fact, had once been 
an attorney for newspapers. Out of these experiences he wrote “It's 
Libel Or Contempt If You Print It.” 

He was trying to point out to me that if you took these investigating 
powers away from Congress and also took away Congressional im- 
munity, you would more than likely bring down the whole house of 
cards of the American form of government. As a Jeffersonian I didn’t 
think you'd do anything of the sort. : 

Another guest listening in thought he could make some capital for 
himself apparently by passing on to the friends of litigants a cockeyed 
version of this controversy. He gave all my lines to Yankwich, thereby 
permitting the party to the litigation to file an affidavit that on informa- 
tion and belief Yankwich was a pretty subversive character and likely 
to rule on a case before his court in favor of the plaintiff! 

Had the eavesdropper himself filed such an affidavit he would have 
been clinked for perjury, but the guy who filed it and had got it sec- 
ond-hand obviously couldn’t be so charged. Altogether it was a nice 
dodge to beat a rap. 

As such it was nothing much as things go in litigations involving 
money, but when years afterwards these things get yanked out of bilge 
barrels and become a matter of permanent public record in the halls 
of Congress it’s time for anybody with a grain of manhood and a sense 
of fair play to slug back. 

Among the things Vail repeats is that “exhaustive preliminary in- 
vestigations have disclosed that writers and directors have employed 
their highly compensated occupation to carry the Communist line into 
film representation, subtly inserted.” 


Millions For Scandal, Not One Cent For Correction 

How often does this scandal-mongering have to be exposed as untrue 
in every detail? Not one picture has been shown to contain anything 
of the sort. It shows it about as much as plaster on the wall shows 
the political bias of the plasterer who put it on. And if there’s any- 
thing more ludicrous than weaving bias into a pic so subtly that nobody 
but a megalomaniac can see it, I can’t imagine what it could he. 

That producers have accepted this kind of abuse with bowed heads 
is a disgrace to their high posts. They should have, from the very 
beginning of such headline-hunting Congressional committees, told 
them to get lost, and that one more peep from them and their cam- 
paign oratory would be clipped from newsreels for keeps. 

The most outrageous angle on all this baiting of show biz is that 
not one piece of legislation has been passed to correct the evils these 
snipers insist are ruining the country. 

All that was before Judges Yankwich and Harrison was a matter 
of contracts. Everybody knows that contracts are entered into after 
great deliberation, and where both parties are of sound mind and sub- 
ject to no duress the courts almost invariably uphold the covenants. 

More unscrupulous forms of a government may repudiate contracts 
at will, but our form of government does not permit unilateral can- 
cellations and it may be news to people like Rep. Vail to learn at this 
late date that the demand that picture producers take such actions 1s 
not only un-American but likely to prove when tested in the court 
to be mighty expensive. The only change I would suggest is that the 
whole cost be passed on to such Congressional committees as cause the 
expense to be incurred in the first place. 
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Clips From Film Row 





NEW YORK 


cial screening of the Italian 
ae “Tomorrow Is Too Late,” 
at American Museum of Natural 
History last night (Tues.) helped 
tee off Greater N. Y. Fund’s 1952 
campaign. 

Jack Cohn, president of Motion 
Picture Pioneers and Foundation 
of Motion Picture Pioneers, has 
announced the appointment of 
David A. Bader, industry publicist, 
to the post of national publicity 
director of both organizations. 

First returns from theatres in 
entertainment industry’s participa- 
tion in 1952 fund-raising campaign 
of the National Conference of 
Christians and Jews shows $1,000 
turned in by Montague Salmon, 
managing director of, the Rivoli 
Theatre. Expanded industry goal 
for 1952 is $150,000. 

Si Lipson, former Detroit the- 
atre operator and associated with 
Realart Pictures since the firm’s 
inception, now headquartering in 
New York as assistant to company 
veepee Budd Rogers. 


PITTSBURGH 


Joel Golden resigned booker’s 
berth with WB Theatres to join 
Monogram as salesman; replaces 
John Zomnir, who quit Mono to go 
with UA. 

Bill Brooks, general manager of 
Bert Stearn’s Cooperative Theatre 





Service, elected exalted ruler of 
BPOE Lodge No. 1090 in Cora- 
opolis. 


Ted Grance has added another 
drive-in, the Penn-Lincoln, to his 
string, giving him seven ozoners 
and one indoor house, in Everett, 


Pa. 

WB moved Paul Williams, man- 
ager of the Enright, to the Etna, 
sending Jack Kiefer, Etna pilot, 
over to the Enrighf. 

Jack Bartholic resigned as man- 
ager of WB Liberty in New Ken- 
sington to join staff of the Daily 
Dispatch there. 

James C. Sanders quit as mana- 
ger of the Manos in Tarentum and 
returned to Norfolk, Va., for a job 
with the Levine circuit. 

Laskey Brothers Enterprises ac- 
quired the Rainbow Drive-In on 
Route 51 north of Uniontown. 


D. F. Moore, Jr., son of district 


sales chief for WB here, now op- 
erating a nabe film house. 

Columbia Pix stunt in Pittsburgh 
area of dualing two first-runs in 20 
nabe houses was so successful that 
the exchange has set up three other 
bookings for next few months. Col 
decided on this to get its backlog in 
release since company has been 
finding it tough around Pittsburgh 
to line up downtown dates. 


MINNEAPOLIS 


In its large Minneapolis news- 
paper ads for “Battle at Apache 
Pass,” playing at State _ here, 
Minnesota Amus. Co. is-listing 12 
other circuit towns where it will 
subsequently be shown, along with 
the theatres where it will play 
and the dates. 

The 400-seater independent 
World here, which grabbed off 
“American in Paris” on competi- 
tive bids with United Paramount 
circuit for its first loop run, also 
has landed another big Metro mu- 





sical, “Singin’ in Rain” in similar | 


manner. 

Ivan Fuldauer, one of five ap- 
pointees to newly created Metro 
press relations department, here to 
aid exploiteer Louis Orlove by 
taking over direct contacts with 
territory’s newspapers. 

Ralph Maw, Metro district man- 
ager, back after a week in Beloxi, 
Miss., for his health, with W. H. 
Workman, branch manager, going 
on month’s Florida vacation. 

Head booker Gertrude Guimont 
named Warner acting office man- 


ager and is expected to retain post | 
permanently in addition to her} 


other duties; succeeds Earl Per- 
kins who resigned to enter other 
usiness. 

«KO branch here has reissued 
Snow White” spotted into 18 of 
the territory's key situations this 
month. 

_ Republie’s “Hoodlum Empire” 
into State here, one of the United 
Paramount circuit’s ace houses. 


Verne Skorey, former 20th-Fox | 


Calgary, Can., branch manager, 
sssigned temporarily to sales staff 
ere. 

Independent circuit owners Ben 
Freedman and Don Buckley back 
from Florida and California va- 
cations. 

Gilbert Nathanson, circuit own- 
er, back from Mexico vacation. 
..itesting to its confidence in 
Song in My Heart,” United Para- 


Mount circuit is giving it an entire | 


Circuit: “saturation campaign,” 


third time it has done this for any 
picture. 

With a series comprising en- 
tirely documentary, “highbrow” 
and arty films, instead of the usual 
a of name pictures, 
he U. of Minnesota Film Society 
is going into the red for the first 
time, according to Tremaine 
McDowell, chairman of the Pro- 
gram in American Studies, which 
presents the “seasons.” The series 
is open to the general public as 
well as the student body. 


are contemplating a variable ad- 
mission scale, basing the price on 
the film’s boxoffice value, instead 
of adhering to a fixed schedule as 
at present. 

Reducing admissions at Alham- 
bra, local deluxe nabe, from 40c to 
25c, and underselling the competi- 
tion, increased patronage but not 
sufficiently to bring the theatre 
out of the red. So says Charles 
Rubenstein, co-owner of this the- 
atre, who is being assailed by 
some fellow independent exhibi- 
tors for upsetting the Minneapolis 
clearance-admission applecart. 


BOSTON 


House Bill No. 961, which would 
prohibit issuance of original li- 
cense for ozoners located within 
2,000 feet of a recognized school, 
hospital or church, was defeated 
at rehearing in the Massachussetts 
Senate by a rollcall of 17-10 last 
week. Bill, previously defeated in 
the Senate, was forced into a re- 
hearing when Senator Keenan 
moved for reconsideration. This 
action, however, kills its chances 
as far as this legislative session is 
concerned. 

Martin J. Mullin, prez of New 
England Theatres’ and Children 
Cancer Research Foundation and 
trustee of Variety Club of New 
England, appointed Arthur Lock- 
wood (Lockwood & Gordon) and 
Louis R. Perini, (Boston Braves 
topper) as co-chairmen of the 1952 
Jimmy Fund Drive. Drive, con- 
ducted annually in the fall, is the 
pet charity of the Variety Club and 
Boston Braves. 

Ed O'Neil, formerly assistant 
manager of Loew’s Orpheum and 
more recently in same post at 
Loew's State, Providence, ap- 
pointed manager of Guild and Nor- 
wood theatres. Located in nearby 
Norwood, the houses are operated 
by Smith Management Co. 

Ray Feeley, executive secretary 
of Independent Exhibitors of New 
England, was featured speaker at 
last week’s luncheon meeting of 
the Malden Rotary Club. Feeley’s 
topic was “The Motion Picture In- 
dustry Today.” 

Annual Cinema Club dinner 
dance slated for May 17 at Hotel 
Bradford’s Circus Room. 

The Latchis Theatre, which was 
swept by fire at Milford, N. H., 
March 21, with a loss of $25,000, 
will be rebuilt as soon as possible, 
the owner Peter Latchis revealed. 
The Latchis was the only pic house 
lin town. Blaze is believed to have 
| started by a cigarette discarded by 
la patron, 





CHICAGO 


George Weinberg rejoined War- 
| ner Bros. sales staff. 

March amusement tax receipts 
for theatres showed less than the 
usual decline with $93,900 re- 
ported against the $94,212 last 


year. 

Judge Michael Igoe, Chi federal 
| district court, last week gave the 
Government until April 18 to an- 
swer the motion for the release 
of Paul Ricca, now free on bond, 
who- was paroled in 1947 after serv- 
ing a sentence on charges of ex- 
tortion from the film industry. 

Lee Theatre in Three Oaks, 
| Mich., reopened last week after be- 
|ing closed since last fall. 

RKO Palace here has been re- 
dubbed Eitel Palace. Theatre re- 
opens April 12 and will play only 
single features. 
to run Technicolor product only. 
Lucille Ballentine was named 
public relations director of the 
house. 








DALLAS 


E. B. Coleman promoted to Met- 





Louis, Kansas City, Denver and 
| Phoenix added to his old territory 
‘which includes Dallas, Oklahoma 
'City and New Orleans. Raymond 
Willie, Jr., named his assistant. 

| Louis Novy, Harold C. Novy and 
!Earl Podolnick granted a state 
‘charter to operate as Trans-Texas 


Theatres, with headquarters in 
Austin. 

J. T. Jackson urchased the 
‘Eden Drive-In at Eldorado from 


Several local independent neigh- | 
borhood and suburban exhibitors | 


Buster McKee. The ozoner is cur- 
rently operating Friday through 
Monday. 

The Strand at Frankston, for- 
merly operated by Buddie and E. 
L. Harris of Dallas, bought by Tom 
Terrell. 

Twin Palm Drive-In opened at 
Corpus. Christi, being the only 
twin-screen ozoner there. Film is 
projected from a central booth 
onto two screens. John C. Blocker 
is manager. 

A. M. Whitcher, former office 
manager at Columbia exchange, 
Dallas, promoted to salesman 
handling circuits in Fort Worth 
and Dallas. E. H. Smithson, for- 
mer head booker, upped to office 
manager. 
|_ A. Benavides, house manager of 
| National and Zaragoza theatres, 
San Antonio, recalled to active 
Army duty. 





KANSAS CITY 


Commonwealth Amus. Corp. re- 
opened its Uptown Theatre in Car- 
rolton, Mo., with some of the brass 
from the homeoffice here. 

For the third straight weekend, 
Commonwealth also had a special 
sports event on its big TV screen 
at the Granada, Lawrence, Kans., 
University of Kansas hometown. 
Theatre has been a sellout each 
Saturday for the last two as the 

.U. game -was picked up via 
WDAF-TV from the Municipal 
Auditorium here. Ashland Thea- 
tre here carried the first two 
games, but dropped out last Satur- 
day because big screen tele and 
basketball seemed to mean little 
to grosses. 

Fox Midwest begins its art-film | 
policy at the Warwick April 10 
with “Navajo.” 

Personals are scheduled for Jo- 
anne Dru, John Ireland and Con- 
stance Smith at the Uptown and 
Tower here in connection with the 
opening of “Pride of St. Louis” 
April 17 in the Fox Midwest first- 
runs. 


ALBANY 


Paul Shiffrin made new booker 
and office manager for Columbia, 
succeeding Bill Hanley, resigned. 
Shiffrin was Metro booker in New 
Haven for 10 years. 

George Seed, a Fabian manager 
in the Capital District for 15 years, 
promoted to supervisor of circuit's 
three drive-ins in this area. Seed 
succeeds Leo Rosen, who was given 


Frisina Amus. Co., golfing in 
Florida. 

Exploiteers in town cooking up 
bally for world preem of “Pride of 
St. Louis,” Dizzy Dean film, at the 
Missouri, Saturday (12). 

The Lyn, a midtown house: built 
originally for grand opera, re- 
lights Saturday (12) with a 
skedded four-week run of UA’s 
“The River.” The house owned by 
Harold Koplar, eperator of the 
Chase Club, hotels is later to be- 
come a TV theatre first in city. 
Current plans are for it to show 
art films with a 75-90c scale. 


LOUISVILLE 


George Settos, of Indianapolis, 
owner of an Indiana and Kentucky 
theatre chain, will build a $500,000 
shopping center here as soon as 
steel and other critical materials 
become available. Settos holds a 
29-year lease on a three-acre tract 
in Shively. Louisvile suburb. Settos 
originally leased the land in 1946 
as a theatre site, but changed his 
plans in favor of a shopping center. 

Morton Weinberg, operator of 
Crescent and Shel-Mar, nabe 
houses, starting first-run policy at 
Crescent, with opening of “Laven- 
der Hill Mob,” scaling house at 
54-70c. House has tried spot book- 
ings of art films, revivals, and for- 
eign releases. “Browning Version” 
and “Rashomon” are scheduled for 
future dates at the house. 


INDIANAPOLIS 


Norman Linz, formerly §sales- 
man, succeeds Embleton as Mono- 
gram branch manager here. 

Allied Theatre Owners of Indi- 
ana will hold their spring conven- 
tion at French Lick Springs Hotel 
May 6-7. 

Guy Hancock, Plainfield exhib, 
named local Variety tent’s dele- 
gate to Las Vegas convention. 

Bill Reisinger, formerly with 
Loew’s, now ad manager for Great- 
er Indianapolis group here. 

Charles Acton, film salesman, 
moved from Republic to Para- 
mount. 


TOLEDO 


Village Council at Bluffton, O., 
has repealed the 3% municipal ad- 
missions tax folfOwing the lead set 
by Bucyrus, O., where a similar 
levy was recently repealed. 

Robert L. White, projectionist at 
Far Hills Theatre, Oakwood, O., 
named manager of the Dale, Day- 





another assignment at home office, | 
and will continue to direct Cohoes | 
Theatre in Cohoes. 

Max Friedman, chief buyer and | 
booker for Warner in upstate ter- | 
ritory since 1935, has_ resigned, | 
with Lawrence Lapidus, his assist- 
ant moving up to his vacated spot. 
Helen Wisper, former 20th Cen- 
tury-Fox head booker and more 
recently a booker for Perlmutter 
Theatre Service, replaced Lapidus 
as short subject date-setter. 


LOS ANGELES 


Campbell Meiklejohn, formerly 
with Fox West Coast, moved to 
United Artists Theatre Corp. as 
manager of Four Star Theatre. 

Fox West Coast reopened its 
1,142-seat Costa Theatre in Rich- 
mond, Calif., after a $5,000 re- 
modelling job, renamed Fox Thea- 
tre. 

Realart will reissue “Canyon 
Passage” and “Frontier Passage,” 
made by Universal about six years 
ago. 





it also will try) 


ro divisional press rep with St. | 


RKO is lining up ad-publicity 
material for reissue of “King 
Kong,” produced in 1932. Other | 
forthcoming reissues by the same | 
|company are “I Walk With a| 
Zombie” and “Body Snatchers.” 


SALT LAKE CITY 


Bud Austin, branch manager of 
United Artists here, transferred to 
Denver to head the office there, 
replacing Clarence Olson, who is 
switching to Paramount. W. W. 
McKendrick, former Utah sales- 
man for UA, now in Los Angeles, 
will replace Austin here. 

Sidney L. Cohen, associate gen- 
eral manager of Intermountain | 
Theatres, Inc., resigned, and an-| 
nounced he would set himself up | 
in biz as Film Service Corp. — 

Norma Palosky, who assisted 
| Cohen at Intermountain, will move | 
lover to the new organization. | 








| ST. LOUIS 


| Joe Sarafy, Columbia salesman, | 
\in a local hospital convelescing | 


ton, operated by Midstates The- 
atres, Cincinnati, succeeding Jacob 
T. Coffman, named business man- 
ager of the Dayton Art Institute.- 

Ohio Drive-In Theatre Owners 
Assn. will hold its annual meet- 
ing in Cleveland May 20. 


NEW HAVEN 


In an attempt to hypo film 
grosses, Warners’ New England 
Theatres is conducting a contest 
for managers with an exploitation 
and showmanship theme. 

Vincent E. Palmeri, former gen- 
eral manager in Mexico and Cen- 
tral America for Univevsa!-Inter- 
national, joined the A. C. Gilbert 
Co., of New Haven, as export man- 
ager. Fiim makes toys and appli- 
ances. Prior to his association 
with U-I, Palmeri was in charge of 
the Ecuador, Peru and Bolivian 
territories for Warners. 


COLUMBUS, O. 


Mark C. Bowman, for two and a 
half years manager for Fox Thea- 
tres in San Bernadino, Calif., 
named manager of-Uptown house. 

The Dixie, oldest nabe film 
house here, closed after 45 years 
of operation. It is the 10th house 
shuttered here since end of the 
war. 


OMAHA 


West Dodge Drive-In, operated 
by Tristates Theatres Corp.. opens 
for the season April 4 with Ber- 
nard Dudgeon, now manager of the 
Omaha Theatre, in charge. 

Allied of Iowa, Nebraska & Mid- 
central holding its annual conven- 
tion here April 15-16. 











Johnston Meets 


Continued from page 3 


sue. There has been no indication 
whether the MPAA topper intends 
to meet with RKO chief Howard 
Hughes regarding the latter’s re- 
cent statements on the Communist 














from injuries suffered in auto ac- | problem. 


cident near Belleville, Ill., several | 
weeks ago. 


| (7) 


Johnston, in New York Monday 
to attend a reception for 


John Wilborn, Naylor, Mo., now | Queen Juliana of Holland, will be 


‘sole owner of town’s only film 
‘of his former partner, Marvin 
| Kesterson. 

_ H. Boemler, manager-lessee 
of the Norside, North Alton, IIl., 


resigned to take over an ozoner| 


\near Woodriver, Ill. Boemler re- 
| placed by H. F. Elfgen. 


|" Jimmy Frisina, film buyer for 


in N. 
|house, having purchased interest | the 


Y. April 22 to preside at 
arbitration confab between 
|exhibs and distribs. With the FCC 
hearing on theatre television in- 
definitely postponed, Johnston 
leaves for Europe in May to par- 
ticipate in negotiations with sev- 
‘eral governments on film import 
| agreements. 


MPAA Educ] Unit 
Marks 15th Anni 


Teaching Film Custodians, a non- 
profit and little-known affiliate of 
the Motion Picture Assn. of Amer- 
ica, marks its 15th anni this month. 


Although its activities have re- 
ceived scant publicity, TFC is the 
main tie between the motion pic- 
ture industry and the nation’s edu- 
cational institutions. Purpose of 
TFC is to make available to schools 
commercial films which can be 
used as part of classroom instruc- 
tional programs. 

Bulk of the TFC library con- 
sists of shorts. However, since 1946 
the companies connected with TFC 
have permitted the use of excerpts 
from feature pictures. Latter, for 
example, are used to show cus- 
toms, manners and clothing of dif- 
ferent historical periods or to pre- 
sent scenes from famous literary 
works, 


A former Governor of Maine, 
Carl E. Milliken, is managing trus- 
tee of TFC. No footage is dis- 
tributed by his organization until 
the films have been completely 
played off commercially. TFC prod- 
uct is selected by various commit- 
tees that view the output of all the 
majors and determine which shorts 
or feature pic excerpts will be 
most useful for school audio-visual 
purposes. 


Excerpts are cut to allow for 
their use within the usual 40-min- 
ute class period. Teacher guides 
have been prepared for some of 
the films, and are made available 
to school film libraries in quantity 
at a nominal charge. Individual 
teachers can obtain single copies 
at no cost. 


TFC distributes its film through 
a licensing method to local, state 
and regional educational film li- 
braries, which in turn rent the 
films to individual schools Fees 
charged are inexpensive and aimed 
merely at maintaining the activi- 
ties of TFC. 

Officially Under Way 1939 


The brainchild of Mark A. May, 
| director, Institute of Human Rela- 
|tions of Yale, TFC officially got 
}underway in 1939 although organi- 
| zational activity had begun in 1937. 
|May, now chairman of TFC board 
|of directors, contacted the picture 
companies and suggested that many 





of the films lying idle in their 
vaults might be of educational 
value. Through the MPAA the or- 


ganization was officially launched 
when Will Hays, former MPAA 
topper, appeared before the con- 
vention of the National Education 
Assn. in 1939. 

Authorities connected with TFC 
read like a Who's Who of U. S. 
education. In addition to May, the 
board consists of Frederich H. Bair, 
education dept., State of New 
York; Karl T. Compion, former 
president of Mass. Institute of 
Technology; Stephen M. Corey, 
Teachers College, Columbia U.; Ed- 
mund E. Day, former president of 
Cornell; Royal B. Farnum, exec. 
v.p., Rhode Island School of De- 
sign; Willard E. Givens, National 
Education Assn.; Jay B. Nash, 
NYU; Francis T. Spaulding, com- 
missioner of education, State of 
New York, and A. L. Threlkeld, 
superintendent of schools, Mont- 
clair, N. J. 

TFC distribs the films of the fol- 
lowing majors: Columbia, Metro, 
Paramount, RKO, 20th-Fox, Univer- 
sal and Warner Bros. To mark its 
15th anni and as a tribute to the 
cooperating majors, TFC is throw- 
ing a dinner on April 18 at the 
Hotel Biltmore. At that time TFC 
will present to the prexies of the 
cooperating companies and to 
| MPAA's prexy, Eric Johnston, cer- 
tificates of appreciation. 
| 








‘WAC’ Lenses at Disney, 
Studio’s First Outsider 


Hollywood, April 8. 
For the first time in history an 
outside company will invade the 
Walt Disney studio te make a pic- 
ture. This week Independent Ar- 
tists Pictures, Inc., headed by 
Rosalind Russell and Frederick 
Brisson, will move in for pre-pro- 
duction work on “Never Wave at 
a WAC,” starring Miss Russell. 
Unit will occupy one entire 
wing of the Animation building. 
RKO will release the film, which 
starts June 16 with location shots 
in the WAC Induction Center, Fort 
Lee, Va. 
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THE FIRST TIME IN HISTORY 


SUNDAY, APRIL 13... CBS-1V brings the actual making of 


a great motion picture straight into the American home. America’s leading 
TV reporter, Edward R. Murrow, will take you behind the scenes of the 
actual filming of HANS CHRISTIAN ANDERSEN; the latest picture 
produced by America’s most distinguished producer, Samuel Goldwyn... 
chosen to show to America motion picture making at its greatest. From 
back stage Hollywood, motion pictures and television join to bring America 
the best up-to-the-minute coverage of history in the making. 


“SEE IT NOW” on... pf TELEVISION... 


SUNDAY, APRIL 13 2:30-3:00 pm CST KMTV, Omaha, Neb. WFEMY-TV, Greensboro, N.C. SATURDAY, APRIL 1S 
12:30- 1:00 pm PST WOL-TV, Ames, lowe WHBF-TY, Rock Island, Il. WMBR.-TV, Jacksonville, Fla. 3:00-3:30 pm CST 
KNXT, Hollywood, Calif. WAFM-TV, Birmingham, Ala. 3:30-4:00 pm EST WKZO-TV, Kalamazoo, Mich, = KSD-TV, St. Lovis, Me. 


KFMB-TV, San Diego, Calif, WTTYV, Bloomington, Ind. WAGA-TV, Atlanta, Ge. orakee _———? SUNDAY, APRIL 20 
KPIX, San Francisco, Calif. WKB, Chicago, Ill. WMAR-TV, Baltimore, Md. WEWS, Cleveland, O. WCAU-TY, Philedelphia, Pa, ae 9 hag = h 
1:30-2:00 om Ett WFBM-TY, Indianapolis, Ind. = WNAC-TV, Boston, Mass. WBNS-TV, Columbus, O. WOTY, Pittsburgh, Pe. Saeats Seetan: Wem, 
Se Ee OM WHAS.-TV, Louisville, Ky. WEBTV, Charlotte, N.C. WHIO.TV, Dayton, O. WHEN, Syracuse, N.Y. 2:30-3:00 pm EST 
KSL-TV, Salt Lake City, U. WICN.-TV, Minneapolis, Minn, WKRC.TV, Cincinnati; O, W§JBK-TV, Detroit, Mich. WTOP.-TV, Washington, D.C. WTVJ, Miami, Fle. 


aes 


“A SAMUEL GOLDWYN PRODUCTION... 
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MINNEAPOLIS 


(Continued from page 8) 


«Ma. Pa Kettle at Fair” (U). Play- 
on ta of this popular series here 
represents, aR €ePviously tor dif 
aving gone in pre , 
serent c Looks as 
though no mistake was made. Big 
¢12.000. Last week, “Bugles in 
“Afternoon” (WB), $8,000. 
RKO-Orpheum (RKO) _ (2,800; 
50-76) —"Snow White” (RKO) (re- 
issue). Great $17,000. Last week, 
“Rancho Notorious” (RKO), $7,000. 

RKO-Pan (RKO) (1,600; 40-76)— 
“prankenstein” (Indie) and “Drac- 
indie) (reissues). Nice $7,- 
50). Last week, “Okinawa” (Col) 
and “Whistle Eaton Falls” (Col), 
54,500. 
State (Par) (2,300; 50-76)—“Bat- 
tle Apache Pass” (U). Sock $11,000. 
Last week, “Girl in Every Port 
(RKO), $7,000. 


Point’ Sharp $10,000, 
D.C.; ‘Journey’ Fast 56 


Washington, April 8. 

This is one of dullest sessions 
in weeks, due mostly to predom- 
inance of holdovers and partly to 
competition from town’s Cherry 
Blossom Festival. Sole newcomer 
to make much impression is “Royal 
Journey,” at lLopert’s Dupont. 

Estimates for This Week 

Capitol (Loew's) (3,434; 55-95)— 
“Steel Town” (U), plus vaude. Fair 
$18,000. Last week,-“Japanese War 
Bride” (20th) plus vaude topped 
by Johnnie Ray, wham $36,000 
thanks to Ray. 

Dupont (Lopert) (372; 50-85)— 
“Royal Journey” (UA). Fine $5,000 
for this small house. Last week, 
“Rashomon” (RKO) (2d run), so- 
so $2,200 in 6 days, with Academy 
award not helping. 

Keith’s (RKO) (1,939; 50-85)— 
“Sword’s Point” (RKO). Sharp 
$10,000. Last week, “Rancho No- 
torious” (RKO), so-so $9,500. 

Metropolitan (Warner) (1,200; 50- 
80)\—“Hong Kong” (Par). Okay 
$6,500. Last week, “Sea Hornet” 
(Rep), $3,000. 

Ontario (K-B) (1,404; 44-74)— 
“Green Glove” (UA) (2d wk). Held 
at $5,000 after big $7,000 opener. 

Palace (Loew’s) (2,370; 50-80)— 
“Sailor Beware” (Par) (3d-final wk). 
Steady $12,000 after nice $15,000 
last week. 

Warner (WB) (2,174; 90-$1.25)— 
“Greatest Show” (Par) (4th wk). 
Good $12,000, especially consider- 
ing day and date run with a War- 
ner nabe. Last week, $18,000. 

Trans-Lux (T-L) (654; 50-85)— 
“The Sniper” (Col) (4th wk). Okay 
$4,000 after $4,500 far third round. 


SEATTLE 


(Continued from page 9) 


type of picture. 


ula’ 








“Pace That Thrills’ (RKO), slow $23,000 


$5,000. 

Music Hall (Hamrick) (2,282; 65- 
90\—“Bugles in Afternoon” (WB) 
and “Stronghold” (Lip). Mild $7,- 
000. Last week, “This Once” (M-G) 
poe “Corporal Dolan” (Rep), $6,- 

Palomar (Sterling) (1,350; 40-70) 
—Snow White” (RKO) (peissue). 
Big $6,000 or over. Last week, 
First Time” (Col) (2d run), and 


Andrews Sisters onstage, sock 
$15,500 at $1.25 top. 
Paramount (Evergreen) (3,039; 


90-$1.25) — “Greatest Show” (Par) 
(4th wk-9 days). Great $13,000. 
Last week, $14,000. 


‘New York Theatres 


RADIO CITY MUSIC WALL) 
; Rockefeller Center 
“SINGIN? IN THE RAIN” 
key « O'CONNOR * REYNOLDS 


| a RC A 





- | 
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‘SNOW WHITE’ SOLID 
156, ST. LOO; ‘LADY’ 96 


St. Louis, April 8. 

Usual Holy Week observance in 
this heavily Catholic populated 
city is sloughing biz generally this 
round. “Snow White” is going 
against tide to land a big total at 
Loew’s. “Greatest Show on Earth” 
still is big in second round at the 
Missouri. “Lady Possessed” shapes 
fine in two houses. 

Estimates for This Week 

Ambassador (F&M) (3,000: 60- 
75)—“Streetcar” (WB) and “Wom- 
an Is Dangerous” (WB). Fair $11.- 
500. Last week, “Aaron Slick” 


(Par) and “Flaming Feather” (Par), | 


disappointing $10,000. 
Fox (F&M) (5,000; 60-75)—“Jack 


and Beanstalk” (WB) and “Fort 
Osage” (Mono). Opened today 
(Tues,). Last week, “Hong Kong” 


(Par) and “Silver City” (Par), mod- 
est $13,000. 

Loew’s (Loew) (3,172; 50-75)— 
“Snow White” (RKO) (reissue). 
Solid $15,000. Last week, “Sales- 
man” (Col) and “First Time” (Col), 
$10,500. 

Missouri (F&M) (3,500; 75-$1)— 
“Greatest Show” (Par) ‘2d wk.) 
Held at big $17,000 after socko 
$21,000. 

Pageant (St. L. Amus.) (800; 75- 
90)—“‘Lady Possessed” (Rep). 
Good $4,500 or close. Last week, 
“Rashomon” (RKO) (3d wk), fancy 
$3,000. 

Shady Oak (St. L. Amus.) (1,000; 
75-90)—“Lady Possessed” (Rep). 
Fine $4,500. Last week “Rasho- 
mon” (RKO) (3d wk), good $4,000. 


‘Belle’ Rousing $17,500, 





~ Denver; ‘Retreat’ 1536) 


Denver, April 8. 

“Belle of New York” is turning 
in the top gross here this week, and 
holds at the Orpheum. Also hold- 
ing is “Rashomon” at the bandbox 
Vogue. “Return of Texan” looms 
good in three houses. 

Estimates for This Week 

Aladdin (Fox) (1,400; 40-85) — 
“Return of Texan” (20th) and 
“Married a_ Witch” (Indie), day- 
date with Tabor, Webber. Good 
$7,500. Last’ week, “Streetcar” 
(WB) and “In Padded Cell” (Indie), 
fine $9,000 for second week. 

Broadway (Wolfberg) (1,200; 40- 
85)—“Invitation” (M-G). Fine $10,- 
000. Holding. Last week, “Sales- 
man” (Col) (2d wk), $7,000. 

Denham (Cockrill) (1,750; 40-85) 
—*“Greatest Show” (Par) (6th wk). 
Good $12,000, and stays for a few 
days of seventh week. Last week, 


$13,000. 

Denver (Fox) (2,525; 40-85) — 
“Retreat Hell!” (WB) and “Go 
West, Young Lady” (Col) (2d wk). 


Fair $13,000. Last week, big 


Esquire (Fox) (742; 40-85) — 
“Retreat Hell!” (WB) and “Go 
West, Young Lady” (Col) (2d wk), 
also Denver. Fair $2,500. Last 
week, big $4,500. 

Orpheum (RKO) (2,600; 40-85)— 
“Belle of New York” (M-G) and 
“Talk About Stranger” (M-G). Fine 
$17,500. Stays. Last week, “Snow 
White” (RKO) (reissue) (2d wk), 


$11,000. 

Tabor (Fox) (1,967; 40-85) — 
“Return ’ of Texan” (20th) and 
“Married Witch” (Indie). 
$8,000. Last week, “Streetcar” 
(WB) and “In Padded Cell.” (Indie) 
(2d wk), $8,500. 

Vogue (Pike) (600; 40-85) — 
“Rashomon” (RKO), packing them 
in at this bandbox. Socko $3,500, 
and holds. Last week, “Browning 
Version” (U), $1,800. 

Webber (Fox) 40-85) — 
“Return of Texan” (20th) 
“Married Witch” (Indie). Good 
$4,000. Last week, “Streetcar” 
(WB) and 
(Indie) (2d wk), $4,500. 


MONTREAL 


(Continued from page 9) 








$17,000. Last week, “Decision 
Before Dawn” (20th) (2d wk), 
$11,000. 


Princess (C.T.) (2,131; 34-60) —| 


“Girl In Every Port” (RKO). Fancy 


$14,000. Last week, “Lone Star” 


(M-G) (2d wk), $9,000. 

Loew's (C.T.) 
“David” (20th). Good $14,000 on 
popscale run. Last, week, “Greatest 


Show” (Par) (3d wk), great $28,000. | 


Imperial (C.T.) (2,839; 34-60) — 
“Cimarron Kid” (U) and “Danger- 
ous Passage” (U). Big $12,000. 


Last week, “Scandal Sheet” (Col) | 
(Col), | 


and “West Young Lady” 

10,000. 
: Orpheum (C.T.) (1,048; 34-60) — 
“Bannerline” (M-G) and “Inside 
Straight” (M-G). Mild $6,000. Last 
week, “Slaughter Trial” (RKO) and 
“Atlantic City Honeymoon” (RKO), 
$7,000. 


Good | 


and | 


“In a Padded Cell” | === 


(2,855; 40-65) — 





A-Bomb Test 


Continued from page 1 


cepted yet, pending solution of 
the problems, 

One of the major problems to be 
worked out is the elimination of 
all oscillating equipment in the 
cameras, It’s feared that any os- 
cillations may interfere with 
electronic devices in or near the 





| or a delayed blast. 
close camera crews are to be near 
| the explosion. It's virtually agreed 
| that camera crews will be housed 
in a gigantic pit fairly near the 
site. This is to insure maximum 
protection for, the crew. Lenses 
| will be trained on a series of mir- 
rors and televiewers will get a re- 
flected image. 

Further details are still to -be 
worked out between the networks 
and the Government. It’s expected 
that a few weeks will be neces- 
sary to work out security details, 
once the networks agree to take 


explosion. 

The first atomic explosion to 
| receive full press coverage was at 
Bikini. Event was covered by ra- 
dio, but interference was so bad 
that most stations were forced to 
| jettison the show. 





Seven L.A. Stations In Pool 
Hollywood, April 8. 

With a greenlight from the 
Atomic Energy Commission, seven 
Los Afigeles tele stations will pool 
a telecast of an atomic bomb ex- 
plosion at Las Vegas in late April. 
Despite the AEC greenlight, its 
contingent on a national telecast is 
the Las Vegas-Los Angeles linkup. 
Phone company nixed the project 
which, it’s estimated, will cost be- 
| tween $50,000 - $75,000. 
Landsberg, KTLA topper, will di- 
rect. 

Channels are also working out a 
pool on the arrival of Queen 
Juliana of the Netherlands April 
19. Chief obstacle at the moment 
is the Nevada pool, which would 
be around the same time. It would 
tie up much equipment. 











Rackmil Defines 


_—_—_=_=m continued from page 5 ja 





TV producers want to utilize our 
‘facilities for video purposes, it 
doesn’t cut any ice with the exhib 
who wants top product.” 

Rackmil accents that recording 
is still a solid business but that 
the Universal stock buy-in was part 
of the plan to “diversify” interests 
and “extend the scope of our hori- 
zons.” The 78 rpm platter remains 
mostly in use, but Rackmil, like 
every diskery vet, roots for the day 
when “the industry will be back 
to one speed, be it 33 or 45 rpm. 
Fact that such major manufactur- 
ers like RCA continue to produce 
more and more machines to accom- 
modate all three speeds, and also 
simplify the techniques. for rapid 
interchange of all-speed platters to 
be played on the one instrument, 
is very healthy for the business all 
around, Rackmil feels. It will per- 
mit the 78 fans to retain their vast 
libraries and have them available 
\for usage, at will and at the same 
time it expands the orbits for the 
{newer speeds so that the swing- 
| over to the LPs (33) or 45s is grad- 
‘ual and painless on the ultimate 
| consumer.” 














Unfair Competish 


Continued from page 7 











know of one engagement there that 
grossed almost $2,500.” 

In sifting the replies, ATOI feels 
'that two possible approaches can 
ibe made, “First,” says the exhib 
group, “can the theatre work with 
some of these local organizations 
in a plan that will in the final 
‘count give the sponsoring group a 
better return than they get from 
the trick deals they make with pro- 
fessional promoters and thus make 
local sponsorship difficult to ob- 
tain? 

“Secondly,” ATOI asks, “can a 
group of local taxpayers who, so to 


speak, own shares in the public | 


building protest to the authorities 
the inadequate rental they are 
charging? Considering rent, light, 
lheat and cleaning it would seem 
\that the taxpayers should be en- 
titled to at least 15 to 20% of the 
' gross. A fair charge might make 
the deal less attractive to some of 
j these outside promoters.” 






bomb, and may cause a premature | 


It’s still to be determined how | 


Klaus} 


Chicago, April 8. 


cree, which limits the action 





lawsuits were filed here during 
ithe last week. Seymour Simon, 
| film attorney, brought five into Chi 
| Federal court whieh total $2,085,- 
000. Three of the actions name 
ithe majors, Balaban & Katz chain 
}and the Warner Theatres circuit 
|as defendants. 

| Glen, Glen Ellwyn, Ill. claimed 
| it was held back to first-week gen- 
|eral release from 1937 to 1948 and 
lis asking $600,000 treble damages. 
| Second, Tivoli, Downers Grove, Ill., 


| said it was hurt from August, 1944, | 
. January, 1948, by being forced | 

It’s seeking | hy tha 
1 Third. | $150,000 treble injuries. In a re- 
on the show. Another detail still| Harvard Theatre, Chicago, wants | lated 


to be ironed out is the time of the $390,000 triple reparations for be-| Corp, which operated the same 


|to play in “C” week. 
| $330,000 treble damages. 


Undoubtedly spurred by inter- 
pretations of the Paramount de- 


against some of its defendants to 
April 8 of this year, a swarm of 


Swarm of Antitrust Suits Filed 
During Past Week in Chicago 


“Manta-Rose Circuit. Treble dam- 
ages of $75,000 are asked. 
In an accompanying action, the 


| same plaintiffs are asking $150,000 
| from 


Loew’s, 20th-Fox, Columbia 
and Universal, charging that the 
majors conspired with Great States 
and Paramount circuits to pre- 
vent them from getting product 
before first and second-run, gen- 
eral-release dates from 1935 to 
1940. 

Milton D. Levey and Bess Hes- 
ser, co-partners of the Music Box 


| Theatre, Chi, say that they were 


forced to play in first week, gen- 
eral release, due to “conspiracy” 
that existed since April 1, 1945, 
among the majors, Warner Bros. 
Theatres, and the Balaban & Katz 
chain. Partners, in suit filed in 
Chi Federal Court are asking for 
action, 


Southport Amus. 


ling held toe first-week general re-| house from 1920 to April 1, 1945, 


lease from 1937 to 1948. 
| Theatre, Chicago, in addition to 
|the majors and theatre circuits 
|}also names the Commercial Thea- 
tre as alleged co-conspirator and is 
suing for $630,000 triple injuries 
for being forced to play behind the 
Commercial, owned by Manta and 


Eastside 


1948. State Theatre, 
Ill., wants $135,000 treble dam- 
ages from the majors on 


Theatre, DeKalb? Ill., prior runs 
over the State from August, 1944, 
to September, 1947. 

Richard Orlikoff, lawyer, also is 
seeking an injunction and equi- 
table relief for Charles and Abra- 
ham Auerbach, operators of the 
New Strand Theatre, Chicago.. In 
case filed last week in Chi Federal 


forced to compete with theatres 
really not competitive and that the 
booking system was designed to 


Michael Igoe’s court. 
Attorney Simon represented five 
more plaintiffs in trust suits filed 


jors. First, filed in Northern In- 
diana Federal Court, is on behalf 


Lucille, operators of the Granada 


ager of RKO Theatres, Chicago, 
ed 25c, Warner Bros. and United 
Artists refused to sell him product 
before the Bucklin, Orpheum and 
Elko, all in Elkhart, Ind. All these 
houses charged 35c. 
forced to play in first week gen- 
eral release and after Elkhart lo- 
cations. Also named in the action 


factor in social progress. 


4 picture, 
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FREE! Send coupon now 
and receive FREE the Garbo: 
and Valentino issues of Films 
in Review, each containing 26 
“stills” from all their pictures. 








the | 
grounds they sold the Anderson | 


| the 
court, attorney said that house was | 


|}and Appleton, Appleton, 


favor B&K and Essaness chains. | 
Case has been assigned to Judge | 


yesterday (Mon.) against the ma- | 


of Jerome Schimbach and wife, | 


Theatre, South Bend, from 1935 to ‘antitrust suit filed in Terre Haute, 


1940. Schimbach, now division man- | 


claims that because his spot charg- | 


Granada was | 


were the Illinois-Indiana chain and | 
———————— ey 


Name . 
Address 
Clty..e> 





is asking from the same defend- 
ants $510,000 for similar damages. 


Simon also filed in Chi Federal 


| Court an action for the Lindy The- 


atre, Chicago, against the majors, 
Warner Bros. circuit, and Balaban 
& Katz, alleging that it was forced 


- . it lav : ter lor set 
Rose circuit, James C. Coston, then | o play in third week, general re 


head of the WB Circuit, and H&E | 
Balaban chain. Period covered is | 
from September, 1937 to January, | 
Sycamore, | 


lease, from 1930 to 1943. Operators 
Elmer and Beatrice Benesch are 
asking $330,000 treble damages. 
Tom McConnell, film attorney, 
slapped the major film companies 
with another antitrust suit yester- 
day (Mon.), Filed in Chi Federal 


District Court, the suit asks $1,950,- 


000 in treble damages for Viking 
Theatre Corp., Appleton, Wisc. 
Lawyer claims that the theatre 
was foreed to play in second and 
third week release through re- 
strictions under the Wisconsin zon- 
ing system since 1942. Besides 
majors, Warner Theatres of 
Wisconsin, which operates the Rio 
is also 
named. McConnell won the Towne 
case, Milwaukee, in -April 1950, 
upon which the present action is 
patterned. 


5 Indies Sued by Govt. 


As Trust in Terre Haute 
Washington, April 8. 


Five indie theatre corporations 
were on the receiving end of an 





Ind., last week by the Justice De- 
partment. 


The companies are Alliance The- 


,atre Corp., Chicago; Fourth Ave, 


Amus. Co., Louisville; and the 
Grand Theatre Corp., Terre Haute 
Amus. and Tri-Theatres, all In- 
diana corporations. 

Complaint says they eliminated 
competition by their pooling for 
operating and sharing the profits 
of the houses. 


Are you interested in movies - 
seriously? 


if so, you are eligible for membership in the’ 


National Board of Review of Motion Pictures 


Be part of this independent, non-profit organization 
founded in 1909 to promote the public understanding 
of movies as entertainment, as education, as art, as a 


Your dues entitle you to 


FILMS IN REVIEW 


the only U. S. monthly dealing authorita- 
tively with every aspect of the motion 


Your dues also entitle you to 


A WEEKLY GUIDE ro 
MOTI 


ON PICTURES 


which each week brings you 
intelligent, incorruptible re- 
views of the better films. 


NATIONAL BOARD OF REVIEW 
31 Union Square West, N. Y. 3 


I want to be a member and en- 
close $5.00 for one year’s dues, 
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They all say: 
—_—— — 


THE HALL BARTLETT PRODUCTION 





is a GREAT...MOVIE! 


*‘Excellent, ranks with, if not topping, best of foreign 
award winners.’’ —VARIETY 


“Great off-beat film... exquisite, pictorially beautiful, 
dramatically fascinating.’’ —HOLLYWOOD REPORTER 


**... Different from run-of-the-mine...rich in audience 


reward.”’ — MOTION PICTURE DAILY 
Written and Directed by NORMAN FOSTER + Produced by Heli Bartlett 


Spectacular Scenes 


NEVER Janet) 


a 
BEFORE GIANT EAGLES “<a way 
TM stack 

savage wolves! 
NEW YORK -—Storts extended 
engagement RIVOLI N.Y APR. 10 
LOS ANGELES -— Stor 
ngagement ct FOUR STAR 


UNITED ARTISTS HAWAII 


APR }4 


WALLEY «:. 
Bact 


Playing TOP Theatres Everywhere! 


= 
PAUL 
HENREID 








Produced and Directed by Paul Henreid « Screenplay by Lou Morheim 
from @ story by Low Morheim and Herbert Margolis 


‘THE 


! 4 ) 4 
Te een Senn ine OLE 





The Inside Story of Today's 
Most Despised RACKET! 


DOROTHY HART 


with PAUL STEWART + John Hoyt + Helen Westcott » Henry Slate ™ 


Margia Dean Russell Johnson* Benny Baker 


A RON ORMOND PRODUCTION starring 
Marie WINDSOR «e Richard ROBER 
Carla BALENDA « Jackie COOGAN e Allan NIXON 
introducing Jacqueline FONTAINE 


Produced by Ron Ormond « Directed by Semue!l Newfield + Screenplay by Orville Hampton 


PAUL 


LIZABETH 


SCOTT 


in a story of 
screaming suspense 





Seen ie tom>- HELLGATE 


Witten end Directed by Chartes Marquis Warren * Produced by John Champion 
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Hughes’ Commie Blast 


Centinued from page 3 


pictures. This is not true and never 
was,” 

Long one of the staunchest anti- 
Red fighters in Hollywood, Brewer 
said he was well aware that Com- 
munism is a serious problem, “but 
in my judgment it can be dealt 
with rather simply if people in 
control of the industry face up to 
it, deal squarely with it and meet 
it head on. I don’t think it’s nec- 


seen as further cueing the decision 
to relinquish the film operation. 


Lurie, Ford, Keller 


At this time last year, Lurie 
headed a syndicate which had a) 
deal all but wrapped up for the 
purchase of Warner Bros. control 
from Harry, Jack and Albert War- 
ner. Lurie’s plans included the 
appointment of Mayer as studio} 
boss as soon as he could sever his| © | Sn 
connections with M-G. Major part | ©$Sary to close dowr. a studio. 
of the overall deal had been; Gunther R. Lessing, prez of the 
worked out when Harry M. Warner | Motion Picture Industry Council, 
made an 11th hour decision scut-} board chairman of the Society of 
tling the whole idea. | Independent Motion Picture Pro- 

That Lurie is sufficently well-| ducers and Walt Disney veepee- 
heeled to buy out Hughes, in part-| general counsel, called the Hughes 
nership with Mayer, is reflected in| statement a “distinct disservice” to 
the fact that he and his associates | the industry. 
apparentlv had little trouble in| While Hughes had every right 
raising $25,000,000 for the proiect-| to exercise prerogative of man- 
ed WB acquisition. Hughes’ 24% | agement, said Lessing, “I do not 
stock ownership has a market val-| agree with his implicatiohs that 
ue of less than that sum. Mayer)|there are many more Communists 
also has Henry Ford, 2d, and K. T.| and disloyal persons in the indus- 








Keller (Chrysler) capital at his|try than my investigations and 
disposal | knowledge of the situation lead me | 
N. Y. Reaction | to believe. | 


Meanwhile, numerous N. Y. in-| . “1. believe that Hughes is doing 
dustry-ites let it be known in pri- the industry a distinct disservice 
vate conversations that they're |/2 Spreading the impression that it 
plenty unhappy over Hughes’ pub-|/8__ infiltrated with Communists. 


licly-stated reasons - for limiting | This is just the sort of thing we 
production. He said he took the | Sek to combat in the MPIC—the 
drastic step as a means of weeding | fallacious impression that Com- 
out Communists. This, said .ob- | ™UnIsts influence our industry. 
servers, gives the impression that} “While I do not minimize the | 
Hollywood is abounding with sub-| need for ridding the industry of 
versives. | any Reds within it, I cannot agree 
Others take the more cynical | with Hughes that Communist in- 
view that Hughes, faced with a pro-| fluence is so great that it could ac- 
duction dilemma, decided on the| tually contribute to the closing of 
near shutdown in order to straight-| a studio.” 
en out studio affairs. Another} Hughes’ recent 
film exec said, “It looks like a move | there are still 





statement that 
“substantial num- 





to make a virtue out of a neces-} bers” of Communists in Holly- 
sity. 4 | wood, declared Lessing, “confuses 
Mary McCall’s Blast ime. I don’t know what this 


“Howard Hughes has thrown a| means. I do know no one has ever 
mantle of Americanism over his| been able to show Communist | 
own ragged production record,” | Propaganda in pictures, past or| 
Screen Writers Guild prexy Mary | present. 
McCall, Jr., charged in commenting “IT am sure there are Cam- 
upon the RKO studio shutdown or-| munists, whether a ‘substantial 
dered by Hughes. | number’ or not, who are members 

Miss McCall, whose Guild is en-/| of the American Legion or who are 
gaged in a hassle with Hughes over | employed by our Government, but 
screen credit for Paul Jarrico on|I don’t venture to say that they | 
“Las Vegas Story,” said that “while | have any influence on_ these| 
what an employer does is his own | groups. 
business, if an employer can’t; Subyersive’s Under Control 
screen his employees without sus- me : 
pending production and throwing | Are these subversive elements 


100 decent people out of work, the | Under control? ; 
ineptitude he displays is his stock- | ‘Ure industry probably more than 


holders’ concern, not mine. | affirmatively answer this question 
“The American pictur 7,” | altirma y answ 
~ P S industry |I firmly believe also that Holly- 


Miss McCall emphasized, “can say | : 

to the American public that not | W004 labor unions have success- 

one subversive syllable was ever | fully barred all subversive influ- 

uttered in a picture made in Holly- | ence i Our Unions. 

wood. We are seeking an impartial | I believe efforts of such men 

arbitration of the labor dispute be-| 25 Roy Brewer, Y. Frank Freeman, 

tween the Guild and RKO. eae ye: DeMille and nay ae ve 
“Arbitration is guaranteed us,”|"ne Americans in our indus’ 

Miss McCall said. “in a contract who have been fighting this battle 

which came into’ being after an for us under terrific obstacles 


election conducted under the Taft- | should be commended by us all. 
Hartley law, as the result of col- | 





any other industry in the U. S. can | 








They have done so despite a lack|eq May 5 hearings. 


Active RKO Trading 


Announcement by Howard 
Hughes of RKO’s suspended 
studio activities was immedi- 
ately followed by the most -ac- 
tive trading in the film com- 
pany’s shares on the N. Y. 
Stock Exchange in months. 
Total of 13,500 shares war ex- 
changed on Monday (7), a vol- 
ume exceeded by only seven 
other Big Board listings. 

The stock closed the day at 
334 points, for a % gain. At 
one point, it was down to 3%, 
lowest for the year. 








‘Col Protests Probe’s 


List of Red Scribes 
As Unfair Implication 


Hollywood, April 8. 
Columbia Pictures issued a pro- 
test against what it termed “wholly 
unwarranted ~implications” in re- 


ports of testimony which named 38 | 


former writers for the studio as 


}Communist members or sympa- 


thizers. Studio spokesman said: 

“Many of the 38 were employed 
in 1945, 1946 and 1947, before the 
nation was alerted to the threat 
and danger of Communism. Colum- 
bia must emphasize that each and 
every story and script made into 
a film was carefully scrutinized, 
and that in not one single instance 
has any evidence been discovered 
of any Communist propaganda in 
its eontent.” 


Flynn as ‘Sea Rogue’ 


Hollywood, April 8. 
Errol Flynn goes to England 
this summer to play the title role 
in “The Sea Rogue,” a Warner pro- 
duction. Large part of the film will 
be shot in the North Sea and the 





| English Channel. 


Picture will be based on the 


|Robert Louis Stevenson novel, “The 
Master of Baliantrae.” 











| | Theatre Hearings 





~==~uum Continued from page 4 = 





|in order to give UHF a boost. Sen. 


Edwin C. Johnson (D-Colo.), 
chairman of Commerce Committee, 
urged the agency last week not to 


The motion pic-|act on this question without full 


hearings. 

Commission also has before it a 
petition by Zenith Radio Corp. to 
institute hearings on commercial 
use of Phonevision system of sub- 
scription TV. It’s likely that agency 
will lump Phonevision. with other 
systems of pay-TV but that thea- 
tre TV will get priority in hearing 
schedule. 

Motion picture industry had 
planned all-out presentation, with 
61 witnesses lined up, to back up 
exclusive channel bid at project- 
Those who 


lective bargaining. We believe in |°! appropriate legislation, despite | had contemplated summer trips 
the sanctity of contracts and intend | Wibbling by the courts, and irre-| abroad will now be able to go 


to enforce ours with RKO.” 


Blast Hughes t : : 
© gain momentary notoriety by 
Several other industry quarters | thei accusations. of 


blasted Hughes for attributing the | “Apparently there are still many 
studio layoff and production halt | persons Pt tenn . 


to a desire to weed out “Commu-| pelieve. or want the public to be- | 


nist influence.” It was felt that the | lieve, that Hollywood is full of 


Lessing said, “who still | 


gales ame 8 





RKO prexy placed too much em- 
phasis upon Communism as the 
reason for the move. 

Roy Brewer, Coast rep of the In- 
ternational Alliance of Theatrical 
Stage Employees, declared that the 
“action and statement by RKO in- 
fers that there are not enough real 
Americans in the industry to make 










In the Nope Velley,near 
Sen Francisco,nesties “Beaulieu” 
lovely vineyard-estate of the 

de Latour femily. Pleasant-testing, 
delicete BY wines ere among 
the world's tine vinteges. 

Pour for your next dinner guests 
BV Riesling, Cabernet Sewignon 
er Pinot Noir 


Beeulieu Vineyard. Ruthertord. Colttornie 


| Communists, and that they are get- 
|ting across their subversive ideas 

in our pictures and making their 
| weight felt in various industry or- 
ganizations. This is not true. Ours 
is a story of a fight against Com- 


that battle, and continuous vigi- 
lance to expose and flush out Com- 


ever they may be found.” 


COMPO Campaign 

















munist infiltration, the winning of | 


munism and Communists wher- | 





mittee’s report on Communism in 
Hollywood. Also, some “Movietime 


dealing with the “Un-American- 
ism” charges. Under the new plan 


activities in this field will be 
stepped up considerably. 


that the prublem of dealing with 


Picture Assn. of America. 





Continued from page 3 gas} American 
attackers, such as the widely pub- | a 
licized all-industry answer to the | Streetcar Named Desire (WB) re- 
House Un-American Activities com- | ceived the most citations, aithough 


participants had been briefed on | 


At the last COMPO board meet- | some o ao 
ing, exhib leaders showed active | films already played out in this 
concern with the subject, whereas country hav 
earlier the general attitude was abroad. 


| sponsible attacks by many persons | ahead with plans. 
outside our industry who wish only | 


If the agency is able to meet the 
'new date it may require parties to 
ithe case to cut down number of 
witnesses to the minimum, submit 
|much of the testimony by paper, 
|and take other steps to save the 
|Commission’s time. As one official 
l\told Variety, the agency has no 
|time for “a production” for theatre 
TV or any other channels. 


Giving Awards | 


Continued from page 4 aa 




















siderable disparity this year in 
naming the “bests,” the choices in 
' general centered around the films 
| which gained the most attention 
|in the Academy balloting. “An 
in Paris” (M-G), “A 
Place in the Sun” (Par) and “A 


|there were many other pix that 
| received the top rating. 

Foreign’ groups have also joined 
| the award bandwagon, with press 
associations, magazines and festi- 
| val groups taking special cogni- 


| Scholastic, Parents 


| sponsors of film awards. 


zance of pictures. Unusual aspect of 
f the foreign awards is that f 


e been cited for awards 


Magazine, 
| Photoplay and Look are prominent 





Col Talks Dea 


Continued from page 7 Saeeeusesssessen 














tooner on what it might consider | creased office and studio facilities. 
more popular fare. “7 . yh ap: weighing the shift 
“<5 ' . ss of all its production activities to 
Meanwhile, in connection with | the Coast and maintaining only a 
the latter, Steve Bosustow, UPA! sales office in the east. Ralph 
prexy, met in N.Y. this week with | Cohn, Gems’ topper, is expected to 
Leo Jaffe, Col pursestring exec,|take part in the studio confab, 


ee Sk ? jleading to the supposition that 
Concerning production of a full- |Gems and UPA biz will be on the 
length feature. Subject of talk, it | agenda. 


was said, included possibility of| If SG decides to close down pro- 
converting the stage success, “Fin-| duction in New York, it’s expected 
ian’s Rainbow,” to a full-length | that UPA will follow suit. Ed Cul- 
animated feature or a combination | jen, UPA’s sales chief, may become 
live-action-cartoon production. Un-| overall Sereen Gems sales topper 
| der the deal, Col would contribute under the new arrangement. 

the major portion of the financing 
} and supervise the releasing. Out- | 
|come of talks was not indicated. | Starrett Rides Away 


However, it’s expected that sub- ‘ 
| | From Col and ‘Durango’ 











ject will be more extensively dis- | 
| cussed on Jaffe’s arrival on the | Hollywood, April 8. 
Const ana wesk for the annual pal | After 16 years with Columbia, 
_ | Charles a zal! at- 
|on forthcoming product and other pace ne reson 
company matters. away off the lot with the comple- 
Tied up with UPA’s contem-.| tion of “Kid From Broken Gun,” 
plated entry into Col’s official fam- | in which he made his last ride as 
ily are several other considerations | the Durango Kid. 
| involving Col’s video subsid, Screen | _ New oater series, costarring Jack 
|Gems. Latter, which has been re-|Mahoney and Smiley Burnette, 
ported entering TV production on | starts next month with “Panhandle 
a large scale, has been seeking in-| Territory.” 








The one year old 
Las Vegas Tent of 


| VARIETY CLUBS © 


INTERNATIONAL  « 
Seen” nena” “enema insane ee 
is deeply proud of its Heart Fund activity 
—the building and perpetual maintenance 
of a 
SCHOOL FOR HANDICAPPED CHILDREN 
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THE 16th INTERNATIONAL 





VARIETY CLUB CONVENTION 





APRIL 28th to MAY Ist 
in the glamorous and exciting 
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detractors was one for Hollywood | Mag Srna Be cy y SHOW BUSINESS WILL BE THERE), 


to handle, via the Motion Picture 
Industry Council and the Motion | 
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NBC Mulls $2,500,000 Korda 
Deal for Exclusive Pix on TV 


NBC-TV is mulling an offer by+ 


Sir Alexander Korda to put over 
$2,500,000 in financing of 26 fea- 
ture films to be produced by Kor- 
da in England, in return for which 
the web would have exclusive 


video rights in the U. S. NBC execs | 
this week confirmed that the deal | 


has been presented to them, but 
said it has not yet reached the 
negotiation stage. 

Plan, if it goes through, would 
mark the first time that a major 
TV network has combined with a 
name theatrical film producer to 


supply the net with good feature | 


product. It’s understood that some 
of the 26 films have been com- 


pleted by Korda but that the re-| 
mainder of his production schedule | 


is contingent on NBC’s signing. 

Under deal being discussed, 
web would put up $100,000 for each 
film, for which it would get ‘the 
TV rights, while Korda would have 


the global theatrical distribution 
rights. It’s reported the British 
producer figures to bring in the 
pix at around $300,000 each, and 
with the coin from NBC plus coin 
Korda would receive from the Eady 


plan, would be in healthy financial 


condition. 

For NBC. on the other hand, it 

would mean a flow of quality first- 
(Continued on page 59) 


BRENT SETS OWN TV, 
PIC PRODUCTION FIRM 


Hollywood, April 8. 
George Brent has formed his 
own production company and, part- 
nered with William B. White, will 
produce theatrical film and vidpix. 
Brent will star in some of the pix 

and vidpix, and direct others. 
.First telepix series on agenda of 
George Brent Productions is ‘“Ad- 
dress Tangiers,” by Robert Blees. 
Blees is now scribbling 26 scripts 
for the series, will turn in three by 
May 1. 
pany 50% himself, and plans to 





negotiate with Chemical Bank and | 


Trust Co. of N. Y. for rest of the 
coin. He is negotiating with Jack 
Bachman for rights to the series, 
“Valerie Dean—Visiting Nurse,” 
which he and White will produce 
for TV. 


Brent plans to produce three | 


low-budget exploitation -pix within 
18 months, will star in two and di- 
rect one. The indies will be made 
without a release, the company lin- 
ing up distribution later. 


Hour Glass Schedules 


Heavy Location Lensing 


Hollywood, April 8. 

Taking a leaf from the major 
filme studios’ books, Hour Glass 
Productions is planning four loca- 
tion trips during the next four 
months for vidfilms on its schedule. 
Project tees next month and will 
continue through August. 

Hour Glass already has complet- 
ed 13 13-minute vidpix lensed in 
16m Kodachrome. Upcoming are 
“Huck Finn Day” to be made in 
Denver in May, “Ham Radio” in 
Nebraska in June, “Basque Sheep 
Boy” in Idaho in July and “Page 
Boy” in Washington in August. Pix 
are slanted at the teenage market 
by writer producer Wanda Tuchock 
and director George deNormand. 





Already completed are “Road 
Runners,” “Kid Rodeo,” “Pet 
Show,” “Hallowe’en,” ‘Homing 
Pigeons,” “Newsboy Story,” “Ca- 
mellia Parade,” “Rock Hounds,” 
“Soap Box Trio,” “County Fair,” 


“High Flyers,” “Sailing Snowbirds” 
and ‘Knuckles Down.” 


‘Annie Oakley’ Set 
For Vidfilm Ser‘es 
Hollywood, April 8. 

_ Gene Autry’s Flying A Produc- 
tions this week pacted Gail Davis, 
who’s been the femme interest in 
a number of cowboy films, to siar 
in a new half-hour vidfilm series, 


“Annie Ookley.” With Miss Davis 
in the 








title role, the first in the 

series rolls next week and will be 

used as a pilot for pitching to agen- 
cles and clients. 

Wallace ox will direct. with 

Lou Gray producing. Initialer, 

“Bull's” Eye,” was scripted by 


Dorothy Yost. Series is the third 
to be produced by Flying A, with 


= Gene Auiry show and the 
‘Range Rider” series alread 

on 
the air. 4 
t+ @ee« 
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Transfilm’s TV Readings 


Transfilm, Inc., has completed 
the first in a projected new series 
lof TV films in which name stars 
read well-known literary works, in 
line with the recent popularity of 
such readings. Initialer has Basil 


Rathbone reading Robert Louis 
Stevenson’s “Sire de Maletroit’s 
| Door.” 


Coming up are Madeleine Car- 
roll doing Guy de Maupassant’s 
“Diamond Necklace”; Burgess 
Meredith in a selection from Mel- 
ville’s “Moby Dick,” and _ Boris 
Karloff reading Edgar Allen Poe’s 
“Tell-Tale Heart.” Other actors 
‘inked for the series are Walter 
Hampden and Monty Woolley. 


Jake Wilk Exits 
WB for TV Films 








| 





Brent is financing the com- | 


Jake Wilk, vet film story editor 
and longtime eastern studio rep 
for Warner Bros., has decided to 


| exit the company and concentrate 


on story. properties and story ideas 
having to do with vidpix. He al- 
ready has network and ad agency 
interest in his consultative services 
on film series for television. 


He will continue to work with | 


the Warners. He grew up-with all 
three Warner Bros. and was 


ner even during his (Wilk‘S) start 
with Lewis J. ‘Selznick in the old 
World Film days dating back to 
1914. 

He was the first to visualize the 
value of TV rights, and about 15 


(Continued on page 67) 


also | 
an intimate of the late Sam War-| 





Vidpix Chatter 
New York 


INS-Telenews has wrapped up 
two new sales on its TV newsreels, 
with WLW-TV, Cincinnati, buying 
the daily reel and WDTV, Pitts- 
burgh, taking the weekly under 
Duquesne Beer sponsorship .. . 
Fred Ferrazzano has opened N. Y. 
offices as eastern rep for Studio 
Films, Cleveland outfit making 
musical TV _ shorts... Noel 
| Charles, formerly British film, at- 
ltache in Rome, has joined Ted 
| Baldwin, Inc., as coordinator and 
|personal rep for the company in 
|buying feature films and produc- 
tion of new vidpix in various Euro- 
| pean countries . . . Ted Boisumeau 
|'and Tom McManus have joined 
| Telenews as sales reps. 


Holiywood 


Paul Keast set for role in “Coun- 
| terfeit Coin,” Murphy-Thomas 
\“Frontier Detectives” vidpix series 
|now shooting ... Fred Messenger 
and Jack Murton organized Talent 
Associates to cast exclusively for 
TV producers .. . “Boston Blackie” 
series renewed for 13 weeks on 
| KNBH by Milani Foods... Hyman 
Marcus is prexv, Herman Webber 
v.p. and Max Fink secretary-treas- 





™“~ 











urer of newly-formed Television 
Varieties, Inc., vidpix company 
with initial capitalization in excess 


'of $200,000 . . . Rey Montgomery, 
James Fairfax and Jon Hall set 
for leads in Arrow Productions’ 
“Ramar of the Jungle,” rolling May 
| 6 at KTTV studios, with Leon 
|Fromkess as exec producer 

New Radian Productions on Gen- 
eral Service lot, producer Stanton 
Kramer prepping series, including 
offbeat oater and musical, Law- 
rence Raimond scripting, David 
|Buntzman also associated with 
Kramer .. Bob Stack starrer, 
“The Phantom Pirate,” rolls April 
|28 under aegis of William F. 
| Broidy Productions . . . “Rebound” 
‘and “Crown Theatre” series of 
|Bing Crosby Enterprises resume 
| shooting at RKO Pathe April 25, 
and first of “Perry Mason” series 


(Continued on page 55) 
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Film Syndication Outfits Alerted 
To Unfreezing of TV Channels 





WCBS-TV’s British Pix 


television in the U. S. has been 


station of the CBS-TV web. Pix 
were produced by British National 
Films, Ltd., which went out of 
business in 1948. 

Deal was set by David Savage, 


partment, 
Productions, which is handling TV 
syndication on the films. First in 
the series, titled “The Common 
Touch,” is to be aired on WCBS- 
TV’s “Late Show” Sunday (13). 


DuM Suit Settled: 
Royal Resumes 


DuMont network this week set- 
tled out of court the breach of 
contract suit brought against it by 
Bing Crosby Enterprises, with the 
result that BCE’s “Royal Play- 
house” series of vidpix has re- 
sumed on the web. 

DuMont originally signed for the 
series on a long-term basis but, 
after playing 26 of them, cancelled 
out on the remainder, claiming ex- 
emption under the war clause in 
its contract. Vidpix had been 
sponsored by DuMont Telesets, 
with the web citing the restriction 
of materials for receiver manufac- 
turing ‘as the basis for its claim. 
BCE, as a result, brought suit. 

Under terms of the settlement, 
DuMont reportedly is paying the 








(Continued on page 58) 
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TV Films in Production 





as of Friday, April4 «= 











ARROW PRODUCTIONS 
KTTV Studios, Hollywood 


“RAMAR OF THE JUNGLE” 26 half- 
hour jungle adventure telepix series be- 
gin shooting May 1. Producers: Harry S. 
Rothschild, Leon Fromkess. 

Film Producer: Rudolph Flothow 
Director: Lew Landers 


WILLIAM F. BROIDY PRODS. 
Sunset Studios, Hollywood 


“WILD BILL HICKOK,” half hour tele- 
pix series sponsored by Kellogg’s now 
shooting third series of thirteen. Guy 
Madison and Andy Devine head cast, 
Producer: William F. Broidy 
Associate geesern: Wesley Barry 
Director: Frank McDonald 


CBS-TV 

“AMOS ‘N’ ANDY” Hal Roach Studios, 
Culver City series of character comedy 
telepix now shooting. 
Svensored Blatz Beer. 
Supervisors: Freeman Gosden, Charles 

orrell 
Director: Charles Barton. 
Producer: James Fonda 


JACK CHERTOK PRODS. 
General Service Studios, Hollywood 
“SKY KING” series of half-hour vid- 

pix for Derby Foods shooting. 

Cast: Kirby Grant, Gloria Winter, 
Hagerthy, set leads. 

Producer: Jack Chertok 

Associate Producer: John Morse 


COURNEYA PRODUCTIONS 
United Producers Studios 
Shooting “Noah Beery, Jr. Adventure 
Series,” 26 15-minute telepix. Noah Beery, 
Jr. toplines. Casting fer stunt men and 
women. 
Producer-director: Jerry Courneya 
Supervising film editor; Jimmy Moore 


BING CROSBY ENTERPRISES 
R.10-Pe*he. Culver City 
“REBOUND” series of half hour adult 
dramas sponsored by Packard Motor Car 

Corp. resumes April 25. 


Ron 





Executive producer: basil Grillo 
Producer: Bernard Girard 

| Diree’>r 3 Given 

| “PERRY MASON” series of half hour 
mystery telepix will begin shooting 
| April 25. 

| Producer: Richard Dorso 


Half hour series of adult drama films 


for “CROWN THEATRE” resume shoot- 


| ing April 25. 
| Producer: Richard Dorso 

Producer: Richard Dorso, Bernard Girard, 
| John Nasht. 


DESILU PRODS., INC, 
General Service Studios, Hollywood 
“| LOVE LUCY” half-hour comedy se 


| ries for CBS-TV. ‘»%onsored by Philip 

| Morris. Shoots to June. 

| Cesi: Lucille Ball, Desi Arnez; set leads 

| with William Frawley, Vivian Vance in 
support. WNo parts to fill, 

Producer: Jess Oppenheimer 

Director: Mare Daniels 

Writers: Jess Oppenheimer, Madelyn 


| Pugh, Bob Carroll 


DONLEVY CORP. 
Republic Studies, North Hollywood 
“DANGEROUS ASSIGNMENT” half 
hour adventure series starring Brian 
Donlevy shooting two films a week, 32 
to be shot to June. 


DOUGFAIR CORP. 

666 N. Robertson Bivd.: Hollywood 

Now shooting “TERRY AND THE Pl- 
RATES” 26 half-hour adventure telepix. 
Cast: John Baer, Mari Blanchard, William 

Tracy, Gloria Saunders, Jack Kruschen. 
Producer: Dougfair Corp. 
Director: Dick Irving. 


JERRY FAIRBANKS 
6052 Sunset Bivc Hollywood 
“HOLLYWOOD THEATRE” half-hour 
drama series resumes shooting mid-April. 
Directors: Derwin Abbe. Arnold Wester 


FILMCRAFT PRODS. 
8451 Melrose, Hollywood 


GROUCHO MARX starred in 39 half-hour 
audience participation film productions, to 
be made once a week, began Aug. 23 for 
NBC. DeSoto-Plymouth sponsoring. 
Producer: John Guedel 
Film producer: I. Lindenbaum 
Directors: Bob Dwan, Bernie Smith 





FLYING A PRODUCTIONS 
6920 Sunset Bivd., Hollywood 
“RANGE RIDER” second half of series 
of 52 half-hour telepix now shooting. 
Jack Mahoney, Dick Jones in fixed leads. 
Producer: Louis Gray 
Director: Wallace Fox 


GROSS-KRASNE, INC. 
General Service Studios: Hollywood 
Now shooting “BIG TOWN” series of 26 
half hour telepix sponsored by Lever 
Brothers. Patrick McVey and Jane Nigh 
set leads. 
Producers: Jack J. Gross and Philip N. 
Krasne 
Director: E. A. Dupont. 


JOHN GUEDEL PRODS. 
600 Taft Blds., Hollywood 
“LIFE WITH LINKLETTER,” starring 
Art Linkletter in series of 16 vidpix, half- 
hour audience participation show for 
ABC web, shooting every other week for 
26 weeks. 
Green Giant sponsors. 
Producer: John Guedel 
Director: Irvin Atkins 


HOLLYWOOD TELEVISION 


SERVICE 

Republic Studios, North Hollywood 

“COMMANDO CODY-SKY MARSHAL 
OF THE UNIVERSE” series of 39 half- 
hour scientifiction telepix now shooting. 
Judd Holdren, Aline Towne head cast 
with William Schallert in support. 
Preducer: Franklin Adreon 
Director: Fred Brannon 


HOUR GLASS PRODS. 
6525 Sunset: Hollywood 
Shooting “MAN OF TOMORROW” series 
of 15-minute telepix. 
Producer: Wanda Tuchock 
Director: George deNormand 


LANCER PRODUCTIONS 
RKO-Pathe: Culver City 

“THOSE WERE THE DAYS” half hour 
telepix series starts shooting April 25. 
Producers: Bernard Gircrd, Richard Dorso 

“CORNY JOHNSON” series of half hour 
comedy pix begin shooting April 25. 
Producer-director: Bernard Girard 

“TRAUMA” series begins shooting May 
1. Half hour dramas 





arcauucer: Harolc E. Knox. Producers: Bernard Girard. Richard Dorso 
Director: Biil Kara Executive Producer: Basil Grille 
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EDWARD LEWIS PRCDS. 
Motion Picture Center, Hollywood 
Series of half-hour dramas featuring 
Irene Dunne as femcee resumes shooting 
mid-April. 
Producer: Edward Lewis 
Production manager: William Stevens 


PHILLIPS LORD PRODS. 
Republic Studios, North Hollywood 
“GANGBUSTER” series for NBC-TV, 
sponsored by Chesterfield, now shooting. 
Produger: Phillips Lord 
Director: Lew Landers 


MARTED PRODUCTIONS 
Swanstrom Studios: Hollywood 

“THE HOT STOVE LEAGUE,” Leo 
Durocher and Laraine Day star in a series 
of 104 quarter-hour interviews of baseball 
(pene. Different guest stars each week. 

oducer: Marty Martyn, Ted Kneeland 
Writer: Robert Todd 


ROLAND REED PRODS. 
Hal Roach Studios: Culver City 
Now shooting ‘“‘BEULAH” series of half- 
hour comedy telepix. 
Producer: Tom McKnight 
Director: Abby Berlin. 


REVUE PRODUCTIONS 
Eagle Lion Studios: Hollywood 
Half-hour series of adult drama tele- 
ye resume shooting for Revue Prods. 

roducer: Revue Productions 
Director; Richard Irving, Norman Lloyd. 


ROY ROGERS PRODUCTIONS 
Goldwyn Studio, Hollywood 

ROY ROGERS now shooting ten oater 
telepix. Vidpix are half-hour each. Roy 
Rogers, Dale Evans topline, Pat Brady 
in support. General western parts to fill. 
Sponsored by General Foods for NBC-TV. 
Producer: Roy Rogers 
Associate procuese: Jack Lacey 
Director: Bob Walker 


SCREEN TELEVIDEO PRODS. 
Eagle Lion Studios, Hollywood 
“ELECTRIC THEATRE” series of half- 
hour drama telepix now shooting. 

Producer: Gil Raiston 
Director: Victor Stoloff 


SHOWCASE PRODUCTIONS 
Hal Roach Studios, Culver City 
“RACKET SQUAD” series of half-hour 

adventure telepix shooting. 
Producer: Hal Roach, Jr.; Carroll Case 
Director: Jim Tinling 


SNADER TELESCRIPTIONS 
177 8. Beverly Dr., Beverly Hills 
Resume shooting telescriptions featur- 
ing difterent artists each week April 11. 

Producer: Louis D. Snader 


FRANK WISBAR PRODS. 

gle Lion Studios: Hollywood 

“FIRESIDE THEATRE” eorles of half- 

out adult dramas resume shooting mid- 
ril. 

Producer-director: Frank Wisbar 

Associate producer: Sidney Smith 


ZIV TV 
5255 Clinton St., Hollywood 




















Five in “UNEXPECTED” series of half. 


hour telepix shoot in April. 
Two “CISCO KID“ alf-hour 

scheduled for April shooting. 

Director: Paul Landres, Eddie Davis, So 
bey Martin 
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+ With 


bought for exclusive N. Y. video 
showings by WCBS-TV, flagship 


manager of. WCBS-TV’s film de- q f th 
with M.&A. Alexander |2"@ Some of them have 


new television Stations 
coming on the air when the FCC 


freeze is lifted expected to be in 


New package of 14 British-made | desperate need of good program. 
features never before shown on 


ming, the TV film syndication out. 
| fits have already launched a heavy 


| push to get their product into the 
;upcoming new markets. Since 
|most of the new stations will not 


| be tied down to network affiliation 
| pacts, the syndicators figure such 
| outlets will give them their first 
| big chance to coin the heavy dough 


already 
|sold their shows. 
| Chief problem facing the vidpix 
syndicators is how to price their 
product for the new, untapped 
markets. United TV programs, for 
one, has set up a pricing structure 
under which each new market will 
be able to buy UTP packages at a 
certain minimum price. UTP deal 
permits the stations to preem each 
series within 90 days after they 
take the air and to re-run the films 
}at no additional cost anytime with- 
|in a year after the first run. Ac- 
|cording to UTP sales chief Aaron 
| Beckwith, the minimum price is an 
|arbitrary figure based on the price 
under which his outfit would lose 
tak on a sale. 





Making the top vidfilm pack- 
|ages available to the new stations 
as soon as they launch operations, 


Beckwith said, will give them an 
immediate advantage in building 
their audiences and lining up spon- 


(Continued on page 58) 


VIDPIX GO BIGTIME; 2 
SKED FOREIGN LENSING 


Hollywood, April 8. 
Two vidpix series will be shot 
out of the U.S., beginning next 
month, with one skedded for loca- 





tioning in Mexico, the other in 
British East Africa. 
George Breakston and John 


| Stahl, leaving May 4 to film a the- 


atrical picture, “‘Morassi,” in Africa, 
will also shoot 13 half-hour telepix 
during their safari. Martha Hyer 
has the femme. lead in the video 
series, tagged “Safari Bill.” Irene 
Breakston is associate producer, 
John R. Carter technical exec. A 
United Artists TV release is set. 

Les Mitchel will produce and di- 
rect “Guest Star Theatre,” shoot- 
ing skedded June 1 in Mexico City’s 
Churubusco studios. Budd Lesser 
is working on scripts for the series. 
Mitchel is now contacting Andy 
and Della Russell, Lee Bowman, 
Ginger Rogers, Gloria Swanson, 
Bobby Driscoll and Constance Ben- 
net for the series. 


KTLA Gets 26 Rep Pix 
On 2 Year TV Deal 


Hollywood, April 8. 

KTLA has acquired 26 pix from 
Hollywood Television Service, Re- 
public studio television subsidiary, 
shortly after leasing of 20 pix by 
the channel from Robert L. Lip- 
pert. Negotiations for the block of 
pix were finalized by Klaus Lands- 
berg, KTLA v.p. and general man- 
ager; L. G. Muller, film director 
for the station, and HTS prexy 
Ear! Collins. 

Unlike the Lippert pix, which 
were releases of 1950-51 vintage, 
the new block of product, all Re- 
public pix, and mostly whodunits, 
were released from 1938 through 
1945. 

While Landsberg did not disclose 
lease price, it’s known the sum in- 
volved was not large, in keeping 
with the station’s announced policy 
of buying modestly, not seeking 
pix which Landsberg feels won't 
pay off. 


Will Cowan Into Telepix 
With ‘Sgt. Nelson, USA’ 


Hollywood, April 8. 

Will Cowan, Universal-Interna- 
tional producer-director, who has 
handled the studio’s series of mu- 
sical shorts, has branched out into 
the Valley lot’s television activity, 
directing tests of various un- 
knowns. Studio is hunting’ a com- 
parative newcomer for the title 
role in “Sergeant Nelson, U.S.A., 
its first video project which rolls 
late this month. 











telepix 


Potential talent is first screened 
by George Bole, who heads U-I's 
TV department, and Phil Benja- 


''min of the casting department. 
~beetweee dee 


’ 


Oe e~- + OO 44K OO 4 














so pati 














ad 


‘7. = Ss 





s tg mnie 


CUE Se re Sa 

















Wednesday, April 9, 1952 
CHEESE POP OSO SCOOPS OOF E FOF 6044446-6-6-66664-64. 





VARIETY 


SHOWMANAGEMENT 





19th ANNUAL 


“ARIET 








SURVEY OF 


SHO WMANAG 


MENT 





By GEORGE ROSEN 





THE FOREST AND THE TREES 


Radio in 1951 was a smooth running, highly tem- 
pered medium. America’s broadcasters produced 
their shows, presented the news, took care of the na- 
tion’s entertainment—just as though the TV Bikini 
had never exploded. Their know-how and technique, 
sharpened through the years, had permitted them to 
take ’51 in their stride. Some, still zestful enough to 
get excited about radio, did more than this. And for 
their efforts, VARIETY has singled them out for ac- 
claim and acknowledgement. 


Television in 1951 could take its first breather, 
having set most of its patterns the year before. With 
the two coasts finally linked by microwave relay and 
major programming originating on both ends, TV 
began to ape its AM parent and settle for the status 
quo. Like radio, it was operated with a mechanical 
finesse which left no doubt that it had hurdled its 
operational problems. Program formulas were ac- 
cepted, video practically became a round-the-clock 
operation, station profits soared to unbelievable 
heights, in most cases far surpassing radio. There 
was not too much imagination, very little experimen- 
tation. Certainly nothing startling. But then again, 
TV had been shelling it out for years, and if they 
were inclined to play it safe in ’51, they were riding 
the crest and had no fears of the future. 


Radio after 30 years is confronted with a dilemma. 
And it has taken television only five years to be faced 
with problems of equal magnitude. Both are at the 
same crossroads, and neither can see the forest for 
the trees. 


Since TV came into view, radio has been steadily 
fashioning for herself a pair of blinkers to obliterate 
the monster. Instead of acknowledging the new com- 
petition and patterning its formula for the future, 
radio has been resorting to temporary palliatives. 
Throwing rate cards out the window by accepting 
deals was one way of pushing off the inevitable. Es- 
tablishing lower rate structures was another. There 
were stations that kept faith and refused to concede 
a rate cut was justified. Some even went the other 
way and upped the ante, thereby demonstrating that 
in 1951 there was plenty of advertising coin around. 


This same faith that won’t sell radio short must 
plan for its future. Obviously radio, in the face of 
TV’s emergence as a glittering, fabulously-priced 
medium, must inevitably embrace the low-cost kilo- 


cycle band. This doesn’t mean bargain basement 
deals or leftovers; rather a medium that’s provoca- 
tive and exploits to the fullest extent its potentialities. 
The lush years of AM stopped its creative ventures. 
But the capacities of its operators are again chal- 
lenged, and real faith in the continuance of radio’s 
power will disclose new paths, methods of presenta- 
tion and areas of concentration. 


There was, for example, the small Hartford indie 
that made no attempt to ape a big station’s methods 
but evolved its own TNT (time-news-temperature) 
formula and then wrapped it up with maximum 
showmanship. There was another Hartford station 
and a major league Chicago operation that assumed 
their responsibility to the community effectively, con- 
structively and sensationally. Yet within the con- 
fines of a limited AM budget they established an im- 
portant place for radio. There was the New York 
multi-lingual station, faced with the dual competition 
from radio and television in the world’s largest mar- 
ket, that jumped the gun on all of them by making its 
own unique niche in-establishing direct relationship 
with the homeland in serving its 2,000,000 listeners. 
Here was ample testimony that radio has its place, 
= the people with the know-how to maintain this 
place. 


Despite its ascendancy into kingpin status, tele- 
vision is confronted with as important a decision. 
Stratospheric billings and profits in 1951 had hidden 
the portent of the future. Already TV was begin- 
ning to price itself out of the market for too many 
advertisers. Unprecedented fees for talent and shows 
began to frighten off even the big spenders. Pro- 
grams were becoming too pat and stylized. Major 


‘personalities were startled to learn how quickly TV 


wore out their repertoire. The frenzied tempo of TV 
has brought the video enterpreneurs to the forest at 
a clip that’s created an electronic puzzlement. 


Yet, paradoxically, TV has just begun to scratch 
the surface. Education by television has limitless pos- 
sibilities. New centres of program originations for 
local color and talent have just begun to pop up. The 
vast realm of news and special events has only been 
tapped. Television and its leaders must look over 
the top of the trees and plan and envision its future. 
Like radio, it must create its own pattern for this 
future, but it must have faith that its viewers will go 
along with the untried and the new, the unproven and 
the unfamiliar, and so broaden its scope and horizon. 
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Responsibility 
To Community 
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WTIC, Hartford 
’ WBBM, Chicago | 
To deal effectively and con-| 
structively with so sensational a| 
problem as the narcotic trade and 
drug addiction, and to tackle these 
headline problems without melo- 
dramatics or hokum, calls for rare 
maturity and pérception. This year 
two stations did just that, demon- 
strating thereby a sense of social 
responsibility that reflects consid- 
erable credit on themselves and 
American broadcasting. 


WTIC, Hartford, led the way by 
{initiating and carrying through to 
a successful conclusion a campaign 
to have the State of Connecticut | 
put on its books a new law which | 
imposes stiff penalties for the sale 
of narcotics to minors. The cam- | 
paign was integrated into the} 
WTIC-produced and_ originated | 
network show, “Mind Your Man- | 
ners.” Arrangements were made | 
for Allen Ludden, who conducts 
the series, to visit a Connecticut | 
correctional institution, where he | 
recorded a moving interview with 
a 16-year-old girl whe had heen 
convicted of drug addiction. At} 
the end of the program, listeners | 
were urged to do something about | 
the problem of drug addiction, to | 
expose the dope peddlers, and to | 
work for more stringent snrentie| 
laws. A repeat broadcast added | 
to the impact of the original pro- 
gram. 


But that was only the beginning. 
Next, Paul W. Morency, the ag- 
gressive manager of WTIC, or- 
dered a study of both Federal and 
state narcotic laws, which reveal- | 
ed that most state narcotic laws 
were woefully inadequate—partic- 
ularly Connecticut’s. As a result, 
he decided that “Mind Your Man- 
ners” could not effectively con- 
tinue its campaign for better leg- | 
islation throughout the country— | 
until his home state of Connecticut | 
did something concrete in the way | 
of leadership. 

Accordingly, Morency enlisted | 
the aid of Governor Lodge and | 
the State Police Commissioner in | 
preparing, with WTIC, a _long- 
needed revision of the state’s Drug 
Act. But there was a big hurdle | 
in the way: the State Legislature 
was close to adjournment. Could | 
a new drug bill be written and | 
passed in the short time left? .. . 
If the bill did not pass at this ses- 
sion, it would be two years before 
it could be brought up again! | 

So Morency and his staff, like | 
all veteran radiomen used to fight- | 
ing against time, got to work fast 
to beat the deadline. Morency 
sent urgent special delivery letters 








to every radio station in Connecti- | 
cut, urging their aid in the battle | 


to get the new narcotics 
through the legislature. 
that— but he sent hard-hitting ra- 
dio copy along with the letters . . 
spot announcements which 


bill 


to “Act now! Wire or write your 
representative in the State Legis- 
lature. Tell him to support the 
NEW AMENDMENT to the NAR- 
COTICS LAW!” 


] sn ae WBBM el 


Still another’ station, WBBM. 
turned its attention to the narcotic 
problem, and did so in a way that 
demonstrated the immense power 
of radio, when given a challenging 
subject, superb craftsmen. and the 
will to do a real job. In “The Un- 
touchables,” WBBM 
the problem from a different angle, 
using the documentary essay tech- 
nique which this station has used 
before to such good effect. 

It was another winner for 


pro- 
ducer-writer Perry Wolff, who last 
year won a VARIETY award and 
other top honors for himself and 
W BBM with his writing-producing 
of The Quiet Answer.” Wolff 
certainly has earned a place in the 


list 


- S ot radio's outstanding produc- 


of documentaries. 


— tape recorders and other 
em 

—_ ers of the WBBM research 
oo _Teporting team, Wolff spent 
= omns gathering material for 
} S€ri°s Of six docume arie 
a oo ocumentaries. It 


Citations: 


Not only | 


called 
upon listeners throughout the state | 


investigated | 


4 once-over-lightly treat- 


ment, because Wolff probed deep- 
ly and meaningfully into all phases 
of the narcotics problem, including 
desire and addiction, supply and 
demand, treatment, police enforce- 
ment—and even alleged police 
shakedowns of junkies by Chicago 
cops. 

In addition to interviewing Chi- 


|cago addicts, Wolff also recorded 


grimly realistic first-person stories 
by inmates of the Chicago House 
of Correction, the Women’s Re- 
formatory, the Illinois State Prison 


|and the Federal Hospital for drug 
| addicts, at Lexington, Ky. 


Indicative of the mature ap- 
proach taken by Wolff was the fact 
that his attitude was always con- 


structive, within the limits of the| 


problem, and he brought to his 
microphones psychiatrists, law en- 
forcement and judicial officials 
and others who are professionally 





time and temperature service that 
is the basic ingredient of early 
morning programming at most sta- 
tions, apply this wake-up format 
throughout the entire broadcast 
day, with the exception of Sunday. 
Martin built his entire schedule 
around the challenging tag of 
“T.N.T.” ... “Time-News-Temper- 
ature.” Quarter of, on the hour, 
and quarter after, WCCC broad- 
casts time, temperature and 
weather, and a 40-second news 
summary. On the half hour, the 





|same service plus five minutes of 
news. WCCC’s slogan is “Every- 
thing you need to know, when you 
want to know it.” 


Behind this successful new for- 
mat, was this reasoning by Mar- 
tin: In large markets like New 
York, Chicago, Philadelphia, Los 
Angeles, the local independent 





usually can get enough for its air 


participate in affairs of public in- 
terest.” 

What WCCC did was to offer the 
members of the Connecticut State, 
County and Municipe! Employees 
Union of the A.F. of L. an hour 
and three quarters of free time, 
provided all sides of the contro- 
versy were aired. For more than a 
year, these civil workers had been 
trying to get a cost of living wage 
increase, and were apparently get- 
ting a runaround from the State 
Legislature and administration. 
The newspapers, they’ claim, 
| weren’t even presenting their side 
|of the issue. 

Martin not only arranged for 
| this special broadcast which 
| brought the entire issue damatic- 
|ally to public attention, but also 
|lined up a statewide radio hook- 
up for the event. To give the 
| broadcast added impact, it was 





concerned with the narcotics prob-| time to cover costs of comparative- | staged from the Hall of the House 


lem. At the same time, listeners 


lly high-priced talent. In the 


in the Stat€ Capitol itself. Largely 





needed it. 


operations. 


in second place. 





-Showmanager Award 


CARL HAVERLIN 


In Carl Haverlin, president of Broadcast Music, Inc., the broadcasting in- 
dustry has a leader of genuine stature. Haverlin has made a notable success 
of his assignment of building and strengthening BMI's importance in the music 
business. But more than that, he has used his position as BMI boss to advance 
the creative and cultural frontiers of American radio. 
public relations and public service job for broadcasters when they most 


More and more, good programming has the answers to radio's problems. 
To spread the know-how of programming experts in all fields of radio, to share 
with broadcasters in every section of the nation the programming experience 
and ideas of the nation’s best program men, from the networks, and from 
every type of smart station operation—Carl Haverlin conceived and initiated 
the famous BMI Program Clinics. He organized top men into traveling teams, 
which, during 1951, hit the road, and hit it hard, bringing BMI Program Clinics 
to 35 states, Puerto Rico, and Canada, covering all phases of programming as 
well as related subjects like news, sales, sports and station management. 

At these clinics, radiomen got an invaluable chance to learn from each 
other, to swap ideas, to gain fresh inspiration, new drive for the even tougher 
competitive radio days ahead. For the first time little guys, the 250-watt 
operators, were able to get first-hand program info and guidance from some 
of the big network and major station experts—and not a few of the big-league 
programmers brought home with them from BMI Clinics some useful ideas 
picked up from their minor-league colleagues. The Clinics enriched radio, and 
gave long-overdue recognition to the importance of programming in station 


This was also a big business year for showman Haverlin—the year 
BMI-licensed tunes held first place in “Your Hit Parade” 26 times, with 24 times 


Paradoxically, it was Haverlin, who likes a symphony as much as a hill- 
billy hit, who enlisted the force of BMI and its members behind a flock of im- 
portant projects to advance the cause of longhair music in America. 
started a “Young Composers Radio Awards” to encourage the original com- 
position of concert music by students in high schools and colleges. To get 
more radio stations to use longhair music—or concert music, as BMI calls it— 
BMI began issuing a monthly “Pin Up Sheet’ of new and outstanding sym- 
phonic record releases, a discount buying service for stations which wanted 
to increase their classical disk libraries, and a Concert Music Packet, contain- 
ing scripts for 12 broadcast hours, plus other special scripts and service. Al- 
ready these projects are paying off in increased broadcast of symphonic 
music by stations all over the nation. 


He has done a unique 


BMI 
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| quick solutions. 


“The Untouchables” 
| results. 
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weccc, Hartford 
The problem of a _ small 
powered indie making a 


and TV is increasingly 


manages just such a station, 
a 500-watt 


for WCCC, 


manly package that 
listener and sales appeal. 


| were warned noi to expect easy or | 


produced 


haba abo ppb iit e s 


low- 
firm 
place for itself In a tough, com- 
petitive market in this era of AM 
difficult. 
In Hartford, Conn., this past year 
an imaginative young man who 
de- 
veloped a fresh and effective way 
of building audience and revenue 
postwar | 
daytime operation. Essentially, | 
what Paul Martin did was to take | 
an old formula, give it new dimen- 
sion, and dress it up in a show- 
combined 


The idea was to take the news, 


medium market and _ the 


market, the chief advantage of the | Connecticut 
local indie is a $3, $4 and $5 spot. 


small! as a result of WCCC’s activity, the 
state employees got 


their wage increase. 


|“Anything higher than that prices 


us out of the market,” 


| alities.” 


Martin | 
“Therefore, stations like | 
ours in the medium and small | 
markets must build station loyalty | 
| rather than ‘program’ loyalty ac- 
|centing service rather than person- | 


Education By 
| Television 


is tt da tnt tn tnt tnt tn tn nn ttn ttn td 
WHAS-TY,. Louisville 


In short, WCCC adapted the con- | 
ventional music-and-news idea and | 


'gave it new vitality, new useful-| 


ness for small stations 


sic. 
On 
WwCCc 


service 
some 


the public 
produced 


the state’s civil 
As VARIETY 


involving 
employees. 


footed by all the 


in small | 
markets, by making a hard core 
of service as important as the mu- 


side, 
outstand- 
ing programs, notably in an issue 

service 
reported | 
at the time, “By seizing on an issue 
that has been footballed by both} 
major political parties and pussy- | 
newspapers in/! 
the state, WCCC has added a new 
chapter to the treatise ‘How to Win | 
Friends and Influence People’ and 
at the same time pointed out the 


to 
Vie 


have attempted 
viewers via video, 
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Where other television stations 
teach home 
Sholis and 








| distances up to 40 miles. 
found that there were no 
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| 
| 
| 
} 
| 


$4444 


eral other communities have since 
adopted it. 

Idea stemmed from Life maga- 
zine, but WHAS-TV developed and 
staged the shows and bore the en- 
tire cost of the operation. For 14 
hours that week, the station 
cused its lenses on the schools, 
pointing up teaching techniques, 
physical plants, school system of. 
ficials, teachers, pupils and gen. 
erally, the good and the bad in 
Louisville’s educational sphere. 
Cameras roved from kindergarten 
to high schools, from white class- 
rooms to Negro, from _ public 
schools to parochial. Pickups often 
showed the same subject being 
taught in two separate schools to 
point up the difference in teach- 
ing methods. 

Letters from viewers, educators 
and civic dignitaries following the 
week’s sessions indicated the series 
had accomplished its objectives in 
building a new sense of duty and 


fo- 


| alertness among both parents and 
| non-parents 


on the 
their school system. 


conduct of 





4444444444 


Advancing 
industry 


994 4444446444464644444444 
WELI, New Haven 


When the story of UHF is final- 
ly inscribed, the role of Station 
WELI in New Haven toward mak- 
ing broadcasters UHF-conscious 
through persistent promotion and 
education, will occupy a prominent 
niche. Taking advantage of its 
close proximity to the RCA-NBC 
experimental station in Bridgeport, 
WELI decided to find out if all 
the theories against this new sys- 
tem were in effect true. It received 
a UHF converted receiver from 
RCA, installed this in a station 
wagon and went into the field to 
make tests. To its amazement 
WELI learned that UHF was in 
comparison to VHF on a par and 
in many respects superior to VHF; 
it learned that the original limita- 
tions were far too conservative. 
Even with the limited power of 
the experimental station it found 
that it was able to pick up the sta- 
tion with serviceable pictures at 
And it 

man- 
made disturbances which would 
disturb the UHF transmission. 
Where shortwaves, diathermy, au- 
tomobile ignition and neon signs 
deteriorated VHF _ transmission 
these same disturbances did not 
affect UHF. Furthermore, the sta- 
tion stayed on the air, it had no 
breakdowns of tubes and equip- 
ment as had been predicted. 

All of this was too good for 
WELI to keep to itself. It decided 
to. tell other broadcasters of what 
it had learned. 

As a further service to the in- 
dustry, WELI is conducting semi- 
nars around the country, sending 
its people to tell the story of UHF 
to broadcasters and prospective ap- 
plicants anywhere in the country. 
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WCAUT, Phila. 


The graveyard reputation of & 
Philadelphia Sunday doesn’t hold 
true for television. WCAU-TV's 
recent addition of its fifth and 
sixth network originations, both on 
the Sabbath, has virtually given 
the station exclusive properly 
rights to CBS-TV’s Sunday day- 
time schedule. 





his*WHAS-TV boys put their me- 


community. Tieing in 


ber, 


dium to a new purpose to raise 
the educational standards of their 
with Na- 
tional Education Week last Novem- 
they took their cameras into 
| classrooms throughout the city to 
televise teachers and pupils going 
through their daily study routines. 
Purpose was to punch home to pa- 
rents and taxpayers, by bringing | 0utpulled other network 
the schools to them, exactly how | 
their school systems operate. That} 
the idea was successful is proved 
extent to which radio stations cani by the fact that TV outlets in sev- 


Activity from the staid Quaker 
| Say on the normally quiet First 
| Day has the trade doing a double- 
|take. Never much of a figure in 
[network radio, Philly and WCAU- 
TV are now a serious challenge as 
a network telecasting centre. 

Latest WCAU-TV additions to 
the CBS line-up are “Junior Hi- 


Jinx,” a moppet show starring 
“Willie the Worm,” and “Ranger 
Joe.” “Hi-Jinx” came to the at- 


tention of CBS, when it constantly 
puppet 
standbys in the race to hold Phila- 
delphia’s juve audience. Program 
drew as much as 15,000 pieces of 
(Continued on page 36) 
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PLAQUE AWARDS 
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Responsibility to Community 
WTIC, HARTFORD ~ WBBM, cHicAGo 


small Station Showmanship 
WCCC, HARTFORD 


Education by Television 
WHAS-TV, LOUISVILLE 


Advancing the Industry 


WELI, NEW HAVEN 


Television Originations 
WCAU-TV, PHILADELPHIA 


Outstanding News Coverage 
KSTP, KSTP-TV, MINNEAPOLIS 


. Cementing International Relations 
WOV, NEW YORK 3 


Outstanding Non-Commercial Station 
WNYC, NEW YORK 
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WSB, Atlanta—In a campaign 
designed to regenerate listener 
and sponsor interest in radio in 
the face of TV competition, this 
station launched a bold, aggres- 
sive approach to the problem by 
re-emphasizing local programming 
at a “point-of-home” level. Under 
the hep supervision of J. Leonard 
Reinsch and John Qutler. WSB 
during the year introduced new 
station breaks, 18 new local shows 
tailored to the needs and wishes of 
its audience, special advertising to 
promote radio as “your best enter- 
tainment medium,” realignment of 
network sustainers to develop block 
programming, etc. 

With the emphasis on “people” 
—getting them into the programs, 
into the studios, into the entire 
campaign to build a new audience 
for radio, WSB topped its drive 
with a series of newspaper ads, 
for which cameramen went into 
listeners’ homes to get shots of 
them listening to their radio for 
station endorsements. Final results 
aren’t in yet, but early indications 
point to the campaign as a socko 
job of hep showmanagement. 





WAAM, Baltimore — WAAM 
needn't ever take a back seat when 
it comes to enterprising public 
service-minded programming, for 
the record speaks for itself: the 
continuing impact of the Johns 
Hopkins Science Review, which has 
played a unique role in advancing 
such program projects as cancer, 
polio, heart, cerebral palsy and 
blood donations, and which so ef- 
fectively illustrates the research 
being done to eradicate these dis- 
eases: station’s creation of a $10,000 
grant to Johns Hopkins University 
to be used during 1952 for fur- 
ther extension of television activi- 
ties at the university and further 
development of the “Science Re- 
view.” A new type of fellowship 
for a new industry, it was created 
in order that one mature person of 
high standing, and currently active 
in television work, may have nine 


= 








No Tennessee Waltz 


In the forefront in the 
battle against AM rate cutting, 
was aggressive WNOX, the 
Scripps - Howard outlet in 
Knoxville, which took up the 
cudgels against the rate-slash- 
ers with a vigorous ad cam- 
paign which sounded out: 
“WNOX—an outstanding CBS 

station announces Rate In- 

creases!” 

Station reaped consider- 
able praise from other broad- 
casters, from reps, and even 
from agencies and advertisers 
—and helped swell the tide 
against seliing radio short. 

And WNOX’s own sponsors? 
Not one complaint about the 
increases, not one went off the 
air because of upped rates. In 
fact, today the Tennessee sta- 
tion has more advertisers than 
before. 

ever RE RS 


months free from _ professional 
duties to pursue special studies of 
his own choosing. 














KCBS, San _ Francisco—When 
Art Hayes pulled the big switch 
on its 10-fold power increase to 
50,000 watts, it was not only an 
occasion for considerable Frisco 
hoopla as the station came within 
range of 4,000,000 Northern Cali- 
fornians, but it was the signal for 
an effective promotional job de- 
signed to woo customers for ad- 
vertisers and higher ratings for 
shows that had already climbed. 
The results were more than grati- 
fying, for KCBS is the most lis- 
tened to station, leading nearest 
competitor by 11.1%, plus fact that 
KCBS has seven out of Top 10 
daily shows. 





WHDH, Boston—lIn a unique sys- 
tem of pitching a specific show to 
a specific bankroller, WHDH, the 
wide-awake Boston indie, lined up 
an entire year’s promotion of the 
RCA Victor 45-rpm records to lure 
RCA into sponsoring its recorded 
“Vaughn Monroe Show’—which, 
naturally, relied also on 45-rpm 
disks. Station turned over 45 min- 
utes of its four most popular disk 
jockey shows three days a week 
to the exclusive playing of 45’s. 

Idea was given fullscale on-the- 
air promotion via the deejays 


themselves, was pushed to radio 
and record dealers via mailing 
pieces and window-streamers and, 
for an added fillip, was suggested 
to other stations and their man- 
agers and disk jocks via direct let- 
ters to each. In addition, consid- 
erable paid space was taken in 
Boston newspapers and the trade 
press to promote the 45’s 

Result: WHDH got the job, with 
RCA picking up the $35,000 tab 
for its “Vaughn Monroe Show.” 





WBAL-TV, Baltimore—Total of 
12 universities in the Baltimore 
area have joined in the station’s 
Sunday night “TV Campus” series 
On Tuesday nights, in cooperation 
with the Univ. of Maryland, station 
presents “Live and Let. Live” as 
the answer to WAAM’s “Johns 
Hopkins Science Review.” Radio 
adjunct’s “Operations Chain Ac- 
tion” explored the merchandising 
field and the combined AM and TV 
adjuncts did a notable job on emer- 
gency service. 





WAVZ, New Haven—This winner 
of a Variety Showmanagement 
Award last year continued its lead- 
ership in radio journalism, prompt- 
ing queries from dozens of other 
radio stations on what is being done 
at the Newspaper of the Air. 
WAVZ operates on the assump- 
tion that a radio station can and 
should*be a potent editorial force 
in attacking the problems of its 
community, particularly in a com- 
munity where a monopoly news- 
paper ownership curtailed effective 
competition. Thus the station dis- 
tinguished itself with a documen- 
tary, “The Story of a Boy, a Neigh- 
borhood and a Dream,” which 
sparked a movement to rehabili- 
tate a blighted area; it waged a 
campaign to eradicate an antiqua- 
ted city charter; it squawked over 
gambling and vice conditions, and 
it stirred community action to rem- 
edy a serious shortage of off-street 
parking facilities. 





WTRF, Wheeling, W. Va.—Man- 
agement aimed to make station an 
even greater news force in the Ohio 
Valley region, and did so by add- 
ing new recorders, assigning addi- 
tional men to local news and in- 
creasing special events coverage. 
Station was among few to do a real 
job of programming its FM affili- 
ate, and emphasized local sports 
coverage on FM, plus symphony. 





KMBC, Kansas City, Mo.—1951 
was a big year in the life of Ar- 
thur Church, one of radio’s real 
pioneers and top station operators. 
His station celebrated its 30th an- 
niversary, and at the same time 
opened its new building and stu- 
dios, which give it one of the best 
equipped setups in the region. Big- 
league promotion drive boomed 
both the new headquarters and the 
station’s 30th birthday. 





WMCA, New York—Provocative 
Barry Gray was a double-barreled 
asset to this N.Y. indie—an audi- 
ence builder for the late hours, 
and a commercial attraction, which 
put the SRO sign on the usually- 
unprofitable midnight to 3 a.m. 
time slot. Station this year set up 
special mail-order division with 
special telephones and operators to 
attract additional revenue from 
sponsors who want direct selling 
and low-cost saturation advertis- 
ing. Nathan Straus-owned indie 
also maintained its long-standing 
public service tradition with new 
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CBS’ ‘Nation 


’s Nightmare’ 


The Kefauver crime show on TV was a tough act to follow. But 
not long after the Kefauver, Costello, Halley troupe had left the 
stage, CBS Radio had the courage and inspiration to tackle the 
national crime problem through the medium of sound. Although 
the techniques employed were different and the format the radio 
documentary rather than a video pickup of a special event, the re- 
sults in many ways were equally impressive, the impact as stun- 


ning. 


“The Nation’s Nightmare,” a series of six reportorial-edi- 


torial programs on syndicated crime and its political alliances, was 
radio journalism at its creative, crusading best. 


It was public service of high order. 


For while the Kefauver hear- 


ings were still shocking the American public, CBS Radio saw an 
opportunity to keep up the momentum of this nation-wide battle 


against bigtime crime. 


CBS realized that there would likely be the 


usual “cooling off” period after the end of the hearings, during 
which crime conditions would return to a business-as-usual basis. 
So, in order to keep public interest aroused, and to uncover new evi- 
dence of organized crime, CBS assigned a team of radio research- 
ers, investigators and reporters to produce “The Nation’s Night- 


mare.” 


The series was in the great tradition of the radio documentary; 
what’s more, it carried the documentary form to new levels of 


achievement. 


Here was a shocking, exciting, disturbing true crime 


story whose authentic drama far outdid the manufactured melo- 


drama of radio and video crime shows. 


The recorded truth of the 


tape machines was stranger than the fiction of the script writers. 
Here was the raw drama of the real underworld—the actual 
voices of hoodlums, gamblers, goons, racketeers, dope peddlers, and 
assorted other underworld characters and their stooges etched 
with unforgettable realism on the sound tracks of CBS. What made 
the voices of crime even more compelling was the fact that the CBS 
staff, headed by writer-producer Irving Gitlin, and chief reporter 
Dave Moore, did not use the microphone merely as interviewer, but 


as eavesdropper: 


recorder and mikes hidden in cars and under 


tables made it possible for radio audiences all over the country to 
listen in on the actual buying and selling of dope, payments for 
police protection, and even threats of murder. 

This was sensational stuff. But it was never sensation—for sen- 


sation’s sake. 


The impact of the programs was tremendous—so 


much so that CBS rebroadcast three of the programs several 


months after the original series. 
the nod. 


“Nation’s Nightmare” fully rates 
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series like “Inside New York” and 
revival of its famous “New World 
A’Comin’” program. 





WCPO-TV-Cincinnati — Increas- 
ing success of station’s TV deejay 
Paul Dixon is impressive evidence 
of manager Mort Watters’ convic- 
tion that effective techniques for 
inexpensive daytime video can be 
developed. Dixon’s pantomime 
platter-spinning techniques are 
now being copied by TV jocks all 
over the country, and the original 
himself is getting a good ride on 
ABC network. 





KVOO, Tulsa—In an era when 
many stations even in the rural 
areas are brushing off service to 
their farmer listeners, this 50,000- 
watt clear-channel operation has 
paced the great southwestern agri- 
culture territory with a farm serv- 
ice department which has become 
an institution in that part of the 
country. Department, under the 
direction of Sam B. Schneider, 
chalked up its 10th anni last year. 
Because of its standout work as 
liaison between the farmer, the 
aggie colleges in its area and its 
advertisers, the station has script- 
ed a new definition for the word 
“service” among its listeners and 
advertisers. 





WLIB, New York—How can a 
small daytime station compete suc- 
cessfully in the tough, crowded 
New York market with its dozens 
of radio stations? WLIB, man- 
aged by Harry Novik (with co- 
owner brother Morris doing some 
master-minding behind the scenes) 
was starting to find one of the 
answers—building a station de- 
signed primarily’ to serve a large 
Negro community. Station devel- 





oped new commercial personalities 











Year of the 


local retailer. 


country. 


promotion of the chains. 





to qualify for Chain Lightning. 





Merchandising 


It’s a cinch that 1951 will go down as the year in which radio 
saw the merchandising light; the year in which the stations through- 
out the country, groping for new formulas and patterns to meet 
the TV inroads and combat the growing situation where video- 
happy advertisers were siphoning off more and more coin into 
the new glamor medium, began keeping steady company with the 


Credit WNBC, the Ted Cott-piloted Gotham key of NBC, with 
setting the pace on the new merchandising concepts, parlaying a 
terrific job into $600,000 in additional billings and, more impor- 
tantly, sparking carbon copies in more than 50 stations around the 

“Chain Lightning” was what WNBC called it, with the 
station tying up more than 1,400 supermarkets representing the 
cream of the crop ‘A & P, Bohack, Grand Union, Kings, Food 
Fair, Diamond K, Safeway, etc.). 
tisers was guaranteed position promotion, end positions, basket 
displays, window displays, store posters, space in the chain news- 
paper ad. WNBC horse-traded for these positions with station break 
announcements, supermarket opening entertainment, and general 
Twelve advertisers 


What WNBC got for its adver- 


paid $1,500 a week 





in Nipsey Russell, Ruth Ellington 
James, Poppy Cannon, and won ad- 
ditional audience with special 
events and public service features 
also aimed at Negro listeners. Sta- 
tion prepared “City Within a City,” 
outstanding job of sales promotion- 
= in a largely unexplored 
eld. 





WMGM, New York—Two major 
alliances solidified this Loew’s- 
owned 50,000 Gotham watter— 
namely, the contract negotiated 
with Mutual Broadcasting System 
to provide the network with eight 
half-hour and two full-hour radio 
shows a week (MGM Radio Attr-c- 
tion), and the station’s affiliation 
with Liberty Broadcasting System. 
Station can take a bow for its 
“American-Jewish Caravan of 
Stars,” which recently celebrated 
its first anniversary. Sunday pro- 
gram has climbed high in the 
Gotham listener ratings and has 
done an effective job, aside from 
its entertainment quotient, in pro- 
moting greater interracial and 
Jewish cultural understanding. 





WHLI, Hempstead, L. I.—“Com- 
munity Service, A La Mode WHLI” 
is what Public Affairs Director 
Arthur E. Paterson, Jr., called his 
entry to VARIETY, and, indeed, the 
station’s public interest pragram- 
ming during the past year repre- 
sents community service a la mode. 
It shows the extent to which radio 
can be a monumental public serv- 
ant in the strictest sense. The com- 
munity service programs ran the 
full gamut from free-time religious 
broadcasts to representatives of all 
faiths, ta roundtable discussions on 
matters of local public interest, in- 
terviews with Long Islanders in 
the news of the day and on-the- 
spot coverage of local events. 





WXYZ-TV, Detroit—Always alert 
for new programming techniques 
and new ideas in entertainment, 
this ABC o.&o0’er preceded NBC- 
TV's “Today” operation by insti- 
tuting its own news-time-weather 
show from 7 to 9 a.m. cross-the- 
board last May. Titled “Flying 
Start,” the strip was all the more 
imposing, since it originated via 
remote pickup from the Willow 
Run airport, 35 miles from WXYZ- 
TV’s studios. 





KNXT, Los Angeles — When 
CBS-TV bought KTSL from the 
Don Lee network last year, the 
station was last among Los An- 
geles video outlets in both audi- 
ence and sales. Problem: How 
not only to retain the current 
audience but build a new audi- 
ence, while changing the call let- 
ters to KNXT and the transmitter 
site from Mount Lee to Mount Wil- 
son in order to provide a stronger 


signal. Station promptly } , 

a fullscale ballyhoo camps’ 
utilizing on-the-air plugs, newspa- 
per ads, widespread Publicity 
billboards and point-of-sale mer. 
chandising, plus trade ads and di- 
rect mail, pegged to the theme 
“Now Look at the New Channel 
2.” Entire pitch pointed to Oct 
28, the day of the changeover. 
when the station aired special pro- 
gramming all day, topped by 


a 
45-minute all-star variety show 
featuring a number of CBS Holly. 
wood personalities. Result: The 


KNXT audience has more than 
doubled and the volume of national 
spot advertising increased 342 
It was an effective showmanship 
campaign. 





KNBC, San Francisco — This 
NBC o0.&0.’er is basing its claim 
to fame this year on the highly 
successful launching during 1951 
of the “Judy Deane Show.” 
Through a standout local promo- 
tion job, highlighted by its tie-in 
with the Frisco and Oakland 
Shopping News, the station has 
made Miss Deane almost a house- 
hold word in the area and, more 
important, is dusting off its SRO 
sign for the hour-long cross-the- 
board music and chatter airer. 





WNOE, New Orleans — Beverly 
Brown, station’s program director, 
has excited considerable local at- 
tention with her “Ideal Girl 
Friend, Boy Friend” contest, now 
in its fifth year, and has garnered 
for the station reams of publicity, 
Briefly, a panel of four girls, 
chosen from four separate high 
schools, determine the 10 qualifi- 
cations of the Ideal Boy Friend. In 
similar manner, a panel of four 
boys determine the 10 qualifica- 
tions of the Ideal Girl Friend. 
They are sent to all participating 
high schools who nominate candi- 
dates. Over a period of weeks the 
candidates meet for interviews on 
the air, are featured at a dance, 
and then the candidates them- 
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FM: Cantonese Style 


Taking a cue from his suc- 





cessful New York City for- 
eign language AM_ station, 
WHOM, Fortune Pope, who 


acquired the frequency modu- 
lation channel last spring, al- 
locates about 50% of his FM 
time to language shows which 
have either no representation 
or very little on the AM band, 
thereby attracting listeners 
who can hear this language 
only on WHOM-FM. 

A Chinese _ disk-jockey 
scheduled for an hour a week 
last June proved so popular 
with New York's Cantonese 
set that he is now heard five 
nights a week for an hour and 
a half. Not only has the show 
boosted FM set sales in China- 
town, but has paid off hand- 
somely both promotion and 
sponsor-wise. Major advertis- 
ing agencies with accounts 
seeking an Oriental market are 
regular clients. 
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selves vote for opposite sex. The 
winners are acclaimed and feted 
in various ways. 





WLDY, Ladysmith, Wisc.—In a 
town of under 5,000, this 250-watt 
independent annually creates lots 
of local noise with its “March of 
Dimes Auction of the Air,” using 
items donated by local business- 
men for auctioning, with proceeds 
going into the polio fund bank. 
Staff announcer Jeff Evans talks 
for 10 hours, selling items to the 
highest bidders, and a crew of 20 
works to handle hundreds of calls. 





WQUA, Moline, 1il.—In an am- 
bitious undertaking for a local 
operation, WQUA airs a 15-minute 
“Quad City Newsreel” each Sun- 
day, presenting a week’s roundup 
of the local news spotlighting the 
actual voices of the people who 
made the news. Show, produced 
via transcription, is a good ex- 
ample of a local station’s public 
service programming with an em- 
phasis on local events. 





KLX, Oakland, Calif. — Station 
devoted a total of 22 hours, 48 min- 
utes of air time to coverage of the 
Japanese Peace Treaty Conference. 
From Sept. 1 to 4, °51, the four 





days preceding the conference, 4 
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five to 15-minute “Man on the 
Street” program was aired giving 
the public’s views and ideas on the | 
event. From Sept. 4 to 8, the entire | 
news-gathering facilities of station | 
were turned over to the Conference | 


meetings. 





wsRY-TV, Syracuse—When you 
t 15,000 pieces of mail in a one- 


ail contest on a local show, that’s | 
news... on either AM or TV. And | 


that’s just what happened in Syra- 
cuse on WRSY-TV, in connection 
with its “Canyon Jack” contest run 
there recently. The object of the 
contest was to choose a name for a 
Welsh pony which would be the 
prize for the contest-winner.: Sta- | 
tion's promotion manager, Caley | 
Augustine, exploited it to the hilt 
and it paid off handsomely for 
this basic NBC affiliate. 





Pacific Northwest Broadcasters— 
Group of Coast stations, which in- 
cludes KXL and seven other “XL” 


stations in Washington and Mor- 
tana, is among most enterprising 
in developing and encouraging new 


gales tools for its staffs, and in 
using marketing and merchandising 
research as aids to programming 
and selling, particularly in con- | 
vincing local retailers of selling 
power of radio. Under alert man- 
agership of Ed Craney, the “XL” 
group also came up with novel 
“american Radio Awards” gim- 
mick to recognize long-term spon- | 
sors and generally promote U. S. 
system of commercial broadcast- 
ing. Another effective Craney proj- 
ect was continuing school in all 
facets of stations operation for per- 
sonnel at all “XL” stations. A\l-| 
though group is not yet in TV, a 
camera chain and touring truck | 
was purchased, and put on the 
road, touring the area, demonstrat- 
ing video through closed circuits. 
Tours had potent triple purpose: 
to train personnel in video opera- 
tions, to promote TV among its | 
potential audience, and partly to 
pay cost of equipment by selling 
experimental commercials on closed 
circuit to local advertisers. 





WQXR, New York—The nation’s 


pioneer longhair music station, 
racked up its 15th year of opera- 
tion, with its position stronger than 
ever before, since video can make 
no dent in the ranks of listeners | 
who want serious music and plenty | 
of it. In fact, more stations are | 


beginning to pattern themselves 
after the WQXR format. The N. Y. 
Times outlet this year also ad- | 
vanced the cause of classical music | 
programming by organizing and 
leading “Good Music Broadcasters,” 
organization composed of more 
than a dozen AM and FM stations | 
allied to sell advertisers who want 
to reach the symphonic music en- 
thusiasts in key areas afound the | 
country. 





| 

WNAX, Yankton, S. D. — This | 
Cowles station (one of the few left) | 
Was especially promotion-minded | 
in '51. WNAX promoted itself and | 
its programs with a variety of tech- | 
niques, including a very effective 
five-state bowling contest, and hit- 
ting the road to cover all the coun- 
try fairs in its-listening area. Sta- 
tion also went in for plenty whoop- 
de-doo to publicize the big switch | 
when it became a CBS affiliate last 
summer. Keeping in step with the 
merchandising parade, WNAX de- | 
veloped a standout project of its | 
own in a “Sell With The Stars” 
that resulted in hundreds of gro- 
ceries and drug stores in its area 
Betting behind the station’s mer- | 
chandising campaign. | 





Mutual Ne:work—Last year Mu- 
tual copped a Variety Showman- 
agement Award for its outstanding 
Mister Plus promotion. The ani- | 
mated trademark, apparently, is 
busier than ever today along Ad- | 
Vvertising Row, embarking on a 
full-scale project of audience pro-| 
Motion, in sight and sound at the! 
local level. That it’s paid off thus | 
far is reflected in the fact that | 
MBS closed '51 with.a 12% gain’ 
= billings for the year—and in a! 
year which saw network radio bus- | 
— _ tobogganing alarmingly. | 
were’ no doubt that Mutual’s | 

‘ster Plus adds up to forceful, | 
Consistent promotion and the pro- 
Motion boys at the network can 
take a deep bow. 





WEW, St. Louis—Although it’s 
oe second oldest station in pre} 
allon, this university - operated 














Special Citations 


SEE IT NOW 

There can be no question about the most original, informative and enter- 
taining type of journalism now riding the video airwaves—that award goes 
hands down to Edward R. Murrow’s “See It Now” on CBS-TV. Ata time when 
not only viewers but most industry toppers had started to believe that video 
had exhausted all possible facets of programming, Murrow and his co-pro- 
ducer, Fred W. Friendly, jolted them into discarding that cliche with this en- 
tirely new approach to news reporting—an approach which uncovered a 
power in TV's ability to report the news which most of them had never even 
suspected. 

_ Where it had been generally accepted that video could never equal 
radio s job of reporting, Murrow and Friendly exploited to the full TV’s sight 
impact, projecting with unique showmanship the drama and excitement in- 
herent in the news. Instead of attempting a spot reporting job, they ferret out 
the interesting feature stories, with Murrow’s perceptive commentary tying the 
features into a lucid and penetrating whole. The subject range is a wide one, 
from the peacetime uses of atomic energy to the Brooklyn Dodgers’ training 
camp and the problems of the West Virginia mine workers. Result has been 
an unbiased and enlightening type of editorial coverage. which delivers for 


viewers a new perception of the world in which we live and the general tenor 
of our times. 


I LOVE LUCY 

The Lucille Ball-Dezi Arnaz situation comedy on CBS-TV is more than good 
entertainment. It’s no freak of circumstance that the series has, in the span of 
a few months, climbed to the top of the Nielsen heap. It merits that distinc- 
tion, for week in and week out it has achieved a comedic quality all its own, 
with Miss Bal) in particular bringing to the show some clownish attributes that 
are thoroughly refreshing and delightful. 

But of equal importance, from a long-range viewpoint, is the fact that 
“Lucy” is already establishing a wholesome pattern for TV. To CBS goes the 
credit for patterning its video programming designed to achieve a warmth and 
intimacy, without losing grasp of comedy values. Thus in the network's “My 
Friend Irma,” “Mama.” “Burns and Allen,” “Amos ‘n’ Andy.” in the projected 
“My Favorite Husband,” “Life With Luigi” and “Our Miss Brooks,” CBS has 
hit on a formula that, given the same qualitative production that pertains to 
“Lucy,” cannot but help enrich video's entertainment roster. 


RED SKELTON 


To Red Skelton goes the salute for ripping the lid off a whole new barrel 
of yocks to inject a much-needed new note of comedy into a medium almost 
satiated with comedians. Eschewing the “stand-up-and-belt-‘em” patter tech- 
nique and the lushly-produced sketches spotted on other TV comedy shows, 
Skelton parlayed his own socko ability to make like a clown (in the literal 
sense of the word) and his slapsticking facility into a half-hour of unadulter- 
ated hilarity. Fact that he bowed into TV a year or two after most of the 
other top-name comics didn’t deter him from zooming into the upper brackets 
and cementing his hold there on NBC. 

On the basis of his previous success in radio and films, Skelton preemed 
in TV under almost a handicap—that of living up to advance expectations. 
But the addition of sight values to his string of zany AM caricatures, such as 
Willy Lump-Lump and Cauliflower McPugg, made ‘em even funnier. His 
ability to bring the human equation into comedy by spotlighting with telling 
satire its foibles and human characteristics, embellishing these with his own 
brand of pratfalls and mugging, also registered solidly week after week. 


CELANESE THEATRE 


In a season which saw television's hour-long dramatic shows come into 
their own, pushing aside the big-budgeted comedy shows as the best in quali- 
tative TV programming, ABC-TV’s “Celanese Theatre” quickly established 
itself as tops. Much of its success, of course, was due to its tie-in with The 
Playwrights Co., which made available the oustanding works of Maxwell 
Anderson, Eugene O'Neill, Elmer Rice and others. But it takes more than just 
a good script to stage a top video show. It takes imagination, plus produc- 
tion and direction know-how, and these qualities were handed “Celanese” in 
spades by producer-director Alex Segal and exec producer A. Burke Crotty. 

Besides eliciting some top-drawer performances from film and legit stars 
to sparkplug his productions, Segal also embellished for “Celanese” the com- 
paratively new concept of camera technique—that of shooting from all four 
sides of a set. The smooth and easy flow of his camera movements often com- 
pensated for static qualities in a script. Even more important, it traced a new 
pattern for TV drama, removing the last inhibitions of legit and motion picture 
technique to provide a type of staging unique to video. ' To Segal and his 
“Celanese Theatre.” consequently, goes this salvo for turning out the best in 
a super-crop of TV dramatic presentations. 


NBC TELEVISION OPERA 


One of the more lofty attainments of television during the past year was 
the presentation last Christmas Eve of the Menotti one-act opera, Amahl and 
the Night Visitors.” Commissioned by NBC especially for TV, it brought a 
grandeur and a new accomplishment to a medium that had yet to achieve it 
culturally and artistically. It rated Page One critical appraisal in the daily 
press and brought to TV, and mcre specifically to the NBC Television Opera 
Dept., an acclaim which elevated video in the realm of the arts. That the 
Menotti work merits a place in the standard operatic repertoire is a tribute 
to NBC's faith and courage in commissioning a contemporary composer to 

cifically for TV. 
~ ‘all its ene this year, the NBC Television Opera Dept.. under the 
expert guidance of producer Samuel Chotzinoff and his associates, has proven 
that opera belongs on TV, when superior artistry is utilized to restyle and 
adapt for the more intimate medium. The imaginative productions, the flaw- 
less casting, the artistic settings, the overall technical perfection—all bespeak 
the serious intent of the NBC entrepreneurs to create for the connoisseur as 


well as the TV novitiate. 
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outlet was a second-rater until this 
year, when it completely revamped 
| its program format. Station bravely 
| gave up its hillbilly shows, etc.— 
,and lost lots of revenue thereby— 
and then built a completely new 
personality for itself as a music and 
news station, with emphasis on 
symphony music. This advisable 
venture is starting to pay off—for 
new format is winning new listen- 
ers, and sales are starting to climb. 
And St. Louis has a long-needed 
| “Good Music” station. 





KPQ, Wenatchee, Wash.—Good 
|example of building promotion 
| project out of local conditions and 
‘needs was this station’s “Ski 
| School.” In a region where there’s 
good skiing and flock of ski en- 
thusiasts, this idea was a natural. 
Useful guide for other small sta- 
| tions might well be philosophy out- 
lined in sales manager Pat O’Hal- 
loran’s memo to VARIETY: “. . . Pro- 
motion is a staff enterprise for 
KPQ. We have no promotion de- 
partment as such, and promotion 
ideas are developed by all of us 
|on the staff.” 





WNEB, Worcester, Mass. — A 
music-news-sports block program- 
| ming format has helped this post- 
war baby—only five years old— 
|compete successfully as an indie 
against bigger and older stations. 
| Ratings and billings are going up, 
even in face of TV competition, 
with Boston video stations putting 
| strong signals into Worcester area, 





| KFH, Wichita—This station took 

a national campaign of National 
| Conference of Christians and Jews 
|}and translated it into particularly 
| effective local terms by cutting spe- 

cial spots in which 30 typical Wici- 
| ita mothers of all races and creeds 
| voiced pleas for elimination of 
| prejudice. Spots were used on a 
| daily schedule throughout the year, 


| 

| WGAR, Cleveland — Westward 
| rolled the course of radio merchan- 
| dising this year, as techniques and 
| gimmicks originated largely in 
| East spread throughout the nation, 
| WGAR was no exception, and 
|} cooked up a “MerCHAINdising” 
| plan which tied up nearly 200 chain 
| stores in integrated merchandising 
| campaign. 








KLZ, Denver—One of best radio 
news staffs in West, kept the Hugh 
| Terry-managed station on top of 
every major newsbreak in its area. 
KLZ is only Colorado station ever 
to win four awards from Denver 
Press Club for radio news cover- 
age, with staffmen Sheldon Peter- 
son and Jim Bennett amofhg major 
award winners in 1951. Although 
station has no TV—there are no 
video outlets yet in Denver—Terry 
conducted unique educational cam- 
paign designed to inform public, 
appliance dealers and local adver- 
tisers and agencies about TV prob- 
lems, techniques, and spread latest 
info on when Denver might get 
video. Station booked program se- 
ries answering listeners queries on 
TV, conducted closed circuit TV 
demonstrations and even published 
“Television News Letter” for lis- 
teners and trade. 





WHK, Cleveland—Boosted, and 
boasted of its brand-new ultra- 
modern studios and building. Most 
stations promote through call-letter 
identification, but WHK also used 
campaign around its self-dubbed 
tag of “Radio Cleveland,” name 
which was also given to its new 
headquarters. Station also went in 
for heavy promotion of its new 
deejay, Bill Gordon. 


WQUA, Moline, Ill.—Setting-up 
full-time news bureau staff by two 
veteran newsmen and five corre- 
spondents, paid off with bigger 
audiences for statior.’s newscasts. 
Tape machines and recorded tele- 
phone device were utilized to add 
plenty of voices of locals who made 
news to all news programs. 








KGVO, Missoula, Mont.—Novel 
project to build good will and in- 
crease revenue was development 
of annual KGVO Better Homes 
Show, ceatering around new mod- 
els of various home appliances. 





CKOC, Hamilton, Ontario—One 
of most promotion-minded of Ca- 
nadian stations, CKOC won sta- 
tion promotion contest sponsored 


(Continued on page 36) 
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put it in the forefront among multi- 
tongued U. S. stations. Truly WOV 
projected itself commendably in 
the realm of “International Public 
Service” with a three-ply thrust. 
This included: (1) “A regularly 
scheduled six-days-a-week broad- 
| cast of “La Grande Famigia” (“One 
ur uN | Big Family”). This is transcribed 
as well as Sie appeal; Candy Car- |“on location” in Italian towns and 
gn ge ns — i OM | villages from which the principal 
the web, and “What in the World. emigration to the United States 


much publicized combination of ed- > eder 
i : : : s come, with WOV tape reco 
ucation and entertainment aired in has ¢ 


conjunction with the University of | 
Pennsylvania. 
Coupled with 


(Continued from. page 32) 


mail for one advertiser in re- 
sponse to a one-time announce- 
ment. 

The two shows join three other 
WCAU-TV originations already on 
net’s Sunday roster: “In the Park,” 
another puppet offering with adult 





length and 
| Sicily; (2) WOV’s instantaneous ac- 


the fact that ition in emergency fund raising 


WCAU-TV is originating five web| quring the disastrous Italian floods | 


programs, four of them back-to-| in the fali of ’51; (3) WOV’s bang- 
back in the 11:30 a.m. to 1 P-M./up job on collecting Christmas 
time slot, is the local simulcast of | clothing for the maimed war or- 
the city’s largest live studio show | phans of Italy. 
at the same time, the Horn & Har-|" what however, distinguished 
dart “Children’s Hour,” which goes | WOV’s ’ public service as distinct | 
on here while three of the web|¢,om other station programming 
shows are being fed to the coun-| \.. the manner in which the Weil- 
try-at-large. Two of the live net Hartley enterprise . accomplished 
shows are repeated later in the | the penetration of American good- | 
day for local consumption. i will into areas in Italy and Sicily | 
Man credited with this eye-open-| where the average person has 
ing Philly activity on its alleged | never even spoken on the tele- 
day of rest is Charles Vanda, v.p.| phone. Handling production on 
in charge of TV _ operations at | the WOV transcribed series is Giu- 
WCAU. Vanda has no doubts about | liano Gerbi, formerly of the Voice 
Philadelphia’s future as production | of America as the famous wartime 
centre. With WCAU-TV’s limited| shortwave commentator ‘Mario 
facilities, he has already proved| Verdi.” The basic theme of the 
station can match, or better, New| program is that of human interest. } 
York and Hollywood in the pro-|A preponderant portion is devoted 
duction of low-budgeted, top-rated |to interviews with persons having 
TV shows. He is also convinced | relatives or acquaintances in the 
the day is not far off when stage! U.S. 
and screen personalities will be Between March, 1950, and Octo- | 
glad to beam their talents from the] ber, 1951 (to isolate a period for | 
Philly environs, examination) Gerbi covered 944} 
centres in Italy and Sicily. For the 
most part the work has been car- 
ried on in small villages and in all 
cases he comes as a welcome vis- | 
itor from America, one who revivi- | 
fies ties of friendship, of kinship, | 
or simply of interest, between per- | 
sons and places in Italy and Italian- 
speaking radio audiences in Amer- 
$44444444466464446464646444644-5 |, ica. Thus “One Big Family” has 
successfully developed a direct and | 
Wov,. N. ¥. intimate relationship between the 
two countries. This is not a “‘mes- 
The Ralph Weil-Arnold Hartley | sage” show, but a program featur- 
management - programming team/ing people whose lives, by their 
clicked on all fours again in 1951; human sameness and difference, | 
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Cementing 
International 
Relations 








via their specialization in Italian-| are of interest to other people. It| coverage only, 


language broadcasting, which has!is an emotional experience drawn 
FH444444046 








eyuipment spread throughout the | 
breadth of Italy and | 


| 


| Hance, KSTP has built 





CBS TV City: ‘Housing ai Orphan’ 


Any reference to television’s growth during the past year must 
of necessity include the precedent-making TV City now under 
construction by CBS in Los Angeles. Behind the venture, with its 
initial $12,000,000 investment—with an ultimate expenditure of 
$35,000,000—lies a basic understanding and realization of the fact 
that while TV is still a makeshift industry in its infancy and an 
orphan without a home of its own, new and greater standards for 
good programming within the framework of a sane economy can 
only be achieved by producing the best in entertainment at low 
operation costs. 

Thus CBS envisions in its TV City (which officially preems on 
Oct. 1) a healthy development of the television industry whereby 
efficiency of the medium may constantly increase while costs 
steadily decrease. 
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the municipally-owned station. un- 
der the guidance of its hep dire. 
tor, Seymour N. Siegel, parlayed 
its day-to-day, week-to-week oper. 
ational pattern, its dramati: 
time presentations, into one 
unique broadcasting services jp 
America—all for the benefit of jj 


one. 
of the 


owners, the 8,000,000 inhabit fer 
of New York City. 

That’s a tough assignment fo, a 
station bereft of any sponsorship 
|} spoils. But it’s not a new role for 
WNYC. For years it’s been the in. 
| cubating ground for some of \d- 
|}casting’s major operating brains 
today, and there is hardly adio 
station in New York City today that 
does not have an alumnus of 


| from life, reflecting Gerbi’s day-to-| and is also required to attend Min-| WNYC working in high level 


day rapport with grassroots atti-|nesota’s “refresher courses in ra- | 


tudes and emotions. As such it is dio news” each year. 
a show rare in radio experience. | From this staff has come such 
spectacular news. breaks as the St. 
Cloud reformatory' scandal, in 
| which the stations’ spotlighting of 
|the peddling of dope to prisoners 
brought on a fullscale investiga- 
tion by the governor; the Bistrom 
brothers manhunt, in which re- 
porters of KSTP and KSTP-TV 
were instrumental in tracking down 
a quartet of criminals, ete. Sta- 
tions received nationwide publicity 
for their parts in such stories and 
enconiums from top government of- 
ficials, the FBI and their competi- 
tors. 

Newsmen are also almost always 
first on the scene to cover fires and 
other local disasters. And the long 
lineup of daily news shows pin- 
points local interest by devoting a 
full 50% of each show daily to 
local events. 
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Outstanding 
News Coverage 
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KSTP, KSTP-TV, 
Minneapolis 


These twin stations in the twin 
cities of Minneapolis-St. Paul aptly 
defined with their news coverage 
during the last year what the FCC 
means by programming “in the 
public interest, convenience and 
necessity.” With a_ king-sized 
crew of hep, imaginative newsmen 
who are armed with the best 
equipment and facilities available, 
the stations not only beat their 
competing broadcasters but scored 
several major news beats on daily 
newspapers in the area. 

Under the alert guidance of Stan 
Hubbard, prexy of the two outlets, 
and radio-TV news chief Dick 
its news 
coverage system to the point where 
it can compete favorably with the 3 
networks. Staff operates much 
the same as a daily newspaper, 
covering local politics, civic organ- 
izations and the U. of Minnesota, 
etc. Each newsman, who spends 
his full time on the job of news 





9949444444444 4444446464646 
Outstanding t 

{ Non-Commercial 
Station 


94444444444 6644664646 64444 
WNYC. N. Y. 
In 1951 WNYC maintained its 
reputation for being America’s No. 


is a graduate of|1 non-commercial radio station. 
some university journalism school’ Operating with a limited budget, 
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DOo- 


sitions. 


To solidify that standing. Di 
tor Siegel was on the ball in 


rec- 


1Qn 
1951, 


as witness the following com. 
plishments: With its 13th edition 
the American Music Festival. as 


one of WNYC’s major sho ses, 
crystallized itself as an American 
institution, rendering a distin- 
guished service to Ameriean com- 
posers and contemporary music in 


general, an accomplishment for 
which it received the first annual 
Koussevitzky Award. In 195] 
WNYC projected itself as a key 
station in furthering the cause of 


the National Assn. of Educational 
Broadcasters, sparked by the ener- 


gies of its own Director Siegel, 
who is spearheading the NAEB 
movement. In 1951 WNYC be- 
came the showcase for British 


drama in America, picking up se- 
ries of dramatic programs with 
England’s foremost actors, writers 
and directors; it dittoed as Goth- 
am’s showcase for the Canadian 
Broadcasting Corp., with  full- 
length operas originating in Mon- 
treal and Toronto carried exclu- 
sively in New York by the station. 
As a companion series to the Amer- 
ican Music Festival, WNYC went 
into a second edition of its Amer- 
ican Art Festival, with 100 special 
programs originating from al! the 
N. Y. museums, art galleries and 
art schools. With its own TV film 
unit, WNYC produced 12 half-hour 
programs on commercial television 
stations and turned out almost a 
dozen films on city government. 
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(Continued from page 35) 
the public interest, and such items 
as restoration of rent controls in 
San Diego; saving of a home for a 
Chinese-American war hero; par- 
ticipation in a professional golf 
tourney by Joe Louis; prevention 
of enactment of special legislation 
aimed at a State College professor, 
played a major role in contributing 
to San Diego’s public maturity. 


by Colgate with its hep use of on- 
the-air plugging, display space, 
printed media and other facilities 
On the public service side, this 
alert Canadian operation utilized 
tape recording most effectively in 
the cause not only of local civic 
problems but of issues affecting 
Dominion as a whole. 








WHAM -WHAM-TV, Rochester, 
N. ¥.—Another station that really 
knew the score in knowing how to 
promote itself, its programs and 
its clients. Station did a first-rate 
job of program promotion, and in- 
tegrated this with intensive pro- 
motion to the wholesale and retail 
trade, designed to give extra point- 
of-sale potency to air advertising. 


KEEN, San Jose, Cal.—Reflect- 
ing a sound and showmanly sense 
of public responsibility, this sta- 
tion rolled up a good list of public 
service 





WBKB, Chicago—This 





its series called “Assembly,” 
across-the-board daytime sustain- 
ing feature in the interests of na- 
tional defense and Armed Forces. 


KOTA-KOZY, Rapid City, S. D. 
—Fortunately for AM there are 
still stations, far from the big pro- 
duction centres, that don’t rely 
solely on records or a network line 
for the core of their programming, 
and KOTA and its FM affiliate, 
are among them. They did more 
live shows in a month than some 
broadcasters do in a year, making 
good use of a mobile unit to cover 
such events as the annual West 





ad campaigns in the history of 
broadcasting, this Philly outfit 
spent plenty dollars to demonstrate 
its conviction that “radio 





oar whenever it feels it can serve | 





] pioneer VARIETY Showmanagement, reflects 
video operation made its pitch to|a healthy awareness of the ever- 
VARIETY primarily on the basis of | 


an | interests of 


largest single-station trade paper | 


| to more strongly 
is the, with 
most effective, most economical of! through more specialized use of 





all of advertising’s mass circula- 
tion media.” Campaign, which will 
run for at least two years, is in- 
tended to sell radio, and also the 
Philadelphia market and, of course, 
WFIL. 


News Bureau and Public Affairs 
programs; (2) developed KNX per- 
sonalities as community entertain- 
ers as replacement for more costly 
variety-type program fare; (3) in- 
tegrated recordings into programs 
that utilized KNX production ex- 
perience; (4) developed such proven 
forms of radio entertainment as 
audience participation and mys- 





WLW, Cincinnati—To catalog 
the endless stream of talent that 
has emerged from Cincy’s WLW a 
would be a man-size job. Many of tery-drama into forms that would 
the greats of the medium were in- fit local station production budgets. 
cubated at the ‘Vital Voice of the ‘ 
Big Midwest”. WLW never knows WWRL, Woodside, L. I.—Winner 
when to call quits. It’s still on|of a Variety Showmanagement 
the job, as hep as ever, and its| Award last year, Long Island met- 
“programmed* panorama of the/|ropolitan area station continued to 
Middle West,” as reviewed for|do a bangup job in selling the 
sponsor by helping to merchandise 
products, with accent again on the 
Negro market. WWRL disk jock- 
eys were effectively tied in to pro- 
motional projects on behalf of ad- 





changing, ever-growing needs and 
its WLW-land audi- 
ence. 








. vertisers. 

KNX, Hellywood—A _ four-part 
; programming plan was successfully WTMJ-TV, Milwaukee — T 
WFIL, Philadelphia—In one of | launched by KNX during the past} Walter hacenenensied ae 


year to meet the changes in radio 
programming patterns and tastes. 
Specifically, KNX (1) made a bid 
identify itself 
its community 


made a lot of noise in the public 
prints this year, getting the For- 
tune magazine treatment with a 
full-length exposition on how to 
successfully operate a video sta- 
tion. WTMJ-TV turned in a pretty 


the life of 





financial statement, reflecting the 





River Music Festival. 

WSNY, Schenectady—Concept of 
the five-minute program as an ef- 
fective and economical vehicle for | 
local advertisers was developed | 
here to new degree. Station built | 
Stable of more than 50 five-minute 
show formats of all types, and 
backed them up with hard-hitting 


Sales campaign that boosted bill- 
ings 





zrossed $10,000,000 in 1951, thus 


. KFMB, San Diego—The “KFMB 


al Page” series racked up an 


possessions. 


ball over the 


essive success in local cam-| 
inder the scripiing-editing | 

i Paul White, the ex-CBS! hurdle the red ink stage in TV, 
le Girector. . Station stieks in its | 


‘Richest Station inthe World’ 


WNBT. the NBC New York owned-and-operated video showcase, 


of being the biggest and richest TV operation in the world. The 
| figure represents a 130° increase over 1950 in a stepped-up com- 

petitive market with a full quota of seven TV stations 

The $10,000,000 gross for '51 points up anew the fact so well 
established in the industry—that as network operations become 
more and more of an economic problem, the gold lies in the o & o 
Thus NBC is in the enviable position of knocking the 
financial fence to 
through its strategically-spotted AM-TV owned-and-operated setups, 
with ‘51 profits for the o & o’s totalling in the vicinity of $8,000,000. 
If the network, as such, took a beating in AM and just managed to 


compensated for the network headaches. 





managerial capacities of Damm 
and his associates. 
KTFI, Twin Falls, Idaho — 


Through its “Let’s Talk City Busi- 
ness,” station did a fine job on 
advising the public of what is hap- 
pening in the city administration. 

KMOX, St. Louis—At a time 
when pessimists in the industry 
were worrying about the future of 
radio, KMOX last spring set out to 
see what could be done about bol- 
stering its billings during the rela- 
tively weak summer quarter. Sta- 
tion found not only that its aver- 
age daytime summer audience was 
as high as during the rest of the 


earning for itself the distinction 





the sweet tune of $40,000,000 


the o & o bonanzas more than 











4444444448 


year, but also that. retail sales in 
its area ran as high during June, 
July and August as in the other 
months. With these facts to work 
from, KMOX sent its salesmen out 
to blanket the territory with a se- 
ries of bulletins and a_ well-pro- 
duced presentation titled ‘The 
Good Ol’ Summertime is a Good 
Time to Sell on KMOX.” 








Not So Amateur 


Both the radio and TV ver- 
sions of Ted Mack’s ‘Original 
Amateur Hour” continued to 
pace the broadcasting indus- 
try in 1951, not only in pro- 
viding showcase opportunities 
for tyro talent, but also in of- 
fering fund-raising and public 
relations opportunities to lead- 
ing local and national organi- 
zations in behalf of charity and 
public welfare projects. In 
both fields, of course, Old 
Gold, which sponsors the two 
shows, receives a tremendous 
payoff in local, point-of-sale 
ballyhoo. ‘ 

Program’s weekly selection 
of an “Honor City,” from 
which the radio show orig!- 
nates as often as possible, has 
led to the best in local exploit- 
ation. Such other stunts, as 
the annual VIP amateur show 
from Washington’s Constitu- 
tion Hall and the national ama- 
teur talent championship 
shows at Madison Square Gar- 
den, N.Y., have drawn tremen- 
dously for their respective 
charities. And the initial spot- 
lighting of new talent under 
Mack’s guiding hand, from 
which several currently stand- 
out show biz personalities 
have emanated, continues as < 
valuable service not only 10 
the entire entertainment in- 
dustry but to the public 4° 
well, 


te eit tar 
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~ TV Code Just a ‘Station Break’ 


The 


tightly-programmed National 


Chicago, April 8. 


Assn. of Radio-Television 


Broadcasters convention, which rang up a record attendance of 
over 2,000 delegates during its three-day stand here last week, was 
generally conceded to have been one of the best organized get- 


togethers in the trade group’s. 30- 


year history. The various panels 


and workshops covered most every major facet of broadcasting 
and, in the main, sent the conscientious conventioneer home feel- 
ing the expense account was justified. 

But the TV code wound up as a serious casualty on the crowded 


agenda. 


The report from the review board was squeezed into 


practically a “station break” spot on the final day between the 
luncheon and the debate on the televising of congressional and 


courtroom proceedings. 


Final day’s jampacked schedule left only 


12 minutes for a discussion of the code, causing some daily press 
comment that the industry has already buried its highly-touted 
guardianship over program standards. 

But, all in all, delegates agreed that convention chairman James 
D. Shouse and his committee, C. E. (Bee) Arney, Jr., and Bob 
Richards and crew of NARTB staffers, had put together a fruitful 


production. 








NARTB Meet, While Not Cure-All, 


Helped Clear Air on Major Issues iti: 'i:"s"oes Sees 


Chicago, April 8. 

Not all of the myriad number of 
problems confronting broadcasters 
in this transitional period, with 
television on the threshold of be- 
coming a truly national medium 
and radio fighting to hold its own, 
were solved at the 30th annual 
National Assn. of Radio-Television 
Broadcasters convention here last 
week. But a majority of the rec- 
ord number of 2,000 delegates 
checked out with the feeling that 
the three-day meet served to clear 
the air on several important 
issues. 

Running perhaps one-two in the 
minds of the industryites when the 
parley kicked off were questions 
about the FCC’s timetable for the 
lifting of the TV freeze and how to 
bulwark the AM side against fur- 
ther attacks on its rate structure. 

Initial appearance of recently ap- 
pointed FCC chairman Paul A. 


Walker before a trade gathering | 


with his assurance that, baring last- 
minute snags, the channel thaw 
would start next week, served to 
kindle hopes that the- video day 
will soon be dawning for the 
eager applicants. And the ringing 
“Declaration of Faith’ for the 
future of AM broadcasting that 
came out of Paul W. Morency’s af- 
filiates group sparked a reaffima- 
tion of radio’s vitality that’s fig- 
ured to answer those who have 
been attempting to downgrade the 
medium. 

The FCC chairman sounded a 
warning to the tele aspirants that 
the actual processing of the appli- 
Cations for the 2,000 stations in- 
corporated in the final blueprint 
may be a long, drawn-out affair. 
Although Walker didn’t say so in 


(Continued on page 52) 


Mr. D. A’ to Take 


His First Vacation 


“Mr. District Attorney,” backed 
by Bristol-Myers on ABC radio, 
plans taking a hiatus this summer 
5 the first time in its long his- 

we 

Reason is that in past years the 
sponsor was unable to take a sum- 
mer layoff due to a policy of NBC, 
on which the program was berthed 
until last fall, NBC some years 
back had adopted the policy that 
no new laxative accounts would be 
accepted on the chain, although 
those then on the air would be al- 
lowed to remain. Since B-M was 
Plugging Sal Hepatica on “Mr. 
“4 bankroller didn’t take a 

latus on that series to permit the 
Product's franchise on the web to 
continue in force. 

_lronically, after B-M moved from 


ge to ABC, the former relaxed 


has | 
Strip 
ABC vetsion of “Mr. 
a ‘TV may also take a hiatus. 
oe and Young & Rubicam, 
he agence: 


the Status of both shows. 





D. A.” on 


é 





Camera Finish 


Because it’s impossible, un- 
der existing TV relay facili- 
ties, for Louisville to feed the 
network, viewers in N. Y. will 
actually see the Kentucky 
Derby before viewers in Louis- 
ville see the race. Difference 
in time, of course, will be only 
a fraction of a second. 

TV pickup of the Derby, to 
be aired by CBS-TV, May 3 
under Gillette Safety Razor 
sponsorship, will be fed from 
Louisville to Indianapolis, 
then to Dayton and from Day- 
ton to N. Y. Show will then 
be piped from N. Y. out to the 
network, which includes Louis- 
ville. 


Y&R Axe Falls 
On 12 in Wake 
Of TV Cutbacks 


Young & Rubicam has notified 
about a dozen of its radio and tele 
staffers to start looking for other 
jobs. They are being dismissed as 
of June 1, although some have 
been given earlier and others later 
terminal dates. They’re also get- 
ting hefty severance pay settle- 
ments. 

Behind the moves is the fact 
that Y&R has lost several tele 
shows and the $6,000,000 Schlitz 
billings. Some new biz it was 
angling for (such as Blatz business) 
hasn't materialized. 

Y&R personnel affected include 
several names with important ra- 
dio-tele credits. Among these are 
Ed Duerr, who had been program 
supervisor on ABC-TV’s Paul 
Whiteman show; Paul Franklin, in 
a similar spot on the same web’s 
Herb Shriner show; James Shel- 
don, staff producer-director who 











shooter for Nat Wolff; Bob Schuler, 
who had been working on the 
Schlitz “Playhouse of Stars”; com- 
mercial writers Bill Scudder, Dave 
Pollard and Dirk Van Slyk; and 
Felix Jackson. Latter, who had 
been exec producer on “Schlitz 
Playhouse,” it’s understood, may 
continue at the agency, but in a 
lesser position. 





Bannister a Veepee 


As originally anticipated, Harry 
Bannister, new chief of NBC’s sta- 
tion relations department, was 
elected a veepee at the regular 
monthly meet of the NBC board 
Friday (4). Bannister, former chief 





and on laxatives, and Ex-Lax | 
ought a late afternoon soaper | 


. are currently mulling | NBC's 


of the three WWJ stations in De- 
\troit, assumes his new NBC post 
|Monday (14), succeeding Carleton 
D. Smith. 

Smith, meanwhile, has _ been 
'named director of operations for 
0.&o0. department, under 
veepee Jim Gaines. 


most recently had been a trouble- | 


| SPONSORS EXAMINE THEMSELVE 


TV COMM'LS T0 
CET GOING OVER 


There’s’ a 








| growing concern 
;}among the sponsors and agencies 


| that TV commercials are still in 


| embryonic stage and that the me- 
| dium has much to learn toward 
| achieving maximum 
| selling the clients’ wares. 

| : : ‘ 

| This concern, in turn, is already 
being translated into some exhaus- 
tive analysis and study which may 
have a far-reaching effect in bring- 
ing about the “TV commercial of 
tomorrow.” 

Kenyon & Eckhardt, for one, has 
| made it one of the major orders 
|of the day, having launched full 
time researching on a continui~: 
basis in an effort to determine 1 
most satisfactery types of commer- 


pect of TV advertising is being 
carefully sifted and studied; with 
an eye toward analyzing cross-pat- 
terns of viewer likes and dislikes, 
in the agency's bid to find the right 
answers. 

Similarly, Colgate, which has 
one of the major sponsor stakes in 
television, is undertaking one of 
the most intensive researching jobs 
to determine the impact of live vs. 


filmed vs. animated commercials, 
their length, manner in integra- 
tion, etc. 

Among all the major agencies 


and bankrollers, research staffs are 
being augmented at a fast clip with 
one motive—te ferret out qualita- 
tive analysis on what type of com- 
mercial sells a product. 

The whole movement toward 
bigger and better research of com- 
mercials stems from the clients’ 
growing apprehensions over mount- 
ing program-production-time costs 
on television. Now that they're 
committed to the medium with 
multi-million dollar budgets an- 
nually, such bigtime spenders as 
Colgate, Procter & Gamble, etc., 
are still unconvinced that such fab- 
ulous coin expenditure is paying 
off. Colgate, with a $6,000,000 an- 
nual investment alone in the Sun- 
day night NBC-TV “Comedy Hour,” 
wants additional evidence that one 
single hour per week is worth 
that kind of coin. P & G, the big- 
gest spender of them all, radio and 
TV alike, has been engaged for 
some time in researching “the 
video picture” in its quest fer an- 
swers and to determine just how 
far it wants to move into the newer 
medium next season. 


Ed Chester's CBS 
Exit for Cuba Job 


Edmund A. Chester, CBS Radio’s 
news and special events chief, is 
'ankling the web within the next 
'two weeks to take over as general 
|'manager of Cuba’s RHC-Cadena 
| Azul (Blue Network). Web, which 
lis the biggest competitor to Cuban 
|radio magnate Gore Mestre’s op- 
eration, was recently purchased by 
ia syndicate of North American and 
'Cuban financiers. Chester, in ad- 








dition to serving as g.m., will also) pioyees a 734% 
North American | wage hike, retroactive to March 31 


|represent the 
capital. 
Chester’s replacement has not 


been set, but it’s expected that T. 


Wells (Ted) Church, now editor-in- | 


chief of the department, will take 
over. Chester, who will headquar- 
ter in Havana, was news director 
for the Latin American network 
' conducted by the major U. S. webs 
during the war in conjunction with 
the Government. When that was 
| abandoned at the war's end, he be- 
came CBS news chief. Prior to 
CBS’ split-down-the-middle, he 
served as TV news and special 
events director, taking over the AM 
job when latter division was sep- 
arated from TV. 








efficiency in 


Merle Miller's Chapter & Verse 
Appraisal of Radio-TV Blacklist 


* There has been a great deal of 
attempted private blacklisting, both 
organized and unorganized, in 
radio and television, it’s reported 
in “The Judges and the Judged,” a 
study by  novelist-correspondent 
Merle Miller made for the Ameri- 
can Civil Liberties Union and pub- 





Godfrey Gets Earful 


Columbus, April 8. 
Arthur Godfrey fell afoul of 
| a zookeeper here (and maybe 
|} the SPCA) after telling three 
little girls to whom he gave 





live Easter rabbits on his Wed- lished today (Wed.) by Double- 
nesday night CBS-TV show | day ($2.50). 
that they should be picked up Introduction by Ernest Angell, 


by the ears. prexy, and Patrick Malin, execu- 
Earl Davis, superintendent tive director of the ACLU, de- 

of the Columbus Zoo, called clares: 

Godfrey, and talked to Bar- 1—Those publishing the lists 





bara Scott, his secretary. have done a “woefully inadequate 





Pe ll Said D avis, job of establishing the accuracy, 
should be picked up by the | fairness, relevancy and significance 
} nape of their necks. Picking of their findings.” 
them up by the ears will break | . er ae diy 4 , 
the cartilege and will leave | 2—National security in AM and 


them with broken-down, flop- TV should be protected “by deci- 
sion of government security agen- 


a a ae cies as to when the industry is 

“Kukla. Fran and Ollie’ has sensitive and who is a security 

been having this trouble for risk. 

vears.) 3—‘‘Loyalty” oaths or “clear- 

" Reason for trying to correct |ance” plans are “ineffective,” be- 

Godfrey's wrongie is that, in cause a subversive will “perjure 
his without hesitation,” and are “un- 


view of the number of 
viewers, it could have a ruin- 
ous effect on hundreds of rab- 


bits this Easter. 
5—Those who regard a perform- 


CBS Returns Sun. 

e | er as “obnoxious because of his 
|real or alleged” pro-Communist as- 
Aft. TV to Stations | sociations should do “exactly what 
a Communist would not do—act 
lin accordance with democracy and 

In Fe n M | civil liberties.” 
0 omy ove | Work on the tome was started by 
| Miller in fall of '50 when the ACLU 
In a move apparently dictated | hired him to investigate Counter- 
by economy motives, CBS-TV has | attack, the weekly anti-Communist 


decided to abandon temporarily | Persie Put ened Chanesba™ 
network programming for its 2 to | 913. ame hook ublished by Coun- 
5 hours Sunday afternoons. Local t tot listi P 151 AM-TV  per- 
stations will assume.their own pro- re ac worved - d : pt } 
gramming through the summer,| formers, writers and execs with 


wise because the conscientious per- 
son will be outraged and the ordi- 
nary person will be intimidated.” 
| 4 —"Best safeguard” for AM-TV 
is the “determination to hew to 
the line of honestly offering the 
best available talent.” 


























but subject to approval by the 
| Wage Stabilization Board. Decision 
| followed a special session of the 
web’s employee-management com- 
mittee, with the employee members 
| having originally petitioned for a 








: : the alleged pro-Cammunist organi- 
wre Raph gen ees up the Ome zations and causes they were re- 
Move Tacumed that “Quiz Kids” ported as supporting or having 
and “CBS Television Workshop,” (Continued on page 44) 
both sustainers, will be axed, at 
least until next fall, after next Sun- ° e 
days’s (13) broadcasts. With Good- 
year having pacted to air its McCormick Exits 
“Greatest Story Ever Told” in the 
“Workshop” time slot for one Sun- e 
day a month during April, May 
and June, however, the web will In eve, 
recapture that time from its 
affiliates on those Sundays. Pro- . : 
SS ee S| Reniien Shay, assistant to NBC 
es ye Ag Aang eo | Vice President James Gaines, has 
fall, and it’s expected that “Quiz| frr'a st WNBK. succeeding John R. 
— Prep thay, > | te McCormick, who resigned effective 
Louis G. Cowan, will also return May 1. In announcing his resigne- 
In ee with th th , | ten (4) oo said - is 
. e move, the net| “resigning in orde: to make a 
is also reshuffling its early Sunday | Fes gs Sue did not state his fu- 
“ tion with ! a 
“Lamp Unto My Feet” will hold we who had been with the 
Star sangiation? ‘mow chee | SreTueins gemacane ok, Na 
ava. =e ’ 4 |son Dru 0., joine ree 
Sundays at 6, moves back to the | years pod onaseoding Charles Bev- 
Saturday afternoon 1 to 1:30 slot.| js) who now heads the NBC 0.&0. 
WCBS-TV, the web's N. Y. flagship, | station in Denver. Shay also has 
has not yet decided how to fill) heen controller of the 0.&0. sta- 
the Sunday afternoon hours. tions. 
McCormick had been with NBC 
for 12 years, joining the network 
’ : P 
CBS 7437 PAY HIKE in Chicago, where he served with 
0 sales except for a brief stint as 
IF OKAY WITH WSB director of radio during the Re- 
publican convention in 1944. 
CBS has decided to grant all em- McCormick was named general 
cross-the-board | manager in Cleveland about four 
years ago, replacing Vernon H. 
Pribble. 

10% boost. AS AGENCY FOR DEMS 
If the WSB nixes the proposed Washington, April 8. 
pay hike, CBS will revive its merit Joseph Katz Co., of New York 
plan, under which employees will | and Baltimore, has been appointed 
receive the difference between the | advertising agency for the Demo- 
712% proposal and the “tee WSS.| ison National Committee in the 
merit increase allowed by the WSB./| 1952 campaign. It will buy radio 
Some 22% of the web's employees, | and television time and handle 

however, are currently above the’ other media problems. 

maximum wage in their classifica-| Robert Swan, Katz £o. radio-TV 
,tion and so would not be eligible director, will work directly with 
for merit increases. the national committee. 
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\djthe ratings are just as fancy 








“The Egg and |” is now daytime television's fourth most popular 
program, with a 16.7 Nielsen, and a 78.8% share of audience. 
Procter & Gamble, who know a good egg when they meet one, 
sponsor the show twice a week... but you can buy it for Monday, 
Wednesday, and Friday. This might be a very good way 
for you to guarantee yourself a Happy Easter right straight 


through the year... 
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CBS ‘NO SOAP’ TO P & G ON RATE RATE CUT 
BRINGS MAJOR VICTORY FOR WEB RADIO 
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Network radio won its most | asanaae KNBH Manager 


heartening victory of the season 
last week with the decision of Proc- 
ter & Gamble, pace-setter among 
AM’s top-spending advertisers, to 
renew for full year its 
three quarter-hour early evening 
strips on CBS—and with no rate 
cut involved. 

P&G move, following by a week 
the decision of Jack Benny- Ameri- 
can Tobacco to continue on CBS | 
with no changes next season, staves | 
off any imminent threat of a forced 
cut in time costs, which could have 
tossed the industry into a bargain 
basement category. It also bul- 
warks the nets’ contention that 
radio, far from being on the down- 
grade, is still a potent ad medium 
and one that’s necessary to an ad- 
vertiser seeking full national cov- 
erage. 

Three ‘P&G shows involved are 
Lowell Thomas, “Beulah” and Jack 
Smith, which represent a yearly 
time and talent outlay of 
$5,000,000. CBS and the soap out- 
fit had been locked in battle for 
several weeks over P&G's demands 
that the web, because of TV's 
breakthrough, pare its nighttime 
rates down to the daytime level. 
On the basis that capitulation 
would undoubtedly lead to similar 
demands from other bankrollers, 
which could have undermined the 
entire industry, CBS stood pat. 
And, last week, PG came through 
with its renewal order. 

Web is making some concessions 
to the advertiser, including a re- 


another 


adjustment downward on_ the 
client’s Coast repeats. But the 
fight over rate cuts was the 


most important issue involved and, 
and on this count, CBS won a clear- 
cut decision. New deal, on a 52- 
week basis with the standard op- 
tions, is effective June 30. 


With Jack Benny also back in the 
AM fold now to anchor CBS’ other 
Sunday night shows, web execs 
pointed to growing indications of 
a resurgence of interest among a 
number of AM advertisers in the 
medium. Several bankrollers, they 
said, are already dickering for next 
season’s programs, a move which 
usually doesn’t occur until late 
May or early June. Cavalier 
cigarets, for example, has already 
pacted to pick up the tab on the 
radio version of “My Friend Irma” 
for next fall. Ennds, which has 
“Irma” this season, is contemplat- 
ing sponsorship of “Inner Sanc- 
tum” for next fall. 


Such factors emphasize, accord- 


ing to CBS radio execs, that 
sponsors, in reassessing AM’s 
value, now realize they need the 


medium and so are guaranteeing 
that they'll continue to be repre- 
sented next season. 


Goodrich Tags On 
To Burns & Allen 


Hollywood, April 8. 

“Burns and Allen” 
show, now aired alternate Thurs- 
day nights, goes weekly next sea- 
son, with B. F. Goodrich picking 
up the tab every other week to 
rotate sponsorship with Carnation 


Milk, the program’s present spon- 
sor. 


whether to continue with its 
lebrity 





CBS-TV's 


“Ce- 
Time,” also aired cn CBS 


video. 
B&A plan to film their show 
next season. Carnation renewal 


came through well in advance this 
spring, tying the comedy team for 
a tull year, starting in October. In 
addition, plans have already been 


set for the summer of 1953, which 
will have Burns and announcer 
Harry Von Zell teaming for a light 
dramatic series for nine w: eeks 
While Miss Allen vacations. 


Erwin, 


Wasey, agency for Car- 
Nation 


Is now negotiating for the 
filming. which is to be done before 
a live audience. B&A go through 
this summer under C arnation spon- 


sorship on t 1eir regular altern: ate 
week schedule, 

















i'named manager of the TV station 


Hollywood, April 8. 
Don Norman, sales manager of 
NBC-owned KNBH, has_ been 


to succeed Tom McFadden, who 
moves to N. Y. as director of na- 
tional spot sales. 

Norman came to the Coast last 
July after heading up sales for 
NBC’s radio and TV stations in 
N. Y. 


'WOR-TYV Legiters 








Get Ciggie Coin 


R. J. Reynolds is picking up the 
tab for half of “Broadway TV | 
Theatre,” stanza which will give | 
five “repeat performances” of for- 
mer legit hits on WOR-TYV, N. Y., | 
starting Monday (14). Sponsor will 
plug Cavalier cigarets, via William | 
Esty agency. Previously General | 
Tire & Rubber, which owns WOR- | 
TV, had announced it would back | 
the entire 90-minute show or share | 
sponsorship with another adver-| 
tiser. 

Warren Wade, who is packaging | 
the program, told VARIETY that he 
has been talking to some legit pro- | 
ducers who would like to have | 
their shows do their last week of | 
tryout on the tele stanza rather | 
than in Boston or Philly. Since 
the Broadway season is drawing 
closer to the end, there’s not too 
much likelihood this will come to 





pass shortly, but the plan might 
evehtuate toward the end of 
summer. 





Wade also said that he has re- 
ceived commendations from play- 
wrights favoring his plan to tele- | 
vise the shows as written, rather | 
than have them adapted for the) 
medium. Wiliiam Saroyan, Wade 
said, has offered some of his plays | 
because of this factor. 


Among the plays Wade plans do- 
ing after “Trial of Mary Dugan,” 
kickoff vehicle, are “Jazz Singer,” 
“Angel Street,” “Angel in the 
Pawnshop,” “The Noose,” “Potash 
and Perlmutter,” “The Bat,” “It’sa 
Boy,” “Tiger Rose” and “The For- 
tune Hunter.” All have had suc- 
cessful Broadway runs. 

Producer expects to draw on 
Hollywodd stars coming east to 
do summer stock. The series will 
give them a chance for a broad 
showcasing in proven’ vehicles, 
Wade said. 
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BOB } RUSSELL 


“Big Top”—CBS-TV 
for Sealtest 
“Toast of the Town”—CBS-TV 
for Mercury 








NBC Affiliates Cry 
Foul on Weather 


Sale for ‘Today’ 


Some NBC-TV affiliates are grip- 
ing at network’s proposal to sell 
the four weather reports in the 
Dave Garroway “Today” stanza to 
Armour for Dial soap. NBC wired 
outlets for approval on selling the 
35-60-second temperature reports, 
with a mention of Dial at the start 
and a 15-second plug at the end. 
Armour would pay the cost of a 


| five-minute segment daily, but sta- 


tions would get one-third the 
quarter-hour rate. On outlets car- 
rying only one hour of the two- 
hour show, these figures would be 
halved. 

Those stations and their reps 
who object claim that NBC would 
be “getting into the spot-carrier 
business,” which they feel properly 
belongs to the affiliates. In the 
original “Today” deal, complaining 
outlets say, stations were given the 
right to sell local and national 
spots in segments the web couldn't 
peddle. Further, it’s said, they’ll 
be getting about one-quarter of 
what they'd get if Armour bought 
the spots directly from the affili- 





SEE SINATRA WINDING 
UP WITH AN NBC DEA 


Frank Sinatra, who 
parted ways with the CBS web, is 
likely to wrap up a radio-TV deal 
with NBC following current talks 
with RCA execs. 
disk tieup, however, will not be 
involved since Sinatra has another 
17 months to go on his present 
Columbia Records pact. 


Sinatra is also going with the 
William Morris agency for book- 
ings formerly handled by 
Music Corp. of America. Mean- 
time, Ava Gardner arrived in New 
York from the Coast yesterday 
(Tues.) to join Sinatra, who wound 





yoodrich has not yet decided | 


up at the Broadway Paramount 
| the same day. 





|Pact Margaret Truman 


For NBC Guest Reprise 


New contract signed by Mar- 
garet Truman last week with NBC 
calls for her to do a minimum of 
nine guest shots during the year 
on either AM or TY. 
minimum fee has been set, she'll 
receive from $2,500 to $4,000 per 
shot, depending on the budget of 
each show. 

Miss Truman has no programs 
scheduled on the web in the im- 
mediate future, indicating she 
probably won't do another show 
until next fall. Her last appear- 
ance was as guest on Jimmy 
Dur iie’s show on the TV “All 
i Star Revue.” 


recently | 


An RCA Victor | 


the | 


| ates. Network, of course, answers 
| that it is trying to sell as much of 
the show as possible, which is to 
‘the affiliates’ interest. 


Talk ABC-TV’s Program 
Clamorizing Between 
Kintner-Jordan’s Golf 


ABC prexy Robert E. Kintner 
and Wally Jordan, head of the Wil- 
liam Morris agency's radio-TV sec- 
tor, are leaving Friday (11) for 
|Ponte Vedra, Fia., for 10 days of 
golf. 


Between niblicks, Kintner and 
Jordan are expected to continue 
talks on ABC’s showmanship ex- 
|pansion plans, expected to be an 
,outgrowth of the United Para- 
mount Theatres-ABC merger deal 
‘currently before the Federal. Com- 
|munications Commission. Bob 
Weitman, UPT veepee, and Abe | 
Lastfogel, Morris agency’s general | 
manager, have. previously  dis- 
cussed showmanship possibilities 
inherent in the merger. 


100,000 TV Sets a Week 


Washington, April 6. 

Television manufacturing indus- 
try is turning out around 100,000 
sets a week despite cutbacks in 
supply of materials, according to 
pre.iminary estimates of the Ra- 
dio-TV Manufacturers Assn. Pro- 
duction, it’s reported, is being 
geared to demand for product 








While no! 


‘rether than factory capacity. 


Top 10 Femmes 


Detroit, April 8. 

The American Women in Ra- 
dio and Television convention 
named the following 10 women 
for outstanding achievement in 
1951: 

Gladys Blair, radio-TV ac- 
count executive, Young & Ru- 
bicam, Chicago; Kathleen Lar- 
die, of the Detroit Board of 
Education’s Radio Station, 
WDTR; Agnes Law, CBS li- 
brarian, New York; Elizabeth 
Marshall, assistant director 
WBEZ, Chicago; Christime 
Miller, of General Foods Corp., 
New York; Bette Doolittle, as- 
sistant to the director of TV, 
National Association of Radio 
and Television Broadcasters, 
Washington; Joyce Smith, of 
WDSU-TV, New Orleans; Jose- 
phine Wetzler, director of edu- 
cation WLS, Chicago; Geral- 
dine Zorbaugh, legal counsel, 
ABC, and Norma Young, of 
WHJ, Hollywood. 


Alcoa Home Base 
Can't ‘See It Now 


Pittsburgh, April 8. 

Aluminum Co. of America, 
which has its headquarters here, is 
plenty upset because there won't 
be a home-town outlet for the Ed 
Murrow program, “See It Now,” 
when that half-hour switches to 
CBS-TV in a 6:30 Sunday evening 
slot late this month. Impossible 
for Alcoa to get a clearance on 
that time here in this single-chan- 
nel market because Wilkens Jewel- 
ry Co. has the 6-7 period on Sun- 
days tied up solid for its Amateur 
Hour. That was the first live pro- 
gram WDTV ever carried, and is 
a fixture. 


Alcoa’s particularly interested in 
seeing “See It Now” continued in 
Pittsburgh since organization is al- 
most entirely a local institution 
and is even right now completing 
an all-aluminum skyscraper on the 
site of the old Nixon Theatre, 
which will further plant its reots 
in this town. WDTYV has been car- 
rying “See It Now” in its current 





Sunday afternoon slot, but can’t 
possibly give Alcoa 6:30 on Sun- 
days. 

Some sort of deal may be 


worked out for a delayed kine, but 
so far Channel 3 hasn't been able 
to come up with any choice half- 
hour A time. 


FREEMAN SERIES ON 
‘SING SING SURGEON’ 


New television series based on 
the experiences of Dr. Charles C. 
Sweet, who served for 25 years as 
chief medical officer at Sing Sing 
penitentiary, Is being wrapped up 
by Charles K. Freeman, legit pro- 
ducer. Freeman has exclusive 
rights to all Dr. Sweet’s memoirs 
and is now scripting a story for 
Collier’s based on some of the 
highlights. 


Video package, to be titled “Sing 
Sing Surgeon,” will dramatize the 
background of the doctor’s work 
and, with the help of the prison 
chaplain and psychiatrist, stress 
the moral and physical rehabilita- 
tion of the case histories involved. 
Freeman, who's done TV work 
both in the U.S. and abroad, will 
produce and direct. 


NBC Nearing Pact 
On MacDonald Carey 


Hollywood, April 8. 

NBC is reportedly near the ink- 
ing stage with MacDonald Carey 
for the actor to star in a new ra- 
dio series to preem this summer. 
Deal is also in the works for the 
actor to do a TV version of the 
same show next fall. 


New series, titled “Jason and 
;the Golden Fleece,” is labeled a 
|‘‘modern adventure” show. Herb 
Ellis and Cleve Mermann will 
; script, with Ellis also. directing. 
| Initial show has been taped and 
| NBC is said to be ready to put it 
on the air this summer as a sus- 
tainer if no sponsor is forthcoming 
by that time. 

Carey recently turned down an 
offer to star in NBC-TV's “Martin 
Kane, Private Eye,” taking over 
the role to be vacated next month 
by Lloyd Nolan. in order to re- 
main on the Coast. 











Femme B'casters 


Assemble to Map 
Future in AM-TV 


By FRED TEW 


Detroit, April 8. 

About 300 delegates to the an- 
nual convention of the American 
Women in Radio and Television, 
held here last weekend, picked up 
a flock of ideas of how femmes can 
increase their sphere of influence 
in radio and television, in an ad- 
dress by Dr. Hale Aarnes, chairman 


of the Department of Radio and 
Television at Stephens College, 
Columbia, Mo. 


Dr. Aarnes, who delivered the 
principal address at the McCall’s 
Mike Awards banquet Saturday (5), 
uttered a “new” idea or project for 
his listeners in almost every sen- 
tence. Most speeches go from one 
“point” to another, but his went 
from one “idea” to another. 

From the way the femmes ap- 
plauded, it would seem that Dr. 
Aarnes may have started the 
AWRT on an ambitious program 
of putting at least some of his 
ideas into practice. 

Dr. Aarnes feels the AWRT 
should sponsor statewide contests 
to select a high school boy and girl 
who make the best speeches on 
American opportunities and a high 
school boy and girl who write the 
best essay on the same subject. 
The four winners from each state 
then would be brought together for 
three weeks during the summer 
for Americanism conferences, un- 
der Dr. Aarnes’ plan. Near the 
end of this conference, business, 
union, political and entertainment 
leaders would be brought in to talk 
to and confer with the youths. He 
said he felt that sponsors of radio 
and television programs would be 
“glad” to help out with necessary 
funds. 

‘Operation Opportunity’ 

The conference, Dr. Aarnes said, 
would make women in radio and 
television a more vital force in 
helping a new generation carry on 
the American way of life. He 
called it “Operation Opportunity.” 

Dr. Aarnes also said the radio 
and television industries should 
support the FCC better than they 
do, so that the FCC would get 
enough money to expand. Three 
new FCC bureaus are needed, he 
said: (1) educational; (2) broadcasts 
for overseas use, and (3) a research 
bureau to serve the entire industry. 

Dr. Aarnes said he thought there 
should be national, regional and 
local boards to discuss program- 
ming with radio and television sta- 
tions. “They would act not as cen- 


TV ‘Immorality’ 
Study Hits Snag 


Washington, April 6. 

A juridictional hurdle prevented 
expected action in the House last 
week on the Gathings resolution to 
set up a 15-man committee to in- 
vestigate TV programs for im- 
morality and offensiveness. The 
measure, introduced by Rep. E. C. 
Gathings (D-Ark.), had previously 
been reported favorably by the 
Rules Committee. 

Rep. Gathings told Variety that 
the Interstate Commerce Commit- 
tee, which has jurisdiction over the 
FCC, has indicated that it should 
decide on the merits of the resolu- 
tion and wants to consider it be- 
fore letting the matter come be- 

(Continued on page 52) 


‘Aldrich’ Back to Radio 
On NBC This Summer 


“Aldrich Family,” absent from 
AM since last season, returns to 
radio via NBC this summer. Web 
will start the show as a sustainer 
until a bankroller is inked. 

It has not decided yet whether 
any of the present “Aldrich” video 
cast will double into the AM ver- 
sion. Show is now aired Friday 
nights on NBC-TV. under Camp- 
| bell Soups’ sponsorship, 
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~ NBC-Philco Preview’ Conventions 


Phileco Corp. and NBC teamed last night (Tues.) to preview the 


web’s coverage of the political conventions from 
which Philco will sponsor. 
circuit transmission originating from NBC-TV’s Center 


summer, 


Chicago this 
In a coast-to-coast closed 
Theatre, 


N. Y¥., NBC prez Joseph H. McConnell and Philco prez William 


Balderston, along with other top brass of both organizations, 
in Philco dealers and distributors along the microrelay 


convention plans. 


Show was aired from 6 to 7 p.m., 


filled 
link on 


with the dealers invited into 


NBC studios in all cities along the route to watch the proceeedings 


on TV monitors. 


TV receivers it’s putting on the market this month. 


Philco also took the occasion to unveil five 


new 
was able 


NBC 


to get the microrelay facilities at the time, since the 6 to 7 hour on 


_all nets is reserved for local, 


non-network pr ogramming. 








TVA, AFRA Members Vote Merger 


In Event Five-Branch Tie Fails 


Memberships 
thority 


of Radio Artists have voted over- 


of Television Au-+ 
and American Federation | 


whelmingly to merge if there is no} 


blending of the five eastern 
branches. of Associated Actors & 
Artists of America by July 1. 
Separate referendaums were 
conducted by AFRA and TVA on 
the draft constitution of the pro- 
posed American Television & Fed- 
eration of Radio Artists. AFTRA | 
setup was favored 1,254-269 in the 
TVA poll, with 82% of the mem- 
bership voting affirmatively. In 


AFRA the results were 2213-79, or | 


97°o in favor. 

The AFRA poll approved, 2164- 
90, the proposal that representa- 
tion for the next AFRA convention 
be on the basis of one delegate for 
every 50 members instead of one 
delegate for every 25 members as 
currently provided in the rules. 





Commenting on the results, TVA | 


exec secretary George Heller told 
Variety that video performers are 
for a five-branch merger, 
that 


large-scale merger by the July 1 


but feel | 
if there is no five-branch or | 


deadline TVA-ers want a wedding | 


with AFRA. 
significant in view of the opposi- 
tion of some organizations to the 
AFTRA setup. Actors Equity and 
American Guild of Variety Artists 
had argued for a “no” vote as a 
sign that five-branch merger was 
desired. 
was a “challenge” 
ing merger of the talent unions. 
A. Frank Reel, 
tary, 
mous vote indicates that if five- 
branch merger cannot be achieved 
the radio performers feel there 
should at least be a complete wed- 
ding in the electronics field. 


Heller said that the poll | 
to those oppos- | 
; Works” 
riods each time a new peereere | 
Art | 


He said the vote was | 


AFRA exec secre- | 
said that the almost unani-| half-hour has 


He 
said that such a get-together would | | been sold. 


give AM and TV artists greater | 


bargaining strength and permit or- 
ganization of the entire U. S. 

About 50% of those eligible | 
voted in the AFRA poll. 


Al Fresco Bouts 


For Pabst-CBS 


Chicago, April 8. 

With the assurance of a regular 
radio-television sponsor, the Inter- 
national Boxing Club has decided 
to extend its Wednesday night 
bouts through the summer. Pabst 
Brewing Co., which has bankrolied 
the IBC midweek fights on CBS 
radio and TV for the past three 
Winter seasons, has signed with 
the boxing group for a series of 
fights to be staged at the Chi- 
cago Stadium this summer. CBS 
da beam the cards via AM and 





| Wednesday 





Jo Dine to Ziv 


Jo C,. Dine, director of NBC's 
press department, has moved over 
to Ziv Television Programs as pub- 
lic relations director, and will head 
a newly-created department. 

Dine had been wit! NBC for six 
years. 





Radio Doubles Up 


On Personalities 
To Shave Costs 


Radio networks, by doubling up 


|on the work of their contract per- | 
| sonalities, 


have come up with a 
new and inexpensive way of build- 
ing new shows with name value. 
Latest to follow that path is NBC, 
which has set both Ralph Edwards 
and Meredith Willson for 
shows in addition to those they al- 
ready have on the web. 

Idea behind the plan is that it’s 
less expensive to build a show 
around a personality already un- 
der contract than to go out to sign 
a new name star. CBS Radio has 
adopted that course in the past by 
expanding Robert Q. Lewis’ “Wax 
into additional time 


opened up. 
Linkletter has also spread out on 
both radio and TV for CBS via his 
“House Party” show, but his cross- 
the-board stanzas, slated for the 
dual route in the fall, 


At NBC, Willson’s “Music Room” 
aired all this season 
nights from 
11, at one time under RCA Victor 
; sponsorship. Starting Monday (7), 
| the web also put the Willson show 


has been 


into the 2:15 to 2:30 daytime strip. 
| Edwards, who’s been doing a cross- 


| the-board 
i}radio and TV. 





Brewer is understood to be pay- | 


ing the IBC $16,500 for broadcast 
rights for each fight in the regular 


Series with a chance to bid for any | 


major outdoor contests on the sum- 
mer docket. The Stadium is in- 
Stalling an air conditioning plant 
for the hot weather cards. 

The summer schedule opens 
June 4 and runs throwgh Sept. 24 
but excludes the two weeks in 
July when the political conventions 
‘'* holding forth in the Windy 
C ty. New arrangement gives Pabst 


“| arovnd-the-calender spread with | Carnegie 
C. 


the IB 


| that 


show for NBC on both 
is slated to head up 
a new Saturday evening show 
starting May 3, 
addition to his other duties. Both 
the new Willson and Edwards 
shows so far are sustaining. 
Edwards’ new show will take 
over the Saturday night at 8'30 
slot now occupied by the “Bob and 
Ray” show. Latter will move back 
to Friday nights at 8:30. as sum- 
mer replacement for the Dean 
Martin-Jerry Lewis program. 





Pitt Loves ‘Lucy’ 


Pittsburgh, April 8. 

The Lucille Ball-Desi Arnaz se- 
ries. “I Love Lucy,” which has 
heretofore been carried by WDTV 
in this single-station market only 
on alternate weeks, has landed a 
straight ride on Channel 3. With 
the cancellation of the Paul White- 
man program Sunday nights at 7, 
DuMont station here has allotted 
slot to “Lucy” on a regular 
weekly basis. 

“I Love Lucy.” 
directed by a Pittsburgh boy, 
Daniels, who was known as Danny 
Marcus when he went to ,school 
here. Another Pittsburgher, Herb 
Brower. who sraduated from the 
Tech Drema School, is 
also on the production staff. 


incidentally, is 


new | 


pe- | 


have already | 


10:35 to, 


which he’ll do in| 


‘WEBS DOUB 
UF BREAK 


Chicago, April 8. 


BTFUL 





The televising of the Republican 


and Democratic national 


here in July 


conven- 
looms as the 
most costly special event in the 
young medium’s history. Now that 
actual details of the scope of the 
project are starting to jell with the 
preliminary surveys and blueprints 
already completed, network execs 
| are becoming increasingly doubtful 
the sponsorship coin earmarked 
for the coverage will cover the 
final cost figures. 

At this early stage they're talking 
in terms of a final tab hovering ‘be- 
tween $1,750,000 and $2,000,000 for 
out-of-pocket expe.ses for the net- 
works involved. That's just the cur- 
rent estimates for the costs of put- | 
ting the show on the road and 
does not include the pre-emption 
rebates to regular sponsors who 
will be dislodged by the special 
telecasts. Just what this will 
up to depends upon the length of 
the conventions and the number of 


tions 


Steady clients riding through the 
;summer. However, both NBC-TV 
and CBS-TV are bracing them- | 


least $400,000 in re- 
the two-convention 


selves for at 
bates during 
package. 


| These figures were brought out 
at last week’s National Assn. of | 
Radio-Television Broadcaster’s an- 
nual conclave during a forum de- 
voted to AM-TV’s political plans. 
Taking part were Sig 
CBS news director and chairman 
of the webs’ video pool committee; 
NBC’s William McHenry, chairman 
of the radio pool; Kenneth Fry, 
radio-TV director of the Demo- 
cratic national committee, and Ed- 
ward T. Ingle, Republican national 
| committee radio-TV director. 
500G For NBC-CBS 

NBC-TV and CBS-TV are now 
calculating their convention costs 
sheets at $500,000 each for the two 
shows. This includes their share of 
facilities’ construction at the Inter- 
national Amphitheatre, pegged at 
$250,000; day-to-day production 
outlays, and transportation and liv- 
ing expenses for the myriad num- 
| ber of technicians, commentators 
and factotums who will take part 
in the affair. NBC-TV is figuring 
it’ll cost $1,000 for each staffer as- 
signed to the conventions. 

ABC-TV and DuMcnt’s costs are 
reckoned to run close to $750,000 
between them. DuMont is not send- 
ing out its own feed but will help 
staff the pool coverage so its share 
will be relatively small. 

NBC, ABC and CBS have long 
since inked bankrollers for their 
pool and individual coverage and 
now that their 


of the convention telecasting it’s | 
recognized the sponsorship revenue 
may finally add up to only a par- 
tial subsidy. 


ABC-TV’S ‘STOP MUSIC’ 
MAY BE PRUNED -cHR. 


ABC-TV's “Stop the Music” may 
/ be cut to a half-hour shortly, oc- 
cupying the 8:30-9 p.m. Thursday | 
slot instead of the full 8-9 p.m. 
hour. Reason is the recent can- 
celling out of Hazel Bishop lipstick 





and Toni home permanents,: which | 
first | 


had alternately backed the 
30 minutes. 

There has been some question 
as to whether Old Golds, which 
sponsors the second half-hour of 


the show, would renew. However, | 
inking for another cycle is ex- 
pected. OG would stay in the lat- 
ter portion, which has gained | 
higher ratings than the first seg- 
ment ‘due to the latter’s heavy 
opposition from CBS-TV’s “Burns 


and Allen Show” and NBC-TYV’'s 
Groucho Marx layout). 

Radio edition will continue on 
ABC in the 60-minute 8 p.m. Sun- 
day period. OG has the final quar- 
ter-hour of this series, with an- 
other portion being included 
jthe web's “Pyramid Plan.” 


Marc | 


NGEVEN 


Mickelson, | 


slide rule experts | 
are really getting into the logistics | 


RADIO-TELEVISION 


'S RED INK RAP ON POLITICO 























| 








4A’s Elect Cunningham 


John P. Cunningham, exec v.p. 
of Cunningham & Walsh, was 
elected chairman of the American | 


Assn. of Advertising Agencies at 
the latter’s annual parley in White | 
Sulphur Springs, W Va., last 
week. 


Henry M. Stevens, v.p. of J. Wal- | 


ter Thompson, 


was voted vice-| 
chairman. Harold Cabot, of the 
Cabot agency, was elected secre- 
tary-treasurer. Cunningham §suc- 
ceeds Louis N. Brockway, exec 
v.p. of roung & Rubicam 


2006 Wall St. Coin 


Behind AP Venture 


add | 


Into TV Newsreel 


Associated Press moves into tele- 
vision for the first time next week | 
with the launching of a weekly 
TV newsreel for sale to local sta- 
| tions throughout the country. 
is the third of the major wire serv- 
ices entering the TV newsreel field, 
isince International News Service | 
| and United Press have been serv- 
icing video outlets with daily or 
weekly reels for some time. 

Top AP execs are keeping their 
plans under wraps, but it’s report- 
ed the first issue is scheduled for 
release Monday (14). AP is put- 
ting none of its own money into 
the project, which is to be bank- 
rolled by $200,000 in Wall Street 
coin. Wire service, with its reps 
and stringers stationed throughout 
the world, will reportedly operate 
much the same as its competitors 
by, providing subscribing stations 
either with a finished reel or ma- 
terial for insertion in their own 
productions, 

New AP reel will be staffed by 
a number of former Telenews pro- 
duction personnel, with Jack 
Tobin, formerly of Telenews, as 
general manager. Tobin is head- 
ing up the newly-created Spot 
News Syndicate, which is to be the 
corporate name of the AP reel, 
which will both produce and syn- 


services to enter the TV newsreel 
business, and now services stations 
in almost every TV market, either 
|with its daily or weekly reel or 
with its INP still photos. UP re- 
|cently closed a deal with 20th-Fox 
|for servicing TV_ stations with 
|newsreel footage. Among the net- 
| works, NBC has its own newsreel | 
|setup, which provides footage for 





jits cross-the-board “Camel 
freel Theatre” and other shows. 
{Number of local TV outlets, of 


course, also have their own news- 
reel cameramen, turning out foot- 
|age such as that used nightly by 
| WPIX, the N. Y. Daily News’ sta- 
tion. 





0’Connor Asks 257, Hike 


Hollywood, April 8. 
Negotiations are being conduct- 


dicate the footage to video stations. 
Price structure has not been di- 
vulged. 

INS was the first of the wire 


| 51. 


AP| spots was down 5% 


| 


| 
| Foote, 


| per-thousand 


ITV Tab, On Cost-Per-Thousand Basis, 
Dropping Sharply; Lower Costs Seen 


+ The tab in television 


won't 
|too high—and, in fact, costs 
thousand viewers are dropping 
| sharply, the American Assn. of 
Advertising Agencies annual con- 
fab was told last week in White 
| Sulphur Springs, W. Va. 
In a study of what has happened 
| to advertising costs, Melvin Brorby, 
veepee of Needham, Louis & 
Brorby, showed that the cost-per- 
| thousand of all media went up in 
| the past year—except for video. 
Breakdown by media, Brorby de- 


get 


|clared, shows that cost-per-thou- 
sand circulation for consumer 
mags rose 7% in 1952 over ‘51, 
and was 18% higher than in '41: 
c-p-t for trade publications was up 
1“o over '51 and up 21° over ‘41; 
milline rate for daily papers was 
up 7% over °51 and up 18° over 
‘41; outdoor boards c-p-t climbed 
9°o over ’51 and 20° over '41; net- 


work radio c-p-t was up 16% over 


‘51; and spot radio was up 20% 
over '51. 

By contrast, tele presents a 
brighter picture, Brorby said. Time 


cost index was up 30% 
However, 
50%, 


in '52 over 
the circulation was 
which means that cost- 
viewers was down 
Simiiariy, the cost of TV 
during the 


up 
14% 


year. 

These figures don’t include 
talent and production costs. How- 
ever, Brorby figures, there was no 
increase in the talent charges for 
Television Authority or American 
Federation of Musicians TV 


per- 
formers. Rising prices of name 
talent and other production fac- 


tors weren't taken into account by 


the agency topper. However, he 
pointed out, production costs for 
composition, electro-typing, en- 


graving and artwork in printed 
media have more than doubled in 
the last 11 years. 

On an overall basis, 
cludes, the cost of 
products has gone up, 


he con- 
advertising 
but not as 


| much as the products themselves. 


J. H. E. Davis, v.p.-director of 
Cone & Belding, doesn't 
think the tab in TV is going to be 
too high. The reason, he told the 
agency man, is that “you and I will 
not permit it. We are the buyers. 


(Continued on page 51) 


$8,000 Lopped Off 
Benny Radio Show 


Hollywood, April 8. 
All contracts for the Jack Benny 








| 


business 


| 


News- lic BS-owned) package, 


radio show next season have been 
signed and Ken Yourd, director of 
affairs for CBS, has 
planed back to N. Y. Show, 
which is an Amusement Enterprise 
has had its 


| budget trimmed from the current 





|CBS board chairman, 


$26,000 to $18,000 weekly. All 
hands took a cut, including Benny. 

Next week either William Paley, 
or Frank 


| Stanton, prexy, will submit the 
| 1952-53 budget to Paul Hahn, prez 
| of Amé@rican Tobacco Co. It is be- 
| ‘ieved the new price will be ac- 


| 


ed for Tiew pact for Donald O’Con- | 


nor 


with Jaffe agency asking a 25% 


for next season on NBC-TV., | 


| 
’ 
j 
; 


salary hike for the young cumedian. | 


iFred Hamilton of agency reps 
O'Connor in the talks with net 
execs in N. Y. 

While O'Connor hopes to con- 


tinue next season’s sked on teevee 
on a one-a-month basis, feeling this 
arrangement is ideal for video, his 
many pix commitments may pre- 
clude this. O'Connor is now wind- 
ing a pic at Metro, 
UI, from there reports to 20th-Fox 
for “Call Me Madam.” and then 
heads Hollywood way, for 
Paramount. 


_ ceptable to Hahn, although there’s 


; the possibility he may ask for 


For Next NBC-TV Season **”*" cuts. 





‘SACKS TO COAST TO 


FINALIZE DINAH DEAL 


RCA veepee Manie Sacks leaves 


| for the- Coast over the weekend to 
, sign Dinah Shore to a longterm ex- 
iclusive deal for NBC radio and 





a pic ad | 


TV. 

It’s still undetermined whether 
Chevrolet, currently bankrolling 
Miss Shore’s twice-weekly 15-min- 
ute show on NBC video, will re- 


| pact for next season. Songstress, of 
then goes to} course, is expected to bow off her 


early evening, cross-the-board 
stanza on CBS Radio for Procter & 
Gamble. Sacks expects to remain 
‘on the Coast about two weeks. 


per 
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To kick off start of its fourth 
year for B. F. Goodrich, “Celebrity 
Time” dropped the quiz format on 
Sunday (6) at 10 p.m. to go into a 
name parade gala on CBS-TV. By 
so doing, it racked a score both 
qualitatively and quantitatively that 
the regular frame seldom can reach 
under its rigid pattern. ; 

Happiest in the processional 
seemed to be Conrad Nagel, who, 
separated pro tem from his regular 
quizmastering role, was quite at | 
home in the romp. So was regular | 
Herman Hickman, who bubbled | 
over even more than per usual in| 
pairing with guest Steve Allen to| 
mike-greet “drop-ins” a la Holly- | 
wood preem 

Some of CBS’ fanciest house-| 
holders—and others—helped give 
an aura of festiveness to the half 
hour. These included (in addition 
to Allen) Clifton Fadiman, Irving 
Mansfield, Sam Levenson, Bert 
Parks, Marlo Lewis, Jarmila No- 
votna, Mel Torme, Paul Tripp, Ken 
Murray, Mike Wallace & Buff 
Cobb, and Jackie Gleason. Latter 
was spotted for informal comedy | 
business with Frank Sinatra, who} 
himself stinted via “Old Black | 
Magic” on the way over from his} 
Paramount, N. Y., chores. 

Mary McCarty, who recently | 
replaced Jane Wilson as chirping | 
regular, did a salvo rendering of | 
“Flaming Youth,” complete with 
frantic terp. The big smash was 
Victor Borge, who took off on) 
88'ing “Happy Birthday” interpola- | 
tions during classical and pop on: | 
cursions and earned the equivalent 
of a video begoff. ‘Aside from | 
“Polonaise,” Brahms’ “Lullaby” | 
and Pilgrims Chorus from “Tann-| 
hauser,” he cleverly worked in | 
other kibitzing via “Moonlight | 
Sinatra” by “Harry S. Beethoven” | 
and slasticked “Shrimp Boats” and 
“Third Man Theme.” Sammy Kaye 
came on to baton the Alvy West 
orch in the birthday song amid a} 
giant horseshoe spread for the 
feedbag and cake-cutting. 

“Celebrity Time” preemed in *49 
as “The Eyes Have It” and went 
through a series of other labels 
before adopting current title. 
Richard Lewine is the producer 
end Herbert Hirschman directs. 














Ed Sullivan collected one of his | 
stronger displays on Sunday’s (6) | 
edition of “Toast of the Town” on 
CBS. The show indicated that the 
N.Y. Daily News syndicated col- 
umnist spared no expense or effort 
to get a prime batch of talent. The 
—— headliners were Sophie 

ucker and elements of the Sad- 
ler’s Wells Theatre Ballet, which 
on same night played its fare- 
well performance at the N.Y. War- 
ner Theatre, and the Tuskegee In- 
stitute Choir under direction of 
William L. Dawson. 

These three items seem suffi- 
cient to make any program both 
in name value, entertainment and 
variety content. Miss Tucker had 
previously appeared with Sullivan 
and repeated her strong impact on 
this occasion. She started with a 
number that should have come 
midway, but it didn’t dim the re- 
ception. Theme of her appearance 
is her golden jubilee in show biz, 
which will be marked shortly. Her 
“Yiddishe Mama” and impressions 
of some of her better known show 
biz contemporaries and her “Some 
of These Days” were the stronger 
parts of her turn and brought a/| 
full-fledged mitt. 

Presentation of Sadler’s Wells 
Theatre Ballet at the start of the 
show, was, as Sullivan explained, 
not in the best interests of routin- 
ing but the crew had to make an 
8:30 curtain at the theatre. This 
troupe gave a matinee and eve- 
ning performance in addition to 
the shot on “Toast,” which gave 
the kids a strenuous day. Every 
segment of their presentation was | 
oe Especially good was the pas | 

e deux by Elaine Fifield and 
David Blair, the “Coppelia” ex- 
tract by Svetlana Beriosova and | 
a Sailors Dance by a trio. The! 
camera work during the corps de. 
ballet presentation was not up to 
the level of the dancing. The long 
shots, while encompassing most of 
the scene, tended toward monot- 
ony ] 

The Tuskegee choir put over 
some excellent harmonics. The 
deep tone and impressive voices 
provided a rich vocal tapestry. 
There was appreciable pickup in 
camera work during this session. 

Comedy by Mickey Deems hit a 

high laugh quotient and the acro- 


batics by Montes de Oca duo went | 
off well. 








“Songs For Sale” came up with 
a crackerjack session on CBS-TV 
Saturday Tight (5) when a hep 
panel of judges passed on a flock 
of competing tunes which had pre-/ 


viously copped prizes on this series. 
Comprised of Celeste Holm, Meyer 
Davis, Howard Dietz and deejays 
Doug Arthur and Barry Gray, this 
panel was supplemented by emcee 
Steve Allen for a witty, breezy and 
ofttimes biting critical approach. 
At one int, for example, Dietz 
dismissed a tune by cracking: “‘Ire- 
land is a great country— it’s even 
survived the songs written about 
it.” Dietz and Davis were hard to 
please but it was their tough stan- 
dards that gave an edge to the 
panel’s chatter. 

One of the difficulties in judg- 
ing the merit of a tune on this show 
is the superlative arrangements 
given them by Ray Bloch and the 
equally class productions in which 
they are framed. On the past ses- 
sion, Teresa Brewer, Eileen Bar- 
ton, the Mills Bros., Danny O’Neil 
and Tex Beneke’s orch gave the 
entries the best possible showcase. 
Added factors are the scenic ballet 
backgrounds, all contributing to 
some of the best song productions 














HERB SHELDON 








on video currently. The tune ma-| TH HERB SHELDON SHOW 
terial on “Songs For Sale,” des- |} WNBC-TV, 1-1:30 P. M, 
pite the fact that no hit has been| Mon. thru Fri 

birthed on this series, is surpris- | 

ingly good and, especially in the} THE HERB SHELDON SHOW 
present market, are on the level WNBC-Radio, 9:30-10:00 A. M. 
with most of the numbers on the | Mon. thru Fri. 

hit lists. THANKS TED COTT 











NBC-TV’s “Lights Out,” which : ’ . 

took a week off for a change in| opening this week of their latest 
sponsors and producers, returned | film, “Jack and the Beanstalk. 
to its regular 9 o'clock spot Mon-| For once, though, the show had 
day night (7) but with a misfit | Some entertaining moments for 
show. Adaptation of Edgar Allen) Other than the rabid A&C fans, 
Poe's “Pit and the Pendulum” had | even though some of the skits and 
none of the finely-scripted horror | lines were played too long. Show 
of the original nor the terrif sus-| Originated in N. Y. 

pense which has marked “Lights Charles Laughton, in the top 
Out” in the past. Show emerged as /| guest spot, entered into the spirit 


‘only another adventure story, well| by gagging it up with the comics, 


enough produced but minus the in- | to the point of even taking a prat- 
terest and impact it should have/| fall for his walkoff. He negated 
had. |most of this impact, though, by 
Pearson Pharmacal, for Ennds, is swinging into a dramatically legit 
the new bankroller, having re-| recitation of the Gettysburg Ad- 
placed Admiral. Caroline Burke | dress in the middle of the sketch. 
has taken over production reins; He did a good job on it, but the 
from Herb Swope, Jr., who ankled| buildup certainly didn’t motivate 
the series to start work on his! its inclusion. A&C, on their own, 
own vidfilm package, “Fu Man-| scored with an ice-cream vending 
chu.” | routine and in a satiric bit on how 
Murvyn Vye starred in “Pit,”|to borrow money from Jack 
turning in a solid performance as | Warner, in which an actor im- 
the Spanish nobleman sentenced to! personated the WB chief. (War- 
death in the pit by a court of in-| ners is releasing ‘“Beanstalk”) 
quisitors. Despite the inadequacies | Best of their material was their 
of the script, penned by Gene! skit on picking up a couple of 
Hurley, he managed to make be-| blind dates, in which the fragility 
lievable the sanity-shattering tor-|of a prop car helped draw laughs. 
tures he underwent. Norman Isabel Bigley was only so-so in 
Rose overplayed his role of the/her rendition of “Our Love Is 
power-hungry inquisitor. Missj|Here to Stay,” probably because 
Burke and director Clay Yurdin| she was given no production back- 
put to good use a number of spe-|jing. Johnny Conrad and_ his 
cial effects to help depict the tor-| Dancers turned in a well-routined 
tures, with the razor-sharp pendu-/|terp spot, which was almost lost 
lum, swinging back and forth over) because of some unwise camera 
Vye’s body while he lay roped to| placements. Al Goodman and his 
a plank, coming off best. _ orch, who came on from the Coast 
Ennds commercials, playing up| to do the show with the comedians, 
the anti-personal odor function of | did their usual top job of show- 
the product, were way out of line | backing. 
with the show’s format, with the 
result that the middle plug jarred. 
Frank Gallop did his usual solid 
job as the spooky narrator. 





CBS-TV’s “Suspense” hit a new 
low for cream evening time pro- 
pneee last Tuesday eo 

y attempting a remote pickup 

Bud Abbott and Lou Costello; from the auto show at the Hotel 
came up with one of their better) Waldorf-Astoria, N. Y., as a salute 
television stints of the season as to the car manufacturers who use 
stars of NBC-TV’s “Colgate Com- | Electric Auto-Lite products. (Auto- 
edy Hour” Sunday night (6). In) Lite sponsors “Suspense.”) Perhaps 
in the usual A&C idiom, the | the date of the broadcast had some- 
comics stressed their knock-about thing to do with what appeared on 


| 
: 


slapsticking while building almost! the viewing screen, but it seemed 








an hour-long plug for the N. Y.' actually unfair to inflict such a/| 








The TV Forum Shows 


One of the more interesting and enlightening commentaries o: 
present-day TV is the mental stimulation provided by the forum 
shows. The fact that these represent non-show biz facets of TV 
programming and the fact that each week finds their audiences 
growing is a healthy reflection of the intellectual curiosity of the 
nation’s video viewers. 

The “no holds barred” content and impact of “Author Meets the 
Critics,” particularly since the program's switchover to DuMont’s 
(as reflected in the recent Tex McCrary-George Sokolsky-Sen. 
Robert A. Taft set-to and the upcoming John Crosby vs. Theodore 
Kirkpatrick appraisal of Merle Miller's answer to “Red Channels”). 
have given that program a new zest and sense of importance as a 
sounding board in the overall realm of public affairs and enlight- 
enment. 

Similarly, George Denny's “Town Meeting of the Air’ and “Meet 
the Press” offer further evidence of the exciting and provocative 
nature of these Page 1-slanted forum shows circuiting the video 
channels, particularly in a Presidential election year when so many 
vital issues are at stake. ‘ 

Last Sunday’s “Town Meeting” on ABC-TV was another ex- 
emplification of a spirited gathering of the minds, with the pitting 
of Doris Fleeson and Sen. Charles W. Tobey (ex-Kefauver col- 
league on the Crime Investigeting Committee) in a slugfest on the 
harm and/or good effects of the multiple House-Senate probings 
into D. C.’s administrative conduct, political leanings, etc. Like 
= forum programs of recent vintage, it carried the desired 
wallop. 

TV has brought the forum shows a lo ay—. " is 
sponding in kind. Saibaba eae yf aoe 


-|Hodges were okay in a eomedy | 





Television Followup Comment 





2] 


show on unsuspecting viewers who; house’s” production of Fitzgerald’s 
might have tuned in expecting to/| “Rich Boy,” Robert Pastene and 
see the usual “Suspense” mystery | Gene Lyons, were also in the cast 
meller. of “Room.” 

With Ken Murray emceeing,} Plot itself was slight. A wealthy 
idea was apparently to mix a/couple grimly and with tense de. 
variety show around the new auto|termination were priming their 
display, with the “Glamourlovelies” | daughter for marriage into high 
from his own Saturday night show | society, They subjected her to les. 
on hand to recite a little poem;/sons in French and etiquette 
about each car. Deadpan song-| grooming by exclusive dressmak- 
stress Virginia O’Brien and whis-| ers and hairdressers and tossed a 
tler Minda Lang were also on/succession of lavish parties to 
the bill but their talents were|which eligible bachelors were 
wasted. Not only did most of the | craftily invited. The girl, a. pathetic 
gals fluff their lines and, while on | figure couldn't land the well-heeled 
camera, look desperately around | catches, but fell in love with a jazz 
for someone to toss them a cue,/|Pilanist-singer. The snobbish 
but Murray himself got caught in| parents, of course, turned thumbs 
the middle. For most of the show, | down on this match, resulting in 
he trailed around the room in com-| the tragic drowning of the lovers 
pany with Auto-Lite prexy Royce during a yachting fete. . 

G. Martin to talk about the cars What gave the airer its depth 
and interview various execs of the| and jmpact was the penetrating 
different manufacturers. Their talk | view of Southhampton-Newport- 
was of the lowliest non-sequitur| Palm Beach set. Framework was 
type and, to top it off, the cameras | the unfolding of the story by Pas- 
missed the entire point by failing|tene, as an actor doing freelance 
| to give a good closeup of a single| buttling at the coming-out and 
| one of the autos displayed. fancy-dress parties. The comment 
by Pastene and by Arthur 

Ed Wynn has been one of the | Treacher, as a veteran butler who 
more amiable performers for the| Knows the foibles and limitations 
| past half-century. He’s been enter-| Of, his employers, put the events 
|taining in virtually every media| into a clear social perspective. 
| from live to film to electronic and; Both Pastene and _ Treacher 
|has been an important personality | turned in excellent performances, 
no matter where he worked. | as did Jenny Egan as the daughter 

In recognition of his 50th anni'| and Lyons as the musician. Dorothy 
in the business, the Lambs Club/Elder and Ben Lackland offered 
awarded Wynn a scroll which was| Properly stylized portraits of the 
| presented by Pat O’Brien on the/| S0cial-climbing parents. Fred Coe, 
'“All Star Revue” Saturday (5).|Goubling as  producer-director, 
Wynn is one of the preformers | wrapped up one of the best offer- 
| who has never been known to ut-| 8s this series has _ presented. 
‘ter a blue line. He’s a meticulous| Treacher was charmingly witty in 
and clean entertainer who has| 32? after-curtain chat with an- 
earned the respect of the industry,| uncer Jay Jackson. British star 

For his anniversary show, Wynn | said he considers TV work merely 
‘called on the services of Dinah|,.dusty dress rehearsals,” because 
|Shore. who, as always, registered | I always feel I could have done 
‘strongly. She provides consider-| better.” He also remarked that he 


|able listening pleasure whether | een. Sean, Sue Cétvier-Leigh pro: 
| She’s on her own show or enriches | the haa heen oe pen pn ao ell 
other displays through her guest} Gan oF tae Seer thee “py : 

shots. Other brief spots were by | i) peo law play), because 
the Monéarins, who Std some okay | yw A - better job-” — “ 
acrobatics, and Bud ece Robin- . = quippe 

| son, who scored with a picturesque | y ve he _— outgrown the youthful 
| Charleston. Anthony, Allyn ~~ ni when I went to see better 











| 


| 


| 


| ballroom number. 
| Wynnn’s writing could have! Maria Gambarelli lit up the 
been stronger, but he can be for-| “Kate Smith Hour’ on NBC-TV 
given this lapse on his anni dis-| Thursday afternoon (3) with her 
| play. sparkling ballet technique. In the 
wy spot (Miss Smith’s classifica- 
| NBC-TV’s “Martin Kane, Pri-|tion), Miss Gambarelli worked 
vate Eye” offered a surefire drama/| through a pair of sprightly num- 
Thursday evening (3), with Paul bers that showed off her dance 
Dudley’s script having some ef-| Styling to best advantage. She 
fective gimmicks. Story dealt| opened with a charming item called 
with the head of a crime syndicaie| “Bele of the Ball,” in which she 
who rubbed out one of his hench-| relayed an aura of simplicity and 
men and eventually was tracked| beauty. For a pace change, Miss 
down by Kane (Lloyd Nolan).| Gambarelli segued into a lilting 
There was good shock effect in the | interpretive dance called “Banjo.” 
scene in which a milkman, who! Here she blended fancy classical 
witnessed the murder, awoke after| footwork with a_ high stepping. 
a beating in a hospital room and| Cakewalk for sock results. The 
was urged to identify the killers|Shapely Gambarelli gams enhanced 
by the cops. Latter, however,| Viewing appeal. Only flaw, in an 
proved to be the fingermen in the | Otherwise standout turn, was the 
police masquerade, and they cold-| between-dance in which she had 
ly pumped him full of lead. Sud-|t® make a minor costume change 
denness of the plot twist registered | in camera view. Production setup 
potently. should have allowed her some time 
Another angle, somewhat far-| Off screen to make the change and 
fetched but nevertheless intri- | catch her breath. 
guing, had Nolan knock out the| Rest of the hour was rounded 
racketeer (Bruce Gordon), truss} Out nicely with a discussion be- 
him up and put him in a coffin at| tween Ted Collins and California 
'a funeral chapel, to get him to con- | Congressman Samuel W. Yorty; an 
|fess when he came to. Gordon’s| aria from “Carmen” sung by Vera 
mobsters attacked the undertak-| Bryner and David Poleri; and a 
er’s place and in the gunplay their | Musical session by the Dell Statten 
leader was hit—while still in the| Trio. The Collins-Yorty gabfest 
casket. It was corny, but it came | Offered some good inside stuff on 
over. party shenanigans in Washington. 
Nolan, who replaced William| Yorty, a Democrat, cited several 
Gargan in the title role last fall|C@Ses of Republican trickery that 
and who leaves éhe show at the} WaS enlinghtening as well as en- 
end of the current cycle for pix | tertaining. 
and vidpix work, handled the gum-| _ Miss Smith knit the show togeth- 
shoe assignment acceptably. He} ¢T with her relaxed intro gab and 
was given some excellent assists,|84ve the flock of sponsors okay 
particularly by Haila Stoddard as | S€Tvice. 
the racketeer’s femme, Dennis Bo- 
han as the milkman and Helen; _ CBS-TV’s “Schlitz Playhouse of 
Baron as the latter’s wife. Gordon, | Stars,” preeming in a new half- 
|John Marley, Sal La Pera, Sam| hour version last Friday night (4), 
|Gilman, Harold Gary and John/| indicated that it will run into the 
| Pavelko also supported well. Reg-| Same scripting problems that have 
| ulars on the show are Walter Kin-| Plagued a number of half-hour 
sella, in whose tobacco shop some|4ramatic shows. With no basic 
/action takes place and who puts| Peg on which to hang each week's 
across the U.S. Tobacco commer-| Yarn, such as is done on the mur- 
'cials, and King Calder, as Lt. Gray.;der mellers, private eye shows, 
Frank Burns” production-direc-|¢tc.. this one’s going to have to 
ition was good, and Charles Pau!’s!Trely either on adaptations of one- 
|music rounded out an entertain-| act. Plays or good, concise orig- 
|ing mysterioso. inals. And while ‘Experiment,” 
an original penned by Joel Ham- 
NBC-TV’s “Philco Television | Mill, managed to hold interest in 
Playhouse” came up with a sock | Friday night’s broadcast, the string 
|script by Thomas W. Phipps on Of events. became slightly con- 
| Sunday (6). Titled “The Room) fusing at times because of the lack 
|Next Door,” it had some of the °f more time to anchor the yarn. 
| social satire and careful depiction! “Schlitz” decided about a 
(of upper class manners that dis- Month ago to cut back from its 
'tinguishes F. Scott Fitzgerald's | Original hour form to a ha'f-hour, 
j work. Incidentally, two of the for economy reasons. There's 
thespers who were on “TV Play-| (Continued on page 52) 
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-SQUARE COURT 
A he Schwartz, Nathan 
Feder, Dr. Henry Drewry, Chris 
J. DeProspo; Carl Bixby, emcee 
producers: David Lown, Albert T. 


dsen 
oleae Seymour Robbie 
30 Mins.; Sun., 7:30 p.m. 


inin 
eee Tv, a New York 


This stanza points up the ‘fact 
that in spite of the large number 
of panel shows on the air_the for- 
mat has appeal when Significant 
subjects are discussed interesting- 
jy. “Four-Square Court,” which 
has been on for four telecasts, has 
a quartet of experts discuss vari- 


ous aspects of crime, crime pre-| 


vention, penology and rehabilita- 
tion. An unusual aspect is inclu- 
ex-convicts on ms, —— 
4 the experience 0 ose 
my hm broken the law and 
have a ‘irst-hand view of the way 
justice works (and doesn’t work). 
On the edition caught Sunday 
(6) the topic was mental retarda- 
tion in children and juvenile de- 
linquency. Panelites were N. 7. 
City Councilwoman Bertha 
Schwartz; Board of Education 
child guidance specialist Dr. Henry 
Drewry; Nathan Feder, father of 
a handicapped child and an offi- 
cer of the National Assn. for Re- 
tarded Children; and “Mr. Lingo, 
a former prison inmate who wrote 
a dictionary of underworld jargon 
and who was masked to conceal 
his identity. Also masked was one 
witness, “Jack,” a mentally back- 
ward young man who at 16 got 
into trouble with the police but 
who was put on probation after the 
Board of Education _interceded. 
Second witness was Chris J. De- 
Prospo, of the school system's 
mentally retarded children’s divi- 
sion, who told how the under- 
standing shown Jack had led to 
his successful readjustment with 
a good job and a happy marriage. 
Discussion centered around the 
question of whether mental re- 
tardation (having an intelligence 
quotient under 75; the “average 
is 100) leads to criminality. Coun- 
cilwoman Schwartz and Mr. Lingo 
ursued the line that those with 
ower IQs were more susceptible 
to suggestion and thus might be 
pushed into lawbreaking. Others 
on the stanza.stressed that the 
mentally weak were generally 
friendly and not vicious, and that 
with understanding and special 
training they could be guided to 
healthy adjustment to life despite 
their handicaps. Basically there 
was agreement that discovering 
“dull” children early and giving 
them special attention is neces- 
sary—and society's responsibility. 
Broadcast was informative, but 
some of the questions could have 
been sharpened. Some unfamiliar 
words, such as “recidivist” and 
“permissive,” with scientific con- 
notations, should have’ been 
avoided. Carl Bixby, soap opera 
scripter, showed understanding of 
the problems but was overly for- 
mal and roundabout in his meder- 
ating chores. However, he was 
only pinchhitting for Norman 
Brokenshire, regular emcee. Bril. 


sion of 





GIVE AND TAKE 

With John Reed King, Bill Cullen, 
guests 

Producer: Jack Carney 

Director: Frank Satenstein 

Writers: Cullen, Jack Roche, Mark 

Humboldt “ 

30 Mins.; Thurs., 3:30 p.m. 

CANNON MILLS 

CBS-TV, from New York 
(Young & Rubicam) 

“Give and Take” follows the 
general pattern established by ra- 
dio and video giveaway shows and 
should have no trouble winning 
viewers who go in for this sort of 
entertainment. It has all the in- 
gredients—an ebullient emcee, co- 
Operative guests, lots of noise 
coming from both participants and 
studio aud, bountiful prizes and 
Simple queries. 

John Reed King hosts. the 
Quizzing shindig with an assist 
from Bill Cullen. King essays the 
role of big, loud-voiced buffoon 
and puts it on strong enough to 
help the contestants go through 
their paces with a minimum of re- 
Serve. The uninhibited gaiety 
which he projects seems to infect 
the guests (mostly femmes) who 
Biggie and cavort in front of the 
Cameras without embarrassment. 
zt gives veiwers an uncomfortable 
eeling of superiority. ° 
thvestions aren’t too taxing and 

© rewards for a right answer or 
even a wrong guess are generous 
seen to make the participant’s 
waar before the camera worth- 
- ile. King manages to keep the 
— in high gear via low comedy 
a boisterous tomfoolery. Com- 
heals are pitched in a light- 

farted manner for okay effect. 
Gros. 





POLICE STORY 
With James Gregory, Al Ramsen, 
Joe Helgesen, Leni Stengel, Sara 
Floyd, Maurice Schrog, Truman 
Smith; Norman Rose, narrator 
Producer: Jerome Robinson 
Director: David Rich 
Writer: Jack Bentkover 
30 Mins.; Fri., 10 p.m. 
PEARSON PHARMACAL 
CBS-TV, from N. Y. 
(Harry B. Cohen) 
CBS-TV, in “Police Story,” has 
come up with one of the more in- 
telligent and interesting entries in 
the long string of cops-’n’-robbers 
shows currently spread out over 


the video program logs. Packaged | 


by Prockter Syndications, Intl. 
(PSD, the initialer last Friday 
night (4) evidenced that the show 
will be as well-produced as indie 
packager Bernard J. Prockter’s 
“Big Story,” except that this one 
is based on police files rather than 
on the crime-solving jobs ‘turned 
in by working newspapermen. 
Friday night’s preem. dealing 


with a murder case in Nashville. | 


Tenn., indicated the producers 
have wisely chosen to steer clear 


TELEVISION NEWSPAPER 
With Barry Gray 
Producer: Buddy Allen 
| Directer: Barry Shear 
Writer: Gray ‘ 
15 Mins.; Mon.-Fri., 11 p.m. 
SEALY MATTRESS; MICHAELS 
BROS. 
WABD, New York 
(Getschal & Richard) 

Barry Gray, WMCA’s post-mid- 
night gabber, has added an 11 p.m. 
|cross-the-board newscast for 
| WABD, Gotham key of the Du- 
|Mont web. Gray makes a com- 
petent news spieler, although he’ll 
|need to grow into the reportorial 
format. 

Airer kicks off with the late 
headlines and after a pitch for the 
sponsors Gray covers the top items. 
| In keeping with the TV newspaper 
approach, sectional sub-heads such 
as “The Front Page,” “Sports 
Page” are superimposed as Gray 
moves into the various depart- 
ments. Preem on Monday (7) had 
only a few still photos as visual 
aids and more of these, plus charts, 
|maps and other pictorial devices 
| should be utilized. This would also 





of the gunfights, on-screen killings give Gray a chance to read his 
and gore which have aroused the | S¢Tipt without the cameras trained 


ire of so many viewers. Instead. 
the show was a factual display of 
how a bright detective sergeant 


ion him. 
| As a newscaster Gray presents 


and his assistant plodded along in| his delivery lacks sufficient varia- 


their day-to-day routine with the 


tion in rhythm and intonation, a 


available clues until they finally | flaw he can overcome by ad libbing 


cracked the case. 
was embellished beyond the 


Story naturally | from notes rather than straight 


reading. He shows to much better 


original police record on which it advantage in the latter half of the 
nee based, but the Jack Bentkover | stanza, when he uses two good fea- 


script stuck to the facts. 
was not only an entertaining half- 


Result | ‘ures, a “letter to the editor” and 


(an “editorial page.” Letter on the 


hour but one that was interesting | Mitialer was from a father whose 


and informative as well. 


Cast worked well under 
skillful direction of David Rich. 
James Gregory, as the police ser- 
geant, was not only competent but 
evoked the human qualities of 
such an officer. Al Ramsen was 
slightly flamboyant as the youth- 
ful killer, but Leni Stengel turned 
in a neat job as his mother. Joe 
Helgesen underplayed his role 
deftly as the young patrolman and 
Sara Floyd, Maurice Shrog and 
Truman Smith were good in lesser 
roles. Productionwise, the show 
was standout in all departments, 
from the opening film clips 
through the sets, music backing, 
etc. 


Series is sponsored by Pearson 
Pharmacal, which picked this one 
up in place of its former “Holly- 
wood Opening Night” vidpix series 
on CBS-TV. Plugs for Ennds, the 
new deodorant, were a little off 
base in that fractured-romance- 
due-to-b.o. routine. Stal. 


RAIN OR SHINE 
With Jim McKay 
Director: Frank Moriarty 


Sustaining 
WCBS-TV, N.Y. 

Formerly a Baltimore sports- 
caster, Jim McKay came to CBS in 
New York last year and the net 
has attempted to build him into a 
TV personality. He’s currently con- 
ducting a five-minute sports stanza 
at 11:10 p.m. across-the-board as 
well as the five-minute Monday- 
thru-Friday “Rain or Shine” 
weather airer. 

Five minutes really doesn’t offer 
anyone much opportunity to dis- 
play personality especially when 
dishing out such vital statistics as 
the temperature and atmospheric 
conditions prevailing in a _half- 
dozen or so eastern cities. However, 
McKay managed to inject an in- 
formal, chatty touch at least to 
Monday’s (7) show. 


After the camera faded from a 
rotating weathervane, its lens 
moved to McKay who pitched the 


breeze about golf over the past 
weekend and his forecast which 
called for inclement skies during 
that period. Although touching 
briefily on conditions out-of-town, 
he wisely concentrates on what the 
score is locally, for after all that’s 


what the viewer is most integened 


in. Gilb 





HUMOR WITH CHARLES J. STE-| 


VENSON 
5 Mins.; Tues.-and-Thurs., 9 a.m. 
ALLEN’S APPLIANCES 
WRGB, Schenectady 


Charles J. Ste€enson, veteran 


the | 


year-old child died and who had a 
strong gripe against the group 
medical plan because the docs 
| didn’t respond quickly. Editorial 
was a call for a sober approach to 
air safety, with Gray arguing 
against “hysterical” appeals for 
airports near big cities to be shut- 
tered. 

Commercials for Sealy mattress 
and Michaels Bros, stores were 
deftly handled. Bril. 


CROSSFIRE 

With Elmer Davis, Martin Agron- 
sky, Bert Andrews, Henry J. 
Taylor, Gunnar Back; Sen. Rich- 
ard B. Russell, guest 

| Producer: John Madigan 

Director: Milton Komtio. 

30 Mins.; Wed., 9:30 p.m. 

CO-OP 

ABC-TV, from Washington 


| ABC has brought in some of its 
| big guns in a new simulcast that 
| latches on to public affairs and the 
| Presidential sweepstakes in an 
| orthodox panel session. Regular 





| question-firers are Elmer Davis, | 


| Martin Agronsky and Bert An- 


drews, latter also chief of the N.Y. 


Herald Tribune, D. C. bureau, with 
5 Mins.; Mon.-thru-Fri., 7:25 p.m. 


Henry J. Taylor as guest interrog- 
ator and Gunnar Back moderating. 
First name up for dissection was 
Sen. Richard B. Russell of Georgia, 
long since an avowed candidate for 
tapping by the Demos. 

After quickie mood-setting ques- 
tions by the group, the initialer 
took a curious turn by cutting in 
a spot plug ‘on N. Y. end) by 
Shasta Cream Shampoo that seem- 
ed to come from the outfield, and 
provided a sudden irritant before 
the block was on its feet. It re- 
covered lost ground when the 
quartet shot leading questions at 
Sen. Russell, such as opinion of 
his chances for the nomination 
(good), whether he would accept 
second place on the ticket (no), 
whether HST’s support would be 
an asset or liability (the former), 
and name value vis-a-vis nomina- 
tion (Sen. Russell thought his 
chairmanship of the MacArthur 
hearings last year gave him mar- 
quee strength). 

The most insistent pitcher was 
Taylor. Responding to questions 
on current Government corruption, 
Sen. Russell cited the Teapot Dome 
scandal in the '20s as not prevent- 
ing the election of Republican 
Calvin Coolidge in 1924. Taylor 
rode hard on this, stating that 
some of those involved had com- 
mitted suicide and others had been 





caught up with later through legal 
| means. About midway, the Senator 
was caused to expound on states 
| rights ‘violently for), compulsory 
| FEPC (violently against) and other 
|}hot topics. His comment, albeit 


small-town publisher, featured for | comprehensive, was too long in this 


six years on 
sunrise program via WGY, carries 
over his radio characterization into 
a new television capsuler. 


Shirt- | an 
sleeved, suspendered and bespec-| 


“The Chanticleer” | area of questioning, particularly on 


the alleged invasion of Federal 
| power. He stated that the FEPC is 
emotional and political issue. 

In being permitted a “parting 


tacled, Stevenson rocks a chair in ' shot,” Sen. Russell got opportunity 


a living room, as he reads humor- 
ous stories from a newspaper, tells 
jokes and cracks puns. It is a dif- 


| to express his chagrin at not being 
quizzed on his views of foreign 
| policy, defense, inflation, steel 


ferent, and homey, approach for | crisis and other issues. Apparently, 


local television, but the material | however, 


registers as rather mild. 
Twangy and nasal, 


lity and man-| i ; . 
Se ee wal a particular appeal | Aviation Cadet recruiting was good (showing pictures). 


for rural and small-town folks. Ste- 
venson also handles the advertis- 


live or filmed. 
ing, illustrated liv a 


the quiz quartet pre- 
| ferred to take the more merchandis- 


Stevenson | able Presidential line. Toward the 


finish, an inane jingle on Naval 


| for selling blades or beer. 
Next up, today (Wed.), is Sen. 


|a pleasant personality. However, | 


YOUR PRIZE STORY 

With Patricia Remick, Richard 
Coogan, Julie Bennett, Scott 
Forbes, Rene Paul; Ted Brown, 
Anne Russell, announcers 

Writer: Margaret Sangster . 

30 Mins.; Wed., 10 p.m. 

HAZEL BISHOP 

NBC-TV, from New York 

(Raymond Spector) 


Theory behind this stanza indi- 
}cates shrewd advertising strategy, 
| but the potentialities weren't real- 
|ized on the preem Wednesday (2). 
| Since the appeal of the product 
| pitched, Hazel Bishop lipstick, is 
to femmes, the airer is wisely 
| slanted to the distaff audience via 





| Viewers are asked to submit’ their 
iown stories, 





for adaptation by | 


| didates . 
, itions in both major political par- 
jtales of the true confession type. | 3 : 





PRESIDENTIAL TIMBER 
With Sen. Estes Kefauver; Robert 
Trout, moderator 
Producer: David Zellmer 
Director: Don Hewitt 
30 Mins., Fri., 10:30 p.m. 
Sustaining 
CBS-TV, from New York 
CBS-TV, in a commendable ges- 
ture, has opened up the Friday 
night 10:30 to 11 period for a 
weekly “Presidential Timber” se- 
ries (with, time and program cuf- 
foed to the candidates), designed 
to permit each of the declared can- 
for Presidential nomina- 


ties an opportunity to present his 
case to the electorate. 

How widespread an audience it 
will get is something else again, 


| for the slotting of the program in 


| Margaret Sangster, with varns se-| 
jlected collecting a $1,000 prize. 
Contest angle should give the 
agency an idea of dialer prefer-| 


ences, a yardstick of the audience 
|reached and also hypo tune-in 
| from would-be winners. 
| Initial entry didn’t 


show Miss 


Sangster, a veteran soaper scrip- | the 


| ter, to good advantage. Opus dealt 
| with a femme incensed by her 
| hubby’s dancing with his secretary 
jat an office party. There was an 
overlong argument in which .the 
frau accused the spouse of neg- 
llect, philandering, not buying her 
{clothes and finally dared him to 
}Sslap her. Then there was the in- 
|}evitable break, followed by her 
| flirtation with an old flame ‘the 
|husband’s best friend), the hus- 


|band’s jealousy and eventual 


| 
} 
| 


| 


| 





| so-called “station time” 


throws the 
onus on the affiliates on whether 
they wish to pick up the public 
service network series or preempt 
local sponsorship programming. A 
lot of stations resent the fact that 
webs are showcasing such 
politico-public affairs program- 
ming in fringe period “station 
time,” letting the affliates “hold 
the bag’ on preemptions, and it 
would be regrettable if “Presidea- 
tial Timber” were given a brushoff. 

Not that the series would pro- 
vide the viewing electorate with 
sensational revelations or even con- 
tribute immeasurably toward clar- 
ifying the issues involved. From 
that standpoint, last Friday night’s 


|erawling back to ask forgiveness |‘4) Premiere was pretty much of 
|after canning the stenog. Charac-|@ dud. with Sen. Estes Kefauver 


terization was on a 
| pulp level. 
| Within the framework of this 
| cliche triangular plot the produc- 
ion was Okay and thesping ade- 
quate, with Patricia Remick as the 
missus, Richard Coogan as the 
husband, Scott Forbes as the other 
|man, Julie Bemnett as the office 
| Siren and Rene Paul as a maitre d’. 
| Commercials by Anne Russell and 
Ted Brown were effective demon- 
strations of the lipstick’s no-smear 
quality. Bril. 


superficial 


MARGUERITE HIGGINS 
Director: Walter Laidlaw 
Producer: Sandy Spillman 
15 Mins.; Sun., 8 p.m, 
KPIX, San Francisco 


Advance billing and listener an- 
ticipation of this news melange 
and commentary may have handi- 
| capped femme spieler who was jit- 
j tery in her handling of text. Mar- 
|guerite Higgins ranged major 
news events and devoted hefty at- 
tention to Gen. Eisenhower, called 
from a personal interview with the 
NATO chief in Paris, but shaky 
delivery reduced impress of facts 
and interpretation involved. This 
hurdle may be cleared on acquir- 





knows whereof she speaks. 


Her appearance is favorable, 
though the voice impact is of the 
femme bracket which may pose a 
problem of weight of material be- 
ing understated by pulchritude. 
It’s easier to look in this sense 
than listen. : 

Technique includes use of films 
as a step-off to ehatter with per- 
sonality concerned in brief flash. 
These included Pres. Truman and 
Eisenhower as a duo in Washing- 
ton, and General Ridgeway in 
Korea. A telegram from General 
Van Fleet also paced a portion of 
the commentary. 

As added appeal there is a play 
for inquiries from listeners. 
ting is effective with Miss Higgins 





| hand for reference. 

| A quarter-grain of phenolbarbi- 

tol would have helped the ogeaee: 
ed. 


CAPSULE .CLASSROOM 
With Peter Miller 

10 Mins.; Mon., 9:35 a.m. 
WRGB, Schenectady 





public school system. It will briefly 


| cover events and subjects of gen- | 


/eral interest, 
, which the video audience shows 


| 





| 





Set- | 


| seated at a desk with notes at if 





of the Passover feast 

An arresting title has been! beginning with “the four ques- 
chosen for a new program by | tions” 
Peter Miller, of the Schenectady 


(who won the teeoff spot on a draw- 
ing of straws), saying little or 
nothing that will be remembered. 
But “Presidential Timber’ has a 
virtue of its own which in a TV 
era, can play a major role in win- 
ning friends and influencing vot- 
ers. That is in the personal equa- 


jtion, the ability of video to prac- 


tically bring the candidate into the 
living room and vest him with a 
warmth, and revealing traits and 
characteristics heretofore denied 
the average American voter. 


“Presidential Timber” has a suf- 
ficiently flexible format to permit 
the individual candidates to choose 
their own TV techniques and de- 
vices in making their presentations. 
As such, Kefauver’s wasn’t the 
happiest choice, simulating a bunt- 
ing-decored rallying hall in minia- 
ture form which was rather pallid. 
The small audience’s applause sug- 
gested, rather, county sheriff elec- 
tioneering. 


A more intimate TV framework 
to accent the “homey” qualities 
that Kefauver himself exemplifies 
certainly would have served him in 
better stead. Appearing with him 
were his wife and 81-year-old fa- 
ther, who were both an asset in- 
sofar as keynoting the Kefauver 


ing of further ease in the video | Americana background and ideals. 
medium as content indicates she|/It’s to the crime-busting senator's 


advantage that he has a clear and 
warm diction, with none of the 


stigma of the politician’s vocab- 
ulary. 


Robert Trout is the moderator of 


the series and his ability to coor- 
dinate and highlight the important 
, facets in a professional and unob- 
| trusive manner is a definite plus 
factor. 


Rose, 


THE FOUR QUESTIONS 

With Rabhi Philip S. Bernstein, 
others 

Director: Lee Polk 


| 30 Mins., Mon. (7), 9:30 p.m. 


DuMont, from New York 
DuMont came up with a worthy 
not altogether professional 


| stanza in its religious programming 
| schedule Monday (7). 

| produced in cooperation 
| American Jewish Committee, help- 
led kick off the Jewish Passover 


Program, 
with the 


season which begins officially 


tonight (Wed.). 


Session was a capsulized version 
(“seder’’) 


concerning the Passover 


customs and winding with the saga 
of the Jews’ 
relayed in story and song. Although 
including those for|the program gave viewers good 
, inside info as to what goes on and 


flight from Egypt 


| preference. Premiere telecast dealt | why at a “seder” affair, the slip- 


| with the first battle in histery be- 
|tween ironclads—the Monitor and 
the Merrimac, during the Civil 


shod production minimized overall 
| effect. 


Script was loosely written 


and the “‘seder” participants seem- 


| War. Miller gave it a current twist | ed uncomfortable and ill at ease 


| Via 
| part of the money paid in our in- 
|come taxes goes 
ifense, including the Navy. 
skillfully added two local angles; 
the plating for John Ericsson's 
Monitor was fabricated in Troy 





lead-comment that a large| throughout the half-hour. Camera 


moved awkwardly through the 


for national de- various long shots and closeups 
He | and, at times, a videohand would 
| destroy the illusion by letting an 
| arm or foot fall into camera range. 


Rabbi Philip S. Bernstein, pres- 


and the ship’s revolving turret was | ident of the Central Conference of 


| made in Schenectady. : 

| Miller employed a semi-class- 
| room technique, with a blackboard 
|(for sketching) and two books 
He demon- 
| strated a flexibility and a person- 
| ality that should eventually fit him 


James H. Duff (Rep., Pa.), for the | neatly into the video pattern. 


Eisenhower camp, Trau. 


Jaco, 


| 


American Rabbis, conducted the 
“seder” with authority and sin- 
cerity. He and the others on the 
show blended the Hebrew text with 
enough English patter to make the 
program understandable to all. The 
traditional Passover music was 
sung with zest and was the stanza’s 
highlight. Gros.’ 


ae 


| 
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once supported. Due to the large 
volume of data collected, Miller’s 
report was turned over to Double- 
day for publication rather than be- 
ing released immediately by the 
ACLU. 
Muir Case Analyzed 

Miller documents the existence 
of a blacklist. In an analysis of 
the case of Jean Muir, ‘dropped 
from NBC-TV’s “Aldrich Family,” 
he cites a release from the sponsor 
which read: 


“Such reaction (unfavorable 
criticism from viewers) injures 
both acceptance of our products | 


and our public relations. General 
Foods advertising, therefore, 
avoids the use of material and per- 
sonalities which in its judgment 
are controversial.” 

Reciting how Miss Muir an- 
swered the “Red Channels” 
charges and recalled her partici- 
pation in anti-Red activities, Miller 
quotes an interview between the 
actress and the General Foods top- 
per According to Miss Muir, 
when she asked Clarence Francis, 
“Suppose I get cleared, would you 
give me a job?”, the chairman of 
the executive board of General 
Foods replied: “Don’t ask me a 
question like that.” 

However, “Judges” points out, 
after the furor over Miss Muir sub- 
sided, General Foods announced a 
policy change, saying it henceforth 
would not drop performers merely 
because they were “controversial” 
and that all complaints regarding 
their loyalty would have to be 
backed up by “proof.” 

Personal Consequences 


Many “Red Channels” listees 
have suffered in personal ways as 
well as economically, the tome says. 
For instance, late in the summer 
of 1951 a large life insurance com- 
pany tried to cancel the lease of a 
famous theatrical man and wife, 
both of whom are “Channels’”’ list- 
ees. Couple was preparing to 
move into a building owned by the 
insurance corporation when an ex- 
ecutive of the firm called the 
couple's lawyer to see if the two 
would agree not to occupy the 
apartment. When the 
asked why, the insurance official 
said, ‘Well, they’re in that ‘Red 
Channels,’ and we don’t want any 
trouble.” 

Miller cites a revealing state- 
ment from an actors’ and writers’ 
agent. (Latter’s identity is not 
given, and the book deems it as a 
significant point that many black- 
listees were afraid to permit use 
of their names lest there be fur- 
ther reprisals. “Judges” names 
only a handful of those mentioned 
in “Channels.”) The agent said, 
“You see this list? There are 17 
names, some of the biggest names 
in the business. Why, I don’t even 
bother suggesting them any more. 
I know better. I’ve had too many 
turndowns. They’re in ‘Red Chan- 
nels.’ 

“The other day I got a call from 
this producer, and he says he wants 
somebody for the lead in one of his 
shows. He asks me ‘Who've you 
got like .. . (the name of a prom- 
inent Hollywood star named in the 
booklet)? I say, ‘What do you 
mean, who've I got like ? I've 
got the boy himself. Why don’t 
you use him?’ And this producer 
says, ‘We just can’t do it, I’m sorry, 
but we just can’t, and you know 
why we can't’.” 

Also given is the experience of 
a comic who suddenly was told his 
part had been deleted from a TV 
show and who was paid the full 
$500 fee, anyway. The comedian 
told Miller, “I just casually 
dropped into the producer's office 
and, just casually, I asked the sec- 
1etary, ‘Why was I cancelled?’ 

“She said, ‘I don't know.’ 
said: ‘Well, I do. It’s Red Chan- 
said: Well, I do. It’s Red Chan- 
nels. isn't it?’ 

“The secretary got white, and 
she said. ‘My God, how did you 
find out?’ 

“After that, I didn’t need to 
Wait around and see the producer.” 
‘Too Young or Too Old’ 

After the publicity which the 
Muir case received, Miller says, a 
trequent device of those rejecting 
“Channels” listees is to find some 
“excuse.” The refrain, according 
lo one performer, is “You're either 
{oo young or too old.” but in 
either case vou don't get work 

The plan to launch American 
Business Consultants, which pub- 
lished Counterattack, emerged 


on a meeting early in 1946 be- 


Merle Miller 


Continued from page 37 


lawyer | 







— reports, plus Isaac Don Le- 


vine, veteran anti-Communist 
writer and editor; Christopher 
Emmett, another anti-Communist 


| writer; and, “most important, Al- 


\fted Kohlberg, the importer who 
| has been one of Chiang Kai-shek’s 
| most active backers in the United 
| States and was one of the principal 
| supporters of the charges made 
|against the State Department by 
{Senator Joseph McCarthy, the 
| Wisconsin Republican.” 

‘Time Factor Ignored’ 
Miller criticizes “Channels” for 
failing to take into consideration 


| the time factor and changes in pub- | 


lic attitudes to Russia and Com- 
munism. He declares, “In ‘Red 
Channels’ the man who in 1939 
signed an ‘Open Letter for Closer 
Cooperation with the Soviet Union’ 
or a _ petition condemning Nazi 
atrocities is listed side by side with 
the one who in 1949 signed a peti- 
tion protesting the ‘prosecution of 
Cémmunist Party leaders’ — not 
that the latter is necessarily a 
Communist or even a Communist 
sympathizer.” 

Noting that there are many 
“verifiable examples of clear-cut 
anti-Communist activity” by some 
of those denounced in Counter- 
attack and listed in “Channels,” 
Miller writes that in the latter 





|“of the 151 persons named, only | 


|'two are credited with such activ- 
| ity,” Alfred Drake and John Gar- 
field. 

Full cooperation was given Mil- 
iler by the editors of “Channels,” 
{the author reports. He describes 
| several “inconsistencies” between 
| the “Channels”-Counterattack pol- 
icies as given in the publications 
and in interviews with him and 
others. He finds “inconsistency” in 
the “Channels” attitude to “clear- 
ance.” For instance ‘on the Tex 
and Jinx NBC radio program,” 
Miller says, “Counterattack topper 
Theodore Kirkpatrick was asked by 
| Tex McCrary, ‘is there any other 
way in which people listed in ‘Red 
Channels’ can be cleared through 
Counterattack?’ Kirkpatrick re- 
plied, ‘Yes, positively so’.” 

On the other hand, Miller notes, 
Kirkpatrick had written in a letter 
to the New’ York Herald Tribune, 
“IT should like to make it very clear 
that no one, including myself, has 
a right to ‘absolve’ or ‘condone’ 
anyone of Communist leanings... . 
I have never said that I have that 
right. ...” A Tribune editorial had 
stated that Kirkpatrick had been 
“quoted as announcing that none 
whom he suspects will be absolved 
until they come to him with posi- 
tive proof of their innocence.” 

“Judges” also goes into brief 
case histories of: Paul Draper, 
whose performance on CBS-TV’s 
“Toast of the Town” was deleted 
from the kinescope recording; the 
barring of Rev. Clayton Russell 
from KOWL, Santa Monica; nixing 
by WPIX, N. Y., of a series of 
Charles Chaplin pix made in 
1916-7; the resignation of William 
Sweets after six years as director 
of “Gangbusters” and ‘“Counter- 
spy”; disappearance from the air- 
lanes of the tune, “Old Man Atom,” 
written five years before the Stock- 
holm peace petition with which 
some protesting listeners linked it; 
the attacks on the Weavers, folk- 
| singing quartet; the attacks on the 
appearance of Lena Horne on 
“Toast of the Town”: 
oath” instituted by KFI, L. A., and 

KRNO, San Bernadino; and the 
| CBS loyalty questionnaire. 
| Also discussed is the clearance 
| plan adopted by AFRA, the broad- 
| casters and agencies. Miller quotes 
| the union’s exec secretary, A. Frank 
| Reel, as saying, “It- is perhaps too 
| early to tell, but in my opinion it 

{the clearance plan] has been a 
| failure.” 

Sherwood Foreword 

In his foreword Robert E. Sher- 
wood quotes Fortune mag: “It 
|makes all the difference whether 
our business world merely pays lip 
{service to the Bill of Rights and 
to such words as ‘freedom’ and 
‘non-discrimination, or actually 





lives by the principles inherent in | 


them.” Sherwood also tells of 
Elmer Rice’s experiences on ABC- 
TV's “Celanese Theatre,” when 


some of the playwright’s casting | salutes from CBS and Arthur God- | Fred Waring’s Pennsylvanians and 


suggestions were turned down be- 
|}cause they were in “Channels.” 
However, Sherwood adds, Rice has 


since reached an amicable agree- | 1922 to 50,000 watts, clear chan- | 


ment with Celanese, which “de- 
serves honor for creating a prece- 
dent by repudiating blacklisting.” 


Miller also discusses rumors of | ager, and Ed Hoerner, program di-| programs over the 50,000-watt sta- 
een the three former FBI agents, a Communist or leftwing blacklist | rector. 


the “loyalty | 


against rightwingers. He cites al- 
legations that Lois Wilson, Maria 
Montez and Franklin Pulaski have 
been discriminated against because 
of their anti-Red sentiments. Lat- 
ter, for example, said he was dis- 
charged by the United Nations ra- 
dio division because “I’m fighting 
the Commies tooth and nail.” How- 
ever, Miller writes, Pulaski had 
only: “suspicions.” In the weeks 
which were concerned with this 
“Red blacklist” paase of the probe, 
Miller asserts, “not a single in- 
stance of such proof was uncov- 
ered. ... Of course, if there is a 
| Communist blacklist, it, like the 
Party itself, operates in secret.” 


| 
| 


WDGY Sale Tag 
Reflects Healthy 
State of Radio 


Minneapolis, April 8. 

Official announcement that the 
| purchase price of WDGY here was 
Jpanesarce makes evident anew that, 
| regardless of television, radio sta- 
tions need not be a drug on the 
| matket, local trade circles point 
lout. The sale netted a $100,000 
| profit for James Stuart, he having 
paid $325,000 for WDGY in 1946. 

Fact that WDGY has an applica- 
tion for a TV permit pending un- 
doubtedly influenced the Twin 
Cities group that bought it. How- 
ever, the Twin Citizs now have two 
TV stations and during the present 
defense emergency period it’s un- 
likely that more permits will be 
granted here in the near future, at 
least until after the many non-TV 
station areas are accommodated 
and essential materials become less 
scarce, trade leaders point out. 


These trade leaders believe that 
what made the buyers more anx- 
ious to acquire WDGY is the fur- 
ther fact that in this territory AM 
is more than holding its own in the 
| face of TV and because, during the 
past year particularly, WDGY has 
made tremendous strides in this 
highly competitive radio and TV 
market. As a result of the past 
months’ WDGY gains, the new 
owners come into a property with 
a large backlock of profitable ad- 
vertising contracts and great poten- 
tial earning power even without 
TV, it’s pointed out. 

Of course, the entire area, 
blanketed by the 11 commercial 
and one non-commercial Twin Cit- 
ies’ radio stations, along with nu- 
merous others in various towns, 
presently possesses only two TV 
stations, both located in Minnea- 
polis and St. Paul. That may help 
to account for radio’s continued 
local prosperity, some think. 

In all this connection, the small 
likelihood of more TV station per- 
mits for the Twin Cities in thé 
near future is thought to haye been 
the main reason why CBS decided 
to merge its exceedingly profitable 
radio station WCCO with WTCN- 
TV, with the latter’s owners getting 
the majority control in something 
like a 52-48°% proportion. WCCO 
is without TV and was eager to 
have direct television representa- 
tion along with its radio in this im- 














| break for its TV network shows. 
While WCTN operations have been 
highly successful they're believed 
to have trailed those of WCCO sub- 
stantially. Now, as soon as FCC 
approves the merger. it will be 
both CBS radio and TV for the 
combined WCCO and WTCN-TV. 
On its radio end, WTCN has been 
an ABC affiliate, but it has been 
using CBS and some DuMont net- 
vork shows for TV. 


WWL Marks 30th Anni 


New Orleans, April 8. 
WWL, owned and operated by 
Loyola University of the South. 
; marked 30th anniversary yesterday 
| (Mon.). Station, a 50,000-watter, 
| marked occasion with little fanfare 
ion airwaves. However, it drew 








frey, Art Linkletter, 
Lewis and others. 
WWL grew from 10-watter in 


Robert Q. 


' . . . . 

jae during period. Station is man- 
aged by Howard Summerville, with 
Larry Baird as commercial man- 


portant market and to get a better | 


Inside Stuff—Television 


Stop-motion films using puppets and lensed in two Studios in Munich 
Germany, are being peddled by WOV, N. Y., multilingual radio outlet’ 
The indie has been screening samples of the studios’ work to prospec- 
tive clients, and is offering them to American bankrollers and agencies 
at prices considered highly favorable when compared with animation 
costs in the U.S. The Bavarian studios have a capacity of 130 vidpic 
commercials a year, although this can he expanded if new capital. js 
invested. Plan envisages the German outfits working from layouts 
sketches and script provided by the American ad agencies, submitting 
photos of the completed puppets before lensing starts, and WOV foot. 
ing the bill to fly an agency supervisor to Germany to approve work 
in progress. These steps would guarantee that the product would have 
the American flavor and specific action sponsors desire. Price would 
include music soundtracks provided by top German orchs. 








Jackie Gleason’s last-minute decision not to appear on CBS-Ty’: 
“Suspense” last night (Tues.) caught several metropolitan N.Y. news- 
papers with their captions down. N.Y. Times’ Sunday (6) amusemen! 
section, for example, had a picture of Gleason in the role. When it 
was learned late Thursday that he wouldn’t be on the show, the Times 
had no time to kill the picture but rewrote the caption to the effect 
that Gleason is starred in DuMont’s Friday night “Cavalcade of Stars.” 

Comic, who was to have made his TV dramatic bow on “Suspense,” 
explained that he was to have had script approval. He said he didn't 
see the final script until last Thursday and decided at that time that 
it wasn’t right for him. Chester Morris took over as replacement. 





In view of the current downbeat reports on the state of television's 
sponsorship picture, many of which have been exaggerated, the trade 
considers an ultra-smart piece of promotion the lengthy statement 
issued by CBS-TV sales veepee Fred M. Thrower over the weekend 
In an attempt to lay to rest the ill-founded rumors, Thrower pointed 
out that CBS-TV’s number of sponsored nighttime quarter-hours is 
the same this year as last, while the web has almost doubled its day- 
time business over last year. , 

Story was carried at length by most of the N. Y. daily newspapers in 
their financial sections and was also moved on the AP and UP wires 
over the weekend, for national newspaper coverage. 





What was probably a new speed record for filming, developing and 
airing newscast film was clocked Thursday (3) when WPTZ’s news unit 
in Philadelphia, lensed the new U. S. Attorney General James P. Mc- 
Granery, between 7 and 7:20 p.m. and had the films on the NBC “Came! 
News Caravan” between 7:45 and 8 p.m. 

President Truman announced Judge McGranery’s appointment shortly 
before 4:30 p.m. He was not available for an interview and didn’t 
return to his home in the Warwick Hotel, Philadelphia, until 7. News 
editor: George Skinner interviewed the new attorney general on film 
until 7:20, at which time cameraman Carl Voelker raced back to the 
studios to develop and process the film. It was ready for use on the 7:45 


network newsreel, a clean beat over the rest of the industry on the 
story. 








“Blacklist” fact-finding committees of six unions in radio and tele 
had a joint meeting in New York on Monday (7) and voted to ask the 
guilds represented to okay establishment of a liaison group for the 
exchange of information on the question. Liaison body would consist 
of the chairman of the fact-finding group of each union plus one other 
member from each union. 

Unions participating were American Federation of Radio Artists, 
Television Authority, Radio Writers Guild, Radio-Television Directors 
Guild, Actors Equity Assn. and Authors League of America. Chairman 
was George Heller, TVA executive secretary. 





RCA will stage a closed-circuit demonstration of its all-electronic 
compatible color television system next week. Radio Corp., which has 
been quiet on the colorcasting front for some weéks, staged a demon- 
stration of the big-screen color on Monday (7) at former RKO Colonial 
Theatre, N, Y. RCA execs attending said that there have been 
several improvements in the system. 
_ Demonstration next week will be a show produced by Ernest Wall- 
ing, color programming supervisor, with lyrics and a script outline by 
Norman Zeno and Bill Dernan. Latter, incidentally, have been added 
as writers on NBC-TV’s James Melton stanza. 





Reps from seven tele outlets which will present local “Inside Our 
Schools” series, in conjunction with Life mag, met in Gotham last 
week to view the “IOS” programs aired on WNBT, N. Y., and to con- 
fab on details of the project. They were briefed by Ted Cott, veepee- 
| manager of WNBC-WNBT, and Andrew Heiskell, publisher of 

Skeds for the various stations include: WEWS-TV, Cleveland, from 
April 11 to end of school year; WDTV, Pittsburgh, daily program, 
April 27-May 3; WJBK-TV, Detroit, April 28 to end of school year, 
with daily program week of April 28; WFBM-TV, Indianapolis, April 
28-May 9, with remotes trom a different school every day; and WCPO- 
| TV, Cincinnati, May 5-11, with six remotes (each two hours long). Plans 
| are still to be wrapped up for KNBH, L.A.; WPTZ-TV, Philly; WSPD- 
| TV, Toledo; WTOP-TV, Washington, and WLW-D, Dayton. ; 








Kate Smith used the preceding week's VarIeTy as a prop on her 
past Wednesday night show, because last week’s headline about “end 
radio-TV confusion” (NARTB convention story) might not have been 
generally understood by the at-homers. Frank Warner, as a vet stage 
doorman, foiling for Benny Fields in an effective nostalgic routine, 
topped by “Old Soft Shoe,” utilized the paper as the prop. 








“Tales of Tomorrow,” George F. Foley, Jr., package on ABC-TV, is 
launching a talent search for “unknown” actresses. Hunt is restricted 
to 20-25-year-old thespers who have never had a speaking part longer 
| than five lines on TV. 

Winning gal will get the lead on “TOT” May 9 and four others will 
| et roles in other productions. Judges will be Thomas Mitchell, 
Jessyca Landau, eastern talent head for Universal-International; and 
| Charles Underhill, ABC-TV program chief. 

| Prelim auditions are being held at the Sherman Square Hotel from 
| 7-10 p.m. Monday-Friday, through April 28. Foley said he hoped the 
| Project would “dramatize to others in the industry that there is a log- 
ical way of giving young talent a chance.” . 


Scheff Exits WPTR Det. Mattress Co.’s 306. 
| Albany, April 8. Sponsorship of TV Pix 


| Walter Scheff, whe sang with 
Detroit, April 8. 


Sealy Mattress Co. of Detroit is 
spending more than $30,000 for 
once-a-week feature films over 
WXYZ-TV in a 26-week period. 
Sales pitch is directed at “friendly 
Sealy dealers’ rather than the 
“Sealy Mattress Co.” 

Program cost is entirely aS 
sumed by the mattress firm. 


j 








appeared in “Brigadoon” on Broad- 
way, resigned effective Saturday (5) 
as operations manager of WPTR. 
Brought to Albany three years 
ago as featured artist in the Rose 
| Lounge of the Ten Eyck Hotel, 
| Scheff had been heard on evening 
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NLRB Lumps Small Station Program 
Employees, Gabbers on Bargaining 


- 





Washington, April 8. 

Over the strong dissent of one 
of its members, the National Labor 
Relations Board today ruled that 
programming employees should be 
jumped with announcers in setting 
up collective bargaining units at 
two small radio stations in the Nor- 
folk, Va., area. Action was taken 
in two decisions ordering elections 
at WNOR in Norfolk and WGH in 
Newport News to determine wheth- 
er announcers, continuity and traf- 
fc employees desire to be affiliated 
with the American Federation of 
Radio Artists. AFRA sought units 
jimited to announcers while the 
stations wanted the units to in- 
clude all employees engaged in any 
aspects of programming opera- 
“—. its decision in the WGH case, 
the Board majority held that “in 
view of the small size of the radio 
station involved, the apparent mul- 
tiplicity of duties performed by 
each of the employees and, on the 
whole, the integrated nature of the 
employer's broadcasting opera- 
tions . the record establishes 
clearly, in our opinion, a strong 
community of interest between the 
announcing and programming em- 
ployees which should not be dis- 
regarded in determining the appro- 
priate unit for collective bargain- 
ing purposes.” 

However, the Board rejected the 
stations’ contentions that the units 
should include receptionists, com- 
mercial employees and program 
supervisors. 


In his dissent to the WGH case, | 


which also applied to WNOR, 


Board member Paul L. Styles said | 
that he could see “no warrant” for | 


rejecting the AFRA position sim- 
ply because “there is a fair amount 


of integration” in operations at 
small stations as in most small 
businesses. 


In all stations, small or large, | 
Styles asserted, “the functions per- | 


formed by the announcers are par- 
ticularly integrated with those of 


the other program department em- | 


ployees. But all of this does not 
... destroy the fact that the an- 
nouncers perform a kind of work, 
requiring a kind of talent, experi- 
ence, and background which is dis- 
tinguishable from that of the other 
program employees, and which 
gives rise to interests in the terms 
and conditions of employment 
which are sufficiently different 
from those of other employees to 
warrant separate representation 
for collective bargaining.” 


Winchell Layoff Gives 
Carter-Pearson Option 
On Sun. at 9 Till Oct. 1. 


Carter Products and Drew Pear- 
son have the option to remain in 
Walter Winchell’s 9 p. m. Sunday 
slot on ABC until Oct. 1. 

Should Winchell, who has sus- 
pended his high-rated broadcasting 
activities because of illness and to 
await full recovery, return before 
Oct. 1 and Carter decide to keep 
Pearson in the 9 p. m. slot, ABC 





will have to find a new time for | 
WW during the interim. Winchell | 


may resume his daily column on 
Monday (14), although definite de- 
Cision has not been reached. 


Due to Winchell’s desire for an | 


extended vacation, Warner-Hudnut, 
Which has been backing the stanza, 
is giving up the period. In the 
Program reshuffle, with Carter’s 
Pearson show moving from 6 p. m. 
to 9. George Sokolsky’s 10:30 p.m. 
C0-Op newscast is being pushed up 
to the 6 p. m. opening. Web hasn't 
decided yet what it will do with 
the 10:30 hole, but the new show 
Will not be a newscast. 
en for Winchell’s layoff 
oe made by mutual agreement be- 
ve the gabber, ABC and Hud- 
ut. It's understood that Winchell’s 


“yen contract with the network 


N. y. 


a first discontinued his gab- | 
St ae eee chores late in Janu- 
vl medicos’ orders, and _the 
ers ~ taken over by entertainer 
the air b March 9 he returned to 
lowing re had a relapse the fol- 
tahoe o unday and the stanza was 
Erwir ver in subsequent weeks by 

n Canham, editor of the Chris- 


tian Science 


Monitor, Taylor Gr: 
handled the or, Taylor Grant 


spot last Sunday (6). 


— 


ABC’s Sex & Corn 


ABC is building a show with sex 
appeal for the hausfrau. Tagged 


Valentino, a baritone who will also 
give out with romantic 


listener. It will be beamed in an 





porarily suspended until the | 
eons Daily Mirror syndicated col- | 
nist can resume his broadcasts. | 


| afternoon half-hour strip. 

Web is also scheduling a novelty 
| hillbilly show, “Lone Pine Moun- 
|taineers.” Program exec Ray Diaz 
feels that country-style musical 
airers have been limited to the 
south. For this series he’s going 
north, picking up authentic moun- 
tain music from a Maine troupe 
on WABI, the chain’s Bangor af- 
filiate. Show will be heard Satur- 


19. 





Faye's Pepsi Fade; 
May Give Up Time 


| Pepsi-Cola future plans for 
television, in line with the outfit's 
| decision last week to drop its Faye 
| Emerson show on CBS-TV, were 
| still unresolved as of yesterday 
(Tues.). Pepsi cancelled Miss Em- 
erson’s “Wonderful Town, U.S.A.” 
on the basis that the show, com- 
peting against the top rating Sid 





| Caesar-Imogene Coca display on 
| NBC-TV, cannot achieve a suffi- 


cient audience to pay off. 

| Outfit is committed for the Sat- 
urday night at 9 slot through June 
28, but is reportedly trying to work 
a deal with CBS either to close 


| down in advance or else move to 


another time period. If no such 
arrangements can be worked out, 
it’s expected that Pepsi will fill 
the half-hour with film until it goes 
off the air in June. CBS, for its 
part, is pitching up either “Quiz 
Kids” or “I’ve Got a Secret,” a 
new Goodson-Todman package, to 
Pepsi. 

Pepsi officials emphasized that 
they were well pleased with Miss 
Emerson’s work, citing the fact that 
| their earnings have doubled dur- 
ing the last year and that at least 
a part of the profit record is at- 
| tributed to the show. They point- 
|; ed out, in addition, that Miss Em- 
—— junkets to Pepsi dealer 
meetings around the country repre- 
relations. But, 


|sent solid public 





} 
| 


“Valentino,” it will feature Barry | P 


pitches | 4 director of the Minnesota broad- 
“personalized” to the individual casters group. 


Peck to Pilot Hearst 





days at 4:30-5 p.m., starting April 


| 
| 


| 


| 


|of the Beveridge inquiry into the 
|future of the BBC, reaction in fa- 


jhas undergone a subtle change. By 


| 


| sored 


Station in Milwaukee 
Milwaukee, April 8. 
Harry D. Peck has resigned as 
veepee and manager of WDGY, 
Minneapolis, to take over May 1 
as station manager of WISN, the 
Hearst-owned CBS affiliate here. 
Peck will report to Gaston W. 
Grignon, WISN v.p. and general 
manager, 
A veteran of 20 years in radio, 
eck has been president of the 
Nebraska Broadcasters Assn. and 





Radio, TV Hit in $45,000,000 | 
Lopoff on U.S. Propaganda Budget 








Major Campaign 
May Force Vote 
On Comm'l BBC 


London, April 8. 

With a considerable amount of 
kite flying, a new high level po- 
litical campaign favoring spon- 
radio and TV is _ being 
touched off in Britain. Concentra- 
tion of political and business forces 
are being lined up in an endeavor 
to force a vote through the House 
of Commons when the British 
Broadcasting Corp's charter is due 
for renewal this summer. 

In the year that has elapsed 
since the publication of the report 





vor of commercial broadcasting | 
a majority decision, the Beveridge 
committee rejected all forms of | 
sponsorship, but a minority report | 


was signed by Selwyn Lloyd, MP, | 


|who was then a back bench Con- | 


| larly, 
| MPs who have made known their 
| preference 


| 


| they said, the show’s under-16 rat- | 


/ing, compared with the 47s and 48s 
being racked up by Caesar-Coca, 
| makes the investment too costly. 

| Cancellation of the show gives 
| CBS a chance to step up its plans 
|for a super-extravaganza, which it 
| has been mulling as the only way 
| to cut into the NBC Saturday night 
| video audience. With Ken Murray 
| holding his own against NBC’s “All 
| Star Revue” in the Saturday night 
8 to 9 period, the web reportedly 
feels that a top-budgeted show in 
the 9 to 10 period might be able 
| to turn the trick. “Songs for Sale” 
now goes from 9:30 to 11, but, it’s 
| still sustaining, CBS could trim it 
as it desires. 


FRIGIDAIRE EXPANDS 
WITH ‘SHOW OF SHOWS: 


Frigidaire this week expanded 
its television bankrolling by ink- 
|ing with NBC-TV for the 10-min- 
ute. segment of “Your Show otf 
'Shows” being given up by Libby, 
McNeill & Libby. With Libby com- 
mitted for the remainder of this 
| season, Frigidaire will move in on 
ithe show’s summer replacement in 
| June, which automatically guaran- 








tees its franchise on “Show of 
Shows” for next fall. 

Speed with which NBC-TV 
‘wrapped up the deal was cited by 
lweb execs this week as further 
proof that there are plenty of 


sponsors available for a good pro- 
gram which delivers a good rating. 
Frigidaire currently sponsors 
|“Pulitzer Prize Playhouse.” aired 
| alternate Wednesdays on ABC-TV, 
and is expected to continue with 
| that. 


servative member. 

Now, with the Conservative 
party back in power, Selwyn Lloyd | 
has been elevated from the back | 
benches to a Government post and | 


now holds the important office of | 


Minister of State. Around him, on | 
the Conservative benches, particu- 
is a group of influential 


break in the 
BBC’s monopoly of broadcasting 
and TV, and who favor a direct 
competitive outlet which would be 
available to advertisers and other 
commercial interests. 


CARSON VICE ABBOTT 
ON ‘ROYAL SHOWCASE’ | 


Jack Carson has been tapped as 
new emcee of NBC-TV’s “Royal 
Showcase,” sponsored Sunday: | 
nights at 7 by U. S. Rubber. He} 
takes over this week (13), replacing | 
George Abbott, who held down the 
spot during the show's first 13-week 
cycle. 

With Carson co-starring with | 
Paul Hartman in the legit revival | 
of “Of Thee I Sing,” which opened | 


for a 








in New Haven Monday night (7), | 4 


he'll be confined to an ultra-tight | 
rehearsal schedule on “Showcase,” | 
being available only on Sunday 
afternoons. Comic is under contract | 
to NBC but, with the legiter and | 
“Showcase,” he’ll bow off the web's 
Saturday night “All Star Revue,” 
on which he’s been spotted this 
season. 


‘People’s Choice’ to Get | 
ABC-TV on-Air Audition 


Jack Barry-Dan Enright Produc- 
tions will have a one-shot audition 
of their package, “The People’s 
Choice,’ on ABC-TV tomorrow 
(Thurs.) at 9 p.m. Show features 
amateur talent impresarioed by 
members of Congress. 

On the tryout Senators Charles 
Tobey, Olin Johnston and Harry B. 
Cain will intro talent from their 
constituencies. This is the second 
Barry-Enright project to get an on- 
the-air audition by ABC-TV in past 
few weeks, the first being “Stars 
and Starters.” 


WMRY’s Rate Hike 
New Orleans, April 8. 
WMRY has announced a 15% to 








95° rate increase both local and 
national, the first increase since 
May, 1950, when the station went 


into all-Negro programming. 
that time, the station has 
increased its overall audience and 
feels the rate hike justified. 


since 


| “Big Payoff,” 


McCarthy-Less Derby 


Sportscaster Clem McCarthy will 
be absent from the Kentucky 
Derby microphones this 
the first time in a number of sea- 
sons. Gillette Safety Razor, which 
is bankrolling both AM and T\ 
coverage of the Derby on a na- 
tionwide basis via CBS, has tapped 
Fred Capossela, Mel Allen and 
Phil Sutterfield to handle the com- 


| mentary for radio, with the TV an- 


nouncing crew to be set next week 

Caposella, who will call the race 
itself, which is the job usually han- 
dled by McCarthy, has been official 
announcer at the three N. Y. tracks 
for the last eight years. 
be run May 3, with CBS scheduled 
to be on the air with the race for a 
half-hour. 





Framer Strikes It 
Rich on Nielsens 


Underlining the fact that it 


| doesn‘t necessarily have to take a 


top-budgeted television show to 
win a heavy audience rating, 
“Strike It Rich’ which costs less 


than $10,000 per week for five half- | 


hours, has wound up at the top of 


TV ratings. Show is packaged by 
indie producer Walt Framer, whose 
“Big Payoff,” which-is also brought 
in for less than $10,000 for five 
half-hours, is in fourth place. 

In coming up with a 17.3 to top 
the daytime TV parade, “Strike It” 
is almost two points ahead of the 
Kate Smith show, which is prob- 
ably the most expensive pre-din- 
nertime program on video. And 
in fourth place, is 


Washington, April 8. 
Radio and TV programs will both 


| be curtailed under the $45,000,000 


| bite which the House 


year for! 


Derby will | 


of Repre- 
sentatives took out of the budget 
for the State Department’s over- 
seas propaganda program. The 
House Appropriations Committee 
recommended $131,566,000 for the 
next fiscal year. However, the full 
House, in an economy mood, threw 
out the $20,500,000 recommended 
by the committee for new radio 
transmitter construction and also 
reduced the operating budget by 
$24,500,000. 

There was no indication of where 
the $24,500,000 cut should be made 
in the program. Presumably State 
Department would have to spread 
it around in the various branches 


of “Voice of America” so _ that 
radio and pictures would both 
' suffer 


| the latest national Nielsen daytime | 


ahead of such costly daytime en- | 


tries as the Bill Goodwin and Bert 
Parks shows. According to 
Framer, the rating records of his 
two packages proves that his idea 
of producing audience participa- 
tioners with “heart” pays off 
solidly. 

All 
aired 


of the four 
cross-the-board 


soap 
on 


Life,” “Search for Tomorrow” 
“First Hundred Years,” and 
“Egg and I.” Colgate, which bank- 
rolls “Payoff” three days weekly 
on NBC-TYV, is reportedly so im- 
pressed with the rating that it’s 
now considering slotting the show 
Sunday nights this summer as re- 
placement for its “Comedy Hour.” 
Top 10 lineup does not include 
kid shows. If they were included, 
“Howdy Doody” would be far out 
in front with a 26.3; and the Gabby 
Hayes show would be in second 
place, ahead of Kate Smith, with 
16.3. Following is the Nielsen 
top 10, covering the first two 
weeks in March rating period: 


Strike It Rich (CBS) 17.3 
Egg and I (CBS) ....... 16.7 
Love of Life (CBS)...... 16.4 
Big Payoff (NBC) 16.3 
Kate Smith (NBC) 15.4 
Search Tomorrow (CBS). 14.7 
Hawkins Falls (NBC) 13.5 
Bill Goodwin (NBC) 12.3 
First 100 Years (CBS) 10.2 
Bert Parks (CBS) 10.1 





ERNIE KOVACS EXITS 
PHILLY FOR WCBS-TV 


Ernie Kovacs, Philadelphia com- 
edian, whose early-morning show 
was bumped off Philly’s WPTZ last 
week to make room for NBC-TV’s 
“Today,” is ankling that station to 
move his show to WCBS-TV, the 
CBS video web's N. Y. flagship. 
Kovacs preems on WCBS-TV April 
21, taking over the 12:45 to 1:30 
p.m. strip formerly occupied on the 
network by the Sieve Allen show. 

Move indicates that WCBS-TV, 
which has relied heavily on film 
shows to fill its local programming 
hours during recent months, is re- 
turning to live programming on a 
bigger scale. Station is pitching 
the Kovacs show to interested cli- 
ents on a participation basis, at 
$200 per one-minute spot, iis regu- 
lar card rate fee. 

Kovacs will import his entire 
show from Philly to N. Y., includ- 
ing vocalist Edith Adams and 


j pianist Eddie Hatrack. 


CBS-TV | 
| made the top 10, including “Love 
of 
and 


operas | 


| 


' 
} 


Springboard for the reductions 
was the public disgust of the House 
with the way the program has been 
operating. Many members of Con- 
gress feel the State Department 
has been blundering and wasting 
money. They feel the Russians are 
much more effective. 

Senate still has to act on 
State Department budget. Nor- 
mally, the Senate increases the 
amount approved by the House. 
Then the two chambers compro- 
mise the difference. 


the 





Henry Morgan Set By 
CBS-TV for Panel Show 


As Berle Competition 


Henry Morgan returns to tele- 
vision as moderator of a new panel 
show, “Draw to Win,” which CBS- 
TV will slot Tuesday nights from 
8:30 to 9, starting April 22. Show, 
formerly titled “Draw Your Own 
Conclusions,” will remain in that 
period until June, when it’s ex- 


pected to move over to Sunday eve= * 


nings as summer replicement for 
Alcoa’s “See It Now.” 

“Draw” will be back-to-back on 
Tuesdays with the Sam Levenson 
show, which moves into the 8 to 
8:30 slot the same evening. Two 
shows are filling the hour formerly 
occupied by the Frank Sinatra 
show, which was axed after the 
April 1 broadcast following CBS’ 
inability to find a bankrol!ler. Web 
has filled the hour with film since 
Sinatra's checkoff. 

New show was packaged by Win 
Elliott and Joel O’Brien and devel- 
oped for TV by Marlo Lewis, CBS- 
TV’s exec producer in charge of 
music and variety programs. Per- 
manent panel will include cartoon- 
ists Abner Dean and Bill Holman, 
with the guest panel spot to be 
rotated among a number of name 
cartoonists. 

CBS-TV, incidentally, is mulling 
the idea of giving its projected 
“Big Store” audience participation- 
er a cross-the-board ride in the 
morning starting in May, as a show- 
case to interest bankrollers. Show, 
starring Lew Parker, was created 
by Irving Mansfield and also devel- 
oped by Lewis. 


MAGGI AND JOHNNY’S 
‘WALDORF’ TV PACKAGE 


Maggi MecNellis ana Johnny 
Johnston, who both recently left 
Music Corp. of America, have been 
.eamed to head a video package 
by the William Morris Agency, 
labeled “Meet Me at the Wa'dorf.” 
It is still to be sold. 

Herman Hickman, the Yale foot- 
ball coach who has been a per- 
manent panelist on “Celebrity 


Time.” has also been added to the 


Morris talent stable for a show on 
his own 


——__— ~~ -— — 


Morris Office Agenting 


Universal TV Camera 
William Morris office is agenting 
the Universal Focus Camera for 
Television, which is_ specifically 
keyed for presentation of TV com- 
mercials. Camera can _ spotlight 
the product being plugged while at 
the same time keeping all back- 
ground subjects in universal focus. 
Morris office is currently dicker- 
ing with the Young & Rubicam 
agency to take over the camera on 
an exclusive basis for all Y&R 
clients. 
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BATTLE FOR THE SCHOOLS 
With Dorothy Dunbar Bromiey 
Producer-director: Leon Glodstein 
Writer: Mrs. Bromley 
30 Mins.; Mon., Fri., 9:30 p.m. 
Sustaining , 
WMCA, New York 

Indie, currently airing an expose 
of crime and racketeering 0. the 
New York waterfront, has 


launched another documentary- 
type series. Objective of this group | 
of five half-hour broadcasts is to 
probe recent local attacks on the 
public education system made un- 
der the guise of anti-Communism. 

Editorial airer reported that in 
Pasadena, Cal., lest year a small 
group of “super-Americans” suc- 


CBS Radio Cuffos Time 
To Politicos for Brace 
Of Candidate Series 


Realizing radio’s public service 
duties, especially in an election 
year, CBS has programmed two 
half-hour series to acquaint its 
dialers with the 1952 Presidential 
/aspirants. Between now and the 
political conventions in July, the 


public’s interest in the credoes and 
platforms of the campaigners will 
be on a steady increase so the web 
has latched on to solid dialer bait 





ceeded in upsetting the local| with the two shows. And should 
school board's policies of inde-| build as the race for nomination 
pendent, progressive educations. goes into the final lap. 


They succeeded in ousting an offi-| 
cial on charges that too much | 
money was being spent, that Negro} 


On “Candidates and _ Issues,” 
aired Tuesday evening at 10 p.m. 
candidates are asked to voice their 


and white children were being! views on issues of national impor- 
taught together, that progressive|tance. Preem stanza (1) brought 
education leads to delinquency,|on Gov. Earl Warren, Sen. Estes 


and that children were being taken | Kefauver, Sen. Richard B. Russell, 


away from their parents. Text-|Sen. Robert S. Kerr and Harold 
books were attacked as “subver-| Stassen for their answers to “Is 
sive,” teachers smeared as “pro-| Our Foreign Policy Working?” It 


Communists,” ete. The result of 
these blasts, the broadcast stressed, 


was an enlightening session marred 
only by the absence of such other 


was to weaken the schools. contestants as Gen. Eisenhower 

WMCA’s series is being con-/and Sen. Robert A: Taft. Series 
ducted by Dorothy Dunbar Brom-| however, promises to nab as many 
ley, writer for the N. Y. Herald 


of the politicos as possible for one 
30-minute session. It should get 
livelier as the race géts hotter. 
On “Presidential Profiles,” aired 
Thursday nights at 10:30, web 
allows contenders to address the 
Education Assn. Morse cited the| public in any way they choose and 
background of Allan A, Zoll, whose} on any topic relating to the cam- 
National Council for American] paign. Opening session (3) picked 
Education is reportedly behind|up an on-the-spot address by Sen. 
many of the attacks on the schools, | Taft to a Republican conclave at 
reporting that he was a Christian} Springfield, Ill. Both parties and 
Fronter and member of the de-| all aspirants will receive their turn 
funct American Patriots (organiza-| at bat on this “Profile” stanza. 
tion listed as fascistic by the At- Both series are produced by the 
torney General). Dr. Kennan said| CBS Radio Department of News 
educators welcomed criticism but|and Public Affairs, under the su- 
not dishonest attacks, and cited the | pervision of Edmund A. Chester. 
mushrooming of attacks on the/It’s a commendable effort that 
schools all over the U. S. rates plaudits from the political 
Initialer was largely of an in-| parties as well as the public. 
troductory nature and was over- Gros. 
long on straight gab by Mrs. Brom- 
ley. The interviews livened the 
program considerably, but more | 
on-the-spot tape recording and a 
more down-to-earth approach 
would have sparked the show. That 
was evidenced in the finale, with 
brief excerpts from six critics and 
supporters of the schools in three | 
suburban N. Y. communities— 
Scarsdale, Port Washington and 
Englewood—which have witnessed 


Tribune. On Monday (31) she in-| 
terviewed Arthur Morse, author of 
“Who Is Trying to Ruin Our 
Schools?” in McCall’s mag, and 
Richard B. Kennan, of the National 


BALTIMORE 1090 

With Walter Linticum, David Con- 
nor, Joseph Croghan, Carl Skyt- 
te, Galen Fromme, Flo Ayres, Al 
Ross, B & O Glee Club, D. L. 
Provost, Gov. T. R. McKeldin, 
Walier Maloney 

Director: William Rock 

Writer: Katherine Tyson 

30 Mins.; Sun., 10:30 p.m. 





skirmishes in this “battle for the | Sustaining 
schools” in the past few months. | NBC, from WBAL, Baltimore 
All in all, this represents a worth- Half-hour airing marking 25 


while endeavor by the indie. The 


a ‘© years of the station’s association 
Gotham broadcasters’ interest in . peng ‘ a 
the schools, as shown also py | With NBC, taking a cavalcade-type 


WNBC-WNBT’s extensive series of 
programs is a healthy trend. 
Bril. 


of format, played well and built to 
a strong climax employing saluta- 
tions from Gov. T: R. McKeldin 
and D. L. Provost, veepee and gen- 
eral manager of Hearst Radio and 
TV 


STRICTLY SPEEGLE 

With Paul Speegle 
Producer-Director: Speegle 

30 Mins.; Mon.-thru-Fri., 6 p.m. 


Breaking up dramatizations of 
the city’s historical highlights and 
current importance as a world port, 





Participating the well-timed musical interludes 
KNBC, San Francisco utilizing the B & O Glee Club as 
Pitching an easy, mild and|well as groups from the nearby 


pleasant compote of chatter, this 
assortment of airy bon mots, in- | for a good change of pace. 
cidental news bits, platter spin-| Fed to the network, the program 
ning and interviews, will win its | proved an effective buildup for the 
listeners by reason of a liking for | station and the city, as well point- 
casual gabbing rather than impact) ing up the importance of WBAL’s 
of content. Speegle has a smooth | network affiliation. It was com- 
style and a neat sense of humor | pletely professional and smoothly 
which is rewarding in a minor key | played throughout. Burm. 
entertainment - wise. Whimsical | 


| Naval Academy in Annapolis made 





LOUELLA PARSONS SHOW 
With Verne Smith, announcer 
Producer: Dick Diggs 
5 Mins., Tues., 9:30 p.m. 
COLGATE-PALMOLIVE-PEET 
CBS, from Hollywood 

(Lennen & Mitchell) 

Louella Parsons was back on 
the air last Tuesday (1), as warmly 
and breathlessly as ever, to give 
her eager fans the lowdown and 
inside on what had been happen- 
ing, was at the moment happen- 
ing, or what was sure to happen, 
to a galaxy of film stars. It was 
surprising how many items and 
people were crowded into a five- 
minute stretch, and how sure Miss 
Parsons was of so many personal 
or intimate details. 

Her first exclusive was that Wal- 
ter Wanger would plead guilty to 
the w.k. shooting, despite an ear- 
lier reverse stand. Lana Turner, 
she added, was in “for a big sur- 
prise,” and June Haver faces a se- 
rious operation. Miss Parsons dis- 
cussed Clark Gable’s alimony; the 
frantic film bidding for Whittaker 
Chambers’ “Witness”; Darryl Zan- 
uck’s grandfathership (second 
time}, and fact that June Allyson 
wants to do TV, despite studio 
policy. And Ginny Simms is not to 
marry the guy accused of beating 
up Ann Sterling. 

Miss Parsons ended up with a 
reference to Ruth.Roman’s glisten- 
ing hair, made so by Lustre- 
Creme Shampoo, which incidental- 
ly is a product of the show’s spon- 
sor. Program was breezy and in- 
teresting enough, and to Parsons 
fans must have been manna. 

Bron. 


QUIZ KIDS 
With Joe Kelly, Joel Kupperman, 
Pat Conlon, Naomi Cooks, 


Frankie Vander Ploeg, 
Dytch 
Producer: Larry Woolf 
Director: Jim Ramsey 
30 Mins.; Sat., 9:30 a.m. CST 
Sustaining 
CBS, from Chicago 


Although presently being show- 
cased in a rather awkward mid- 
morning Saturday spot, this col- 
lection of mental marvels junior 
size, shouldn’t long be without a 
sponsor on its new network. After 
more than a decade as an NBC 
staple, Louis G. Cowan’s “Quiz 
Kids” are now wearing the CBS 
colors. Unlike the CBS video ver- 
sion, which is featuring a younger 
group of brainsters, the CBS AM 
edition is pretty much unchanged 


Gail 


from the format developed over 
the years on N But it still 
makes for an entertaining — if 


somewhat envious — half-hour for 
the setsiders. 

Joe Kelly continues as the jovial 
quiz chief. Back on chapter heard 
(5) were “oldsters” Joel Kupper- 
man and Pat Conlon, both in the 
high school category. Repping the 
kindergarten set was Gail Dytch, 
age five. Also on hand were 
Naomi Cooks and Frankie Vander 
Ploeg, sartorial star of the TV 
portion. Mental honors were about 
evenly divided, with Joel and Pat 
embarrassingly accurate with their 
mathematics and Naomi _ and 
Frankie scoring on the musical 
questions. Latter also displayed a 
knowledge of astronomy that 
shouldn’t happen to anyone less 
than a college student. Little Gail 
was along for the ride and the 
laughs. 

At midpoint there was a special 
cut-in from New York with James 
A. Farley coming on to plug the 
American Boys Clubs. Dave. 











twist is easy to take, if not of em- 
phatic importance. 


Range of items is a_ garden | 
variety with platter interludes of 
pop standard. Interview caught 


showed a savvy insight in art of 
querying with local appeal high- 
lighted for maximum listener ac- 
ceptance. Subject concerned show- 
boat sunk at pier, which head- 
lined papers previous week. 
Gabber has charm, delivery and 
intelligence but tempo of show has 
yesterdayish overtone in light of 
present -popularity of copy which 
has pace and drive as well as meas- 
ure of provocative content. This 
is accentable if not outstanding | 
fare which will need some added | 
ballast and dramatizing to cut a 


30th anni in broadcasting. 





H. V.’s 30th Anni Salute 


H. V. Kaltenborn, 74-year-old NBC commentator and acknowl- 
edged dean of the whole radio gabbing clan, was given a warmly 
human all-network salute Friday night (4), the occasion of his 
Although aired over NBC, such star 
commentators from other webs as Edward R. Murrow (CBS), Bob 
Trout (CBS), Mary Margaret McBride (ABC), Elmer Davis (ABC) 
and Bill Henry (MBS) joined in paying tribute to the man who 
made news analysis big business on the airlanes. 

Via reminiscences of his confreres and recorded clips from his 
old broadcasts, Kaltenborn’s role as the daddy of them all was 
delineated against a background of his beats and his boners. 
Among the latter, H. V.’s persistent wrong guessing on 1948 elec- 
tion night was reprised as well as President Truman's ribbing take- 
off on Kaltenborn foilowing his surprise victory. 





ee 


From the Production Centres 


IN NEW YORK CITY... 


George Brown upped to manager of the WOR newsroom... . Maxine 
Keith joins George Hamilton Combs’ “New York Spotlight” show on 
WJZ to do a half-hour weekly stint on the entertainment world. 








H 
segment, Thursdays at 1-1:30 a.m., kicks off tomorrow night... Frank 
Nesbitt named sales presentations director for CBS Radio. . Radio 


Writers Guild today (Wed.) resumes negotiations with ABC, CBS and 
NBC for staff scripters....Brand Names Foundation will stage its 
annual dinner at the Waldorf April 16, with Sid Caesar, Imogene Coca, 
Marguerite Piazza and other “Show of Shows” personalities entertain. 
ing....Tekla Bond has obtained exclusive radio and tele rights for 
stories from the files of the Surete, the French Scotland Yard 
Jan Miner into NBC’s “Big Story” April 23....Chick Vincent to pro- 
duce and direct Mutual’s “The Shadow”... .Charles Irving has picked 
up AM rights to the soaper, “Bachelor’s Children”....Eldon Hazard, 
CBS Radio sales manager, back Monday (7) after three-week vacation 
in Fort Lauderdale, Fla.....Also back in town, Red (CBS) Barber, 
after five weeks with the Dodgers in Florida. 

Les Harris, AM-TV head for Colgate, flies today (Wed.) to Florida 
for confabs with E. H. Little, head of the soap outfit, then wings to 
the Coast on Friday (11)....WHOM will beam the Easter message of 
Pope Pius XII on Sunday (13) at 12 noon....Peg Morris, secretary of 
WOR’s Jack Poppele, phoned the station Saturday (5) immediately 
after the tragic air wreck in Jamaica, giying the outlet a fast report. 
WHLI, Hempstead, also got a call from an eyewitness five minutes after 
the event and before wire service bulletin came in....Willie Bryant 
and Ray Carroll, who do the nightly “After Hours Swing Session” on 
WHOM, add a six-times-weekly “Swing Matinee” at 1-2 p.m. Monday 
(14) amid the indie’s foreign-language block....George Wolf, man- 
ager of AM-TV programming for Foote, Cone & Belding, to Florida 
for shooting of “I’m No Angel,” which he scripted and which United 
Artists will release....Added to “Front Page Farrell”: Jacqueline 
Billingsley, Sarah Burton, David Gothard, Ann Burr and Richard 
Newton. ...Margaret Burlin has joined “Young Widder Brown” , 
Bobby Readick, Dick Yorke, Joseph Boland and Ann Sterritt into “Ro- 
mance of Helen Trent’....Wendell Holmes with “Stella Dallis” ... 
WINS engineer Frank Caplan has penned song titled “Choo Choo 
Train”....Eva Langbord, Canadian-born radio-TV-legit actress, to To- 
ronto to join Canadian Broadcasting Corp. as TV producer. 

Bob Elliott and Ray Goulding have launched an art contest for car- 
toon impressions of the characters on the WNBC morning strip.. 
WLIB has two men dressed as “Easter bunnies” handing out 10,000 
bags of candy on Harlem’s 125th street this week....Dorothy (Kil- 
gailen) and Dick Kollmar originating their Easter Sunday WOR brunch 
show from the Hotel Plaza....RCA had declared a 50-cent common 
stock dividend, payable May 29, to holders of record on April 18; divi- 
dend of 8734 cents was declared on first preferred stock for the April- 
June quarter....Maxine Rowland named ad manager for Shulton, Inc., 
vice Elizabeth Shoemaker, resigned to do freelance scripting. ...John 
Gambling, Ted Haig and Ruby Mercer are taking over on WOR stanzas 
for A. L. Alexander, during the latter’s illness....Bob Trout to cover 
the atom tests in Nevada for CBS Radio late this month... .Advertis- 
ing Women of New York holding cocktail party graduation for students 
in its ad course at the Waldorf Monday (14)....WMGM’s Marty Glick- 
man starts another year of beaming the trotters from Yonkers Raceway 
on Tuesday (15) through May 24. 

American Tobacco prez Paul Hahn sails for a European vacation to- 
day (Wed.), after having finalized plans for Jack Benny to return to 
CBS Radio for Lucky Strike next season. 


IN HOLLYWOOD ... 


Hats went in the air at KNX last week when Ed Buckalew gave out 
the news that sponsors were landed for three Coast network shows. 
And all for the good old summer time. ... Audrey Lives has been writ- 
ing documentaries so long that she’s taken the opposite tack and is 
now whipping out light comedies for television. ...Hal Lewis, whose 
“J. Aku Head Pupule Show” (calling Harry Owens) is a hot fave with 
Hawaiians, passing his vacation in plushy Bel Air....Hugh Murchison, 
owner of KPOL which takes to the air July 1, says his programs will 
be slanted at those 45 years and older because they dominate the age 
groups in this sector... Marty Sperber is now hustling the radio list 
for Frank Cooper... Elbows were bent last week for a grand gal, 
Alice Tyler, who started her second quarter-century with NBC 
Jerry Hausner, whose poke is groaning with dough from making like a 
crying baby on radio, soon starts a six months’ course in painting at a 
Paris academy under the GI Bills of Rights....Gus Bayz, soundman 
on “Suspense,” thought he’d try his hand at writing script and after 
five rejects finally sold one. Dinty Moore, ABC attorney, who clears 
the “Defense Attorney” scripts, had better luck and sold the first one. 


IN CHICAGO... 


_Ford & Glenn (Ford Rush and Glenn Rowell) back together as a 
singing duo after 20 years to take part in WLS’s National Barn Dance 
28th anni April 12. Also returning for the affair is square dance caller 
Tom Owen....Norman Anderson joins Leo Burnett's stable of account 
execs. ...Doug Johnson has scripted special WMAQ salute to its listeners 
to be aired April 13 when station marks its 30th birthday....Cliff Johnson 
and family airing their breakfast table show from New York this week... 
Fritz Siegal, concertmaster of the Chi CBS orch, will appear as con- 
certmaster with the Boston Pops for five weeks, starting April 27.... 
WMAQ awarded Sigma Delta Chi’s distinguished service award for 
Len O’Connor’s narcotics series... .Ed Smith, Chi ABC radio topper, 
departed for a two-week vacation on the Gulf....John Gibbs new 
member of NBC’s newsroom scripting crew....WBBM gabber Jim 
Conway preemed an additional twice-weekly afternoon airer last week 
..--Pure Oil has re-signed NBC’s “News Time,” featuring H. V. Kal- 
tenborn and Richard Harkness, for another year....Chi CBS pro- 
ducer Hooper White will interupt his vacation to fly back to handle 
the Ray Robinson-Rocky Graziano fight pickup next Wednesday (16) 
...- Sports Spieler Tom Duggan invading the haus frau field with a 
noontime strip on WMAQ, bankrolled by the Rutherford Sales Co. 

















swath | 
Commercials well handled 


ed. 
IIVITATION TO LEARNING 
(Man and Nature) 
With Dr. Lyman Bryson: Joseph | 


Wood Krutch, Edwin Way Teale 
Producer: Dr. George Crothers 
25 Mins.; Sun., 11:35 a.m. 


Sustaining 
CBS, from N.Y, 

CBS Radio launched a new 13- 
week series on its “Invitation to 


Learning” discussioner Sunday (6), | 
in “Man and Nature.” A discussion 
of great books that lean te nature 
for subject matter or inspiration, | 
the series (judged by the opener) | 
has a timely subject, and should 

(Continued on page 51) j 


On Kaltenborn’s more imposing credit side of the ledger was 
his marathon chore during the Munich crisis when he made over 
100 broadcasts in a week. Kaltenborn’s audience impact during 
this period was the all-time high for the gab industry, not to be 
exceeded even by the broadcast reportage on the progress of World 
War II. It was this stint, morover, which put over the airlane com- 
mentators on a regular, solid and high-salary basis. Murrow’s tribute 
to H. V. graciously pointed out this aspect of Kaltenborn’s many- 
faceted career which antedates the invention of radio. 

Kaltenborn closed the show with an intimate resume of his own 
biog as radio commentator. As he disclosed, he has been called 
every name in the political dictionary from Fascist to Communist 
and in the zoological lexicon from snake to pig. Those epithets, 
however, came from the crackpot fringe and bear ne relationship 
to his monumental rep amorg his fellow craftsmen and his regular 
listeners, even though frequently disagreements with his contro- 
versial opinions. 

Ben Grauer emceed the show in ingratiating style with Jack 
Gerber’s production and direction rating a nod for avoiding the 
usual ceremonial air for this type of show. Herin. 





Fifield Fall-Off 


Hollywood, April 8. 

Since he’s been told he must 
work by a script which has been 
checked carefully beforehand, that 
ad libbing is nixed, and he can’t 
identify himself with a church or 
religious group, the Rev. James Fi- 
field, Jr.’s, TV bo. draw has 
dropped to almost nothing on his 
KECA-TV shows. 

Channel put strings on the con- 
troversial minister because his 
“non-political” telecasts aroused 
considerable comment. First time 
Fifield was on, last Feb. 17, chan- 
nel received over 350 letters. Last 
time around, he drew three. 





U.S.-ANGLO 2-WAY 
TELECAST VIA FILM 


London, April 8. 
A filmed and recorded two-way 
exchange program between NBC 
and the British Broadcasting Corp.. 
will be aired on the British 1‘ 
network on April 30. This is the 
first time a program of this type 
has been teeveed in this country. 
Program will be introduced bY 
Romney Wheeler, NBC rep in Lon- 
don. It will include filmed s¢- 
quences of Caledonian Market !" 
London and recordings made }" 
the lower East Side market in New 
York, 


—— 
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When it came to radio, there was only one choice 


“Who is the top salesman in your field?” That was the question put to hundreds 
} ] 


of executives by Forbes, distinguished publishing firm, in a recent informal poll, 


The answers are now out, for everyone to read, in a fascinating new book, 
“America’s Twelve Master Salesmen.” Here, the greatest salesmen of our time — 


in real estate and retailing, cigarettes and securities —tell their secrets of vetting results, 


When it came to selling by radio. the master salesman turned out to 


be a woman... _ MARY MARGARET McBRIDE, 


That’s no surprise to Mary Margaret’s millions of faithful followers . . . to her happy 
sponsors ... or to ABC. First Lady of Radio, Lady Aladdin of Broadcasting, 
number-one miracle of modern radio—whatever she has been titled — 


Mary Margaret McBride is undoubtedly the greatest single selling force in radio history. 








She is believed and beloved as no other person in advertising. 


Wouldn't it be wonderful if you could hire one of America’s twelve master salesmen? 
It so happens, you can! Mary Marzaret McBride is now available for sponsorship— 
local, regional or national—on all ABC Radio Stations except in the Chicago area! 


For details, get in touch with The ABC Cooperative Program Department. 


ABC RADIO 


American Broadcasting Company 
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Television Chatter 








‘New York 


John Crosby will be pro critic 
and “Red Channels” co-publisher, 
Theodore C. Kirkpatrick will op- 
pose the book, when Merle Miller F 
“The Judge and the Judged,” a re- 
port on the effects of “Red Chan- 
nels” and Counterattack on the 
trade, is. discussed on “Author 
Meets The _ Critics” tomorrow 
(Thurs.) on DuMont. 

Producer Max Liebman and 
stars Sid Caesar and Imogene Coca 
will be cited by the Pennsylvania 
Society fer the Advancement of 





the Deaf for their work in further- | 
ing pantomime on NBC-TV's 
“Show of Shows.” Trio will be 
presented with a sculpted pair of 
hands, suitably engraved, on the 


|Guy Lebow 


“Plainclothesman” Sunday night 
(13) . . . Frankie Thomas, video's 
“Tom Corbett, Space Cadet,” aban- 
doning the scientification realm 
temporarily for a one-shot thesping 
job on CBS Radio’s “Mr. Chamele- 
on” tomorrow night (Thurs.) . . 

Harvey’s Seafood. Restaurant has 
pacted to. bankroll WABD’s “Sport- 
scope,” 15-minute show featuring 
Johnny Olsen 
signed to emcee WOR-TV’s “TV 


Auction Club,” which preems to- | 


night (Wed.). p 

Murray Jordan, WLIB disk jock, 
has added announcing chores on 
Bea Kalmus’ WPIX stanza... 
NBC-TV’s. “Rootie Kazootie” has 
made a tieup with Gimbels, with 


| the kid-viewers hunting for Easter 


eggs in the department store. 


Saturday night telecast from Le- 
gion stadium in Hollywood .. . El- 
mer Peterson News renewed for 52 
weeks on KNBH by Carnation Co. 
_, . James Mason and his wife, 
Pamela, guest on Danny Thomas’ 
NBC-TV show April 12... “The 
Thin Blue Line,” public service 
series featuring L. A. Police Chief 
William Parker, teed off on KNBH 
... Meglin Studios sponsoring 
“Meglin Kiddies,” 15-min. show be- 
ginning April 12 on KLAC-TV... 
Allen Buckhantz set to produce 
Peter Potter’s Party on KNXT... 
Charlie and Mary Davis returned 
to KHJ-TV with “Fishing Pals” 
series, sponsored for 26 weeks by 
Western Fishing Line Co. ...TV 
director Bob Finkel handed seven- 





|lywood ... . Frank Cooper packaged 
| new adventure series, “The Chase,” 
for NBC-TV, with video phase, to 
be on film, to begin shooting in 
N. Y. in May .. . Frank Jaffray, 


fishing-hunting scribbler, packaged | 
for teevee by Christ-Koplan Pro- 


hands, suital agrees. £8 an Gimbel’s is plugging the weeklong | ductions, and show teed off as 5- 


Davises (Dorothy Mathews) cele- | ¢vent with heavy newspaper ads. | 


brating their 20th anni April 25, | 
just 11 days after taking over pro- | 
duction reins on “Studio One.” | 

_ . Rebert Clear, formerly with | 
Young & Rubicam, has joined the | 
radio-TV department at Doherty, | 
Clifford & Shenfield .. . Everett | 
Chambers set for a feature role | 
on NBC’s “Kraft Theatre” next} 
week Wednesday night (16) | 
Jack Bittner playing “Arun, the| 
Mute” on “Medea Cup,” slated for 
airing on NBC’s “Goodyear Play- 
house” Sunday (13) . . . Fedders- 
Quigan air conditioners picked up 
the Saturday editions of WCBS- 
TV’s “Sports of the Night” and also 
pacted for participating spots in 
the same station’s “Late Show.” 
Agency is BBD&O. 

Barbara Joyce to double in an 
acting-singing role on DuMont’s 





Airer, incidentally, moves from 


to permit a cross-céuntry hookup 
... Veronica Lake and Bert Lytell 
guest on fourth anni show of ABC- 


TV's “Hollywood Screen Test” | Forbes has been named exec direc- | 


Monday (14). 


Hollywood 


Peter Godfrey has been inked to 
direct Ed Gardner’s upcoming 
filmed “Duffy’s Tavern,” to be on 
NBC-TV’s All-Star Revue May 31 
. .. Gene Norman signed five-year 
pact with KHJ-TV, and is ankling 
KNBH. He began his cross-the- 
board stint on KHJ-TV this week, 
drawing salary plus participation 
. . . Gould Investment Co. of Bev- 
erly Hills signed 11-week pact for 
main boxing event on KECA-TV’s 

















TOPS IN RATING FOR 


11th CONSECUTIVE MONTH 
(TELEPULSE) 


Mon. thru Fri., 3-4:45; Sun., 1:30-4:30 
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San Francisco’s 
TOP DAYTIME 
TV SHOW 


KPIX 


(CHANNEL 5) 











Now in Third Year in TV 
Completing 2,000 Hours! 


* 


DEL COURTNEY AND ORCHESTRA 
Now 16th Week — ST. FRANCIS HOTEL 


7 NBC NETWORKS PER WEEK 


* 


Opening CLAREMONT HOTEL 
Berkeley, Calif., April 22nd 








min. cross-the-boarder on KEGA- 


Vv... Seaboard Home Improve- 


110 a.m. to 5:30 p.m. Saturday (12) | ment Co. inked 13-week pact for 


semi final fight on KECA-TV’s Sat- 
|urday night telecasts from Holly- 
wood Legion stadium ... Don 


}tor of KLAC-TV .. . Betsy Mills 
|}launched new 15-min. show, “You 
Alone,” on KTTV ...KTLA v.p. 
Klaus Landsberg back from 
NARTB convention in Chicago. 








Chicago 

Fred Freeland, formerly with 
Paramount and Rauthrauff & 
Ryan’s TV _ department, joined 
Kling Studios tele staff... 
WBKB’s “Assembly,” Armed 
Forces pub-service beaming em- 
ceed by Chief Petty Officer Joe 
Corey, plaqued by the Veterans 
Administration . . . Winifred Taft 
added to WNBQ'’s programming 
icrew ... Dick Hutter ankles his 
WGN-TV continuity post next week 
to report to Ft. Sheridan for an- 
other army hitch .:. 
Jones, ex-Henri, Hurst & Mc- 
Donald radio director, now Chi rep 
for the Charles Michelson AM-TV 
| transcription and film outfit... 
| WBKB scored a scoop Sunday (6) 
by lining .up presidential aspirants 
Estes Kefauver anc Harold Stassen 
for a special interview by Sun- 
Times columnist Irv Kupcinet and 
attorney Joseph Jacobs, WBKB 
news chief Ulmer Turner rode 
herd on the panel... Frank 
Kolar added. to the Chi NBC-TV 
engineering staff... Dean Linger, 
Chi ABC promotion director, and 
wife off to Panama with the win- 
ners of the “Bob and Kay” contest 
|. . . Harry Coon, former Muntz 





'TV regional sales director, added | 
|to the WBKB payroll . . . General | 


|Cigar latched onto the Friday 
night chapter of Tom’ Duggan’s 
sportscast via WNBQ .. 
TV to telecast Easter Sunday Mass 
| from the Holy Name Cathedral and 
| will set up outside the church to 
lense the parade. 


London 


Easter week programs will in- 
clude a series of Church services 
and talks on the meaning of Holy 
Week ... Plays during the holi- 
days will include “The Marvelous 
History of St. Bernard’ by Henri 
Gheon to be produced by Michael 
Barry, and “The Green Hill” which 
Pamela Brown handling the -pro- 
duction chore . . . Herbert Lomas 
and Beatrice Varley star in John 
Drinkw ter’s “Bird in Hand” which 
Dennis Vance is producing Sunday 
week (13) . 
“Know Your Partner” tees off 
|Monday week (14). Interesting 
|couples and celebrities will be in- 
vited to the studio to answer ques 
|tions about their partners... 
}““Young Chippie” first teeveed in 
|the kids’ program in °48 and rep- 





| resented for aduits a year later, | 


|; comes back as an afternoon attrac- 
|tion on April 17. Joy Harington 
|will be producing ... A tribute 


to Leonardo da Vinci will be aired | 
'on April 15 in a program pre-| 


sented by Peter Thompson and 
| Peter de Francia .. . Originally 
| slated during the period of na- 
tional mourning and consequently 
| postponed, “Public Enquiry.”’ fea- 
{turing three prominent MPs from 


|ri al parties will now be televised 


April 17. 


WELI in Negotiation 
For WBIB Takeover 


New Haven, April 8. 

What is regarded locally as a 
step to strengthen its bid for a TV 
vermit here is the announcement 
by Richard W. Davis, general ntfan- 
| ager of WELI, that his station has 
|signed an agreement to take over 
| WBIB, New Haven’s pioneer FM 
station. 

Move has been sanctioned by 
WBIB stockholders but final ac- 
ceptance awaits an okay from FCC, 
jas well as stockholders of WELI. 











year contract by ABC-TV in Hol-| 





. William | 


. WGN-| 


. a new TV series | 
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Inside Stuf—Radio 


Continuing its romancing of affiliates, NBC has come u 
for its exploitation unit to dispatch teams to help loca 
the publicity-promotion problems. _ 

Unit won’t be able to guarantee that it will be available at 
ticular date, but where it can’t send out staffers it wil! aim to work 
with the local operations to garner national press coverage, includin 
wire service photos, trade press stories, etc. 8 

New department, which is headed by Norman H. Pader, has 
issued the first. copy of an “Exploitation Bulletin,” which include 
of program developments that lend themselves to local exploitat 


P with a pla 
] Outlets with 


any par. 


just 
S news 
ion. 

The New York State Radio Bureau distributed 1,667 spot announce 
|ments to 152 stations during the past year, the State Department a" 
| Commerce reported Monday (7). Covering 40 different State ag 
|they represented “an estimated $1,000,000 worth of time” a] 








encles 
; . ; : lotted by 
| broadcasting stations as a public service. — . 
| One hundred fifty-nine scripts—442 minutes in length—were dic. 
tributed in the weekly radio packet. A total of 245 hours of progr 
'time was allotted by New York State radio stations to state goy 


ment aircasts during the year. 
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Five Chi-area colleges have accepted the offer of WBIK, Balaban & 
Katz owned FM station operated by WBKB, to use the station for adult 
education programs. Institutions will each present 10 weeks of edy. 
cational programs, starting next Monday (14) using WBIK’s entire 
| operating schedule from 3 to 9 p.m. 

Each college will use the station one day a week for a specific course 
|of instruction. Taking part are: U. of Illinois, Lake Forest College 
| Illinois Institute of Technology, Roosevelt College and Loyola : 





WNBC, N. Y., has signed three new food chains to participate in its 
| “Operation Chain Lightning,” bringing the total of chains involved to 


“Lightning,” which starts its second year May 1, has nine sponsors 
inked for the merchandising aids the NBC outlet gives them in the 


supermarkets. The participating sponsors are spending $1,500 weekly 
apiece. 


N.0. AFRA Elects 


New Orleans, April 8. 
Roger Wolfe, WDSU spieler, was 
}elected president of local AFRA Hollywood, April 8 
|unit at. meeting in St. Charles Sl ea ae ea eg 
|Hotel Thursday night (3). Other Three shows for summer testing 
| officers are John Kent, WWL, sec-| have been put in the works by 





COAST CBS-TV TESTS 
5 SUMMER SHOWS 





retary; Irwin F. Poche, Jr., WDSU- Harry Ackerman, CBS-TV program 
| TV, treasurer. __,, | topper in Hollywood. Ready to go 
Bie = ho a i reeg before the cameras within the next 
| WNOE; Betty Hugh, independent, |f¢w weeks are an hour rodeo, 
'and Lee Grevemberg, legal coun-; “Passport to Danger” and “The 


sel. Wolfe succeeds Jimmy Steele, ! Amazing Mr. Tutt.” 
WNOE, as president. 


‘ABC on Summertime 
Audience Participation 
Binge to Plug Holes 


ABC program veepee Leonard 
Reeg is auditioning several audi- 
lence participationers for insertion 
in the web’s afternoon lineup, as 
part of the summer overhaul and 
due also to cancelling of some aft- 
ernoon soapers. 

Among the packages being tried 
out is “That’s My Baby,” wrapped 
up by Ed Wolfe. Strip would fea- 
ture paired contestants, each vying 
for prizes for an infant in the fam- 
ily Johnny Olsen is handling 
emcee chores. : 
| “Balance Your Budget” is a 
| Louis G. Cowan production, with 
| Todd Russell pencilled in as quiz- 
master. Prize-seekers will be com- 
peting for coin to “balance their 
budgets.” Another participationer 
being mulled is Dick Lewis’ “Post- 
mark, Néw York.” Strip would be 
set in a mythical department store 
in Gotham, with dialers choosing 
a friend living in the metropolitan 
area to represent them. If. the 
|friend answers -all questions cor- 
rectly, he keeps the smaller prizes 
, when the letter-writer gets the big 
one. If he muffs the final query, 
the smaller prizes go to the letter 
writer. 

Reeg is also considering a re- 
prise of “Ladies Be Seated,” an 
ABC series which formerly was on 
the web. Jimmy Blaine, who has 
|been vocalizing on “Stop. the 
Music,” is being tabbed as emcee. 


Assigned to the rodeo in the 
south part of town are Jack Dona- 
hue as director and Danny Dare, 
producer. “Passport” will star 
Cesar Romero in a mystery-adven- 
ture series to be filmed by Hal 
Reach. 
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-CHI’S STORMY WMOR 
INTO RECEIVERSHIP 


Chicago, April 8. 
WMOR, plagued by a recurring 
|series of management upheavals 
| since it went on the air in 1949, 
| has gone into receivership. Station 
| has been off the air for the past 
two months and the FCC has been 
investigating the situation. 
WMOR was launched with a cap- 
italization of $104,000 by a group 
| of veterans with the partial back- 
| ing of restaurant owner Dario Tof- 
| fenetti. Last fall he and a couple 
' other stockholders sold their inter- 
ests to attorneys Nathaniel Revel 
and Abraham Tietelbaum, giving 
them controlling shares. 
Attorney Arthur Morse has been 
appointed receiver and will seek a 
buyer, or failing that, will sell the 
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sorship boards, but to help the 
stations get the views of their con- 
sumers.” 

He advocated commercial spon- 
sorship of public service programs, 
He asked the radio and television 
industries to provide funds to help 
schools and colleges to develop ra- 
dio and television courses to better 
equip youth for careers in those 
media. 

Dr. Aarnes suggested that radio 
and television stations sell colleges 
and universities time—in good seg- 


ments—just like they would sell 
time to the regular commercial 
advertisers and help the schools 


prepare programs. “Then we will | 


have real and effective educational 
programs,” he added. 
Need Public Relations 

He said that both radio and tele- 
vision need to do an industry-wide 
public relations job” to inform peo- 
ple of the great job you are doing. 
You should tell your own story as 
well as you tell the story of the 
Red Cross or some other organiza- 
tions.” 

Dr. Aarnes expressed the belief 
that “in the next few years we will 
find that 50% of selling on tele- 
vision will be done by women be- 
cause they are better announcers 
than men—besides, they look nicer, 
too.” 

Other speakers at the banquet 
were Bette Doolittle, assistant to 
the TV director of the National 
Assn. of Radio and Television 
Broadcasters, who warned the au- 
dience to “work sincerely to make 
the new television code work so 
that we won't have censorship,” 
and Geraldine Zorbaugh, acting 
general attorney and_ secretary 
ABC, who warned of the various 
legal pitfalls im radio and tele- 
vision. 

A “Good Citizenship Project” 
was adopted at the business meet- 
ing Sunday (6), 

The year-long project will be 
aimed at better informing the na- 
tion’s women of their duties as citi- 
sens, according to Miss Henritte 
K. Harrison, radio-TV director for 
the YMCA, YWCA, ASPCA, and 
chairman of the special committee 
which formulated the project. 

“The AWRT will furnish mate- 
rial that will enable our members 
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Femme Broadcasters 
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to enlist active support and under- 
standing of women in communities 
throughout the U. S. to better:in- 
form them regarding their citizen- 
ship responsibilities as women and 
how important they can be in the 
scheme of things,” she said. 





Texaco-Berle To: 
Bypass | in 4 


While new contracts haven't 
been signed yet for next season, 
Texaco will trim Milton Berle’s 
“Texaco Star Theatre” to three 
weeks out of four on NBC-TV 
starting in the fall. NBC will con- 
sequently be forced to find an- 
other bankroller to come in with 
a new show for the fourth stanza 
each month. Because of the tre- 
mendous audience pull Berle has 
established for the Tuesday night 
at 8 spot, however, it’s expected 
that the web will have little dif- 
ficulty in selling the hour. 

Texaco move is seen as an econ- 
omy measure, in line with a num- 
ber of similar cutbacks effected by 
other TV sponsors during the last 
few months in trimming their 
hour shows to a half-hour or switch- 
ing from weekly broadcasts to an 
alternate week setup. Kudner 
agency handles the Texaco account. 


Steel Strike Threat 
Snags ‘Theatre Guild’ 
Origination From Ohio 


Youngstown, April 8. 

Threat of the steel strike was 
seen as the reason for postpone- 
ment of the broadcast of U. S. Steel 
Co.’s “Theatre Guild on the Air” 
from the Stambaugh Auditorium in 
Youngstown Sunday (6). 

U. S. Steel executives and other 
personnel had been in Youngstown 
working on the show for several 
months, and the company had 
planned to bring nearly 100 per- 
sons, including a supporting cast 
and technicians, to this city for the 
broadcast. More than 5,000 tickets 
for the afternoon and evening 
already had been dis- 
tributed. 

Instead of coming from Youngs- 
town, the play, “The Silver 
Whistle,” starring Jimmy Stewart 
and Diana Lynn, was broadcast 
from its usual origination point in 
New York at 8:30 p.m. Sunday, over 
the NBC network. 








Memphis—Jack Brooks, program 
director of WHHM, is leaving be- 
cause of illness. Bob Jones, news 
director, takes over program 
duties. 








Biz When 560 


Hits WFIL-adelphia! 


The “hard sell’’ boys know 
they have to talk loud to be 
heard in Philly's hotly competi- 
tive market. These wise birds are 
telling each other that WFIL’s 
voice penetrates all the vast 
14-County Philadelphia Retail 
Trading Area and reaches 
far beyond. 


Two-thirds of the radio- 
equipped homes seem to have 
their dials stuck on WFIL, says 
BMB. WFIL, with 5,000 watts, 
yanks in more regular tuners 
than 50,000 watts in most of 


this $6 billlon market area, 
BMB reveals. 
Trouble is, say the market- 


wise, too many people think of 
Philly radio only in terms of the 


city. They forget that half the 
Sales, half the profits show up in 
147 towns outside city limits, but 


still comfortably within Philly's 
trade area—WFIL-adelphia. 
Engineers, both sales and elec- 
tronic, agree that WFIL—5,000 
Watts at 560—is worth 20 times 
the power at double the frequency 
in Amerjqa’s third market, "A 


VL 
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Che Philadelphia: 
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Pnquirer Station 
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Women B’casters Name 
Doris Corwith as Prexy 


Detroit, April 8. 


Doris Corwith, supervisor of 
talks and religious broadcasts for 
NBC, was elected president of 
American Women in Radio and 
Television at the group’s second 
annual convention. She succeeds 
Edythe J. Meserand, of WOR, New 
York, the organization's first presi- 
dent. 

Other officers named are Doro- 
thy Fuller, of WBET, Brockton, 
Mass., veepee of the Eastern area; 
| Alice Freiberg, of WCYB, Bristol, 
Va., veepee of the Southern area; 
Elizabeth Marshall, of WBEZ, Chi- 
cago, veepee of the Central area; 
Molly Morse, of KGB, San Diego, 





and Jane Dalton, director of wo- 
men’s programs for WSPA, Spar- 
tanburg, S. C., secretary-treasurer. 


KMTV,U of Omaha 
TV College Course 


Omaha, April 9. 


KMTV and the Univ. of Omaha 
have made a deal for a series of 
six-week college courses to be of- 
fered on TV. Announcement was 
made last Saturday (5) by Presi- 
dent Milo Bail of the municipal 
university and Owen Saddler, gen- 
eral manager of KMTV. First of 
the series is skedded to begin 
about April 26 and will be con- 
ducted by Dr. Wilfred Payne, pro- | 
fessor of philosophy and chairman 
of the university’s humanities de- 
partment. 


The television classroom will be 
aired in a choice morning quarter- 
hour time segment, Monday 
through Friday. First agreement 
will be for a 52-week hookup. 
Saddler says this pioneering move- 
ment in the mid-west is an experi- | 
ment in teaching and in furthering | 
of TV. 

University now preparing an en- 
rollment plan whereby any KMTV 
viewer may receive credits for 
viewing the TV classroom and pass- 
ing special examinations. Other 
credits plans are pending, 


TV Freeze Thaw 


Continued from page 1 





























allocations, but provision for UHF 
rather than VHF channels for edu- 
cation in some major cities. 


2. Preemption for education of 
the remaining unassigned VHF 
channels in Chicago, Boston, San 
Antonio, Birmingham and Dallas. 


3. Reservation of VHF channels 
for education in the one-station 
markets of Pittsburgh, New Or- 
leans, Memphis, Milwaukee, Hous- 
ton, Tulsa, Nashville, Miami, St. 
Louis, Seattle, Albuquerque and 
Oklahoma City. 

4. Provision for UHF educational 
stations in New York, Philly, L. A., 


Washington, Baltimore, Detroit, 
Omaha, Salt Lake City, Cincy, 
Columbus, Buffalo, Rochester, 


Norfolk, and many others. 


5. Provision for four VHF and|} 
three UHF commercial stations! 
and one VHF educational outlet in 
Denver, 
cities. 

6. Provision for three VHF and 
two UHF commercial stations and 
one educational VHF channel for | 
Portland, Ore., second largest | 
non-tele city. 

7. Handling of applications on a 
channel-by-channel basis and 
granting of permits without hear- 
ing where channel bids are uncon- 
tested, regardless of total number 
of applications from a community. 

8. Resumption of processing of 
applications for new stations in 10 
to 12 weeks following the thaw. | 

9. Shifting of channels by most 
of the 31 stations listed in the 
proposed allocations. 

_The plan represents a distinct 
victory for Commissioner Frieda} 
B. Hennock, who aroused educa-| 
tional forces to organize in support | 
of her demands for a set-aside of 
channels, VHF as well as UHF, for | 
non-commercial outlets. The Com- 
mission's decision to reserve VHF 
channels in some 50 cities, despite | 
protests by commercial applicants | 
in some zreas, reflected the FCC’s | 
dissatisfaction with the character 
of TV programming and its hope 
that educators will pave the way | 
to higher standards. Qooreee j 





largest of the non-tele | 








| whether licensees have “improperly 





ACLU-FCC 


Continued from page 1 


nists,” Ralph de Toledano (co- 
author of “Seeds of Treason”) and 
Ben Gitlow (ex-Communist leader 
now a confirmed anti-Red), from 
the demised “Cholly Knickerbock- 
er” (Igor Cassini) stanza on WJZ, 
N. Y. The other broadcasters were 
accused of “refusing to permit per- 
| formances by persons allegedly 
| pro-Communist.” 


| Complaint was prepared by 
| James Lawrence Fly, former FCC 
chairman now member of ACLU 
board: John F. Finerty, ACLU 
board member, and Herbert Monte 
| Levy, ACLU counsel. It was based 
on Merle Miller’s “The Judges and 









Calif., veepee of the Western area, |the Judged” (see separate story). | 


| ACLU complaint argued that 
| blacklisting is “against the public 
|interest” because it denies the 
public “the right to see or hear 
artists or their works because of 
| irrelevant considerations.” It 
| stressed that the cemplaint was 
inot filed on behalf of any indi- 
; viduals mentioned and that the 
| latter were not involved in pre- 
paring the action. 
Ask ‘No Blacklist’ Pledge 


FCC was asked to deny license 
renewals to the defendants unless 
they pledge not to “discriminate 
upon the basis of alleged or real 
associations and beliefs, whether 
past, present or future” or to per- 
mit such discrimination by any 
advertiser or packager. 


WPIX was charged with cancel- 
ling a series of 35-year-old Charlie 
Chaplin films. KOWL was accused 
of barring Rev. Clayton Russell. 
NBC was listed for allegedly can- 
celling the Weavers quartet from 
a Dave Garroway telecast and 
permitting Jean Muir to be 
dropped from “Aldrich Family” 
by General Foods. CBS was ac- 
cused of cutting a dance by Paul 
Draper from a kine of “Toast of 
the Town” and DuMont was said 
to have nixed pianist Hazel Scott’s 
show after her listing by “Red 
Channels.” 


ACLU letter raised three legal 
issues: (1) whether blacklisting is 
against the public interest; (2) 


delegated programming power” 
and then “improperly acquiesced 
in or endorsed blacklisting”; and 
(3) whether conditional renewal of 
licenses is appropriate. On the 
latter point it cited the FCC case 
against the G. A. Richards stations. 


At a press conference yesterday, 
question was asked whether the 
ACLU complaint, wasn’t ‘‘weak” 
because it didn’t include affi- 
davits or other detailed evidence. 
Attorney Levy answered that com- 
plaints don’t contain evidence and 
that the “proof could be furnished 
if a hearing is held and the ACLU 
gets power of subpoena.” 


Pat Frank’s ‘Night’ As 
Davis’ ‘Studio 1’ Teeoff; 





Dewey Signs NY, 
TV Educ’l Bill 


Albany, April 

Gov. Dewey signed eterdas” (5) 
an Assembly Rules Committee jl] 
establishing a temporary 15-mem- 
ber state commission to make a 
“comprehensive” study of the use 
of television for educational and 
cultural purposes and to survev th 





t} 
feasibility of a proposed statewide 
TV educational network of 11 sta. 
tions. The measure, strongly advoe 
cated by the State Education De. 
| partment, Is a followup to the 
| Board of Regents’ proposal for 

}a non-commercial web costing 


$4,400,000 and covering about 92°; 
of the State’s 14,000,000 population 
The Regents would supervise the 
chain and coordinate programs. 

The study commission, which 
will work on a $25,000 appropria- 
tion and report its findings to the 
Legislature next February, is to 
comprise Senate and Assembly 
leaders, a Regent, a member of the 
State University board of trustees 
the State Budget Director, State 
Commerce Department Commis. 
sioner, and seven persons appoint- 
ed by the Governor. 

Public and private hearings 
within and without the state, are 
— by terms of the new 
aw. 





Summer Break-In For 
Goodson-Todman ‘Secret’ 


The Mark Goodson-Bill Todman 
package team, which has made a 
specialty of panel shows, has come 
up with another entry in associa- 
tion with CBS-TV for a potential 
| break-in on the web this summer. 
Titled “I’ve Got a Secret,” the 
half-hour series will be pitched to 
bankrollers as a prospective sum- 
mer replacement for about $9,500. 

Format will have a moderator, 
| not yet selected, and four panelists 
| who will be divided into two two- 
man teams to compete against 
each other. Guest from the studio 
audience will whisper a “secret” 
into the ears of the moderator and 
the home viewers will also be let 
in on the secret, via a superimposi- 
tion or some other means. Panel- 
ists must then ask questions, which 
can be answered by only a 
or “no,” and the first team to crack 
the secret wins a prize. 
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Milwaukee—William Jones, for- 
merly with the Kaufman ad agen- 
cy in New York, has joined the 
WISN sales staff. 
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Slates Future Stanzas 


In one of the first instances of a | 


novel being adapted for television 
within a few weeks after its publi- 
cation, Pat Frank’s “Hold Back the 
Night” will be staged on CBS-TV’s 


| “Studio One” April 14. Date also 


marks the first “Studio” show to 
be produced by Donald Davis, 
who’s replacing Worthington L. 
Miner, with the latter moving over 
to NBC-TV under a new long-term 
pact. 

Davis, who had been exec pro- 
ducer in charge of all CBS dra- 
matic shows, disclosed this week 
that he’s coming onto “Studio” 


cold, with no backlog of scripts to | 


work from. On the theory that 
he’ll have fewer worries if he can 
be at least four scripts ahead, he’ll 
set a Paul Gallico story, “Lilly, 
the Queen of the Movies” for the 
April 21st show, and “Montana In- 
cident,” a mine disaster story 
adapted from a factual account of 
an actual disaster, for the follow- 
ing week. After that will be Charl- | 
ton Heston starring in “Captain- | 
General of the Armies.” 

Davis will retain intact the CBS- | 
TV production unit built by Miner | 
for “Studio,” including Paul Nick- | 


ell and Franklin Schaffner as ro- | — 


tating directors. 





Columbus—Mack J. Gilbert, 
Cambridge University grad, and 
Jack Hansen, formerly with the 
American Theatre Wing in New 
York City, have joined the direct-| 
ing staff of WEVN here. .:si¢us 


RADIO-MUSIC QUIZ: 
| 





MERRILL E. JOELS 


Actor-Announcer-Narrator 


Radio - TV - Stage 
Commercials - Spots 
Slide Films - Kiddie Discs 
Trick Voices 


Murray Hill 8-6600 








FOR YOUR T.V. FILM DEP'T 
17 years experience, top N.Y. commer- 
cial film studio. Executive, salesman, 
director, writer, producer. Special 
know-how with budgets and schedules. 
Highest references, 39 and married, 
with two children. 

Ready to organize or assist in your 
T.V. film plans. 


Box V-10964, Variety, 
154 West 46th Street, New York 36 














Who does the music for “DREAM 
HARBOR”—Heard Mon., 
Wed., on ABC? 

See Page ???? 


Tues., 
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alin Korea Among 
1,000 TY Hopefuls In 
Lamb’s Script Contest 


Columbus, April 8. 
More than 1,000 applications for 
entry into WTVN’'s television script 
contest were received by the Ed- 


ward Lamb station when the dead- 
je arrived on April 1. Contest 


ine a , 

aes >1.000 for the best script. 
O1 those who made application 
+, enter are eligible. All who ap- 


tied must have scripts in by Jul? 
\pplications were recei ed from 
43 states, offe from London, and 

ther from the Korean war front. 
4 number of manuscripts have al- 
, been handed in. 





Radio.Reviews 


Continued from page 46 











make a very interesting, informal 
and educational program. 


Opener was a wise choice, in 
Thoreau’s ‘Walden. With such 
literate but down-to-earth partici- 
, nts Dr. Lyman Bryson, as 


rman, and Joseph Wood Krutch 
and Edwin Way Teale, as guests, 
he book was used as jumping-oft 
int for pertinent comments on 
present-day civilization, leisure, 
reading, education and philosophy. 

Talk was always cloaked in plain 
language, never complex or eru- 
dite. Bryson made a hep, literate 
moderator, feeding questions well 
and guiding the discussion securely. 
Krutch, drama critic and Columbia 
of, and Teale, author of ‘North 
With the Spring,” had things to 
say and a way of saying them. 

Guests discussed Thoreau’s phil- 
osophy on nature, on civilization, 
on simplified living, on the encum- 
brances of a complex modern so- 
ciety, and branched off from there. 
Krutch thought Thoreau had had 
quite an argument, that there 
came a point of diminishing re- 
turns, when one paid too high a 
price for what we call conveniences. 
Teale thought that as civilization 
got more complex, nature got away 
from a man, and that it was nec- 
essary for us to get back to primary 
sources, 

There was more of this, 
triguing fashion. A_ serious but 
deftly-handled subject, ideally 
suited for a late Sabbath morn. 
Bron, 


t 
a 
t 
I 


in in- 
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Radio Followup 
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“Theatre Guild of the Air,” 
U. S. Steel’s hour-long NBC dra- 
matic show, came up with only a 
mildly amusing program Sunday 
night (6). Evening’s bill was an 
adaptation of Robert McEnroe’s 


“The Silver Whistle,” a 1949 
ay ed presentation of the 
ulid, 


Although film stars James Stew- 
art and Diana Lynn attempted to 
inject some snap and dash into the 
comedy, it nevertheless emerged 


as a quiet excursion into a home’ 


for the aged devoid of real belly 
laughs. Supporting cast, which 
Included Parker Fennelly and Eric 
Sinclair, among others, helped 
give the piece an authentic at- 
mosphere. 


Play of this nature, it would 
seem, depends more upon visual 
Values than the voice alone. A 
quizzical expression, a leer, or a 
Countenance of one of the aged, 
Changed from a reflection of resig- 
nation to a feeling of joy, can only 
Partially by transferred to the 
dialer by the spoken word. 


Stewart did his customary good 
job in handling the role of a 40- 
year-old tramp who became an in- 
Mate of a welfare home under 
false pretenses. But even his ex- 
cellent interpretation of the au- 
thor’s lines failed to get more than 
@ chuckle out of the varied situa- 
tions. Likewise, Miss Lynn tried 
hard in the romantic spot with 
Only varying success. 

Moreover, several announce- 
ments by gabber George Hicks 
rit U. §. Steel prez Benjamin 
airless would make an address on 
the threatenéd steel strike im- 
mediately following program 
tended, to some extent, to make 
The Silver Whistle” merely a 
lage wait for the Fairless talk. 





New Orleans—Rick Adams, radio 
t, Wednesday (2) assumed duties 
i hew general manager of WJMR. 
tins DOW in throes of reorganiza- 
in Adams came here from Chi- 
1280. New staff additions include 
= k Barron, announcer, from Don 
e network, and Harry Gage, Juil- 


l . ; 
jock, Music School grad, as disk 


ve 


“eeneeneee 


Bill Protects Missouri 
Broadcasters on Libel 


Kansas City, April 8. 
The approaching political cam- 


a bill passed by the Missouri House 
April 2 to protect radio and tele- 
vision broadcasting companies 
from possibly libelous material of 
campaign talks. 
| Since the 





broadcasting 


com- 
| panies do toot have the right, under 
regulations of the FCC, censor 
| political material, and since they 


} are required to give equal time to 
}each party, relief from the threat 
of libel was sought and sparked by 
radio interests here. The bill was 
passed last Wednesday in a matter 


of minutes without debate 
The bill then went to the gov- 
ernor, and is expected to receive 


| his signature in routine fashion. 


| 





Cleveland—Russ Carlyle started 
a half-hour show on WXEL, Mon- 
day-through-Friday, with show fea- 
turing his band, songstress Gloria 


Gale and Mike Caranda. Sidney 
Nadler has been named film direc- 
'tor at WXEL Danny Landau 
|has been sold for a five-minute 


| ‘Sports. Scene,” 11:05 p.m. sports- 
|}cast on WNBK, for American Ra- 


paigns heighten the importance of | 





;number of 


MPLS, RADIO UPBEAT | 
AS SPONSORS RETURN 


Minneapolis, April 8. | 
While TV points a problem for | 


radio here as elsewhere, station | 
KSTP, which has television as | 
well as AM-FM, reports that a| 
important advertisers 
are “returning” to radio and sev- | 
eral new big ones just have been 
lined up. 


The fact that there are two TV 
station outlets in the Twin Cities 
hasn’t prevented Sears Roebuck 


from Just buying heavy AM satura- 
tion and from Hills Bros. Coffee 
from upping the number of its ra- 


dio spots from five to 20, for ex- 
ample, according to Joe Cook 
KSTP promotion and sales mana- 
gel Hills, he says, returned to 


radio last year. 


Utah Baseball Coin 


Salt Lake City. April 8. 
For the fourth consecutive year 
Utah Oil Refining Co. and Utah 
Power and Light Co. have picked 
up the tab for broadcast of Pioneer 
League baseball games over Inter 
mountain Network’s KALL in Salt 





Lake, and KLO in Ogden. Deal 
was inked by Lynn L. Meyer, web 


| come 
| screws 
| ages, 











And, as always, it is the buyer who | to 


ultimately sets the price.” 


Davis crystal-balled that the 
time-and-talent nick for a weekly 


nighttime half-hour in tele might | 
“But,” | 


soar to $5,000,000 a year. 
he added, “we are not going 
pay that price unless we get 
money back, and a good profit 
Only leaders in the mass- 
consumption field may be able to 
afford such a price tag, and others 
will use low-cost tele or other 
media with less coverage and less 
npact, he forecast. 
Prices Will Come Down 

However, if even the “big boys” 
cannot afford TV, Davis opined, 
they won’t buy—and the price will 
down. Nets will put the 
on the high-priced pack- 
and their tags will come 


to 
our 
be- 


Ss des , 


down. 

“But I’m sure this will not hap- 
pen,” Davis said. “Even if none 
of us are today certain whether 
TV is two, three, four or more 
times as potent as any othe! 
medium, and thus worth fal 
greater cost, all of us before long 











TV’s Cost-Per-Thousand 


Contnued from page 41 


j 


advertising greater 
It’s up to us to determine 
what is the right rent, berause TV 


pay for 


shows. 


is the only medium where you 
'ean show them and tell them at 
ithe same time.” 

In other talks, Arno H. John- 
son, J. Walter Thompson, v.p., said 
that advertising and selling are 
needed to build markets that can 
absorb increased production; Mc- 
Cann-Erickson, v.p. J. N. Reagan 
touted the advantages of Holly- 
wood vidpix production over live 
rV; Benton & Bowles, v.p. C. A 
Pooler urged merger of Standard 
Audit & Measurement Service 
with Nielsen Coverage Service; 
and L. O. Brown, Dancer-Fitz- 


v.p., said radio is 
“short-changed” by research 
that fail to cover out-of- 
home and secondary set listening. 


gerald-Sample 
being 
services 





Peoria—John Leslie, presently 
assistant manager and program di- 
of WDGY, 
moves to WMDB, Peoria, 
gram director April 


rector Minneapolis, 
as pro- 
16, according 
to Charles Caley, g.m. of WMBD. 





























| diator and Standard Sanitary Corp. | Sales veepee and Gillham Agency, | will have conclusive proof from|Tesjie joined WDGY five years 
| with Axelband, Brown & Gardner | With the nut running to about our own experience. Then we | ago, and previous to that was news 
handling the TV account. $46,000. will be sure what is the right rent! director of WOW, Omaha. 

Robert K. Richards, Choirman, National Voice of 
















Democracy Committee, 


Affairs of the NARTB, whose enthusiostic ond vigorous 
leadership of the contest is reflected in the gratifying 


increase of contestants from 30,000 to over one 


million 


Hort speaks for Z 


“5 


ond Director 


n the five yeors since the contest begon 


of Publi¢e 








... and the National Association of Radio and Television Broadcasters lets 


them be heard. Again this year. .. more than a million high school students throughout 


the nation competed in the NARTB Voice of Democracy fifth annual 


contest. This important competitive event encourages young people to think about 








young men and women who “Speak for Democracy.” 


The four co-equal national winners in the Voice 


the democratic form of government, and to express its philosophy 
well in spoken words. The contest also furthers the use of radio and 


television for such expression—freely and in the public interest. 


Steinman Stations salute the Voice of Democracy Committee and its 
able chairman, Robert K. Richards. They pledge the continued 
availability of their broadcasting and television facilities to the 





of Democracy Contest meet President Truman. 


The winners— 
Owight Clark, Jr, aged 18, from 
Fort Collins, Colorado 


Mora Goy Masselink, oged 16, from 
Burlington, lowe 


George A. Frilot, Ill, aged 17, from 
New Orleans, Lovisiona 
Thaddeus S$. Zolkiewicz, oged 17, 
from Buflolo, New York 


STEINMAN STATICNS 
Clair R. McCollough, General Manager 


ROBERT MEEKER ASSOCIATES 
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CIRCLING THE KILOCYCLES 








Greenville, S8.C.—Dave Moss, 
program director of WESC, Green- 
ville, has added two men to the 
announcing staff, Fred Huckman, 
previously with WOOK and 
WTUX, Washington, and Hugh Jar- 
rett, announcer and vocalist from 
Nashville. 





Dallas—H. W. (Bob) Bumpas, 
veepee in charge of programming 
and production for Liberty Broad- 
casting System, resigned to join 
the Texmen Corp. of Dallas. Prior 
to joining LBS, he was manager 
of KOAT, Albuquerque. 





Salt Lake City—Nat Berlin, for- 
mer head of continuity for KALL, 
hsa been named head of radio and 
television for Adamson, Buchman 
and Associates” Agency recently 
absorbed Ad-Craftsmen, second 
oldest agency here. 

Minneapolis—Robert N. Wold, 
WTCN promotion manager for the 
past year, has resigned to become 
sales-service and merchandising 
manager for CBS station WBBM, 
Chicago. Prior to joining WTCN 
he was with Knox Reeves Adver- 
tising, Inc., local agency, and had 
done radio work with KROC, 
Rochester, Minn. 





Denver—On Good Friday (11), 
Ray Perkins will again, for the 
sixth consecutive yer. prot""™ 
Handel’s “Messiah” in lieu of his 
usual popular record si0w wal 
KFEL. The two full hours of the 
show (2:30-4:30 p.m.) will be de- 
voted entirely to the oratorio. 





Minneapolis — According to the 
terms outlined to the FCC, whose 
approval is being sought, the $425,- 
000 deal for a Twin Cities business 
men group’s acquisition of WDGY 
from the Stuart Investment Co. of 
Lincoln, Neb., involves purchase of 
a $330,000 Twin Cities group’s note 
from the seller at a discount, for 
$250,000—$160,000 cash and $90,- 
000 in six-year 4% notes, and pur- 
chase of all the Twin Cities group’s 
stock from Stuart for $175,000, to 
be paid in six years, with 4% in- 
terest . . Stewart MacPherson, 
WCCO (CBS) announcer, off for 
England to answer a_ lawsuit 
brought against him by Maurice 
Winnick, London theatrical agent, 
who alleges MacPherson is still un- 
der contract to him and owes him 
a percentage of his earnings. Mac- 
Pherson asserts the oral agreement 
with Winnick was terminated be- 
fore he, MacPherson, came to the 
U. S. in 1950 . . . WTCN-TV has 
cancelled out Celanese Theatre 
April 16 for the Robinson-Grazi- 
ano championship fight ... For the 
present, WDGY doesn’t contem- 
plate appointment of a successor to 
John Leslie, assistant manager and 
program director, who resigned to 
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assume similar duties at WMBD, 
Peoria, Ill. .... Dick Horning, 
WTCN news staffer, former mem- 
ber of the U. S. foreign service in 
the Far East, addressing local 
luncheon clubs on “The ar of 
Ideas in Asia”... Betty Ann Mc- 
Call, local 13-year-old accordionist, 
in New York to appear on the Ted 
Mack and Paul Whiteman TV net- 
work shows. 





Pittsburgh—Burt Harris has re- 
signed from the WDTV director 
staff and Vic Skaggs is now guiding 
Bill Brant’s daily hour-long “Stu- 
dio Control” program . .. Eugene 
Koen, formerly of the Blaw-Knox 
Co., has joined the WCAE sales 
staff... Hamburg Bros., RCA-Vic- 
tor distributors here, have renewed 
“Si Steinhauser’s Scrapbook” on 
WJAS every Sunday night at 10:45 
for another year. Steinhauser 1s 
the veteran radio-TV editor of the 
afternoon Press . . . Rosey Rows- 
well and Bob Prince off for New 
Orleans to broadcast eight of the 
Pirates’ exhibition games over 
WWSW, four from that city, two 
from Memphis and another pair 
from Washintgon ... David Greg- 
gory, former Pittsburgh boy, writ- 
ing the new Doris Day radio show 


over CBS ... Mead Mulvihill, KQV | 


announcer, and his wife have a late 
summer date with the stork. 





Kansas City—Arthur B. Church,| and other items from the new |spot is down 16%, while network 


Jr., has been named administrative 
assistant of the Midland Broad- 
casting Co., which owns and oper- 
ates KMBC here and KFRM, Con- 
cordia, Kans. Announcement was 
made by Arthur Church, Sr., presi- 
dent and founder of the two sta- 
tions. 





Minneapolis—Radio and TY sta- 


Michael in addition to his morning 
and afternoon neon. . Roy 
Ferree, manager of WHOD, has ap- 
pointed Rev. Charles Tame, of 
‘The Happiness Hour,” director of 
religious programs for the station 
.. lee estover, KDKA an- 
nouncer, vacationing in Chicago 
and Ed Schaughency and John 
Stewart are dividing his station as- 
signments ... Duquesne Brewing 
Co. bringing Denise Darcel here 
to gues-star on its teevee “Star- 
light Revue” program over WDTV 
next Wednesday (16)...Kaye Les- 
lie, TV actress, making her debut 
with the Pittsburgh Playhouse in 
“Voice of the Turtle”. ..Announcer 
Bob Lloyd handling “Coffee With 
Carol” on Channel 3 until its pres- 
ent commitments run out. Carol 
Mansfield had to retire under doc- 
tor’s orders. 


TV Savings in New 
Plastic Props, Sets 


New development in _ plastic 
| manufacture, which is expected to 
| save considerable money for tele- 
| vision networks and their sponsors, 
|was unveiled this week by NBC- 
TV, which has video rights, and 
Studio Alliance, set-building out- 
| fit which designed it. Web has al- 
ready started to build sets, props 








plastic. 


| Besides being extremely light in 
| weight, which in itself will cut 
|down on trucking and handling 
|charges, the plastic is also vir- 
| tually indestructible. As a result, 
| according to NBC staging services 
|chief Ben Webster, props built 
with it can be used over and over. 


tion KSTP has added to its staff|If a prop does get broken or 
announcer Paul Denault from| marred, it can be repaired at a 
WCOW, South St. Paul, and news| fraction of the cost of repairing 


writer Don Wright, formerly in| 


those made of wood, papier mache 


the Duluth Herald and News Trib- and other compounds used pre- 


une editorial department 
“Sports Hot Seat,” WTCN-TV| 
show that has a panel of St. Paul | 
sports writers sparing no punches | 
while firing questions at guest 
sports celebrities, had a “‘ladies’ 
day” for the first time, with four 
woman, instead of the usual males, 
submitting to the queries. The 
quartet comprised a professional 
ice skater, a professional wrestler 
and prominent golfer and tennis 
player. 





Minneapolis—As of April 1, TV 
sets installed in the Twin Cities 
area numbered 321,400, compared 
to 318,200 on the first of the pre- 
ceding month, rere | to KSTP- 
TV. Latter’s operations have 
reached a new high of 11634 hours 
per week...Earl A. Peterson re- 
signed as Montgomery Ward’s ma- 
jor appliance division manager to 
join the TV and radio station 
WTCN sales staff...Further ex- 
poe its TV news service, 

STP’s latest strip is a quarter- 
hour at 12:30 p.m. Monday-thru- 
Friday with one of its ace person- 
alities, Bill Ingram, starred. 





Pittsburgh—WPIT has added an 
evening disk-jockey show for Jay 












DON McLEOD 


STAR SALESMAN for you 
on WJBKI! 


Considered one of Detroit's top commercial men, Don McLeod has a 
tremendous appeal to the housewife. His mid-day stint of music, news 
and chatter cuts into a big slice of the 5-billion dollar Detroit market. 
McLeod's smooth commercial treatment and engaging personality can 
put your message across for sure-fire sales results. 





TOPS IN MUSIC—NEWS—SPORTS 


National Sales Headquerters: 
488 Madison Avenve, New York 22 © Elderade 5-2455 


Represented Netieonelily by THE KATZ AGENCY, INC. 


| viously. 


Number of other advantages to 
be found in the new material, 
known as reinforced plastic, were 
cited by Wade. It’s waterproof, 
fireproof and warp-proof and can 
also be repainted repeatedly in 
different colors. Props molded 
from the new plastic showed up in 
much greater detail on a TV moni- 
tor than similar ones made of 
wood. In addition, the plastic can 
also be flexible for use in costum- 
ing. 

Material can be made translucent, 
with color impregnated as desired, 
or it can be made transparent for 
the building of “crystal” chan- 
deliers, etc. As an indication of 
its uses, NBC has cast some an- 
tique vases in the plastic. To rent 
the original museum pieces would 
be exorbitant but the replicas look 
as well on the viewing screen and 
can also be stored for repeated 
usage, 


CBS’ ‘Listen While You 
Work’ Promotion Drive 
As Soap Onera Come-On 





| 





tion, CBS this week launched a 


slated to break next month. 


new fall season. Now, however, 
plugged 12 months a year. As a 
will run through the end of May, 


pitch which will carry through 





launch its usual fall campaign. 


CBS has sent out to its affiliates | Daseball shows on WOR-TV, N. Y., 
a hefty promotion kit on the soap| Will produce 
opera theme, including ad mats,| %4rter-hour stanza which will fol- 
photos, newspaper stories and sug- low his post-game “Talk to the TT 
gested radio spots. Web finarices | Stars” airer. 
the ad-publicity aids, but will not|S0w on the air when the Brook- 
share in the cost of affiliates’ ad-|!¥n Dodgers’ season starts. 
vertising. Web will also promote) 
the campaign via on-the-air plugs; but WOR is considering Bud Pal- 
on sustaining shows, plus a series; mer and Fred Robbins for the stint | 
of recorded star spots on each of the 


14 soapers now on the CBS day-| women athletes and femme view- 









time schedule. 


On the assumption that radio now | indicated 
needs round-the-calendar promo- | ¥'©°- 


fullecele campaign to plug fits 40y- for a committee composed of equal 
time soap operas, pegged to the 
housewife-slanted theme of “Lister| fice Committees (three from each) 
While You Work.” In preparation = he cage tad the general mem- 
Ad 0 cocmtaben tn tenet _; bership o e House. The Commit- 
comteme el ~ 2 Hace a A tee would look into radio and TV 
the Listening Is Easy,” which is|?08t@™s containing “immordl 0 —_—_—_—_—_—_——— 


Web's program promotion chief, 


Charles Oppenheim, pointed out 
that the networks usually saved up meeting pw acl Bray nage doar 


their ballyhoo for one big splash at 
the end of the summer to plug the 


it’s realized that radio must be 
result, the CBS soaper campaign 
giving way to the summer listening 


August. At that time, the web will 





Emily Kimbrough As 
NARTB Margaret Arlen’s Suh 


Continued from page 37 a 
, Emily Kimbrough has been pact 
so many words it’s generally as-}ed as two-week replacement to, 
sumed that few, if any, new sta-| Margaret Arlen on the latt or 
tions will get on the air this year.|cross-the-board radio show er's 
Fact that most of the applications | WCBS, flagship station of the cRe 
will require city-by-city hearings | web in N. Y., starting Monday yy 
and with the agency under-staffed | Miss Arlen is heading for England 
with only seven examiners will! and Scotland to tape intersinns 
cause the processing to move at a| with British government dignt 
snail’s pace, Walker said. taries for playing on the Poa 
TV ‘Confessions’ when she returns. od 


H Sam Slate, WCB —— ; 
Television pretty much took over | accempanies her A ge chief, 


: n tl " 
the final day of the convention, | During her sojourn abroad. a: 
what with Walker’s speech, and the | Arlen will do a two-way ee 
preceeding morning “Confession| from London with Harry Marble 
Session” which featured 10 video|in N. Y. Jean Porter is to sub f : 
veterans recounting the hazards| Miss Arlen on her cross-the-board 
and benefits of the = sight-plus-| show via WCBS-TV. 
sound medium. Such matters as 
amount of space needed, labor |i} 
dealings, rate structures, program- 
ming schedules and equipment Tele Followups 
necessary for the embryonic sta- : 
tion were given a full airing in one Continued from page 42 ——! 
of the most productive “brass | been some talk that the ser 
tacks” panels of the entire con-| shift to film before the end of the 
clave. season, but that hasn’t been defi. 
That the arrival of video into a | Bitely decided yet. Sylvia Sidney 
market has an effect on radio was| Starred, in “Experiment,”  indi- 
candidly admitted by a couple of | S@ting the series can still follow 
AM-TV operators. Walter Damm, eee even in a half 
general manager of WTMJ .and e179 x 
WTMJ-TV, pointed out his tele Pat vmsapgeeoml J story dealt with a 
plant grossed $2,196,000 last year oo gal gy tne .y at Tne Sp 
flan , : re i > 
as Milwaukee's sole station but| disease afflicting American ped 
AM biz is off this year. Local rev- ™ 


z t ; diers in Korea. She worked > 
|'enue is holding up but national|for a convict to J+ tlle 


human guinea pig to determine 
Bannister, who is departing his| humans but, when the trisorcr 
, is : » WwW e prisone 
general manager post at WWJ and |turned out to resemble her own 
WW5J-TV, Detroit, next week to |S0n. who had been killed in Korea, 
join NBC, pointed out that WWJ’s she couldn't go through with it and 
revenue is down 20% in a three- | 5°,t0ok the serum injection her- 
station tele chavtet. = Res tgpene dk it _- and she 
Windup panel featured a debate Miss iksey’ tarned in a coms 
aad ten ot yrs na agg Bagge sr “} the medico, 
on the mat-| witl er tight-lipped method of 
ter of whether congressional hear- acting a natural for the role. Alan 
ings and judicial proceedings Marshall was good as her colleague 
should be televised. It was Lan-|@%d Terry Becker came through 
dis’ position that they should be, with a fine thesping job as the 
to give governinental and judicial convict. Larry Fletcher was equal- 
processes the widest possible dis- ly good as the ee eeeen. Fee 
semination to inform the public ducer-director William H. Brown, 
Wald d Pp -|Jr., carried the show off nicely, 
aldman, as chairman of the New | exce t for th i 5 
York State B ~dige Br: pt for the contrived flashback 
ork State Bar Assn.’s civil rights | technique which tended to be con- 
committee, argued that the use of | fusing. Glenn Osser’s score backed 
radio and TV in such hearings is a the action neatly. Durward Kirby 
dangerous infringement of pers nal| again handled the Schlitz com- 
rights. mercials, which have been cut to 
one main blurb at the half-way 


| point in the new half-hour version. 
TV ‘immorality’ | 


















ies may 














San Antonio—Pat Boyett is 
scheduled to join the staff of 











as Continued from 

page 0 ee KEYL-TV here as chief announcer. 
fore a vote of the House member- | He was formerly with KONO and 
ship. He said he was hopeful, how-|KTSA and newscaster and an- 
ever, that the resolution will be | 2Ouncer. 
approved soon. The House leader- | = 


ship, he said, is behind it. 


Gathings said he has been study- 
ing the question of immorality of 
z¥ programs for two years. He is 
particularly concerned with films 
on crime which are shown on TV 
and their effect on children. Even 
though such programs have a 
“crime dees not pay” theme, he 
said, they portray scenes of law- 
breaking, shooting, thievery, etc., 
which have a bad influence. 

Gathings said he has discussed 
this subject with FBI chief J. Ed- 
gar Hoover and that the latter has 
agreement with his 








Sy Beck B 


Fileen BARTON 


Guest Appearance 
"KEN MURRAY SHOW" 
CBS-TV April 12th 
Coral Recording Artist 
Direction: MCA 


The Gathings resolution provides 


representation from the Judiciary, 
Ir.terstate Commerce, and Post Of- 








otherwise offensive matter, or place 
improper emphasis on crime, vi- 
olence or corruption.” It would 





GREENWICH, CONNECTICUT 
Waterfront property, eholee acreage, suitedle 


quacy of existing laws in eliminat- a —* 


ing such broadcasts and promoting estate section; offered below cost. 


higher standards for programs. ANN MILLER, Real Estate 
The Committee would be author- Old Greenwich 7-2696 


ized to hold hearings this summer 
ang make recommendations (0. | eS 
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Felton’s ‘Ladies Day’ 


Happy Felton, who emcees two 





“Ladies Day,” a 











Indie hopes to get 
Answer to— 
RADIO-MUSIC QUIZ: 


| MURRAY ROSS 


which will feature interviews with |] directs the music for “DREAM 
HARBOR" on ABC—10:15 p-™- 





Talent hasn't been selected yet, | 
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Talent Agencies Knocking Themselves 
Out Scouting Eccentric’ Songsters 


with an eye on the high-riding+ 


newcomers who've stepped into 
the bigtime via disclicks, talent 
agencies are double-alerting their 
staffers to be on the lookout for 
yocalists with unusual and eccen- 
tric styles. In an interoffice memo 
sent around one of the agencies re- 
cently, the record department head 
pointed out that “straight” singers 
are losing ground on all show biz 
fronts to the “voice with an odd 


sound.’ 

Although record company artist 
and repertory toppers have man- 
eged, in the past, to create “sound” 
via waxing gimmickry, there is now 
little chance for a “straight” singer 
to nab a record pact. The memo 
pointed out that the a.&r. toppers 
don’t want to gamble on anyone 
who doesn’t fall into the “new 


sound” groove. 

Agencies point out that it’s just 
anther cycle in the recording field. 
Last year every agency and record 
man was looking for “a Mario 
Lanza type,” while this year John- 
nie Ray is setting the vogue. As 
long as records continue to build 
the earning capacity of a per- 
former, one agency man said, we'll 
have to give the record companies 


-the kind of singers they want. 





Report Juke Operator 
Trying to ‘Organize’ 
Cincy Jocks for ‘Fix’ 


Cincinnati, April 8. 


VaRIETY story last week about 
New York publishers and major 
diskers putting the finger on Cincy 
area payola situation created a big 
stir in music and radio circles at 
this end. AH three dailies grabbed 
the story. 

Payoff denials were general un- 
til Mary Wood, Post radio column- 
ist, reported the trade rumor that 
a jukebox operator was trying to 
organize local disk jockeys for the 
fix, with himself in the in-between 
spot. She stated that one of two 
diskers who discussed the plan with 
her and “begged me not to use 
their names,” said “the guy behind 
this deal is tough. I don’t want a 
bomb tossed into my house.” 


The femme columnist opined 
that if the “ugly story” had the re- 
motest possibility of being true, “it 
is high time the radio stations do a 
little investigating.” 


Printed denials of the New York 
charges were made by officials of 
four stations and these jocks: Will 
Lenay, Jack Remington, Nelson 
King, Rex Dale, Paul Dixon, Don 
Davis and Walter Phillips. Other 
diskers were not contacted. 


Charles Kanter, head of the Cin- 
cinnati Automatic Phonograph Op- 
erators Assn., was quoted as saying 
the payola reports “just aren’t 
true.” He also writes tunes, one of 
which, “Just Believe In Me,” re- 
cently was recorded with “Goody, 
Goody,” a revival, on the other 
side. Platter-spinners here gave 
the Kanter number a whirl and 
made varying reports on reaction 
of listeners. 

Charles Topmiller WCKY mana- 
ger, asserted that the station’s mu- 
sic librarians, not the jockeys, line 
up the record shows. 


CORNBALL MUSIC NETS 
STONE 746 IN YEAR 


Hollywood, April 8. 


Corn-off-the-cob capers of Cliffie 
Stone, who specializes in music 
Played country style, have netted 
him about $74,000 the past year. 
Stone’s breakdown of sugar shows 
he grossed $140,000 from his video 
Program on KLAC-TV, netting 
$39,000 the past year; gets $15,000 
for an hour-long cross-the-boarder 
on KXLA; his Central Songs pub- 
bery grossed $25,000, netted $6,000; 
or personal management of Ten- 
nessee Ernie, the country singer, he 
drew $8,000; and his Capitol wax- 
ings brought in about $6,000. 

Stone, who began with Stuart 
Hamblen in 1934, gambled his iast 
- 000 two and a half years ago by 
/uying time for two programs on 
KLAC-TV, but before his first tele- 
Cast he had nabbed Gold Furniture 
for Sponsor of the show, and he’s 

ad the same angel since. Package 
Price for the hour-long, weekly 
Program is $2,700. 











Shaw’s ‘Don Juan’ Begins 
Disking By Drama 4 


Cutting sessions on the First 
Drama Quartet’s rendition of 
George Bernard Shaw’s “Don Juan 
in Hell” opus are slated to begin 
this week in New York at the Co- 
lumbia Records studios under the 
production aegis of Col exec vice- 
prexy Goddard Lieberson. The 
quartet comprises Charles Laugh- 
ton, Charles Boyer, Sir Cedric 
Hardwicke and Agnes Moorehead. 

It’s the first time, incidentally, 
that the Shaw estate has okayed 
a commercial recording of a Shaw 
work, 


SPA, Top Pubs 
Resume Confabs 
On Problems 


In an effort to clear up several 
persistent writer- publisher prob- 
lems, the Songwriters Protective 
Assn. and a group of top publish- 
ers will resume their confabs next 
Wednesday (16) in New York. 
Previous conclaves, held early in 
March, were not productive of 
concrete results but SPA execs 
are optimistic that something posi- 
tive will still come out. Meetings 
are being held in a wholly amica- 
ble atmosphere. 

Two major problems facing the 
huddles are payments to song- 
writers for lyric magazine inclu- 
sions and how far back SPA should 
be entitled to go in its audit of the 
publishers’ books. Several pubs 
have asked for a five or six-year 
deadline in a move to block SPA 
from combing through their en- 
tire histories. 

All decisions made at these ses- 
sions will be of a recommendatory 
nature only, since the writers must 
get approval from the full SPA 
council and the pub reps must get 
an okay from he board of the Mu- 
sic Publishers Protective Assn. 
Latter then will request its mem- 
ber firms to follow the interpreta- 
tions agreed on at the joint meet- 
ings. 


M-G-M Packages 
Pops on Long-Play 


In an effort to widen its long- 
play platter market, M-G-M Rec- 
ords has begun packaging its pop 
releases on LP disks. The LPs, 
which’ll be compiled periodically, 
will include eight of the diskery’s 
top pop sides. New series will be 
labelled “Pop Parade.” 

The pop packaging plan already 
has been initiated by Capitol, Co- 
lumbia and RCA Victor. Com- 
panies expect to nab that part of 
the record-buying market which 
owns 33 rpm attachments only 
with the new LP records. 

M-G-M’s initial “Pop Parade” re- 
lease includes etchings by Fran 
Warren, Bill Hayes, Art Mooney 
orch, Ted Straeter’s orch, Tommy 
Edwards, the De Marco Sisters, 
Alan Dean and LeRoy Holmes 
orch. 











Hub Jazz Spot Veers 
To Folksong Talent 


Boston, April 8. 

The solid biz pulled by Josh 
White during his recent stint at the 
Storyville Club has _resulted _in 
Boniface George Wein departing 
from his usual showcasing of jazz 
vocalists, progressive and Dixie- 
land groups to spot several more 
exponents of folk lore. 

Currently, Sam Gary, a protege 


U.S. Music Files 406 
Antitrust Suit Vs. BMI 


U. S. Music filed suit in Federal 
Court last week against Broadcast 
Music, Inc., charging violation of 
the Sherman antitrust act. Pub- 
lishing firm, which had been a BMI 
member since 1949, alleges that 
BMI owes the firm more than $25,- 
000 on performance payoff. 

Pub is also asking for $15,000 in 
| damages, 


Small Pubs Set 
Own Deals With 











Problem of small publishers in 
| Setting their songs on major rec- 
ord labels has gtown to such an ex- 
| tent during the past few months 
that many of the pubs are begin- 
ning to record their own tunes or 
make deals with the small disk 
companies to assure at least a sin- 
gle wax. version. These pubs are 
willing to gamble their own coin 
for a platter because they hope 
they'll be able to hypo a disk 
Jockey ride that'll force the major 
diskers to get on their tune. 


Although the vet publishers are 
running into the same waxing dif- 
ficulties, situation is confined to 
the smaller pubs only because 
their income is usually limited to 
the current plug number. With 
major diskers recording about 
10% of the 100 new tunes that 
are submitted weekly, the indie 
pub has decided to buck the shut- 
out by investing his own monies 
to gei a revording. 


In the past few months several 
pubs have cut their own tunes 
with pickup orchs and vocalists 
and have followed up with per- 
sonalized disk jockey promotion to 
get the record aired. In some in- 
stances, the deejays have built so 
much interest in the tune in local 
areas that major company distribu- 
tors have pressured their diskeries 
to rush out a release of the 
number. 

Along the same lines, the pubs 
are using the indie disk label to 
get their tunes heard. They’re 
making deals with the indies to 
pay for all or part of the recording 
session for a waxing of their tune. 
They figure it’s worth the outlay 
because a platter still remains their 
most effective medium of song 
plugging. 

Major companies, meantime, are 
becoming increasingly wary of dis- 
tributor reports that a tune is 
breaking out on an unknown or 
small label in special areas. Before 
hopping on the song, they’re in- 
vestigating possibilities of an un- 
natural hypo which may have been 
caused by payola or favoritism. 


CAP REISSUES SERIES 
OF STANDARD HITS 


In a move to streamline record 
dealers’ inventory, Capitol Records 
|has initiated a special reissue se- 
|ries of its standard platter clicks. 
|Cap disks, which are more than a 
year old and have had at least a 
200,000 initial release sale, are put 
into reissue so that retailers will 








always have the diskery’s hits 
available. 
Although retailers are only 


asked to stock up with one 45 rpm 
platter and one 78 rpm disk of 
each reissue, Cap sales execs re- 
port that the plan has brought in 
at least 100,000 more sales on the 
reissued waxing. They’ve discov- 
ered that there’s a steady market 
for etchings which were made sev- 
eral years ago. 

Top sellers in Cap’s reissue se- 
ries have been Les Paul’s coupling 





} 
} 


|see Ernie’s etching of “Anticipa- 
ition Blues” and “Shotgun Boogie,” 
‘and Pee Wee Hunt’s workover of 
192th St. Rag” and “Charleston.” 


:So far Cap has reissued 72 plat-| 
'ters which the sales department | 
| has cataloged as the “1600 series.” | 





Warren, Morris to Europe 


| Among the flock of music indus- | 


Indie Diskers| 


of “Lover” and “Brazil,” Tennes- | 


Film Exhibs Veering to BMI For 
‘Lull Music in ASCAP Brushoff 


> 





Grean Sells Masters Of His 





| now running his indie Comet Rec- 


his company’s first platter, “I Don’t 
Mind” and “Smokin’ and A’dream- 
in’,” to M-G-M Records. “Mind,” 
also written by Grean, has been 
| breaking for a hit both on the 
|Comet label and on the Trudy 
Richards’ version for Decca. 

M-G-M has also pacted Grean to 
produce four more sides with The 
Street Singers, vocal group fea- 
tured on the Comet release. Combo 
is managed by Grean and Jimmy 
Leyden. 


RCA Reported 
Breaking With 
EMI In Britain 


London, April 8. 

A further shakeup in the British 
disk industry setup is anticipated 
shortly in wake of reports that 
RCA Victor, which distributes here 
through His Master's Voice label, 
an Electrical & Musical Industries 
affiliate, is on the verge of break- 
ing with EMI. Such a develop- 
ment would go a long way in un- 
dermining the position of EMI as 
one of the dominating British plat- 
ter companies, British Decca being 
the other top company. 

EMI has already lost important 
footing in the disk field with the 
recent exit of Columbia Records 
in the U. S. from its distrib and 
exchange deal with EMI. Colum- 
bia switched to a pact with the 
Philips Co., electronic equipment 
manufacturers of Holland, which 
has been making a bid in the Euro- 
pean platter market. Once Col's 
deal with Phillips is put into the 
works, the latter company will en- 
ter the British market with Co- 
lumbia’s catalog, the largest in 
existence in the long-play field. 


Lewis Plays Hometown 
First Time in 40 Yrs. 


Circleville, O., April 8. 


Ted Lewis, born in this Pick- 
away County community, whose 
name he seldom fails to mention, 
will come home to perform for the 
first time in 40 years on April 25. 
Lewis has agreed to bring his mu- 
sicians- to Circleville that day to 
play a benefit in the county fair- 
grounds coliseum. All proceeds 
will go to Berger Hospital and 
Ted Lewis Park. 

This will mark the first time 
since he has become famous that 
Lewis has played in his hometown. 
In honor of the event Mayor Ben 
Gordon has declared April 25 as 
Ted Lewis Day, the town will be 
decorated, city council will hold a 
special session and the town’s Ohio 
National Guard unit will take part 
in the celebration. Lewis is a life- 
| time honorary member of the coun- 
| cil. 














|Special ’51 Henderson 
Disk Gets Col Release 


A recording of a special 1951 
|Martin Block show on WNEW, 
|N. Y., in benefit for the then-ail- 
| ing arranger-bandleader Fletcher 
| Henderson, will be issued by Co- 
|lumbia Records on a 12-inch long- 
play platter this summer. Disk will 
feature the old Benny Goodman 
‘trio, including Gene Krupa and 
Teddy. Wilson, and several mem- 
| bers of the old Goodman band, for 
|which Henderson arranged. 

Except for the artists’ royalties, 


ite’s is splitting the bill with|tryites heading for Europe this | which will go to Henderson, plat- 
Sohn Carradine and Schany Wind- | month are Coast writer Harry War-| ter is being handled as a regular 


hurst’s Dixieland band. The Weav- 
ers are slated for stanza starting 
April 20th with Shoshanah Damari 
inked for the following week. 


oe 


'ren, publisher E. H. (Buddy) Mor- 

ris and his attorney, Lee Eastman. 
Jack Mills, Mills Music prexy, is 

going Coastwards this week. 


commercial enterprise, with pub- 
|lishers of the standard tunes used 
in the set getting the regular 2c 
rate. 


a4 


Co,’s 1st Disks to M-G-M| 


Charles Grean, former RCA Vic- | 
|tor pop artist and repertory chief | ) 
} antitrust 


bars the former seat tax on exhibs 
Prans label, has sold the masters of | 





Efforts of the American Society 
of Composers, Authors and Pub- 
lishers to collect a nominal fee 
from film theatres using intermis- 
sion and exit music are being 
nixed by exhibs, who are switch- 
ing to Broadcast Music, Inc., and 
public domain tunes. Under the 
consent decree, which 


as performance fees for music syn- 


|chronized on pix, ASCAP is en- 


titled to ask for licensing arrange- 
ments on houses playing tunes 
aside from film exhibition pur- 
poses, such as live shows and in- 
cidental record music. 


As part of its aggressive pro- 
gram of getting its catalog maxi- 
mum showcasing, BMI has been 
cooperating with exhibs on draw- 
ing up programs for the incidental 
disked music used in_ theatres. 
BMI has made available a flock of 
its current hit tunes for this pur- 
pose without charge although per- 
mission has to be obtained. In ad- 


| dition, BMI has been drawing up 


musical programs composed of its 
own tunes plus the p.d.’s which are 
being made available to exhibs. 

About 150 indie exhibs in the 
New York area are already taking 
advantage of the BMI offer and 
using the planned programs. Lo- 
cal exhib organizations, moreover, 
have been cautioning exhibs 
against playing ASCAP tunes since 
that makes them eligible for a 
licensing arrangement. New Eng- 
land and Indiana exhib associ- 
ations are also listing the available 
BMI tunes in the monthly bulletins 
to members. 

Special atterition is being paid 
by these organizations to drive-in 
theatres that play recordings dur- 
ing the concession break. 


Hub Hot for Hillbillies; 





Canacitv Crowds Pays $1 ~ 


For Cider Cutting Sesh 


Boston, April 8. 

An indication of the extent of 
folk music's ponvularity in the Hub 
area was demonstrated Friday (4) 
when a near-conrcity crowd paid 
75¢c and $1 to attend a recording 
sesh of WCO”’s Nelson Bragg and 
his “Hayloft Jamboree” at the 2,700 
seat Symphonv Hall. Program is 
aired nightly over the station and 
affair was plut7ted almost exclu- 
sively via air mentions although a 
one-shot new °r ad appeared in 
one of the local dailies. 


While none of the barnyard units 
appearing had any national rep, the 
enthusiasm of the cornball music 
fans was comparable to that gener- 
ated at the orrasional jazz concerts 
held there. This was the second 
“jamboree” sponsored by the sta- 
tion, the previous one, held three 
weeks ago (resu'ting in a sellout) 
at the smaller 1,000 seat New Eng- 
land Mutual Hall. Another clam- 
bake is skedded by the station for 
April 25th, presumably at Sym- 
phony Hall. 


PUB WAILS HiS ‘CRY’ 
INFRINGED BY ‘TRY’ 


Hollywood, April 8. 


Mello Music, publishers of “Cry,” 
have squawked to Central Songs 
Co., Hollywood, for publication of 
its parody, “Try,” writ'en by Stan 
Freberg and Ruby Raksin and 
waxed by Freberg for Capitol 
Records, claiming the takeoff is an 
infringement, and “unfair compe- 
tition.” 

Central publisher Cliffie Stone 
has offered Perry Alexander of 
Mello, in N. Y., a split down the 
middle for publishers’ royalties on 
“Try,” but hasn’t been given a re- 
ply yet on his suggestion. Mello 
beefed at satire of Johnnie Ray’s 
version of “Cry.” 








Hoagy’s Ft. Wayne Date 
Fort Wayne, April 8. 

Indiana-born Hoagy Carmichael 
will be soloist for the pop concert 
by the Fort Wayne Philharmonic 
Orchestra next Tuesday (15) in 
Quimby Auditorium, under direc- 
tion of Igor Buketoff. 

Orchestra will play two of Car- 
michael’s songs, and accompanied 
by a drummer and string bass, he'll 
present a half-hour specialty. 
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Bob Eberly: “Tattle Tale’’-“Any- 
thing That’s Part Of You” (Capi- 
tol). ‘Since his recent comeback, 
Bob Eberly has been saddled with 
mediocre material but in “Tattle 
Tale” he gets a solid chance to 
climb into the hit lists. It’s a nov- 
elty rhythm item with a catching 
beat and clever lyric. Eberly 
swings it out brightly against a 
snappy background. Reverse is an 
okay ballad, also delivered neatly 
but with only moderate chances. 
Mary Small: “A Beautiful Waste 

Time”’-“Didja Ever” (King). 
“Time” is an okay ballad entry 
which ecculd move out via Mary 
Small’s slick piping. Miss Small, 
who steadily impresses as a top 
entry in the femme disk sweeps, 
gives this side a pleasing, relaxed 
vocal. Vie Mizzy’s orch supplies a 
good production framework. “Did- 
ja Ever” has an attractive bouncy 
lilt and rates plenty of spins. 

Eileen Barton: “To Be Loved 
By You’-“Wrong” (Coral). Eileen 
Barton has a potent side in “Loved 
By You.” It’s a driving rhythm 
number which she socks over with 
an infectious gaiety that enhances 
its jock and juke values. Miss Bar- 
ton changes paces on the Coral 
flipover for fair results. 

Lisa Kirk: “I Thought Of You 
Last Night”’-“Look Up” (Victor). 
Lisa Kirk is another warbler who 
has needed only the right material 
to break through. “Last Night” 
could be it, a class ballad rendered 
in excellent style by Miss Kirk 
with a superb baskground by the 
Dave Terry orch. Flip is a medi- 
ocre tune in a folk format that’s 
become over-familiar in the last 
couple of years. 

Martha & Liz Tilton: “Am I In 
Love?’’-‘There’s A Cloud In My 
Valley of Sunshine” (Coral), Cou- 
pling of tunes from the Paramount 
film, “Son of Paleface,” by the Til- 
ton Sisters has excellent chances 
for solid jock and juke spins. 
“Love” is a sprightly item which 
the Biltons deliver with a capti- 
vating charm. Cute lyric and catchy 
melody should keep it high on the 
lists for some time to come. Re- 
verse, a cornball grooved effort, 
fits into current market pattern. 
George Cates orch backs up snap- 


Ot 


pily. 

Georgia Gibbs: “Kiss Of Fire”- 
“A Lasting Thing’ (Mercury). 
Based on a well-known tango 
theme, “Kiss of Fire” is a neat pop 


adaptation along the lines of “I Get | 


Ideas.” Georgia Gibbs rides it with 
plenty of:steam and could drive it 
into a big etching for jocks and 
jukes. “Lasting Thing” is a slower- 
aced ballad with a fine melodic 
ine that could build into an im- 
pressive entry. 

Nellie Lutcher: “That’s How It 
Goes”-“Keepin’ Out Of Mischief 
Now” (Capitol). Nellie Lutcher geis 
the pulse of the current pop mar- 
ket with her dramatic delivery of 
“Goes,” a number with standout 
potential because it’s also designed 
to the going pattern for click tunes. 
Billy Daniels also socks across 
“Goes” with lots of power on the 
Mercury label. On the Capitol flip, 
Miss Lutcher gives one of her more 
typical workovers on the old stand- 
ard, Harold Mooney orch backing 
up with suitable drive. 

Freddy Martin Orch: “Am I In 
Love”’-“Wing-Wing Tonight” (Vic- 


tor). Merv Griffin, Freddy Martin | 


band vocalist, socks over “Love” 
in surefire style with an important 
assist from the instrumental-choral 
arrangement. Tune, from the Para- 
mount pic, “Son of Paleface,” is a 
snappy rhythm novelty with a 
clever underlying idea. Reverse, 
also from the same pic, is in a 
more conventional groove’ with 
fewer chances although Martin's 
crew and Griffin give this tune an 
attractive commercial framework. 

Cy Coleman: “In A Little Spaa- 
ish Town’-“South” (Decca). “Span- 
ish Town” gets a strong push to- 
ward a comeback click via Cy 


Coleman's topflight keybeard etch- | 


ing. Coleman hits the 88 with deft 
fingerwork and musical inventive- 
ness. It’s a solid cut which should 
get a good ride on the coinboxes. 
Coleman is equally effective on 
“South,” again bringing verve and 
imagination to an oldie. 

Gene Ammons: 
Alone”’’-“Old Folks” 


“Tl 
(Decca). 


Walk 
Rid- 


ing on the click revival, “I'll Walk | 


Alone,” Gene Ammons offers a 
solid sax interpretation that should 
break away in areas where the in- 
strumental is more important than 
the lyric. Ammons’ smooth sax 
work hits with impact and buiids 
the ballad into an exciting platter. 
Bottom deck displays more of his 
firstrate reed technique. 


Platter Pointers 


Capitol has packaged an excel- 
lent sampling of circus music as 
belted out by the Ringling Brosv 





Jocks, Jukes and Disks 


By HERM SCHOENFELD 





and Barnum & Bailey Band, ba- 
toned by Merle Evans, in a long 
play platter “Circus Parade.” 
Connie Haines has a good side in 
“It’s So-Long and Good-Bye To 
You” (Coral)...Larry Fotine orch 
| gives “Wonder” on the King label 
ja rhythmic ride..-Louis Jor- 
idan has a fair novelty item in 
“Never Trust A Woman” (Decca) 

Woolf Phillips orch creates ex- 
citement in “Dancing Bells” (Coral) 
| Francis Craig, who clicked several 
| years ago on indie Bullett label 
| with “Near You,” reprises the num- 
| ber for good results on Decca 

Victor Young orch has a fine side 
in the theme music from the Para- 
|}mount pic, “A Place In The Sun” 
| (Decea). 

Doris Day and Guy Mitchell team 
up with only fair results on “A 
| Little Kiss Tonight” and “Gently 
| Johnny,” latter being an adaptation 
lof an old folk ballad (Columbia). 
| |. The Balladeers, an appealing 


| 








inital cuts for Victor, “I Wish 
Little Girls’. On the same 
|label, Ralph Flanagan orch scores 
with a solid instrumental on “Bal- 
timore Rag” ... Sarah Vaughan is 
in her best form on “If Someone 
Had Told Me” and “Corner To 
Corner” (Columbia) ... Pete Daily 
Chicagoans beat out some fine jazz 
sounds in “North” and “China Boy” 
(Capitol) ... Also in the jazz vein, 
Roy Eldridge’s trumpet gets a fair 
workout on “Easter Parade” and 
“I See Everybody’s Baby” (Mer- 
cury). 

Standout western folk, polka, re- 
ligious, blues, rhythm, etc.: Jimmy 
McPhail, “You. Can’t Imagine” 
(Victor)... Jess Willard, “Cadillac 
Blues” (Capitol) . . . Gene Parrish, 
“Screamin’ In My Sleep” (Victor) 
... Carl Story, ‘“‘When The Pearly 
Gates Swing Open” (Mercury)... 
Neal Burris, “There’s No Reason” 
(Columbia) . . . Roy King, “Then 
You'll All Be Mine” (Mercury) . 
Faron Young, “Tattle Tale Tears” 
(Capitol) . . . The Carlisles, ‘“‘Ten- 
nessee Memories” (Mercury) .. . 
Ray Price, “Talk To Your Heart” 
(Columbia) . . . Curley Williams, 
“We've Come A Long Way To- 
gether” (Columbia). 


Serkin Digit Burn Snarls 
Philly Concert, Disking 


Philadelphia, April 8. 

Benno Mboiseiwitsch acted as 
pinch-hitter for the injured Rudolf 
Serkin as piano soloist at the Phil- 
adelphia Orchestra's weekend con- 
certs (4-5). Serkin, whose hand 
was burned in Montreal when a 
match-book ignited, was forced to 
cancel the engagement when a 
finger failed to heal in time. 

Moiseiwitsch was heard with the 
Philadelphia ensemble in the Rach- 
maninoff Second Concerto, and 
conductor Eugene Ormandy had 
to make a quick switch of the en- 
tire program for the new guest 
star. Principal losers were the 
orchestra men, who were slated to 








Brahms First Concerto and the 
Beethoven Third Concerto, which 
Serkin was to have performed here. 


Mpls. Symph Launches 
$250,000 Fund Drive 


Minneapolis, April 8. 
Minneapolis 
tra will pay less than half of its 
own $400,000 way next season and 
contributions will have to make up 
the difference. Orchestra earnings 
are estimated at $150,000 from 
| ticket sales, record royalties and 
tours. 
maining $250,000 from 
tions started this week. 
During the past two years, costs 
have increased and revenues de- 
clined, according to orch officials. 
During the 1948-49 season, it cost 








contribu- 


the orchestra, 
ities were higher and touring ex- 
ipenses lower. In recognition of 
the orch’s problems, the Minneap- 
olis Musicians Union has with- 
drawn a demand for a $15-a-week 
salary increase which would have 
added “$34,000 to the 1952-53 sea- 
son expense. total. 


| 





Bourne Adds Haber 


choral group, impress with their | 
I } 
Was Single Again” and ‘‘Goodbye | 


record for Columbia Sunday (6) the | 


Symphony orches- | 


The drive to raise the re- | well-rounded set of pipes for the | 


$38,000 less, for example, to run | 
and record royal- | 


Best British Sheet Sellers 


(Week ending March 29) 
London, April 2. 
Unforgettable Bourne 
Always Our House. .Connelly 
aaa Wright 


eee ewes 


ee | e- 


arr ee . .F.D.&H. 
Little White Cloud... .Lennox 
Slow Coach ....... . Sterling 
Saturday Rag ......... Fields 
We oF cn sak 5 3 sah Leeds 
I Wanna Say Hello... . Sterling 


Loveliest Night Year F.D.&H. 


Down Yonder ..: Feldman 
Why Worry Macmelodies 
Second 12 
Only Fools 3 Sun 


Won’t Live in Castle Connelly 
Enchanted Eve Williamson 
Rollin’ Stone Kassner 
Love’s Roundabout .Cinephonic 
At End of Day Chappell 
Be my life’s Companion.Morris 


Because of You Dash 
Tell Me Why..........Morris 
Charmaine ..Keith Prowse 
RE eee oper ee Pickwick 
Oodles of Noodles....... Cox 














| 
| 


Band Review 





| CHUCK FOSTER ORCH (11) 


Hotel Muehlebach, Kansas City 
It’s been a couple of years since 


luxe dinner room of the Muehle- 
bach. 
season is moderately good, about 


circumstances. Crew is well 
rounded to the music in the Foster 
fashion and carried a good share 
of entertainment in its own right. 


reeds with alto lead, Foster some- 
times chiming in to make a fifth 
reed with his tenor and clarinet. 
There are also a pair of trumpets, 
trombone, drums, piano and string 
bass, with Bobby Reed doing fea- 
tured work on the ivories. 


the most dansable rhythms and a 
wide variety of tempo, with Latins, 
novelties, pops, and generous 
sprinkling of established faves and 
show tunes. 

In the vocal department, he is 
well set up with Eddie Allyn doing 
featuring work in baritone stylings 
and blonde Deloris Randall to 


The 20-minute show opens with 
some “Annie Get Your Gun” tunes, 
Allyn, Foster and Miss Randall 
giving the songs creditable treat- 


to lead out on “Cumina” with 
strong backing from the band for 
the only instrumental entry. Eddie 
Allyn warbles “As Time Goes By” 
and “I'll Get By” in his very listen- 
able stylings. Foster takes over 
for a Ted Lewis routine, complete 
with top hat and clarinet and pat- 
ter. Show is a pleasant interlude 
of the evening. 

Following its three weeks here 
crew is off for one-nighters and 
then heads south. Quin. 





Chuck Foster was seen in this de- 


Biz during the pre-Easter 


ment. Pianist Reed has an inning | 





| Disk Jockey Review 











BOB REID 

55 Mins.; Mon.-thru-Fri., 8:05 p.m. 
Participating 

| WGRC, Louisville 


| Another son of Jack Robbins, 
: J | Howard 
With Eddie Allyn, Deloris Randall | works at Paxton Musie as general 


| left the elder Robbins shortly after 
| the latter’s partnership deal with | 


all that can be asked under the | 


Instrumental setup features the | 


| 


| 


As he | 
has for several years in the mid- | 
west area, Foster goes in strong for | 


chirp on ballads and show tunes. | 
Foster adds his own vocals now | 
and then, and between the three of | 
them a lively show is presented a | 
couple of times during the evening. | 


| 
| 


} 


| 


| 


| After hitches at local stations, | 


;and air spots at other midwest 


days through Fridays, for just 
short of a full hour nightly. 
Reid, baritone vocalist, has a 


| vocals, which he intersperses be- 
| tween spinnings. Has a smooth 


outlets, including a several months | 
sustaining spot on CBS originating | 
in New York, Bob Reid has com-.| 
pleted the cycle and is back with | 
his own disk show on WGRC, Mon.- | 


way with a lyric, and comes over | 


nicely with 
grounds. 
and his 


the recorded back- 


ether approach 


band vocalist, and front man for 
touring bands, stands him in good 
stead as he gives interesting bits 


and his hep line makes for inter- 
esting listening. 
*Reid had Les Paul and Mary Ford 
as guests. 





of the record biz, all adding up to 
a sparkling air sesh. 
Reid’s choice of records is not 


His chatter is friendly, | 
to the) 
home dialers is folksy but not too | 
gabby. His previous activity as a! 


of info about the numbers, orchs, | 
At show caught, | 


: _ Threesome had a nice | 
time chatting about various angles 


Spearheading publishing firms’ | slanted, he apparently selects wax- , 
drive for stronger plugging on re-| ings for good general listening, | 
|}mixing the old with the new. | 
| Played a Glenn Miller record, sand- | 


motes and TV, Bourne Music last 
| week added Bert Haber to its con- 
'tactman staff. 

| Haber was formerly 
Maek Music, «+ 


with Ted 


“eee. 


to give the show a change of pace, 
noteh level. 


| 


wiched between newer numbers, | 


Wied,....| 
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Lack of Standout Song Hit Nationally 
Seen Key to Overall Lag in Sales 


+ 
vv 





With music business way off for 


Terps Into Trailers the past several weeks, trade execg 
are tracing the current Sales lag 


Niles, O., April 8. to the abs aot 

The Tri-Lan Ballroom at McKin- | ;, a+ Sow oo of any standout hit ff 
ley Heights, near here, built after | 1“ customers into the 
World War II, has been purchased | St0res. While several numbers are 
by the Fruehauf Trailer Co., which selling strongly, no single 
is converting the building into a} has stepped out as p 
factory branch. 


entry 
acemaker on a 
| national scale, a sure 


‘ : tipoff P 
Firm plans to move its Youngs- | , me 2 8 
smash hit. 
| town branch to the new quarters 
<o°Uy - : 
| by early May. Wheel of Fortune” is closes; ” 
| 





meeting the bill as a cross-country 
click but even this tune is hotter 
in the east than it is in other Tee 


Another Robbins Son 





gions where other tunes a, 
¥_° are 
vdiNs Paxton Pub Co. favored. Such tunes as “ lack« 

Marshall Robbins, Jack Robbins’ | S™ith_ Blues,” “Anytime” and 
| son, who has been working on the} “Slow Poke” are also getting 


| Coast recently as a disk jockey 
|/promotion man, joined George 
| Paxton’s music firm in N. Y. this 
| week as a songplugger. 


heavy regional play without being 
abit to dominate the overall pic. 
ture. 

While other tunes such as “Pitts. 
burgh, Pennsylvania” and “A Guy 
Is a Guy” are also showing sales 
strength, the rank-and-file num. 
bers are being hit by the trade's 
failure to come up with a number 
like “Tennessee Waltz,” which 


(Buddy) Robbins, also 


professional manager. Both sons 














Ed, Kassner. lifted business across the board. 

Songs With Largest Radio Audi 
Survey Week of March 28 
The top 30 songs of week ‘(more in case of ties), based on 

copyrighted Audience Coverage Index & Audience Trend Indez, 
Published by Office of Research, Inc., Dr. John Gray Peatman, 

| Director. Alphabetically listed. 
Pe. BO Oo iooa o> 0c 8 40h Roa w . banaes Os Ludlow 
aR og Sir wee ae Pr TUN TLULE LE eee Hill & R 
Ay-round the Corner....... i'<.0% oe 6OR Ges sibs eesese Frank 
Be Anything (But Be Mine).............. hee Shapiro-B 
mee De Lees COMO | i io. 5 k.00 00.6 Cece bscee cy MOFTiS 
Blacksmith Blues......... iveeeueeedens eee fF 
Pe I i a2 eddie cess ike 1490400 4000W0eb0ee ~ 
BOON POOP COE 2 oon sie ¥'% so ciew ens 60.8640 00450700 OOBYIVEDH 
TR RPT eee oe Te re er ree Tr Per eee Shapiro-B 
Be CRC ETS Te eer 
Did Anyone Call...... tate Wade vVew iwaweads secs cc ceeeEs 
CAG TOROCTE BOs 6oik is ceBiedcccecee o> s0e0eeey 
RE SP ere . TET TTT TTT eT Te Life 
I TO dices seaweeds éGeadenwen Lion 
How Close........ 5 ORLY omnis 4 bass kee teens Life 
I Could Write a Book—*‘‘Pal Joey”.......... oeoeee Harms 
I Hear a Rhapsody—j“Clash By Night’”........... Broadcast 
I Talk To the Trees—*“Paint Your Wagon”......-.Chappell 
Marshmallow Moon—7“Aaron Slick”........... ...- Famous 
Noodlin’ Rag........ BPE Yer ty en ete he errrre | > 
Oops—i“Belle of New York”.......ccceceocesees Feist 
a0 ic. cine a 46tad Yeah seat t ewd hed oa eb bene see 
 RUNEINE F5.< 0.:9'3,0 4.55 5 0:bu 00'S baeeR a Ge reecaenscen a 
ig a eer ee ee et eT S263504 ee 
Singin’ In the Rain—;“Singin’ In the Rain”....... Robbins 
cK FOR As is hor Ewer 
: eh 2 | Sere ee. sasabéeceses seueenese 
Until (Anema E Core)............. ba ohn 6c khecey eee 
pi Be BS Aer re cecaakasyscieoRees 
Would You—i“Singin’ In the Rain”...... Seckaees ee 

Second Group 
Pl ee tee eae baacaeeeeekes Leah ace eee 
7" ae ae wee anh 644aesd +6 blnneseesnnessseleee 
Se EE Me BOE: nhac cnancass cosbctveseooatce cocci 
Believe It Beloved...... $4dape onsesekssaadncesen eee 
ee ee (MD FT. Lt cepkeeacecaenchcede meee 
Doesn’t Make Sense To Me........ ee Saco nane Beacon 
| a ree ree rene ee a Advanced 
Goin’ On a Hayride—*‘‘Three Wishes For Jamie”. .Chappell 
th, SIH ere rage a FF Shapiro-B 
pe GE MNS. Setdcdc acces titi inte Finburgh 
I Wanna Say Hello........... Fer ee eee Johnstone-M 
I'll See You In My Dreams—?*“See You In Dreams” Feist 
I'll Walk Alone—*“With a Song In My Heart”.... Mayfair 
Life Is a Beautiful Thing—*“Aaron Slick”........ Famous 
Little White Cloud That Cried............. seoce meer 
Play Me a Hurtin’ Tune......... terete reer Tey «ows 
Sey DPCAMET. ..s .. .c cee ‘6 calmensiin senuends sean’ 
Silver and Gold..... secancccdabdobeccetertucebacue errs: 
re TTS eA 
Tulips and Heather.......ccccacccesecceeccesess- Snapiro-B 
ie?) Die Rebel ene ea ts aae ve ateheans ee 
Top 10 Songs On TY 
Anytime...... ET een See eon ee er ieee eS Hill & R 
Be My Life’s Companion.............eeeeeeeeee+ Morris 
Closer You Are... bee ae meme te any ay bats 5 
Cry a sees 0 oie (066 6eees eg beadeseeéuecbestaeeee 
I Whistle a Happy Tune......cccccccccccccccccess Williamson 
eee 06bo6 066 6kkbs dbdeeR 70a Te 
Please Mister Sun...... $onnnheebbeuskssesensel es. ae 
Slow Poke ........ 06666 00000 be 0dbseesesehebes eer 
SW ss cn vecesbacadcc 6694006 908sseenattneee 
NINE vc v5 dnc saws oe chk cone ooo Laurel 
FIVE TOP STANDARDS 
BOND BRNO 6 icncesceczeccsss ccccescccccccuce shams 
Bacauas. OF You. ....cccccrscccescccscecesccsces meeneeas 
cf eee iisessanasannsestemnseee 
Lady Is a Tramp.......... sod neeel akan meee 
You'll Never Walk Alone..... nendececkcssdusceok ae 
+ Filmusical. *Legit musical. | 
~~. 2 t o — 
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Program Today Yesterday's 


PLAPPERETTE 


COLUMBIA #39666 
PAUL WESTON and ORCH 


MERCURY #5756 HARMONICATS 
(Milis Music) 


Own Branches A ee 
VARIETY 2 $ F 
Launching a major expansion for | Survey of retail disk best * et om 2 o F 
Decca’s subsid label, Coral Rec- | sellers. based on reports ob- Ey 3 8 5 - } & 
ords, prexy Milton R. Rackmil is tained from leading stores in sials al®eligis z -|./4 
initially planning a string of Coral- 12 cities and showing com a|3)% g 8 8 S g}& | 3 = F T 
owned distribution branches in key parative sales rating for this aj/@/i3is| 2 Ole|a 3 ay 
cIties. The branches will operate and last week. ae = S a/e| eja|= g1& T 
in New York, Chicago and possibly > 9 Qa g | Q a 2 Bs a e 2 | s A 
Newark at a later date. New dis- 2 fa} 3 y s | i . fs ] sini) L 
trib outlets will also handle a lim- Tle é Si al. elel, 2 - la 
ited number of outside indie labels, National Week Ending 4 ,i1£\a 3 = | “|= Le) < | & 
including specialized items in the Rating pe 4 I e ] 4 a 2 iis | l s . 
kiddie and folk lines. April 5 b> | & § 5 a E 3 s &s b= s bg N 
New units will be operated by ies Diet 4 = Z z sis a 2 2 5 z = 1 
Coral personnel, completely sepa- is Las 8 eElsis¢ie 3 a 
rate from the Decca setup. Frank wk. wk. Artist, L abel, T Title — Z\10 Simiz#inininiag£Aioia&: § 
Holland, eastern and southeastern | —————— 
nar : “ae . . RR (Capitol) 
division manager for the past two KAY STA . it : 1 8 1 ie « « , , os ; to 
years, will head the N. Y. — 1 1 Fee EES ESON (Dec a 
while Charles Michaels, currently LERO SO! eccé 
manager of the Tell Music Co., 2 2 “Blue Tango” —40220 oo 4 {233.3 2 £ £4 -2 4.0 
will act as Coral distrib in Chicago, ELLA MAE MORSE (Capitol) 
with Al Oldrich operating as mid- 3 4 “Blacksmith Blues”—1922 ea 5 : ve 3 1 9 5s ‘ 8 7 8 6 47 
west division manager. ———jOHNNIE RAY (Okeh) 
Formed by Decca slightly more 4 RR rer 9 9 2 7 3 _ 8 31 
than three years ago, Coral has ae —SopiE FISHER (Victor) 
omersed = sor See s 5 a nytime”_-20-4359 10 7 g ee oe ee 
abels in the po eld. ¢ pan} eye. £m —_——— . oe 
now has more than 40 indie distrib FOUR AC ES (Decca 
agencies in the U.S., Canada, Alas- 6A 11 “ Perfidia’ eee 605i 4.4\3,0- a0 40% 3 3 8 5 9 27 
ka and Hawaii, plus distrib deals : FOUR ACES" (Decca) _ 
with foreign outlets. Greater in- 6B 7 “Tell Me _Why”—27860 ery o 8 4 2 3 27 
dependence to Coral was cued last . ———“"*pORIS DAY (Columbia) 
year with the naming of Jimmy 1 8 “A Guy Is a Guy”—39673 ba? a a. 1 10. ie re " 9 26 
Hilliard as the subsid’s vice-prexy — —WEAVERS-G, JENKINS (Decca) ms 8 
over artists and repertory, with 8 6 “Wimeweh”—27928 bute a 9 6 os 
Mike Ross as veepee-general man- a.. Ps:: eaten EES oe a d 
ager JOHNNIE RAY (Columbia) 
-T iabeiasiissnaammaiiianiitie 9 9 “Please Mr. Sun”’—39636........ sj 9 4 3 21 
| — a 
EDDIE FISHER (Victor) 
somageotancangg spi rg a 10A “Forgive Me”—20-4574.......... 6 6 6 5 20 
Izler Solomon ; 1as peen i> FRANKIE LAINE (Columbia) 
gaged as conductor of the New| “Gandy D Ball” —39665 5 - 6 6 20 
Orleans Pops for the 1952 summer |f 10B_ andy Dancers Bal if eereey 
season. | LES BAXTER (Capitol) ° 
oor nemrenm ciara 10C 15 “Blue Tango”—1966............. 1 1 20 
RAY ANTHONY (Capitol) 
HAVE YOU HEARD? | 10D 11 “At Last”—1912................ 5 3 5 20 
pid JO STAFFORD (Columbia) 
©,° |] 11 12 “Ay-Round the Corner”—39653.. .. .. .. 5 3 8 17 
| =. DON CORNELL (Coral) 
sa 12A “Pll Walk Alone”—60659........ To. ee , 7 3 13 
. nae G. MITCHELL-M. MILLER (Col.) ¥ 
‘ee 7? 12B 15 “Pittsburgh Penn”—39663 2 7 13 
PERRY COMO (Victor) 
° D> 13... “Tulips and Heather”—20-4453.._.._ 10 1 10 12 
,P JOHNNIE RAY (Okeh) 
ROY 14 10 “Little White Cloud”—6840..... 8 7 9 9 
2 LE LES COMPAGNONS (Columbia) 
ANDERSON |] 15 .. “Three Bells’—4105F........... ihe ge, Ae bas’ ees 
MILLS MUSIC, Ine. 1 2 3 4 5 
AMERICAN IN | GUYS AND OOLS YMA SUMAC GLENN MILLER SHOWBOAT 
FIVE TOP) srcticsed Con | rertwer Caw | legend of Sue CONCERT | Hollywood Cast 
ellywo as irgin 
It's Music by M-G-M Decca Capitol Victor M-G-M 
DA-825 P LPT-16 M-G-M84 
ALBUMS E-93 L 299 
JESSE GREER ee | a, | pie | wena | “ee 
M-93 DLP-8036 KFD 299 P-25 E 559 
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America's Newest Vocal Group 


THE DOMINOES 


Writers of "60 MINUTE MAN" 
whose sensational recording was a top seller 


Opening (Apr. 10) BIRDLAND, NEW YORK 
KING RECORDS EXCLUSIVELY 










































































Film Syndicators 


mms Continued from page 30 =! 


sors. He said that some potential 
station operators have already sold 
vidfilm packages they leased to 
local advertisers, who are anxious 


Exclusive Management 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 


New York 
745 Sth Ave. PL 9.4600 
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Hollywood 


8419 Sunset Blvd 


Chicago | 


Wabash 
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‘Head 


ito stake out their time franchise. 
| Broadcasters can then take such 


contracts to their local banks as 
collateral for loans necessary to 
get the stations on the air. 

With network advertisers cur- 
rently complaining about TV’s sky- 
rocketing costs, Beckwith said the 
potential new market for vidpix 
should be highly lucrative. Addi- 
tion of new stations to a network 
lineup would zoom a bankroller’s 
cost even more, whereas he can 
buy vidpix properties for the new 
markets at fraction’ of the cost. 

In order to move UTP packages 
as fast as possible with the new 
outlets, the outfit has prepared a 
brochure listing its entire lineup 
of properties with a price-tag on 
each. Brochure is being distribut- 
ed to all station applicants who are 


expected to get their C.P.’s with- 
out FCC hearings. In addition, 
Beckwith, UTP prez Jerry King 
and exec director Milt Blink plan 
to visit each station personally as 
soon as it takes the air to wrap 
up all deals. 














Breaking Big 


“PRETTY AS 
A PICTURE” 


Recorded by 
DEAN MARTIN 
Capitol 


MILESTONE MUSIC CO. 
6526 Selma Ave., Hollywood, Calif. 




















DuMont S Suit | 


Continued from page 30 


Crosby firm $70,000, representing 
the money still owed on those films 
already played. In addition to re- 
suming the series, the web also 
gets the right to sell “Playhouse” 
for a period of one month in the 
13 markets in which the series had 
been bankrolled by the Telesets di- 
vision. If the web fails to come up 
with a sale, United TV .Programs, 


which syndicates the Crosby prod- 
uct, will take over. 

“Playhouse,” which is the origi- 
nal “Fireside Theatre” series aired 
originally on NBC-TV under Proc- 
ter & Gamble sponsorship, takes 
over the alternate Thursday night 
at 9 slot on DuMont. 











}continue to plug the midwes 


Southern Shuts i 


Office in Economy Moye 


Additional evidence of the musie 
industry’s tightening of its plug- 
ging setup is Southern Music’s de. 
cision last week to close down its 
Chicago office. Although Bob Cole, 


who headed the Chi branch. will 


Tn 


|territory for the firm, he’l| he id 
|quarter from his home instead of a 
business office. Reason for the 
shift, according to Ben Selvin. 
|Southern’s’ general manage 
fact that most of that area’s 
tact work is done on th yad 
visiting local deejays reall 
a business in Chi had becon, 


| unnecessary expense to the firn 


Along the same lines, othe; Ne Ww 
York pubs are sending an incr 
ing number of pluggers on sper ial 
deejay treks to New England. 


}southern and midwestern st; bon 
| Firms, which heretofore concen- 
{trated their plugs in a few key 
| cities, have hopped on the hinter- 
land bandwagon. Chappell and 
the Warner Bros. firms, for exam- 
ple, are now sending their pluggers 


on the road to » push the plug tune, 


Geo. London Set 
By Col Records 


George London, American-born 
bass-baritone who made his debut 
at the Metropclitan Opera in No- 
vember, 1951, has been inked to a 


term pact by Columbia Records. 


He debuts on the diskery’s label 
with an album of French and Rus- 


| sian operatic solos. 
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" MUSIC ENGRAVING 


As specialists in Music a 








and Lithographic Printing, we are 
able te quote lowest prices for the 
highest standard of work. High- 
grade negatives can be supplied 
from engraved pilates if necessary 





URGENT JOBS A SPECIALTY 





All enquiries to— 
THE SOHO PRESS 
36 Dean Street, ee SO Ss W.1, England 
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Published by Marks 


Recorded by 


THREE SUNS 


MILLS BROTHERS .....---- 


JACK RICHARDS. 
ART MOONEY .. 


DOLLY DAWN ....0..cc00e 


ROSEMARIE 


By eco 
(Decca! 
(King) 
{MGM} 
(Jubilee! 
es SP ret 


Exclusively Gaend S nm BM 


BROADCAST MUSIC INC. 
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New York 


Jim Grohman, former WCAU, 
Philadelphia, disk jockey, now 
platter spinning at WMID, Atlantic 
City... Frances Wayne and Neal 
Hefti orch head out on a string 
of one-niters May 15... Joe Holi- 
day orch into the Circle Theatre, 
Cleveland, April 12... Dick Gard- 


Frontier, Las Vegas, until April 17 
. . . Sarah Vaughan opens at the 
Town Casino, Cleveland, Friday 
(11) ... Tommy Tucker orch play- 
ing for the North Jersey Shore 
Merchants’ talent hunt show at As- 
bury Park, N. J., April 16... Ink 
Spots into the Chicago Theatre, 
Chicago, April 25... Nat (King) 
Cole into the Blue Mirror, Wash- 


ner, Spike Jones orch sideman, 
back into the Army... The 
Modernaires hold at the Last 


ington, May 5... Dave Shapiro 
pacted to manage singer Donald 
Richards ... singer Vinni De 
Campo inked by General Artists 
| Corp. .. . Henry Okun, disk flack, 
| lectured on record promotion and 
duties of advance man last week at 
Fairlee-Dickinson College, Ruther- 
| ford, N. J.... pianist Stan Freeman 
| heads for Europe June 4 for sum- 
|mer engagaments in London and 
Paris ., . Frank Culley orch opens 
at Speedy’s, Philly, April 14. 














A 
MERCURY ARTIST 


HAR 
WES 


JUNCO PARTNER 


Chicago 


Herb Carlin is bringing in “Piano 
Parade” package with Art Tatum 
Trio, Errol Garner Trio, Meade 
Lux Lewis and Pete Johnson at the 
Civic Opera House April 20. He’s 
also promoting the Patti Page- 
Frankie Laine bash at the Civic 
May 10... Lee Bennett, onetime 
vocalist with Jan Garber and now 
on WGN announcing staff, has own 
band at Oh Henry ballroom... 
Joe Sander and Ike Carpenter’s 
bands inked for Cotton Carnival, 
Memphis, week of May 10... 
Louis Armstrong does theatre date 
at Fox, Detroit, May 30; goes to 
the Seville, Montreal, June 12 for 
a week, and then plays the Colo- 
nial, Toronto, July 2. . . Bill Dar- 
nell has been set for the Esquire 
Grill, Akron, April 28. 

Betty McGuire’s orch has a three 
weeker at Walker Air Base, Rose- 
well, New Mexico, April 30... 
Pee Wee King plays the Capitol 
Theatre Detroit, May 7 and then 
has another vaude date at the 
Orpheum, Omaha, May 16... 
Lionel Hampton has long weekend 
at the Rainbow, Denver, July 3 
through 6 . . . George Shearing 
returns to the Blue Note June 13 
for two frames .. . Tommy Dorsey 
cut six sides for Decca here last 
week. He also hired a new male 
chirper, Dan Forbes, here .. . Don 


Now Appearing 


YANKEE INN 


Reid booked for Muehlebach, 
Akron, Ohio Kansas City, May 28 for three 
weeks. 
Boston 


Harry Marshard will baton aug- 


Latest Release 
mented orch at the MIT Assembly 





a ” ll at Walker Memorial Hall, 
JUNCO PARTNER Aoril 8 ; wt Jack Edwards — 
‘ ” to play the Harvard Jubilee, Apri 

SUMMERTIME 19 tienen Hugo orch to play the 


| Braves-Brooklyn opener at Braves 
Field, April 15, with Bill Boyle, 


aa > 
Survey of retail sheet music - Ps S a 
sales, based on reports obtained : A i] = 
from leading stores in 12 cities ® E S . 
and showing comparative sales a Aaisisl.is ¥ T 
rating for this and last week. S s & ¥ vote | pe Slulo 
< min | wim o|/> i) 
o/Sle)elsi2/s\8) 2! |Slal tf 
alelslsl6lelelzlsial Sle] e 
w ~= ° —_ Ww 77) 
vation Week Ending |7|3/3\/2/2/2\/2/alei2l¢l2l - 
Ratin : Elsie IBIS Sl B18 lel als 
' April 5 Sele sleiS lee] esi diel o 
This Last Peis (els iFlelsieie]4ie| 8 
wk. wk. Title and Publisher z\1o k ai/3 s = = & 16 H 
1 1 “Wheel of Fortune” (Laurel).... 1 1 1 3 5 641 #97 2 Y ea 
> 2 “Anytime” (Hill-R).............. c_-— oOo 2 s 6 2 fe Boe. oe 
3. 4 “Please Mr. Sun” (Weiss-B)..... I a Wa ME mt ke NO 
> 8 “Blacksmith Blues” (Hill-R)..... Sms 8 2 8 fF 1 4 6 56 
5 9 “Blue Tango” (Mills)............ i See Sa ee 5 3 1 52 
6 3 “Cry” (Mellow)................. 9 9 6 6 10 1 Tt ot ke 
“7 5 “Tell Me Why” (Signet)......... - = 2 8 6 6 7 34 
$ 7 #£«“Little White Cloud” (Spier)..... 7 .. 3 7 5 . 29 
QA 6 “Slow Poke” (Ridgeway)......... "a a 3 Te Me Oe 
9B 10 “Be My Life’s Companion” (Morris)...7 7 .. 5s... 8 8 8 $ & 
10 11 “Pittsburgh Penn.” (Oxford)..... me 8 arr ee 
11 11 “A Guy.Is A Guy” (Ludlow)..... rege eee 6 i irs 18 
i2 “Tulips and Heather” (Shapiro-B) ........ 4 9 Peer ee 
13 .. “Easter Parade” (Berlin)........ 5 2 ee ress 15 
14 12 “Bermuda” (Goday)............. — me es 3 ll 
more ... Tommy Tucker slated for 
series of college dates throughout 
New England during May ... Soft 
On the Upbeat Winds Trio returning to Darbury 
Room in mid-April . . . Earl Bostic 
combo into Hi-Hat, for 10 days, 
starting April 11... Jimmy Archey 


band returning to the Savoy April 
14 for an indefinite stand. 


Kansas City 


Kirby Stone Quintet comes into 
Eddys April 11...Billy Williams 
has left the Southern Mansion 
where he has had the orch for 
many months. Jim Feeney at the 
piano heads the quintet which con- 
tinues in the Mansion. ..Lou Math 
foursome opened in Drum Room 
of President Hotel Monday (7), re- 
placing Don Roth Trio which held 
the stand for more than six months. 
Roth takes over at The Oaks, Win- 
ona, Minn.... Ray Dugan trio 
moves from Penguin Room of the 
Continental Hotel here to the Hol- 
lywood Bar, Rochester, Minn., to 
open April 28...Gene Meigs and 
His Cheshire Cats (3) open at the 
Riverside Club, Casper, Wyo., 
April 8, replacing Virgil Mason 
who takes off for 11 weeks of 
bookings in Florida, after which 
he returns to the Riverside... Em- 
ma Pritchard back in town after a 
spell of warbling at the Pines 
Club, Hot Springs, Ark. ... Ruth 
Royal returns to Tropics of the 
Phillips Hotel... Chuck Foster 
orch set for the Rice Hotel, Hous- 
ton, opening May 1 after a spell at 
the Hotel Muehlebach here and 
string of one-nighters...Denny 
Beckner replaces Foster at the 
Muehlebach. 


Pittsburgh 


Billy May, whose band plays The 
Gardens night of April 
Patti Page and Frankie Laine, wiil 
be back for a dance date at West 
View Park on May 14... Dorothy 
Scott is the organist at bandleader 
Tommy Carlyn’s new restaurant 
and lounge in the Brentwood dis- 
trict .. . Johnny Pineapple’s band 
and show opens eight-week stay at 
Colonial Manor on Saturday (12). 
. . . Whitey Scharbo’s band closes 
at Ankara on Saturday (12) and 
Walter Gable goes back there the 
following Monday for five weeks. 
He’ll be replaced on May 19 by 
Baron Elliott, in for an indefinite 
stay ... Tommy Carlyn and Baron 
Elliott play for Amity Lodge at 
Danceland on Monday 


orchestra. 





Abel’s ‘David’ 


Walter Abel, who appeared on 


Watch,” will show up in a new 


guise next Tuesday (15) at Car- 
negie Hall, N. Y. 
Abel will be narrator with the 





| ditto at the Red Sox-Philadelphia 
+ lid lifter at Fenway Park, April 18. 
Guy Lombarde inked for concert 
| at Symphony Hall, April 20... 
Al Tine Trio, recently concluded 
| three-month stint at the Cactus 
|Room, opened at the Baccardi 
Room of Providence Sheraton Bilt- 


Record No. 5833 and 
5833X45 











Philadelphia Orchestra in a per- 
formance of Honegger’s symphonic 
psalm, “King David.” 


| song soloists, and Eugene Ormandy 
j Will conduct. 


Tnside Orchestras—Music 


Recent film short for the benefit of the polio fund, in which Richard 
Rodgers, Oscar Hammerstein 2d and singer Bill Tabbert appear, has 
kicked off the revival of “You'll Never Walk Alone.” Tune, penned 


| by Rodgers & Hammerstein for the legit musical, “Carousel,” in 1945, 
_ was reprised by Tabbert in the pic short. 


| consisting of Rise Stevens, 


group was about 75% accurate. 


National distribution of the short has upped sheet sales and sparked 
new etchings by Fred Waring on Decca, Perry Como on RCA and 
Victor Marchese for M-G-M. Chappell Music is publishing. Incident- 
ally, “Walk Alone,” a-1941 oldie, is currently hitting the comeback 
trail via display in the 20th-Fox pic, “With a Song In My Heart.” 


Because some longhair critics contended that all the tenors on RCA 
Victor’s new album release, “10 Tenors—10 Arias,” sounded alike, the 
diskery conducted a blindfold test last week for a group of trained 
musicians to determine whether the charge was true. Critics’ group, 


Mischa Elman, Regina Resnik and Mar- 
guerite Piazza, among others, were asked to identify various tenor 
voices on wax, including those of Mario Lanza, Jussi Bjoerling, James 
Melton, Jan Pearce and Ferruccio Tagliavini. Score for the whole 





Don Cornell played the Twin Coaches near Pittsburgh several weeks 
ago at $1,000 for the week. Management asked the singer if he’d come 
back in a month or so at the same money. Cornell said that was okay 
with him. In the meantime, however, his Coral recording. “I'l! Walk 
Alone,” started to climb up among the bestsellers. When Twin Coaches 


| contacted Cornell's agent the other day about returning for the verbal 


commitment, the ex-Sammy Kaye vocalist’s asking price had gone 
up to almost double the previous salary—$1,750 to be exact. 


A special program to mark the 25th anniversary of b.:.7 Crosby's 


| first recording to have been aired over the British Broadc.«sting Corp. 


| network will take place next Thursday (17) 


| last week’s VARIETY was garbled. 


Ore ; The original disk, “Side 
By Side,” recorded with Paul Whiteman’s orchestra, will introduce the 
program. Recordings will be a selection of top recordings made with 


| Johnny Mercer, the Andrew Sisters, Louis Armstrong and Bing’s 19- 


year-old son, Gary Crosby. 





In transmission, the Broadcast Music, Inc.’s “Grassroots” story in 
One sentence read, “Haverlin re- 
ported his pet project—expanded airing of longhair music—is not pay- 
ing off promotion-wise for stations, but is sound business.” It should 





25 with | 


ee 
Maurice Spitalny again named con- 
tractor for summer opera company | 0 c - 


Broadway recently in “‘The Long | 


Theodora | 
| Branton, Bevely Anne Wolff, David 
|Poleri and Helen Colbert will be | +) SEVEN ave 


Oe Eee 


| have read, “. .. is not only paying off, etc.” 














| pix, to give the product b.o. value 
in this country. 

If the deal is consummated, it 
would mark the first time first-run 
pix were ever shown on television. 


NBC-Korda 


Ls Continued from page 30 











run features at a time when such 
film is becoming increasingly dif- 
ficult to obtain in the pix-to-teevee 
market. Inasmuch as the net would 
get video rights from the pix, it’s 
believed that the runs would be un- 
limited, and this is probably where 
the web would get off the hook 


Both Korda and the net would es- 
cape any difficulties with the 
American Federation of Musicians 
or the talent guild on coin, since 
their regulations don’t apply to 
films made abroad. 


ODNOPOSOFF TOUR 





Violinist Ricardo Odnoposoff is 
Korda plans to import at least | leaving today (Wed.) for a Euro- 
two American stars for each of his | pean tour. 
sneer = 


financially. 
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Night Club Reviews 


Blue Angel, N. Y. 

Les Freres Jacques (4), Queenie 
Leonard, Anita Ellis, Harry Bela- 
fonte; $5 minimum. 

This’ class eastside boite has 
comé up with an unbalanced and 
mediocre show currently. Layout 
is short on comedy turns, over- 
board on vocalists and snagged by 


language difficulties supplied by 
an imported French turn, Les 
Freres Jacques (New Acts). Queen- 
ie Leonard, a British songstress, 1s 
also reviewed under New Acts. 
Most effective on the bill fs 
Anita Ellis, who debuted earlier 
this year at La Vie En Rose, an- 
other eastside club. Miss Ellis is 
a solid song stylist with a bright 
delivery both on ballads and the 
rhythm items. A looker, she also 


shows considerable savvy in pitch- 
ing up her numbers for this reom’s 
clientele. Her best, which she uses 
for a finale, is “Put The Blame On 
Mame,” clever ditty. 

Held over from the last few 
shows for ancther week, Harry 
Belafonte also impresses with his 
repertory of folk songs. Belafonte 
has a suitable dramatic style on 
such items as “John Henry,” Ca- 
lypso tunes and an Afro-Brazilian 
chant. Once a pop tune crooner, 
Belafonie has found a surefire for- 
mat for class niteries with his folk 
tune pitch Herm. 


Ambassndor Hotel, L. A. 
(COCOANUT GROVE) 
Los Angeles, April 3. 


The Continentals (4), with Ivan 
MacIntyre; Walter Gross, Eddie 
Bergman Orch (16), with Bob 
Lido. $1.50, $2 cover. 


One of the better new singing 
groups to come along in a consid- 
erable period, the Continentals are 
sparking Coast interest in this 
western bow. Initial reaction in- 
dicates they can develop a follow- 


ing although their current stand, 
spanning Holy Week, probably 


won't be a good indication of their 
draw. 
Quartet 


works well, packing a 
load 


of entertainment -into a 30- 














Columbia Records 


KEN 


GRIFFIN 


Currently 
ORPHEUM THEATRE 
Omaha, Nebraska 


Direction: MILO STELT 
Mutual Entertainment Agency 
203 N Wabash Chicago 1, Ill. 
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Hotel St. Regis, N. Y. 
(MAISON “TTE) 
(Followup) 

The intimate class dining-supper 
spots are Yvette’s metier, and her 
date at the St. Regis’ Maisonette 
points up that factor strongly. The 
blonde songstress, singing better 
than ever and with ever-increasing 
showmanship, has_ been doing a 
and the stuff is well sold. An oc- etongeg ae p> penned 
easional whistling solo by one of | DCTe- ACC 10 ee eneca a. d 4 
the lads highlights their orchestral | a oe attractiveness’ 68d Gos 

ag Og gyn mr gg linc ich yer In a class spot such as the St. 

Cases at the Bat” that’s acted out | Regis there can be no room for the 

for added yocks, and though there’s ordinary run ol suns by bs te 

a resemblance to Red Skelton’s sate” hg orend eae = ay , d 

familiar baseball player routine, it “> . _ vr - “i nin: dO oes ne aie 
doesn't jar: Cpe Oe Setar ates ones 

A sear sepia £ hen 7 ve ee tically all special material num- 
cue abanenae 3lue » | bers, and she sells them: strongly. 
comes too soon after Eddie Berg- Her opener, a paraphrased “You're 
man’s house orch delivers “Swed- 
ish Rhapsody” ana is vitiated by 
a-full-length and.somewhat over- 
orchestrated treatment. He scores, 
of course, with his own “Tenderly” 
to bow off and return to his regu- 
lar chores in the hotel’s smaller 
| Casino Room. Opening-night stint 
was badly lighted to make it more 
|difficult ’ for him to showcase 
properly. 

Bergman crew is, as always, im- 
peccable in backing the Continen- 
tals and the well-stocked library 
of danceable arrangements insures 
pleasure for the terp-happy 
patrons. Kap. 


| minute stint as topper of current | 
bill. Harmonics are topnotch and | 
they pace the stint effectively with 
good special-materta! stuff. There's 
| nostalgia value in their “Wizard 
of Oz’ and “Barbershop” medleys 





her audience and sets her solidly. 
|She next does “Sur les Quais du 
Vieux Paris,” which is done well 
|and is important in that spot be- 
}ecause it strengthens her Gallic 
| billing. “Hotels Smarter Than 
Peopie” is something from which 
|she extracts the comedy inherent 
|in the lyrics, always making it cute 
}and never giving it the vulgarity 
that some singers elect. Her South 
African folk medley is a _ good 
change of pace, and so is the fol- 
lowup “Movie House on Park Ave.” 
The latter, too, is something done 
| with good taste and achieving the 

| necessary lyrical comedy. 
| “Shall We Dance,” from “King 
j}and I,” is likewise effective, and 
(MINN. TERRACE) jher w alkoff number is the amusing 
Minneapolis, April 5. | fractured-French polyglot of the 

Beachcombers (4), Cecil Golly| girl who loved unwisely. | 

Orch (9) with Mildred Stanley; |,,-Russell| Nype, doubling from 
$2.50-$3.50 minimum. | “Call Me Madam,” handles the solo 
ae | Spotting for the supper show (Re- 

On their first Minneapolis ap-| Veved in issue of March 12). 
pearance, the Beachcombers have Kahn. 
no difficulty in establishing them-| 
selves among the- top-drawer | 
groups of their kind to play this} 





Hotel Nicollet, Mpls. 





Desert Inn, Las Vegas 
Las Vegas, April 1. 





} one 


Lovely to Look at,” is a greeting to | 


| roar. 


| 
| 


| 





| Fleuriot’s half-and-half exhibit. 


chichi room. They deliver a fast} Lou Walters’ “Latin Quarter Re- 
and_ lively potpourri of song,| vue,” with Frank Libuse & Margot | 
fancily dressed up with accom-| Brander, Darvas & Julia, Marilyn 


panying business, that makes for; Ross, Collette Fleuriot, Andre 
solid entertainment. Customer ap-| Phillipe, Les Pabios (2), Geneve 
proval comes easily. | Dorn, Gay & Harry Wells, -Enid | 


Bringing new and original treat- 
ment to surefire numbers, they in- 
terject enough nifty dancing and 
clowning into the vocalizing to 
give their offerings the sort of pro- 
duction proportions which are es- 


Wallen, Mullen Sisters, Lyn Allen, 
Lee Perkins, Latin 
(20); Carlton 


Hayes Orch 





sential for lifting such singing| Adlon; no cover or minimum. 
units into the higher’ brackets. —_——_- 

Along with neat lighting and 

clever routining that provides! pains or moola to make this new 
change of pace, it all spells boff| “Latin Quarter Revue” his most 
showmanship. | lavish pruduction to date. Poten- 


The three personable young men 
| and the tiny, dainty Hawaiian miss 
|lean toward songs of the island, 

but the performance includes suf- 
ficient musical diversification to | 
avoid satiation. Their voices blend 
well, the high spirits and anima- 
| tion aren’t overdone, and the in- 
| troductory verbiage for the songs 
i is meritoriously brief and pat. At 
show caught, they did “Sands of 
Waikiki,” “Mandy,” “Maui,” “That 
| Lucky Old Sun,” “Skip to My 
| Lou,” “Hallelujah,” “You'll Never 
| Walk Alone” and “Hawaiian War 
| Chant” without wearing out their 
welcome. 

_The Cecil Golly orch and _ its 
singer, Mildred Stanley, continue 
as prime local favorites. Rees. 


spare no extra effort or moola to 
trek to the Desert Inn for the next 
four frames. What the magic name 
already doesn’t ure, word-of- 
mouth will assure in ropes-up biz. 

It happens with this revue that 
the local viewing is one of the rare 
instances where outlander audi- 
ences have first gander before New 
Yorkers—other than those who 
made Miami Beach their home 
during the recent season. This 
revue was the big money-maker 
at the Florida spa, with its combo 
of sock acts plus spectacular cos- 
tuming, all in spicy Gallic flavor- 
ing. 

Darvas & Julia are all that has 
been raved and tore. Through- 























acro-nipups. 


gives thrill. 


twirling rings. 








“Mandarins have Oriental polish and perfection in all 
Three guys and gal set up pyramids, 
break to duet arm balancing, single plate spinning 
dazzler while headstanding on turning divot. 
tacular dive through hoop of knives and burning torches 
One member exhibits peak ability on hori- 
tontal bar, others headstand on pate sans holding, 
All tricks receive well-earned mitts.” 


THE 


MANDARINS 


Just Concluded: 


Television 








ED WYNN SHOW 
FRANK SINATRA SHOW 


Motion Pictures 


“HONG KONG" 


(Paramount) 


“HOLIDAY RHYTHM" 
(Lippert) 





Night Clubs 
FLAMINGO HOTEL 





Spec- 


(Las Vegas) 
Representation: MAPES HOTEL 
MCA (Reno) 
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Quarter Line | 
(11), | revealed. 
conducted by Walter Nye; staged| draped to show fine points—are 
by Natascha Kamarova; costumes} Lyn Allen and Lee Perkins. 
by Freddie Wittop and Elizabeth | ditional “Can-Can” featares acro 


} 


out the pair’s amazing six-minute 
dazzler, each trick electrifies with 
segue into another even more out- 
standing. From Darvas’ rapid 
whirling of his partner into some 
difficult warmups for mounting 
thrills, the act never stops. Darvas | 
at one point holds Julia on ex-| 
tended arm while she _ contorts| 
backward with torso at complete 
right angle to her gams. Flip-off | 
and recovery are masterful bits 
of timing. 

Tension from audience is evoked 
during the highspot, when the 
couple mount an elevated platform 
and Darvas holds Julia aloft via | 
arm. He gives her a fling 
into a parabola of 10 feet where 
she lands in a split. Deafening 
ovation greets showstopping team, 

Frank Libuse takes over his cus- | 
tomary role before showtime with | 
zany mad waiter frantics for good | 
warmup. Returns for closing slot 
aided by his excellent foil, Margot 
Brander. With latter’s mock 
coloratura trilling broken up con- | 
stantly by ribtickling Libuse slap- 


| stick, house is kept in constant up- 


Marilyn Ross is a fine addi- 
tion to the revue. Her brassy 
tones etch production numbers as 
well as medley from ‘42nd Street,” 
blending with “Place Pigalle,” “La 
Vie En Rose.” 

Delightful Collette Fleuriot adds 
sexy zing with legit French music- 
hall color. Startles with her half- 
and-half sailor & girl terps, plus | 
later near-nude parade and song) 
duet with Andre Phillipe, ‘Mlle. | 
Du Paris.” She becomes a main | 
focal point in finare with torso ex- | 


posure while’ reining a_ papier-| 
mache horse and chirping. Andre | 
Phillipe clicks with warm _ per-| 
sonality while warbling “C’est Si} 
Bon” and pairing with M_lle. 
Fleuriot. 


Les Pabios offer offbeat terpery | 
with male’s mechanical soldier an- 
tics which-allows for some knock- | 
about of cute femme partner. Gay 
& Harry Wells dish up some clever | 
footwork as intro to Collette 


Seldom before—at least not! 
here—has a line been shown to| 
such advantage. In spite of crowd- | 


ing 18 femmes on floor many} 
times, display is tops. Opening 
“Artists’ Ball” 1s eye-popping 


melange of gorgeous frames well | 
Featured showgals—and | 


Tra- 


work of Mullen Sisters, squeals | 
and flings of Enid Wallen. Finale | 


Lou Walters obviously spared no | of harlequin costumes, with added | 


| carousel effect beneath stroblight- 


ling, is 


tial audiences here will obviously | flight production. 





| Boat” stand and “Loveliest Night 


magnificent curtain to a 
well-integrated 70 minutes of top-| 
Geneve Dorn | 
has her moments tn this with some | 
baton flinging among line terps| 
with bells and still more revealing | 
perambulations. Will. | 


Eddys’, K. €. | 
Kansas City, April 2. | 

Helene & Howard, Charles Fred- | 
ericks, Tony DiPardo Orch (8); $1 | 
cover. | 





The Lenten season notwithstand- 
ing, the Eddys have gorie ahead 
with their lineup of strong book- 
ings and are giving the customers 
two-ply entertainment this session. 
The combination blends songs and 
comedy antics in generous propor- 
tion and holds a lively pace 
throughout. 


Musical portion is ably handled 
by Charles Fredericks who goes 
right to work singing them straight, 
but good, with addition of good 
deal of personality and informality 
to his well-rounded baritone. He 
leads off with “I’d Like To Get 
Acquainted,” his own tune, offers 
a powerful “Because of Yoy,” and 
switches to a spiritual, “Glory 
Road,” in a more conversational | 
style. 

Second set is at the keyboard 
where he vocals a trio of folk 
songs. Finishes with session of 
sweeter tunes, doing “Make Be- 
lieve” from his Broadway “Show 


of the Year.” 


As with Fredericks, it’s a first | 
club date here for wacky duo of | 
Patrice Helene & Jan Howard and | 


their sessions of satire and zany- | 





|isms. Their straight ballroom terp | 


start quickly breaks away into pan- 
tomime and satire with femme 
taking the comedy lead. There's | 
an inning of gypsy ribbing and | 
toying with the ringsiders, and} 


\then a dialog bit in guys and dolls | 


| response. 


fashion which is good for hearty 


Howard has an inning to kid/| 
Frankie Laine and Billy Daniels | 


|and gives the shock treatment a) 


| 
| 


| 
| 


la Johnnie Ray. Two then swing 
into their new bit with gal in 
shaggy wig and male getup and 
store of gags which runs their tom- 
foolery to new highs. There's a | 
session of takeoffs on Truman and | 
Churchill, Barry Fitzgerald, “De- 
tective Story” and a final terp in 
which they reel off some genuine 
rhythms and acrobatic work. Plenty 
of laughs in this one. Quin. 


|of show 


Palmer Rouse. Chi 
(EMPIRE ROOM) 
Chicago, April 3. 
Kay Thompson & Williams 





(4), Pierre D’Angelo & Ana Bree, 
tin Bros. (2), Merriel Abboti Da, 
cers (8), Eddie O’Neal Orch (\9\- 
$3.50 minimum, $1 coner. m4 
_ There’s a show biz adage Whict 
is one of most over-used aa 


obvious encore lead-ins that tl 


is—it’s the “I was on the y i ie 
my dressing room when I ho rd 
the applause and had to aa e 
back.” The hackneyed and no 
real bit has taken on new a 
here with the appearance of ; 


Thompson & the William ions 


Swank charity crowd, norma 1 


| cold audience, cheered tamped 
and whistled, holding up p; Oey 
ings on the opening night Thi onal 
day (3) for more than three mi: ute 
until Miss Thompson came back 
on the floor. It was not only a 
tribute to the chanteuse but also 
to the Williams Bros., who are 
more than ever an integral part 


of her act. There’s nothing new 
in her stint this time around, ex. 
cept the welcome back of the freres 
and also Miss Thompson's new 
hair-do, which is less harsh and 
more feminine. She seems to have 
more vitality, if that’s possible 
cavorting for over 30 minutes wv ith 
no apparent letup. 

After the special “Hello” intro 
she socks across the hilarious story 
of the poor little kept girl, who 
aspires to the ballet and makes it 
the hard way. Laughs are hard and 
heavy with blonde giving forth with 
the delicate bumps and rolls. Dance 


and choral backing on this and 
other numbers by the Williams 
Bros. is pretty close to the old 
|Greek chorus ensemble idea, 


“Suzette,” also the tale of a way- 
ward miss and her numerous 
swains, ends in a jive session and 
hefty handclapping. There's a 
quick one about life and then a 
sharp cutting about various phases 
business with the males 
hawking chocolate bars at a burley 
show and finally acting as the un- 
derpining of a high wire act 
It’s all clinched tightly by the 
(Continued on page 62) 


JAN PEERCE 


TV Appearances 


BURL IVES 


Florida Engagements 


TONY and 
SALLY DE MARCO 


Florida Engagements 


RHYTHM ON ICE 
REVUE 


Casablanca Hotel, 
Miami Beach 
Olympia Theater, Miam! 
Recently Booked by 
HERBERT MARKS AGENCY 


152 W. 54th St. | 600 Lincoln Rd. 
New York Miami Beach 






























THE COLLEENS 
currently 
LARRY PORTERS SUPPER CLUB 

Hollywood, Cal. 
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HERBERT MARKS 
wishes to thank the following °p- 
erators for these recent bookings 


POLLACK BROS. CIRCUS 
White Plains Auditorium, N. Y- 


Gasparilla Festival, Tampa 
Entertainment 


Latin American Fiesta, Tampa 
Musie and Entertainment 


HERBERT MARKS AGENCY 


152 W. 54th St. | 600 Lincoln Rd. 
New York Miami Beach 
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WORLD'S GREATEST COMEDIAN 


(it’s @ Small World) 
e/e IVAN CHARNOFP 
Chicago 
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Arena Managers Meet to Map 
- Tours for Top Shows in Fall 


Increasing importance of theatri- 
cal time on the arenas circuit is 
ijlustrated by the fact that the 
Arena Managers Assn. has called 
its first semi-annual booking meet- 
ing for April 22 in New York. 
Gathering will discuss a prospec- 
tus of attractions which AMA has 
lined up for fall and winter book- 
In 7S. 

it’s expected that 32 members 
arenas will attend, and affrmative 
decision to buy the names being 
offered will provide the nucleus of 
a long tour. 
routes for other auditorium owners 
and thus will be able to work up 
a juicy trek. 

This month’s powwow will be in 
addition to the annual AMA+* con- 
fab which takes place in August in 
Atlantic City. Theatrical bookings 
have always been discussed at the 
resort palaver. 

Names of the shows being lined 
up for prospective arena tours 
haven’t been divulged, but it’s 
likely that a lineup such as the 
Frankie Laine-Patti Page show 
which opens the arena circuit 
Saturday (12) in Washington will 
be discussed. Shows accepted at 
this meet will probably get the 
cream AMA bookings. 


Lillie Delays N.Y. Palace 
Stand Till Late in Year: 
Hutton Advance Near 406 


Beatrice Lillie, who was slated to 
follow Betty Hutton into the Pal- 
ace, N. Y., two-a-day, has post- 
poned her date at the theatre, and 
will appear there in the fall. No 
replacement has been set yet. Miss 
Lillie, who was to have started 
May 10, prefers to do video dates 
during the spring and summer and 
save her personal appearances for 
latter part of ‘the year. 

Meanwhile, the advance for Miss 
Hutton’s Palace date starting Sat- 
urday (12) is expected to hit 
around $40,000. This would be 
more than the pre-opening sale of 
Judy Garland, who holds the house 
record for both grosses and lon- 
gevity of run. Miss Garland’s ad- 
vance amounted to $29,000. 

Rest of the bill will include Herb 
Shriner, Borrah Minevitch’s - Ras- 
cals, Skylarks, Dassie Bros., and 
Andre, Andree & Bonnie. 





were forced to postpone the date 
because of illness. 

Palace has been closed for near- 
ly three weeks after the run of the 
Jose Greco, Olsen & Johnson and 
Jackie Miles layout. 


Booking Conflict Steers 
Johnnie to Pitt Stanley 


Pittsburgh, April 8. 

It’s the Stanley, the WB de 
luxer, and not the rival Loew’s 
Penn that gets Johnnie Ray, the 
“Cry” baby. Stanley had Ray orig- 
inally set for early in May, but 
when that conflicted with an 
earlier booking for him at the Ori- 
ental in Chicago, 
here that Penn had outbid the 
Warner house for his package. 

That’s not so, however. Stan- 
Jey merely pushed the date back, 
and Ray’s signed, sealed and de- 
livered for week of June 20 with 
his regular unit, headed by Joey 
Adams and the Pickerts. Stanley 
has nothing set for its stage until 
he comes in. Penn, on the other 
hand, has one presentation—Les 
Paul & Mary Ford and Richard 
Hayes—set for May 3, and Four 
Aces and Margaret Whiting for 
June 6. 


Pitt Ankara Returns 
Geo. Arnold Ice Unit 


Pittsburgh, April 8. 

Ice shows go back into the An- 
kara next Monday (14) for a sum- 
mer and fall run. The last rink 
unit at Charlie Jamal’s big room 
©n Route 51 stayed there from 
Easter through New Year’s—with 
frequent changes in personnel, of 
course—and the same thing's ex- 
pected to happen again this year. 

Units will be produced by George 
Arnold, who also staged previous 
frosted entertainments at Ankara, 
and he'll also be featured along 
with Phil Richards in the reopen- 
ing revue. 
“onsistently for Jamal. 











2 
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In addition, AMA | 


Latter | 
were slated for a previous bill, but | 


rumors arose | 


Tex. Circuser Out on Bond 
In Ex-Pard’s Theft Rap 


; Austin, Tex., April 8. 

| Benjamin C. Davenport, a circus 
| Owner, was bound over to a Fed- 
eral grand jury last Thursday (3) 
| after his former partner, Harry 
Hammill, of Hondo, testified Dav- 
| enport was the only one who could 
| have stolen $83,750 from him in 
1950. 

Davenport was released on $10.- 
000 bond following a preliminary 
hearing. The case will probably go 
| before a grand jury which con- 
| venes May 5 in San Antonio, 
| The duo operated Austin Bros. 
Cireus and Dailey Bros. Circus. 
| Hammill now is owner-operator of 
a Hondo drive-in theatre. 





Mastin Banned 


In Canada: Trio 





The Will Mastin Trio was pre- 
ivented by Canadian immigration 


Shuffs to Buff 


Ethel Smith’s N.Y. Cafe 
Debut at Pierre Hotel 


Ethel Smith and Nelle Fisher & 

Jerry Ross have been signed for 
the Cotillion Room of the Pierre 
Hotel, N. Y., starting May 6. 
_ It's Miss Smith’s first cafe date 
in New York. Fisher & Ross, 
dancing regulars on tele’s “Your 
Show of Shows,” previously played 
the Hotel Waldorf-Astoria, N, Y. 


ALC Awaits Key 
Easter As Winds 
Chill Palm Draw 


Atlantic City, April 8. 

Chills, winds and overcast skies 
cut the Palm Sunday (6) crowd con- 
siderably here. While the weather 
worked against the resort, the 
crowds were called “very good” by 
Chamber of Commerce officials. 

Despite the gusts, the city’s pro- 
motion of selecting the 10 best 
hatted women went forward as 
planned. Those picked by the 
judges appeared at Press Club 
headquarters in Convention Hall 











| who drives down to enjoy the Palm 


| authorities from playing a nitery | 


date in Canada last week. For un- 
disclosed reasons involving Mastin, 


| theatres, bars and restaurants. 


entry into that country was not! 


permitted. 


Trio was to have played the 
Chez Paree, Montreal. As a resuit, 


| Larry Adler, appearing at Seville | 
| Theatre, was pressed into service | 
for the first two performances and | 


Blackburn Twins with Pam Cavan 
came in after Adler. The Mastin 
Trio went into the Town Casino, 


Buffalo, instead, although only the | 


one member of the act was 
volved in the ban. 


An ironic angle is that the Chez 


in- | 


management two years ago booked | 


the trio 
weekly for two weeks. 
turned out, the cafe was unable to 
play the act. Mastin Trio went to 


into the spot at $750 | 
As events | 


arbitration and Chez was forced to | 


pony up $1,500. It’s the manage- 
ment’s feeling now that 
were able to play the act at that 
| time, they would have saved the 
| $1,500 since the performers 
couldn’t have come in anyway. 





Jan August to Preem 
Det. Cafe’s New Location 


. Detroit, April 8. 
Yeamans’ Supper Club moves 
across the street from its present 
|location in downtown Detroit 
|next Monday (14), with Jan Au- 
| gust headlining the housewarming 
| show. Move was necessitated when 
| lease ran out. 

| It cost $100,000 to refurbish the 
new quarters. Main dining room 
seats 180 persons, about the same 
'as in old spot. Stage is attached 
'to.the bar. There are also a stag 
| bar and banquet rooms. 

Yeamans’ will continue its policy 


‘of one-act name entertainment 


plus music for dancing, with three | ON ICER’S NAVY DATE. 


| shows nightly. 





Thugs Take 2 Cafes 
In Philly for $5,100 


Philadelphia, April 8. 
Bandits had an active weekend, 
knocking off two cafes in the 
|Philadelphia area. At the Old 


| Mill Inn, near Media, three thugs | 


|escaped with $1,800 in cash ahd 
| jewelry valued at $2,100, early 
Saturday morning (5). 

The Chimney House, in Penn- 
'sauken Township, New Jersey, 
| was held up early the next morn- 
{ing (6) by a pair who got away 
with $1,200 in cash. 


| 
REY-GOMEZ RECITAL 
| Federico Rey and Pilar Gomez 
will give a dance recital at Central 
High School of Needle Trades, 
N. Y., April 19. 

Rey designed all of the costumes 
for this recital. 








April Stevens, vocalist, | has 
| opened a two-weeker at the Sham- 
rock Hotel, Houston, supported by 


King orch,. 


if they | 





They’ve been big b.0.|tapster Johnny Mack and Henry , me 


and were awarded diamond-stud- 
ded gold bracelets. 


Hotel reservations had been good 
for the holiday, the loss coming 
from influx of the one-day visitor 


Sunday parade. Bad weather out- 
doors meant better b.o. for film 


With a break in the spring 
weather, some indication of what 
kind of a season is in store for this 
resort will be on the books after 
next Sunday night (13) as the an- 
nual Easter parade is staged. For 
years a good Easter crowd has been 
indicative of a good summer séa- 
son and in most instances the 
Easter forecast has been found to 
be very accurate. 

Most businessmen’ here are 
watching the weatherman with one 


Lou Walters’ Pro-Nitery Torch, 


Decries 





Bartender’s Widow Sues 
St. Loo Cafe for 30G 


St. Louis, April 8. 
Alleging that a section of the); 
floor behind the bar in the Cotton | 
Club, midtown nitery, collapsed | 
June 16, fatally injuring her hus-} 
band who was on duty as a bar-| 
tender, Mrs. Ruby Hursey last week | 
filed suit in the local Circuit Court | 
asking for $30,000. 
Mrs. Hursey’s petition claims | 
that as a result of a broken ankle 
her husband’s left leg was ampu- 
tated and he died on May 2, 1951, 
while still under treatment. Frank 
Muchnick, operator of the club, and 
Pearl Gordon, owner of the build- 
ing, were named defendants. 


Equitable s ‘Work 
Or Walk’ Edict To | 
Texas McCarthy 


Glenn McCarthy's battle with 
the Equitable Life Assurance So- 
ciety, which holds the liens on the | 
Shamrock Hotel, Houston, has | 
reached the point where the insur- | 
ance company has told the hotelier 
and oil magnate to concentrate on 
these two holdings or get out of 
the operation. McCarthy Oil & 
Gas Company is also involved. 

McCarthy owes Equitable $34,- 
000,000 and is in arrears on amor- 
tization payments. The insurance 
company stepped in and took over 
the properties which McCarthy is 
managing. 

Recently, McCarthy started or- | 
ganization of a new company which 
was being underwritten by the 











eye but meantime making plans for 
the biggest Easter of them all. 

Top spot to open for the Easter | 
weekend is George A. Hamid’s 
Steel Pier, with Frances Langford | 
headlining the stage show, sup- | 
ported by Berk & Hollow, Pat Hill 
and Larry Delma, Milt Douglas and 
Priscilla and the Ming Sing Stars. 
Tony Pastor orch plays the Marine 
Ballroom. 

The best dressed woman in the 
Easter parade will be selected dur- 
ing the height of the promenade. 
Both nightclubs and hotel grills are 
preparing to capitalize on the holi- 
day crowds, arranging special 
Easter Saturday night entertain- 
ment which includes late supper at 
prices ranging from $20 down. 

Pic houses will offer usual mid- 
night shows and there will be 
scores of private parties on the isl- 
ands and in spots along the main- 
| land. 

Steel Pier will be the locale of 
the annual Absecon Island sunrise 
service, while off shore a similar 
service will be held at Reade’s 
drive-in theatre. 


AGVA NIXES WAIVERS 








Hollywood, April 8. 

Ice-show promoter George Ar- | 
nold’s request to American Guild | 
of Variety Artists for waiver of | 
salaries for eight performers in| 
three-day show before U. S. Naval | 
' Base at San Diego was nixed last | 
week, with Arnold ordered to post | 
a $500 bond. | 

According to Eddie Rio, AGVA 
Coast rep, Arnold said he had been | 
given $1,200 by the Naval base, but 


| 
| 





Houston investment firm of Chris- 
tie & Co. Equitable then told Mc- | 
Carthy that he couldn't devote full | 
time to the holdings which he is | 
now managing and the new firm as | 
well. Ousting of McCarthy from 
the hotel and oil firm’s manage: | 
ment would be a prelude to fore-| 
closure. | 

The Shamrock Hotel is one of | 
the more important talent buyers | 
in the southwest. 


Jo Stafford a Smash In 
London Palladium Debut 


London, April 8. 

Jo Stafford, making her Palla- | 
dium debut, scored a boffo recep- | 
tion and drew capacity business at 
her opening performance yesterday | 
(Mon.). The singer received a/| 
mounting ovation for an 11-number | 
routine of contrasting tunes. Ac- | 





| 
} 
! 





centing charm and style, she did | 
a solid 40 minutes and begged of | 
with customers clamoring. 

Pat Henning, who was booked | 
in almost at the last minute, clicked | 
in a laugh-laden routine, while | 
Frank Ross & Anita La Pierre got | 
a nifty reception. 

Bill also included Salici Puppets, | 
Peter Sellers, Five Talo Boys, 
Pauline Grant Ballet, Louise and 
her Dogs and Pony, and the Pal- | 
ladium Tiller Girls. Layout is in| 


| 
for two weeks. 





To Audit Canton Aud. | 
Books on City’s Request 
Canton, O., April 8. 

The municipal Memorial Audi- | 
torium here was reported about; 


$15,000 ahead of expenses in its | 
first six months of operation by 


Stance 


New York, 


Superiority 


Editor, VARIETY: 

Perhaps I should pay no more 
attention to George Kaufman's 
stated aversion to night clubs than 


|I would to any other uninformed 


person. I doubt if Mr. Kaufman 
has been in a night club in 10 
years. I have never seen him in 
the Latin Quarter, the Copacabana 
or the Riviera. Apparently Mr. 
Kaufman gets his information from 
the reading of lurid, dated litera- 


|}ture of the prohibition era when 


every back-door speakeasy, which 
Mr. Kaufman may have visited, 
was called a night club. Even in 
those days there were many fine 
establishments, with well-produced 
shows, which served good food, 
kept within the limit of every law, 
kept their self-respecting heads 
and showed a profit. 

The Shuberts, Flo Ziegfeld, Earl 
Carroll, George White, Billy Rose 
and Michael Todd all ran and some 
of them got their starts in night 
clubs. Monte Proser, the producer 
of several shows, including “High 
Button Shoes,” ran and is running 
a night club. 

It is difficult to see a Broadway 
musical, a television or radio pro- 
gram, or a motion picture without 
seeing artists who received their 


start, schooling, became famous 
and made a pot of money out of 
| night clubs: Jimmy Durante, 
Sophie Tucker, Beatrice Lillie, 
Betty Hutton, Martin & Lewis, 
Milton Berle, Sam _ Levenson, 
Martha Raye, Danny Thomas, 


Danny Kaye, Arlene Dahl, Virginia 
Mayo, Frank Sinatra, Paul White- 
man, Guy Lombardo, Jack Cole, 
Lena Horne, Carmen Miranda, Car- 
men Amaya and many others. 

The night clubs have brought to 
America more stars than any other 
branch of show business: Maurice 
Chevalier, Edith Piaf, Charles 
Trenet, Jean Sabion, Victor Borge, 
Gracie Fields and dozens of others. 
The night clubs of New York are 
as necessary to the attraction of 
visitors as is any other one factor, 

(Continued on page 65) 





Tommy Trinder’s Big B.0. 
Trans-Canada Rates Him 
Dominion Repeat in 53 


Toronto, April 8. 

With a fortnight’s big gross of 
$43,560 at the Royal Alexandra 
here, plus a four-week whirlwind 
cross Canada tour of split weeks 
and auditorium one-nighters for 
$127,940, Tommy Trinder, cockney 
comedian heading his “Royal Com- 
mand Music Hall Varieties,” will 
be back next season for another 
Dominion junket. Meanwhile, 
after his first visit to Canada, 
Trindler immediately embarks on 
a six-month tow: of Australia and 


| New Zealand, set by Lew & Leslie 


Grade Agency. 

Trinder tour was the brainchild 
of Ernest Rawley, manager of the 
Royal Alexandra. On a recent trip 
to London, he induced the comic 
to make a trans-Canada tour on 
behalf of Variety Village, the resi- 
dential vocational school in 
Toronto financed by Tent 28 of the 


International Variety Clubs. With 
Trinder taking a 50% cut in 
salary, plus other British vaude 


acts, something over $30,000 will 
be turned into the Variety Village 
coffers. 


Lent, Holy Week Give 
N.G. Complexion to N.O. 


New Orleans, April 8. 
in niteries, theatres and ~ 





Biz 


wanted to rent equipment for yee Ralph Smith, manager, after City | other entertainment centres is way 
use the rest of the coin to send) ~ounciiman Herbert Buker asked | off this. week due to Lent and es- 


for his own equipment in Miami, 
and his pitch to guild was that in 
|this way he could provide work 
for the eight. But AGVA put the 
brakes on that plan, made him 
cough up for the performers. 





Hamilton’s Comeback 
Halifax, N. S., April 8. 
After being on the shelf as an 


! auditorium 


| amined. 
| increase, and effered its books to 


that a three-man committee be | 
named to investigate the financial | 
condition of the million-dollar 
building. 

Buker proposed an increase in 
rates. and suggested 


entations, Inc., the auditorium’s | 
major booking agency, be ex- 
The latter is fighting any 





entertainer for about 30 . years,) Buker to bolster its stand. 

Ross Hamilton, of Great Village,! smith said an immediate audit 
| N. S., has Jaunched a comeback. of the auditorium’s books would be 
|He started acting as a professional | made, 
while a soldier in the Canadian 
army overseas, his groove being Jackie Kannon will make his 
femme impersonation. He was a,|N, Y. bow at the Latin Quarter 


jarmy camps. 


mber of a troupe which toured | May 11 following the gun of Joey Mardi 
} Bishop. 


{row is 


pecially Holy Week. Bourbon St., 
in the historic Vieux Carre, where 
the city’s hot spot and swing 
places are as numerous as flies, is 
taking it on the chin as a result. 


; | Faring much better are top spots, 
| that the books of the L. C. L. Pres-| but they too are way down. 


Weekenders have been keeping 
most of the smaller niteries liv- 


ing, if not thriving, past few 
months. Most of the bistros are 
content to rock along minus out- 
standing attractions until after 
Easter. 


Biggest draw presently on strip 
Kalantan, who has been 
more or less the magnet since the 
Gras season, attracting 
‘steady flow of male trade. 
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Palmer House, Chi 
usual English drawing room patter. 
Where Miss Thompson's act was 
characterized with more choreog- 
raphy last year, now it's a better, 
sharper and more commercial 
presentation, with the lads back 
again. 

Pierre D’Angelo & Ana are tal- 
lormade for this room with the pair 
scoring on straight ballroomology. 
Duo is making its third visit here 


and cop lush hand with liktting 
“Holiday For Strings.” Team al- 
most has the room down to a hush 
as they twirl to “Speak Low,” and 
follow with “Clair De Lune.” | 


There’s a little afterpiece done to 
a French medley for a neat bowoff. 
Martin Bros. have some clever 
marionettes starting out with Conga 
dancers and skeletons, but a de- 
jected clown is_ still the best 
crowd-pleaser of them all. Buffoon, 
whose broken balloon sets him 
crying, is almost lifelike. 
dancers repeat one number and 
have another which serves aS an 
intro to the main act, with lasses 
wielding brooms and feather dus- 
ters. Eddie O'Neal ties the show 
together as emcee and does equally 
well fronting the orch. Zabe. 


Steuben’s, Boston 
Boston, April 5. 
Don Dennis, Laurette & Clymas, 
Neal Stanley, Chia & Somay, Tony 
Bruno Orch (6), Harry Fink Trio; 
minimum $2.50. 





Current layout at this popular 
Vienna Room stacks as above aver- 
age and should help offset biz 
doldrums synonymous with Holy 
Week when the word gets around. 
It’s fast, bright and with no dead 
spots. 

Bill tees off with the boy and 
girl Oriental duo, Chia & Somay, 
in a nifty sesh of hand balancing, 
lifts, back flips and acro tricks. 
Highlight of stanza is furnished by 
the lad, who dives through three 
hoops into which 24 knives have 
been inserted, barely missing the 


' 
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blades in flight. Trick grabbed neat 
reaction. 

Neal Stanley, who quit show biz 
for a brief fling in the business 
world, is back, and uncorks a series 
of impreshes for neat results. By- 
passing many of the hackeneyed 
subjects for carboning, he scores 
lokay with Donald Duck, Red Skel- 
lten’s “Little Boy,” Akim Tamiroff, 
| Groucho Marx and Frank Fontaine. 
| However, at request of ringsiders, 
| he ineludes impresh of conversa- 
|tion between Bette Davis and Jerry 
| Lewis, winding with Cagney. as 
|George M. Cohan. 

In closing spot are Laurette & 
Clymas, a satirical terp duo who 
|poke fun at their more serious 
| counterparts cavorting through a 
|South American routine, the cur- 
rently popular East Indian terping, 
and include their version of actions 
of a dance duo, newly married and 
after three years. (In circa ’90 cos- 
tumes), they enter on a wheelless 
bike frame for a zany panto bit 
| while seated. on a park bench, 
hypoed by the musical cues adeptly 
handled by the Tony Bruno crew. 
|Gal’s mugging and deadpan intro- 
| ing aid the overall impact with 
|pair grabbing nifty mitt action 
throughout. Wind with a straight 
version of Viennese waltz, just to 
prove thay can be serious. 

Bill is, as usual, slickly emceed 
by Don Dennis, who grabs the spot- 
light for vocalizing of “Swanee,” 
“Wheel of Fortune” and “Babalu” 
for oke results. Backgrounding is 
neatly supplied by Tony Bruno who 
splits customer terping chores with 
subtle Latino rhythms of Harry 
Fink’s trio. Elie. 





Cafe de Paris, London 
London, April 4. 
Dwight Fiske, Sydney Simone 
and Winston Lee orchs; $5.50 mtni- 
mum. 





Current attraction at this chic 
nitery is American Dwight Fiske, 
a newcomer to the local scene with 
an act that breaks away from most 
conventional standards. Artist re- 
lies entirely on original material, 


Wi| has the stage to himself and pro- 


vides his own piano accompani- 
ment for routine of six numbers. 
Humor and sophistication char- 
acterize the material. And each 
number is a separate and distinct 
performance with Fiske enacting 
all the situations. His timing and 
gestures are immaculate and the 
show receives an appreciative mitt 
from a receptive audience. 
Pattern of the act is clearly set 
with his intro number, “Stella, a 
Pure White Mouse,” a sad tale of a 
rodent who strays from home in 
search of romance. From there he 
follows through with other lyrics 
in the same key, including “Case 
142,” the story of a psychiatrist, 
and winds up with “Sunday Morn- 
ing Hangover” and “Mrs. Petty- 
bowl.” Latter number has an in- 
digo streak which is enjoyed by 
this smart sophisticated patronage. 
Terping music is ably contri- 
buted by the two resident orchs 
maestroed by Sydney Simone and 
Winston Lee. Myro. 








Le Ruban Bleu, N. Y. 
(FOLLOWUP) 

Tony and Ai Mele have refur- 
bished their show of long standing 
so that accent is now on comedy. 
In place of Ronnie Graham, who 
has left the proceedings to assume 
a role in the Leonard Sillman legit 
musical, “New Faces of 1952,” 
Mickey Deems and Patricia Bright 
have come in with a vivid line of 
gab and tunes to continue the en- 
tertainment on an extremely high 
level. However, Graham has left 
behind his wife, Ellen Hanley, to 
continue in this bistro. Miss Han- 
ley is a likeable’ singer and con- 
tinues to score. 

Miss Bright is a familiar on the 
intime circuit. Her material is ex- 
cellently tailored to achieve yocks 
in virtually any setting. She’s add- 
ed some new numbers for this 
stint. Her recital of the southern 
gal is on the same high level as 
her other material. Rib of the 
Gallic chantooseys is still the 
highspot of her turn and it’s just 
about reached the status of a 
saloon classic. She gets rewarding 
palms after her stint. 

Deems, on his first date here, in- 
dicates that he can also make good 
in the intime inns. He highlights 
his efforts with dissertion on han- 
dling his brat on a day off. It’s 
been his mainstay in theatres and 
it’s similarly good for laughs here. 
He has some long and rambling 
routines, but they are so designed 
that interest is never lost. He 
throws in a fast line as soon as 
there’s the slightest danger of an 
interest lag, and as a result walks 
off a hit. 

Other performer is Ray Raydell, 
who was Rascha of the former 
team of Rascha & Mirko. He sells 
songs with his own guitar accom- 
paniment and hits it off nicely with 
his multi-lingual offerings. The 
Norman Paris Trio showbacks and 
does the lull music, while Julius 
Monk, the room's artistic director, 
emcees affably and similarly works 
the ivories. Jose. 


Bimbo’s 365 Club, 8S. F. 
San Francisco, April 5. 
Mr. Ballantine, Day Dreamers 
(4), Jacques Cordon, Alan Cole, 
Dorothy Dorben Dancers 10), 
Ronnie & Jimmie, Derle Knox Orch 
(8); $1.50 minimum. 





This spot has hypoed its enter- 
tainment policy since its moveover 
to new premises, and all to the 
good. Current bill is breezy and 
bright with sheaf of girls (six 
ponies and four tall stems) in pep- 
pery routines aided by borealis 


costuming. It’s solid standard 
nightspot fare. 

Opening item is gay “Easter 
Time” prance with balloon be- 
decked showgirls backing pony’s 
carnival terping, and Ronnie & 
Jimmie in ballet bit at fade. Can- 
Can music in this provides sparky 
tempo. 

Jacques Cordon, working unicyle 
on table, turns in a flashy juggling 
routine to perky kudos. This is 
clicky standard talent that shoves 
the specialties off to good start. 

Second up are Day Dreamers, 
three boys and a gal, who offer a 
foursome of tunes, some of them 
in close harmony, that brings a 
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CHRISTMAS SHOW: 


| ROXY, NEW YORK 


BELA KREMO 


EUROPE’S TOPHAT JUGGLER 


RADIO CITY, N.Y. 


WILLIAM MORRIS AGENCY 
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good mitt. 
Beautiful World,” 
“Sorrento” with operatic twist, 
“Nothing Like a. Dame,” and “A 
Wonderful. Guy,” which is smart 
chirping and strong bowoff. En- 
core “Old Man River” passes mus- 
ter but ‘is let down by contrast to 
previous items. 

Mr, Ballantine is the main pitch 
in a smart, novel, gag-magician 
stance with a lot of bellylaugh con- 
tent.. Groomed in tails, comie tos- 
ses off routine of fast hoke which 
leads nowhere magico-wise, but 
combines a lot of Lindy chatter 
with pure corn for maximum im- 
pact. Lot of talent here which 
scores even over dinner dish clat- 
ter. Ballantine has mucho on the 
ballo and is grooving -himself for 
an upstairs berth in the nitery cir- 
cuit. Big hand rewards him for 
his stuff, and deservedly. 

Finale, of gals, specialties and 
orch, is a punchy period to pro- 
ceedings. Ted. 


Stepoff is “Great Big 


Flamingo, Las Vegas 
Las Vegas, April 3. 
Tony Martin, Pantomaniacs (2), 
Hal Borne, Flamingo Lovelies (8), 
Matty Malneck Orch (10); no cover 
or minimum. 





between Gene Nelson and belated 


appearance of Vaughn Monroe & 
Co., Tony Martifi stepped in to aid 
management. Weekend biz boomed. 
The Martin pipes and presence 
are smoother than ever. With the 
greatest of ease, he purrs forth a 
collection of songs encompassing 
jump to ballads. His flagwaver 
start, “Great To Be Alive,” is sup- 
erseded by the applause-whipping 
“I Get Ideas.” Another Martin air, 
“Domino,” receives the velvet 
treatment as does a combination 
from his latest pic, “The Closer 
You Are,” blended with “In Old 
Manhattan” and spiced with a bit 
of clogging. The w.k. “Enjoy Your- 
self’ bubbles with extra fancy 
verses, while “Without a Song” is 
belted straight from the shoulder. 
In a departure from customary 
lyrics of “I Got Rhythm,” Martin 
indulges in repartee with accomper 
and conductor Hal Borne. “Sep- 
tember Song” is tenderly depicted, 
and requests for “Bells of St. 
Mary's,” “There’s No Tomorrow” 
are answered for peak applause. 
Following casual invite for patrons 
to come up for dancing while he 
croons oldies the floor groans with 
its capacity of shufflers. 
Pantomaniacs are held over with 
their miming of various record- 
ings. Flamingo Lovelies under 
aegis of songsmith Sam Coslow bid 
adieu following the Martin filler, 
and maestro Matty Malneck takes 
a fortnight hiatus while Monroe 
handles all music chores. 
Flamingo bonifaces are in hopes 
that Martin’s pie commitments will 
allow his return for period encom- 
passing Variety Club’s 16th anni 
convention, April 28-May 1. 
Will. 





Sans Souci, Miami B’ch 
Miami Beach, April 7. 

Alan Dale, Sacasas Orch, Her- 

man-Magner Dancers; $2 minimum. 





This room, one of the top earn- 
ers On a comparative basis along 
hotel row, is doing okay with book- 
ing of Alan Dale. Youngster is a 
personable lad, who puts over a 
well versed and highly acceptable 
songalog via warmth of personality 
and delivery of special material. 
Includes the Pops and standards 
for build to his toppers, vocal im- 
preshes. 

Standouts are his versions of 
“With A Song In My Heart” and, 
for change of pace, “Darktown 
Strutters Ball” and a recent re- 
cording, “Broken-Hearted.” Works 
in special on “Oh Marie” to lead 
into vocamimings of Sinatra, Mon- 
roe, Tony Martin and FEckstine. 
From reception, looks a solid bet 
for the better spots. 

Ann Herman & Magner dancers 
set up the Latin ballroom terps that 
a eonsiderable element who come 
into this room look for, with Saca- 
sas and orch, longtime holdovers, 
keeping them hip-swing happy and 














adding zing on the backings. 
Lary. 


JACQUELINE 


HURLEY 


THE NATION’S LEADING 
CONTROL ARTIST 


2191, $. Hamilton Dr. 








followed by/j. 


Filling a brief span of four days | 
| limit of endurance and a little un- 











Held Over 10th Week 


MANGAMS CHATEAU 
CHICAGO'S MOST EXCLUSIVE SUPPER CLUB 





Per. Mgt.: BERT COLLINS 








Riverside Hotel, Reno 
Reno, Apri! 
Andy & Deiia Russell, MeCanh 
& Dale, Bernadette-Phelan Dance 7 
(3), Riverside Starlets (12), Bill 
comeree Orch; no cover or minis 





Although this show 
three acts, it ran 
half opening night. 
trimmed and now 
and tight package. 


Riverside Starlets have two pr 
duction numbers, a rain theme in 
transparent, short slickers, and a 
filmy, dream thing in white gowns 
done with big white fans. Both are 
up to the usual George Moro pro- 
duction standards. 


: Orch’s vocalist, Mary Marshall 
is featured in opener and gals hud. 
dle and run around in a flashins 
rainstorm. Then, as Mary Marshall 
chirps “Singin’ in the Rain” 
chorus settles down to pleasant 
little precision tap routine with 
twirling umbrellas. 


Berfnadette-Phelan dancers, two 
boys and a girl, terp to tone poem, 
“Vanity.” Narration is by a 
scratchy recording which could be 
better produced. The males toss 
her around, she with an aluminum 
wheel which supports a supposed 
mirror. Act is smash at times, but 
all three participants seem to be at 


has only 
an hour and a 
It’s since been 
makes a neat 


steady in some of its more spec- 
tacular parts. The stint seems to 
be breaking in, and shows improve- 
ment with each show. 


Gene McCarthy & Jimmy Dale 
were in this spot last summer with 
Frank Sinatra. They’ve added a 
lot of new material for their com- 
edy routines, and have kept the 
best of last year’s stuff. Act still 
opens with McCarthy and dummy 
singing “I’m Gonna Live ’til I Die.” 
A duet here throws the customers 
until Dale steps from behind cur- 
tain with mike. Dale is a fine 
singer, and some of the material 
is built around his pipes. 

Some new routines by Max 
Schulman have added to the act. 
“Great Moments in History” fea- 
tures a skit in Washington throw- 

(Continued on page 64) 
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FOSTER AGENCY, LONDON, 
Presents 





Currently 
ABC THEATRE 
Copenhagen, Denmark 


American Rep. WM. MORRIS AGENCY 
TAVEL-MAROUANI AGENCY, PARIS 





Not Booked After June 5th 
No Other Great Artists 
Can Make This Claim 


JAY SEILER 


12th wk. MERRIEL ABBOTT 
REVUE 
CONRAD HILTON HOTEL 
CHICAGO 
Scheduled for Available Contracts 
Direction: 
New York....... Max Novelle 
Chicago .........Sidney Page 
Germany... Olcott & Bleadin 












MICHAEL 


EDWARDS 


New Singing Star 
Direct from 12 Weeks 
FLAMINGO, LAS VEGAS 














Beverly Hills, Cal. 
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WALTER WINCHELL 


“An orchid to Arthur Blake for his impersona- 
tions.” 


EARL WILSON 


497 


“Bravo: 


RADIE HARRIS 
The Hollywood Reporter 


“Not even snow and sleet, Lent and the im- 
minent Ides of March (Income tax day!) kept 
a capacity crowd including Rosie Dolly and Irving 
Netcher, Phil Silvers, Odette Myrtil, Stanley 
Logan, Yul Brynner, Joen Baruch, Eddie Dow- 
ling, Portia Nelson, John Conti, Whit Cook and 
Verne Alves from overflowing the ‘Blue Angel’ 
for Arthur Blake’s debut. Having seen Arthur at 
the Bar of Music in Hollywood, Cafe Society in 
N. Y., and the Colony, Astor and Empire Music 
Hall in London, I can attest to the fact that he 
is at his brilliant best here. Not only are his im- 
presssions devastating, but hi: accompanying 
patter is equally clever. After the first show, 
Herb Jacoby quickly tagged bim for a return 
bow in the fall, following his Palladium debut 
in London.” 











_“This Herbert Jacoby-Max Gordon oblong in- 
timer¥ continues its pace of presenting one of 
its superior entertainments ... arthur Blake, a 
brilliant personator. 

“Blake, a veritable darling of Coast bistros, is 
just about knocking ’em dead with his long line 
of pasquinades. His route of personalized por- 
traiture covered some 45 minutes at show caught. 
He was evidently shooting the works in a tre- 
mendously biting one-man production that was 
sometimes staggering in realism. 

“The Blake gallery is wide. What’s especially 
special about it is that each etching is exten- 
sive, not a mere quickie that almost every im- 
pressionist has in his book. The key grimace or 
other physical reflection of a character he 
essays remains to continue the illusion when the 
establishing factor is dropped during the un- 
folding. That's possibly the secret of his power 
to create devastating portraits. 

“Of the 18 or so characters up for caricature, 
a good dozen are femmes. The Laughton is pre- 
cise, the Soph Tucker developed more on voice 
than manner, while the Clifton Webb is typically 
sardonic and the Gloria Swanson doing Norma 
Desmond is a throwaway that can be spared, 
along with Margaret O’Brien. 

“About midway, the big fellow launches his 
big bertha, Tallulah Bankhead at rehearsal of 
her ‘Big Show.’ This provides opportunity for a 
long and surgical excursion into Tallu Guests. 
Series encompasses Jimmy Stewart, Beatrice 
Lillie, Sydney Greenstreet-Peter Lorre, Barbara 
Stanwyck; segueing into Ethel Barrymore as 
Nellie Lutcher, a real stiletto; and then La Bank- 
head’s ‘Good Lord’ finale score in which cach 
principal takes a lick at the lyric. Finely wrought 
is his Bette Davis on nursery rhymes, and follow- 
up Mrs. Eleanor Roosevelt is designed with 
sweeping liberties. 

“For his closer, Blake pours the acid on 
Louella Parsons via a program being taped at 
Blue Angel. It’s possible it can be improved 
upon—but by whom? Some of the stuff is brashly 
blue, but this is no kiddie playground. To show 
himself in the thesp range, Blake also manages 
to slip in Jose Ferrer as Cyrano, assisted by an 
offstage voice on dialog. The Gascon costume 
is perfection and the speech from the play done 
straight and surefire.” Trau. 











DANTON WALKER 
New York Daily News 


“For this week’s Preferred List, the outrage- 
ously funny lampoon of Tallulah Bankhead and 
her ‘Big. Show’ guests by Arthur Blake at 
the Blue Angel. In a long list of good mimics, 
including Sheila Barrett, Dean Murphy, Florence 
Desmond, et al, Blake takes the lead because he 
somehow manages to look as well as sound like 
his victims.” 


DOROTHY KILGALLEN 
New York Journal-American 


“Tops in Town” 


“Arthur Blake’s mad impetuous imitation of 
Tallulah at the Blue Angel.” 


BILL SMITH 
Billboard 


“Arthur Blake’s talent for rapier-like mimicry 
puts him head and shoulders over his com- 
petitors. His take-off of the National Broadcast- 
ing Company’s ‘Big Show’ with an uninhibited 
Tallulah, the almost vicious in its aping, showed 
acting of a high order. Blake’s best, however, is 
his Lovella Parsons. At times it seems almost 
libelous, but there’s no denying that it’s funny.” 




















RTHUR BLAKE 



























































Pictures in Release: 


“HAREM GIRL’’ 


Soon to be released: 





“CYRANO DE BERGERAC” 


starring Jose Ferrer (UA) 
starring Joan Davis (Columbia) 


“DIPLOMATIC COURIER’”’ 
starring Tyrone Power (20th-Fox) 








Recent TV Appearances: 


KEN MURRAY SHOW (CBS-TV) 
THIS IS SHOWBUSINESS (NBC-TY) 
FRANK SINATRA SHOW (CBS-TV) 





NOVEMBER 1 — 4th Return Engagement 


BAR OF MUSIC, Hollywood 





Personal Manager: 


IRVING COHEN 


8479 Fountain Avenue 
Hollywood, Calif. 











Eastern Representative: 


KENNETH LATER 
Warwick Hotel 
New York, N. Y. 











Extended 
RETURN 
ENGAGEMENT 


Opening APRIL 26th 


CHURCHILL'S 


LONDON 
* 





Western Representative: 


EDDIE SHERMAN AGENCY 


8580 Sunset Boulevard 
Holiywood, Calif. CRestview 5-0186 
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Riverside, Reno 


ing a dollar across the Potomac. 
The boys still do some pantomim- 
ing to recordings—best being a 
holdover of Ezio Pinza and Mary 
Martin singing “Some Enchanting 
Evening.” : j 

Andy Russell bows in with “The 
One I Love,” looking boyish and 
friendly. He medleys “Besame 
Mucho,” “Amour,” and “Cielto 
Lindo” to a good score and then, 
with a bit about the “Andy Russell 
Story,” he brings on blonde Della 
for a “Thou Swell” duet. 

Most their numbers are novelty. 


“You Could Be Replaced” finds 
him imitating Billy Eckstine, Tony 
Martin, and Mario Lanza, with 


some talk by Jimmy Stewart and 
Clark Gable. “Roaring Twenties” 
puts the Russells in costume, and 
brings on a soft-shoe. “The Honey- 
moon is Over,” another novelty, 
gets good reception. They’re a 
fresh and entertaining combo—put- 
ting over their act with warmness. 
Starlets wind up the show with 
fan number which solos Marie Roe, 
a fetching dancer. Bill Clifford’s 
orch is tops on the showbacks. 
Mark. 





Chez Paree, Montreal 
Montreal, April 5. 
Blackburn Twins & Pam Cavan, 
Tom & Gerry, Don Dellaire, Boots 
McKenna Line (7), Palm de Luca 
Orch (8), Peter Barry Combo (5); 
85c admission 


Current layout at Chez Paree 


Nite Club Reviews 


Continued from page 62 














COMEDY MATERIAL 


For All Branches of Theatricals 


“son's FUN-MASTER 


GLASON’S 


THE ORIGINAL SHOW BIZ GAG FILE 
(The Service of the Stars) 

35 ISSUES $25 
First 13 Files $7.00. All 35 issues $25.00 
Singly: $1.05 Each IN SEQUENCE Only 
(Beginning with No. 1—No Skipping) 
e@ 3 Bks. PARODIES per book $10 @ 
@ MINSTREL BUDGET $25 @ 
e@ 4 BLACKOUT BKS., ea. bk. $25 @ 
HOW TO MASTER THE CEREMONIES 
(reissue), $3.00 
GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 

NO C.0.D.’S 


PAULA SMITH 
200 W. 54 St., New York 19 Dept. V 
Circle 7-1130 








took a few days to get going this 
week due to last-minute cancella- 
tions, substitute acts and replace- 
ments. Originally, show was to 
have opened last Tuesday (1) with 
the Will Mastin Trio starring 
Sammy Davis, Jr. (see separate 
story). Instead, on opening night, 
Larry Adler, playing at the Seville 
Theatre, doubled for two perform- 
ances In socko manner while mana- 
ger Jerry Taylor hurried in the 
| Blackburn Twins, originally shed- 
| ded to show April 15. 

Despite poor Lent and pre-Pass- 
over biz, the present revue, sparked 
| by the trim hoofing and vocal an- 
| tics of the Blackburn duo with pert 
| Miss Cavan, is drawing better than 





|expected. The Blackburns, who ap- 
| peared here several years ago at 
| the now defunct Samovar, have im- 
proved immensely and the addition 
of a little femme interest has 
‘boosted overall impact nicely. 

The Twins have added several 
new items with the emphasis on 
the song stuff since last viewing, 
but their old standby, the mirror 
routine, is still their best seller. 
Used wisely at the beginning of 
stint, this particular bit of business 
establishes them solidly and guys 
follow neatly with “Too Wonder- 
ful” which introes Pam Cavan and 
then a so-so interp of “Baby, It’s 
Cold Outside” 
fades to a tagless finale. “Movies 
Are Better Than Ever,” with the 
gimmicked closer, Shows threesome 
to best advantage and gets them off 
to a rousing reception. 

Opening slot goes to Tom & 
| Gerry, agile acrobats who wham 
over some nifties on the parallel 





bars, mixing the comedy and 
| straight stuff with precision and 
| finesse. This sight-type perform- 


cafe, is a natural here and is a 
standout starter for any revue. 
The Boots McKenna line, sport- 
ing several new faces, do well with 
all routines, looking best in the 
“Slaughter on 10th Ave.” produc- 
tion with vocals by house singer 
Don Dellaire. Palm de Luca waves 
a firm baton over all music and is 
spelled by Peter Barry’s Latin-mad 
Rhumbaists for the dansapation 
sets. Newt. 














Currently 


HELD OVER 
Bradford Hotel 


CIRCUS ROOM 
BOSTON 





Room at the Bradford .. 


bit with a phonograph record. 
was well received.” 


Thank You, 


THEATRES 
OLYMPIA, Miami, Fla. 
CAPITOL, Washington, D. C. 
STATE, Hartford, Conn. 
ORPHEUM, Omaha, Neb. 





NEWEST VERSATILE ENTERTAINMENT— 
POSITIVELY! 


ALAN CARRIE 





GEORGE CLARKE — Around Boston: 


Boston Daily Record (Apr. 4, 1952) 
“TRICKY WHISTLE... young Mr. Alan Carrier, a pleasant little man with 
a fabulously tricky whistle is making his initial appearance in the Circus 
. his versatility is amazing and entertaining. 
He talks, sings, mugs, gives impressions and whistles—he even does a 
He has an engaging personality and 





° Recent Engagements ‘ 


Special Material by Lee Morris, Jess Rand, Bobbie Ryder 


Personal Management—PHIL-WEB ATTRACTIONS, Inc. 
48 West 48th Street, New York 36, N. Y. 
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MR. CLARKE 


CLUBS 

VINE GARDENS, Chicage 
LAKE CLUB, Springfield 
CLUB CHARLES, Baltimore 
MONTE CARLO, Pittsburgh 


which starts big but | 


ance, although seldom used in this | dancing with the Bobby Ramos| including some substitute finger- 


‘ing 
| Finale, a “Hopalong” takeoff, is 


Ciro’s, Hollywood 
Hollywood, April 4. 


Divena, Jackie Kannon, Los 
| Gatos (3), Dick Stabile Orch (8); 
Bobby Ramos Rhumband (5); 


$1.50, $2 cover. 





Last year, when Herman Hover 
booked Lili St. Cyr, the novelty of 
an ecdysiast within the swanky 
confines of Sunset Strip brought 
both customers and the sheriff to 
Ciro’s. Divena, who peels under 
water, doesn’t stand much chance 
|of drawing either. There wasn’t 
leven much of an opening-night 
| splash, 

Act—one of several under the 
Divena tag—is a novelty that soon 
wears thin and the latter half of 
the seven-minute stint in a 500- 
| gallon tank on stage seems repe- 
titious. Gal, a comely blonde, 
|arouses some interest by the 

length of time she stays under 
water. The bubbles she generates 
| just before she rises to the top tg 
| gulp more air provide an interest- 





j}use of colored spotlights. Despite 

the underwater ballet billing, it’s 
| nothing but a strip and the rou- 
|tining doesn’t seem particularly 
effective. 


Current layout, as a 
| hardly seems the thing to combat 
the Holy Week letdown. Comic 
| Jackie Kannon, though highly 
touted from the east, fails to gen- 
erate the expected salvos and only 
Los Gatos, a fast acro team, earn 
|real response. Kannon’s material 
is overly familiar, by all defi- 
nitions, and the few good bits he 
shows aren’t enough to overcome 
ithe generally mild impression. 
Even a dressmaking bit with a bolt 
of cloth and a curvaceous blonde 
foil he introes as his wife fails to 
| lift the level. 

Los Gatos provide a whirlwind 
opener with a five-minute series of 
stunt stuff that evokes continuous 
applause It’s shrewdly 
and merits better spotting. 

Dick Stabile 


rhumband. Kap. 


| 

EI Rancho, Las Vegas 

Las Vegas, April 2. 

Samia Gamal, Tony Bennett, 
Lord Buckley, Jerry Pedersen, Joy 
Walker, El Rancho Dancers (9), 
Gene DiNovi, Billy Exiner, Ted Fio 
Rito Orch (10); no cover or mini- 
mum, 











all characters from A & A sketch. 
Winds up by retaining one par- 
ticipator for yockworthy_hat-ex- 
change bit and retires well ahead. 
Jerry Pedersen and Joy Walker 
team neatly during line’s curtain- 
raiser, “Salute to April.” Ted Fio 
Rito orch capable, with assists from 
Bennett’s accompers, Gene DiNovi 
at the keys and Billy Exiner at the 
tubs. Will, 





Biltmore Hotel, L. A. 
(BILTMORE BOWL) 

Los Angeles, April 1. 
Wideler Bros. (3), Anthony, 
Allyn & Hodges, Gali Gali, Dorothy 
Dorben Adorables (10), with Jane 


| Fischer and Wilson Morelli; George 


Milan, Hal Derwin Orch (13); $1, 


| $1.50 cover, 


| 
} 


| tioneers who'll 
| increasing numbers 





The transients and _ conven- 
be turning up in 


in the next 


|few weeks should find the current 
| layout palatable, though not stand- 


| 


| 


‘ing effect, enhanced by judicious | 0Ut 


handled | a 


entertainment. Highspct is 
the familiar but ever welcome 
prestidigitation of Gali Gali. 

Egyptian magico trots out his 
usual bag of tricks with just 


| enough of a switch here and there 
whole, |t® add interest 


even for those 
who've seen it. The multiplying 
chickens and the plight of audi- 
ence stooges still serve to spice 
the mysticism with mirth and it’s 
all well sold. As usual, the napkin- 
waving finale gets him off solidly. 

In deuce, the team of Anthony, 
Allyn & Hodges scores strongly 
with a comidance routine that’s 
effectively handled. They segue 
into the buffoonery from a straight 
start, early ‘“‘mishaps’” keeping the 
audience guessing. Wisely, they 
let their audience know that the 


| kidding disguises some deft ball- 


roomology and earn a solid re- 
sponse. 

Wideler Bros., the opener, are 
hard-working trio with songs, 


| patter and instrumental novelties 


orch continues to/| to sell. 
back the show and alternate for | and there’s some effective sax stuff 





Cresting the wave of a potent | 


| publicity 


splash, 
Gamal 


coochy 


| and accounting for some draw is 
| warbler Tony Bennett, another of 
the current emotional breast- 
thumpers from Columbia’s disk 
stable. 

Miss Gamal gives a brief yet 
compelling ramble about the floor 
in what is described as_the “dance 
of the King’s”—meaning for one, 
King Farouk of Egypt. Propelled 
from the midst of Oriental terps 
by line setup, her entrance is 
heralded by sepulchral tones of 
Jerry Pederson, in sophisticated 
barker fashion. Ensuing wriggles 
and undulations show off the ana- 
| tomical display for which she has 
| been well touted. Figure is pleas- 
| antly rounded and gal is easy on 
_the orbs. At close of number— 
which times at around four minutes 
—Miss Gamal thanks her audience 
first in Arabic, then English trans- 
| lation. Although expectations are 
| geared for a sexier display, Miss 
, Gamal wins with her agreeable 
| personality and aura of authenticity 
| surrounding her terps. 





and sense of vitality are in his 


into some _ pash_ bleating with 
| “Since My Love Has Gone” with 
currently popular overtones of 
emotional upheaval. Sequel is neat 
change of pace presenting pseudo- 
| Spiritual chant, “Sing You Sin- 
| ners.” Good response is gathered 
| when he measures off for “Because 
| of You.” Dishes up plenty hokum 
| durjng narration, slicing choruses 
| of That Old 
| ception above par all the way. 
| Lord Buckley, 
| mouthings 


very funny hitch of Amos ’n’ Andy. 
Uses four males, one femme to 
panto mouthings while he vocalizes 


j : Samia | 
is attracting the curious | 


into El Rancho Vegas. Also present | backing and terplaying 








WHEN IN BOSTON 
It's the 


(HOTEL AVERY 


Avery & Washington Sts. 


The Home of Show Folk 














_ favor at outset when he rips fnto | 
| “Taking a Chance on Love.” Gets | 





















| Tony Bennett’s youthful charm | 


| 


Gang of Mine.” Re-| 


| 


with his mad | 
and British peerage | 
| posturing, takes off in impresh of | 
| Louis Armstrong grunting “Can’t | 
|Give You Anything But Love.” | 
Then howls begin as he gathers | 
four people from audience for his | 





Close harmony is okay 


work that rates attention. 
weak and overlong. 

Dorothy Dorben dolls peddle 
three okay routines, although 
opening show looked like it could 
stand a little more rehearsal. Fea- 
tured dancers Jane Fischer and 
Wilson Morelli occasionally seem 
uncomfortable in the Spring, Bali- 
nese and Carmen routines and pro- 
duction bleater George Milan has 
a few uncertain moments with the 
special tunes. Hal Derwin orch 
does its usual good job of show- 
Kap. 


Hotel Radisson, Mpls. 

(FLAME ROOM) 
Minneapolis, April 2. 
“What’s New!”, with Elise 
Rhodes, Hal Hackett, Jack Marlin, 
Richard Goltra, Doris Schmitt, 
Billie Hayes & Wilson Stone, 
Arthur Ravel Orch (8); $2.50-$3.50 
minimum, 





_“What’s New!”, a lively succes- 
sion of original song and dance 
numbers by a sextet of hard work- 
ing young people, packs diversion 
for this plush spot. 

Hardly measuring up to its self- 
designated “intimate revue” classi- 
fication it bypasses skits entirely. 
Unpretentious offering neverthe- 
less gets far away enough from 
even nitery group presentations to 
afford at least a slight touch of 
novelty for cafe society. And its 
songs and dances lend themselves 
nicely to this spot of class bistro. 

Unit runs mostly to ensemble 


numbers, but there al 
eral duets and a Slagle by. Joak 


Marlin who clicks with im si 
of Laine, Eckstine and Va _ “The 
Wilson Stone songs are for the 
most part tuneful if not especial] 
distinguished, and the lyrics, whic 
he also authored, frequently have 
clever — Overtones in g 
meee ee acidentally, Wilson, 
piano, conduct 
formance caught. a on 
In Elise Rhodes and Hal Hack 
the show has a particularly attra’ 
tive and winning pair of youthful 
performers, Billie Hayes gets in a 
few clowning licks and Dorig 
Schmitt and Richard Goltra come 
through well as dancers. “Giddy 
Over Video,” utilizing four n 


1@Ms« 
bers of the cast, amusingly 
lampoons the present TV rage via 


song. Another of the eight num. 
bers, “This Love Is a Sure Thing” 
with five performers, also is along 
production lines. The costuming in 
all instances passes muster. 

The Arthur Ravel orch plays the 
show and for customer dancing 
with usual skill. Rees, 





Wirtz’s Detroit Repeat 


Detroit, April 8. 
In a precedent shattering move, 
Olympia Stadium has _ booked 
Arthur Wirtz’s “Hollywood Ice 
Revue” for a second skating in 


one season. Show comes back 
April 18-21. 

When icer was here a couple 
of months ago, it racked up the 
largest gross of any skating 
troupe. 














PATRICE JAN 


HELENE and HOWARD 


HELD OVER 
EDDY'S, KANSAS CITY 


Dir: M.C.A. 
Per. Mgt. TOM SHEILS 


JAY MARSHALL 


Better than 
many— 
Cheaper than 
most. 


Management: 
MARK LEDDY 
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Grant’s Riviera 
RESTAURANT AND BAR 
158 W. 44 St., New York LU 2-4488 

WHERE SHOWBUSINESS MEETS 


* TALENT CONTEST * 
MONDAY NIGHTS 


Prize: Professional Engagement 
Dupileate Prizes Awarded In the Case ef Ties 
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Thanks to MARCUS GLASER 


. «.@ smash hit." 
—VARIETY 


"...a@ crowd pleaser.” 
—BILLBOARD 
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including the theatres or Radio 
City and, in Radio City, inciden- 
tally, there is a night club. The 
Empire Room is as important to 
the Waldorf as is any other of its 
service-giving functions. 

The New York Central, 
<cylvania Railroad and all other 
railroad companies coming into 
New York recommend night clubs 
as do the airlines and other trans- 
portation companies. No Tourist 
3ureau anywhere in the United 
States plans a New York tour with- 
out including a night club in its 
itinerary. The Latin Quarter, dur- 
ing the past 10 years, has grossed 
over $25,000,000 and played to over 
5.000.000 customers. Evidently 
many people find as much enjoy- 
ment in night clubs as they do in 
theatres. The biggest hit on Broad- 
way is just finishing its third year 
while the Latin Quarter is finishing 
its tenth. The Latin Quarter out- 
grosses “South Pacific” week after 
week. 

In Mr. Kaufman’s revival of “Of 
Thee I Sing,” incidentally, one of 
the leading stars, 
got his start in night clubs 
cabarets. Mr. 
“Guys and Dolls.’ 
Blaine, Martha Stewart, Robert 
Alda, Pat Rooney, B. S. Pully, 
Stubby Kaye, all appeared regular- 
ly in night clubs. What that show 
would be without these artists is 
beyond my comprehension. Where 
would “Top Banana” be without 
Phil Silvers? Tony Bavaar, the 
romantic lead of “Paint Your 
Wagon” is working in a night club, 
Celeste Holm and Alfred Drake, 
stars of the original “Oklahoma” 
company, worked regularly in night 
clubs. 


and 


Its stars Vivian 


People have a good time in a} 


night club. Mr. Kaufman’s TV 
show’s sponsor, Lucky Strike, is 
happy to have its products sold in 
night clubs. Where CBS or NBC 
would be without night club en- 
tertainers on their programs is 
pitiful of reflection. 

Derby Wilson has played night 
clubs for years. I doubt if he has 


Walter’s Pro-Nitery 


Continued from page 61 


Penn- | 


Paul Hartman, | 


Kaufman directed |g 





Stance 


ever lost one cent through any 
defection of a night club owner. 
The American Guiid of Variety 
Artists looks after its members ana 
sees that they get paid. Usually 
they require a cash bond. Equity, 
the dramatic artists’ union, also 
requires a bond, so that, evidently, 
|the dramatic union has as many 
| problems as the night club union. 
| It happens that, with my payroll 
| of $20,000 a week, I do not have 
| to put up a bond with AGVA be- 
| 








cause they trust me and know that 
artists get paid. Most 


my night 


do so with 
the money 


operate a night club, 
their own money and 
they lose is their own. How long 
is it since a legit producer has 
spent his own money to produce 
a show? I just wonder. Performers 
and chorus girls in night clubs are 
better paid than they are in Mr. 
Kaufman’s branch of the entertain- 
ment world, and night clubs cer- 
tainly give more for their money 
to the customers than do many 
legit shows. At least, if you do see 
a bad show in a night club, you at 























| least get a meal and a couple of 
drinks for your money. 
Lou Walters. 
Schnoz Adieu : 
Continued from page 1 ===" 
| of long standing, Jack Entratter | 


and Jules Podell. 
Durante has been concentrating 
on NBC video. Next show is April 


19 when he'll have Bette Davis 
as his guest. 
Retirement from New York 


nightclubs doesn’t mean that Du- 
rante will leave cafes completely. 
| He'll continue with occasional 
|cafes in other cities. There are 
|other Manhattan clubs which will 
permit Durante to do two shows 
|maximum nightly, but Durante 
‘1 not play away from the Copa, 
which was instrumental in spark- 
ig his “comeback” a 
than 10 years ago. 





Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., April 8. 

Robert Lewis Dutton, manager 
of the Sunrise Theatre, Southern 
Pines, N. C., registered as a new 
guest for the observation routine. 

Walter (CBS) Romanik was 
handed a green light to go to 
work after a siege of surgery. 

Birthday greetings to William 





club operators, when they open or | 


Joyner, Eddie (IATST) Stott and 
|} Edwin Rowland. 

Jean Ellis, Interstate circuit, all 
j}agog over her recent top clinic 
which rated her a 10-day furlough 
which she will spend in Houston 
} William Butler in from N. Y. 
for a weekend bedside chat with 
his wife, Hattie, whose progress is 
| tops 
Write to those who are ill. 


N. J. Riviera's 
Name Splurge 


Riviera, Ft. Lee, N. J., will again 
go heavy on names this year. Bon- 
iface Bill Miller already has signed 
as headliners Jane Froman for the 
opening show April 22; Jean Car- 
roll and Redcaps, May 6; Ritz 
| Bros., May 20; Tony Martin, June 
13, and Will Mastin Trio, July 3. 
| Opening parlay will have, in ad- 

dition to Miss Froman, Phil Foster, 
Fecundo Rivero Quintet and 
| Cabots. Walter Nye orch and Pupi 
| Campo will supply the music. Donn 








| Arden is again staging the show | 


and Miles White is doing the cos- 
| tumes. 


| 
| ‘Glory’ Opens 6th Season 


At Williamsburg July 1 
Richmond, April 8. 
“The Common Glory,” Paul 
Green’s symphonic drama, 
open its sixth season at Lake Ma- 
toaka Amphitheatre, Williamsburg, 
July 1. Play is to run through 
Aug. 31, with performances each 
night except Monday. 
Howard *Scammon will direct. 
Myra Kinch is set as dance direc- 
itor and choreographer. 








the | 


Auditions | 


Nikolaidi’s Odyssey 

Elena Nikolaidi, Greek -Met 
Opera contralto, is leaving May 20 
for Australia, where she will sing 
in 40 concerts, booked (and also to 
be aired) by the Australian Broad- 
casting Co. 

From Australia, singer flies to 
Athens to sing the title role in 
| “Carmen,” and from there to Is- 
jrael, where she will give two bene- 
| fit concerts. 


Larry Adler's 








} 
Adler 
appear- 


all- 


player Larry 
make first U. S 
|}ance in several years at an 
classical matinee concert at Town 
Hall, N. Y., May 3. He’s also been 
signed for Orchestra Hall, 
cago, May 10, and is attempting to 
get other stands. 


Harmonica 


| will his 


|for the past couple of years and 
recently returned to the U. S. He 
has played several dates in Canada 
While overseas, he toured for UN 
troops in Korea under British 
auspices. 


Adler, together with Paul Draper, 
left the U. S. more than two years 
| ago after a widely publicized libel 
trial in which they sued 
wich, Conn., housewife who linked 
|} them to Communists. Case ended 
in a hung jury. 


Vaude, Cafe Dates 





Show Biz N.J.'s 
No. | Industry; 
ALC. $786,000,000 


Atlantic City, April 8. 





| US. Comeback’ 


Chi- | 


Adler has been touring Europe | 


a Green- | 





| New York 


| Frankie Laine opens at the Pal- 


ladium, London, Aug. 11. 
sign with Lew 

|Grade . . . Jackie Miles into Town 
|Casino, Buffalo; May 5. 
| Scott follows on May 12. 


| ford Guest, current at the 


ica to 


|London, June i.. 
| pacted for the Shamrock, Houston, 
i June 24.. 


Hazel 
. . Cae) 
Roxy 
Theatre, opens ai the Palladium, 
. Caro* Bruce 


. Les Compagnons de 


Some 16,000,000 visitors here in 
| 1951 left $786,000,000, or more than 
half of the business done by all the 
|resorts in the state combined, ac- 
cording to statistics gathered by 
the N. J. Dept. of Conservation & 
Development. 

The survey reported a statewide 
gain of 15 to 20% in New Jersey 
resort business last year, and 
showed that the entertainment in- 
dustry tops the statewide list, with 
the $900,000,000 chemical industry 
second, 
| Survey was prepared at the re- 
| quest of the N. J. Resort Assn. The 
| state will spend $75,000 on resort 
advertising this year, an increase 
| of $25,000 over last. 


Member Questions AGVA 


| Defending Individuals 





New Haven. 

| Editor, VARIETY: 

| As a member of the American 
Guild of Variety Artists and a 


reader of Variety, I wish to thank 
| you for the April 2 story, “AGVA 
to Mull Defense of Connors vs. 
Suit by Insurance “Originator.” If 
this had not appeared in VARIETY 
it is doubtful if the AGVA mem- 
| bership would have been informed 
hes this issue. 


| I base this on the fact that I 


_ Herb jattended a recent meeting of AGVA 
will | Jeffries left Music Corp. of Amer-|in which the membership was in- 
Leslie | formed by interested AGVA mem- 


| bers (not union elected members) 

|} that the National Board of AGVA 
| had voted to pay all expenses of 
| ex-president Gus Van in a personal 
|lawsuit of George Ross vs. Gus 
| Van. It is purely a private suit. 
| Why must AGVA assume responsi- 


| for all speaking roles are now tak-|}a Chanson to return to the U. §.| bility for an act of an individual 


little more | ing place and rehearsals are sched-| jin the fall for an Oct. 1 


uled to start on June 12. 


date at 


the Hotel Waldorf-Astoria, N. Y. 


| since the union is not being sued? 
Delores Russo. 
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CLIFFORD 
GUEST 


VENTRILOQUIST — IMPRESSIONIST 


Currently R OXY, New York 


Recent Guest Appearances 








“YOUR SHOW OF SHOWS” 


You've Seen the Rest — Now See Clifford Guest 





“Greatest ventriloquist 
since Edgar Bergen.” 


—WALTER WINCHELL 


“Lester’ 
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Lotsa Girls, Spec, Glamor Make Up 
This Year's Nifty Ringling Circus 


By LEONARD TRAUBE 


There is no less accent in 1952 
on girls-girls-girls, super spectacles 
and theatrically rigged glamor than 
John Ringling North has been ac- 
customed to pitch into his circus 
in its pre- and postwar dress. It’s a 
cinch that N. Y. customers will pay 
the $6.50 top for Ringling Bros., 
Barnum & Bailey Circus, because 
the  gen-u-wine, non- celluloid 
“Greatest Show on Earth” happens 
to be an amalgam of musicomedy, 
revue, vaudeville, medicine show, 
vignettes from the music-hall and 
liberal doses of Circus Maximus. 
At its faney scale it’s still cheap 
for the product, regardless~ of its 
qualitative complexion from season 
to season. 


This year’s excursion into the 
tall-figure brackets preemed at 
Madison Square Garden last Fri- 
day (4), again for the benefit of 
the N. Y. Heart Assn. and neces- 
sitating some tangents which, aside 
from the traditional impediments 
occurring at an RB-B&B opening 
night, pulled the show to a 12:15 
a.m. finale from an 8:40 teeoff. Al- 
lowing about 15 minutes for inter- 
mission, this spanned about three 
hours and 20 minutes of show and 
immediately set up post-preem tail- 
oring via the eagle eyes of North 
and general factotum Pat Valdo, 
who’ve been through this surgical 
operation so many times that it’s 
now a seventh-sense routine. Be- 
fore the first week is out in the 
38-day (75 performances) run end- 
ing May 11, a good 30 minutes will 
have been chopped from the show 
proper, aside from the absence of 
the Heart Assn. trimmings. 

This year’s edition, the 82d in 
the “combined shows” series, as 
per the billing, has a gorgeous Sun- 
day punch in half a dozen femme- 
filled specs, about as many full- 
blown aerial displays, five concoc- 
tions from the harlequinade sector 
and another half dozen in animal 
and miscellaneous spottings. 

Spark Missing 

While there are a number of 
standout individual performances 
that drew appropriate salvos from 
a packed Garden, there is nothing 
of the smash quality in any turn; 
certainly nothing that supplies the 
old shock. Just the same, there is 
an electric fascination attached to 
the spec-processionals, which have 
been hypoed considerably with 
schmaltzy music by North to the 
lyrics of E. Ray Goetz, this being 
the team that supplied some of the 
tunes in the Cecil B..DeMille- 
Paramount “Greatest Show On 
Earth.” The cleffings are given 
thunderous treatment by baritone 
Harold Ronk, who, it may be said 
parenthetically, succeeds to the 
mantle of Bill Tabbert; it was the 
latter's Big Show hitch that cata- 
puited him to recognition in a 
somewhat wider sphere via _ his 
spotting in “South Pacific.” 

The North-Goetz pairing has pro- 
duced some catchy if not distin- 
guished tunes that set off the pro- 
ductions brightly. Among them are 
“Butterfly Lullaby,” “The Good 
Old Times,” “New Orleans, the 
Mardi Gras and You” and “Gold 
Dollar Moon.” Each is worked as 
the theme in exercises on ground 
and aloft that fill the arena with 
an aura of almost dreamlike splen- 
dor. High up in the visual sweep- 
stakes are the costumes designed 
by Miles White, whose colors and 
fabrics represent audacious notions 
that arrest the eye. That most of 
his costumic efforts are filled by 
the torsos of some five dozen dam- 


sels in aerial ballet and track terp- | 


ing tends to make his draughts- 
manship come alive with pictur- 
esque execution, 

Even the elephants bear their 


volume of chichi maidens, but in 
this instance it's a parade for which 
the habiliments have been fash- 


ioned by a dozen of the country’s | 


top designers, via a Look mag 
hookup. With White directing the 
promenade, the girls appear on 
their ponderous mounts in the 


Zarb devised by such names as 
John Frederies, Hattie Carnegie, 
Adt al M John, Clare Potter. 
ry Simpson, Omar Kiam of Ben 
— Con Cm Nettie Rosen- 
* Chapman, Monte-Sano. 
Pruzan and Claire McCardell. Their 
nam Ss and the descriptions of the 
ead re emblazoned on the ca- 
— 5S Of the bulls, trained by 
-ugene Stott 

The ’ 
oan it ning gun is in the usual 
ites 3 ey, centre-ringed by 


car, Kogyat with, a 


snappy cageful of lions in some 
tricky leaps and formations. In the 
flanking rings are performing bears 
worked by Albert Rix and Robert 
Laydar. The complicated equip- 
ment and shifting chutes for the 
middle ring necessitate putting this 
display on in the teeoff spot, since 
it would cut into time as a later 
grooving. 

Konyot is one of a score of acts 
with “first time in America” label- 
ling which, together with last year’s 
intros, give the unfolding a truly 
United Nations aspect. There are 
fewer than half a dozen full-season 
troupes holding over from the war- 
time years. Of these, the most 
easily recognizable are +the three 
flying-return acts — Concellos, 
Comets and Artonys—whose per- 
sonnel have changed over the span. 
As per tradition, they constitute 
the most graceful set in the show, 
earning the highest rewards for 
their didos in the ozone, including 
leg and arm catches, pirouettes and 
passing leaps. Their mentors are 
incomparable Antoinette Concello, 
aerial ballet director, and her hus- 
band, Arthur, general manager of 
the circus. 

Tasso’s Demi Tasse 

Of the imports, the most novel 
is Dieter Tasso, a slack wire jug- 
gler flanked in the outer rings by 
Helmuth Gunther (new) and the 
Bakers. After the latter conclude 
their manipulating, Tasso is pro- 
vided a solo that gives him star 
rating in a unique buildup of 16 
cups and saucers, piece by piece, 
as he teeters on the thread. Tasso 
employs his free limb to toss the 
objects upon his noggin, and for 
a humorous fillip tops his effort 
with a cube of sugar and a spoon. 
It’s about as extraordinary in the 
tease department as the show has 
offered in years. 

The early trapeze display lines 
up with imports Greta Frisk, Nina 
Karpowa and Miss Luigina; and 








Ringling Bros.-B&B 

John Ringling North produc- 
tion staged by Richard Bar- 
stow. General director, Pat 
Valdo; designer, Miles White 
(assisted by Frank Spencer); 
music, North; lyrics, E. Ray 
Goetz; choreography, Edith 
Barstow; production coordina- 
tor, Ralph Allan; aerial direc- 
tor, Antoinette Concello; 
equestrian director, Angelo 
Nicholas; musical director, 
Merle Evans; orchestrations, 
Sammy Grossman; lighting, 
Doug Morris. Presented at 
Madison Square Garden, N. Y., 
April 4, ’52; $6.50 top. 




















Miss Tamrov and Miss Mara. Latter 
sets the pace over centre ring with 
balancing on the hocks of her heels 
and ankle drops. 

Stellar trapeze artist positioned 
later is Pinito Del Oro, an extreme- 
ly graceful looker with a free 
wheeling series of conceptions on 
the swing topped by head balanc- 
ing. She is over the centre in the 
“Butterfly Lullaby” aerial spec in 
which the 60 gals are garbed in 
extravagant “Mme. Butterfly” in- 
ventions, and they work rhythmi- 
cally on ladders with winged tops. 
Harold Ronk vocals the theme song 
with nostalgic delicacy. 

A mixed aerial and ground num- 
| ber centres the imported Renis- 
| Ferroni man and woman duo on 
'a rolling cylinder in hand-to-hand 





jand other stunts that take more | tioned man whose grace and agility ¢department. 


technical virtuosity than appears 


on unsupported ladders, the Bisbi- 
nis (new), in matching display, 
and Kareff Manus on a low trap. 


Other skeddel act, the Similis, | 


didn't work, a girl of the troupe 
j having been injured at dress re- 
hearsal during their perch tuneup 
last Thursday afternoon (3) and 
taken to Polyclinic Hospital. 

Another import, the Great Lin- 
ares, occupies centre on tight wire, 
with a forward somersault as piece 
de resistance that is too long in 
the making for best results. The 
supporting offerings are the roller- 
skating Heirolls (new), balancing 
Matrans and Chata Sisters, with 
slack wire performer Senor Tonito 
billed but not put on. Instead, 
there is a clever top-spinning senor 
culled from the sideshow in the 
Garden’s underground. 

The Liberty horse stanza with 
a dozen steeds in each ring has 
traines Czeslan, , Mrogzkowgski, jn 


cynosure and Marion Seifert and 
Gena‘ Lipkowska on the ends, plus 
a mounted equine. Aside from the 
errorless drills and formations, the 
big work here is in the rear-ups. 

In the absence of seals this year, 
the animal humor is provided by 
Hammerschmidt’s Wonder Apes, 
working on an elevated stage over 
centre in dining room setting to 
draw attention exclusively from 
the 50th St. side of the arena which 
they face. They are a good vaude- 
TV act, as are Nana Woolford’s un- 
inhibited dachshunds in their bar- 
rels and other props. Third ring 
has a pony drill. 

A billed solo display of the Great 
Romba, touted somersaulting auto- 
mobile import, was not shown, re- 
portedly because they could not 
put his equipment into proper po- 
sition against the entanglement of 
| hangings and guy wires. 
| Pre-intermission spec, “The 
|Good Old-Times,” will probably be 
the most remembered pageantry 
for this year. There are such floats 
as Helen of Troy, Trojan Horse, 
Cleopatra and Anthony, Ponce De 
Leon’s Fountain of Youth, plus ele- 
phants and a Hannibal midget, a 
revolving fountain, Robin Hood, 
Columbus and his caravels, and 
Lady Godiva. Tumblers and danc- 
ers. make the promenade, and the 
theme song, “Some Day, Today 
Will Be the Good Old Times,” is 
but one of sevéral vocals by Ronk. 
For finale, thousands of bubbles 
are released from the top of the 
arena, floating daintily down to 
pewholders who make the grab. 
The effects were devised by Nat 
Fisher. 

Working on a lampost affair, the 
imported Rassos, man and woman, 
show good tricks on bikes. Also 
from European sod in this display 
are the bicycling Ricoris and cycl- 
ing Frielanis, and in the other 
spots, the Cycling Chaludis come 
through with neat pyramids and 
the Haslevs with fine trampoline 
work. 

The Rodry Bros., introed last 
season, are soloed in hand-to-hand 
gymnastics on a high bar. It’s a 
real thriller, particularly in the 
somersaults to hands. ,Necessary 
times gaps between their tricks im- 
pairs continuity, however. Aerial 
Montons (new) and the Pilatos 
were billed, but absent at open- 
ing. 





Educated Nags 

Richly adorned is the “Mardi 
Gras” spectacle, starring the vet- 
eran Portuguese horesman, Rober- 
to de Vasconcellos in his authori- 
tative, multi-gaited haute ecole, 
with flankings by equestriennes 
Luciana & Friedel, and Franz 
Ackerl. Arena is dressed gor- 
geously via masked femmes bear- 
ing glittering scinfftars. The 
North-Goetz song aids the gay at- 
mosphere buildup. 

On the bareback riding end and 
rewarded with the biggest mitt is 
the veteran Loyal Troupe, with 
Justino Loyal rating the loudest 
applause for his somersaulting and 
vaulting, plus razzle-dazzle clown- 
ing, aided by an octet of femmes. 
The other rings have two girls 
billed as the Parents Tfoupe and 
another gal in spot reserved for 
imported Erzop Family. 

A ground display brings on acro. 
acts in Gimmas Troupe (new), 
Lilly Kohler & Abbott Girls (new), 
the Freddie and Bokara teeter- 
board troupes and Fredonia 
Family, risley performers. Some of 
these appear to be doubling acts. 

Next-to-closing spots the solo 
Camillo Mayer Troupe (6) on the 


it’s orthodox thrillery on the 
cable, is pushed to eminence via 
the speed and flapjack-making of 
Mayer. Latter is an amply propor- 





are amazing. The entire routine 


on the surface. In the other spots! jg gone to soft mood music that|Who has made good in previous 
are the Riggettis (new) in juggling | contrasts sharply with the other/ trips to this country, has an ex- 


|scorings of Merle Evans and his 
| hard-working musicians, There are 
/the usual pyramids and chair work, 
plus scary walks sans_ baiancing 
pole. 

The closer 1s “Gold Dollar 
| Moon,” carrying out the gilt theme 


in huge rotating gold pieces and | 
appropriate costuming of the fem- | 


mes and pachyderms. Even Evans’ 
brass banders get into the act, with 
the entire contingent moving into 
the arena. Daredevil Connely, as 
the “Man in the Moon,” works on 
high in his brilliant crescent rig- 
ging, to punctuate the overall 
theme. Nate Eagle is the overall 
announcer. 

Among the operators in clown 
alley are Felix Adler, Emmett 
Kelly. Otto Griebling, Lou Jacobs, 
Paul Jerome, Paul Wenzel, Charlie 
Bell, Jack Le Clair and Paul Jung. 
The joeys get their innings in the 
warious wWalkarounds, runarounds 


and spotted numbers. Some of 
these are Jung’s “misfit army” end- 
ing in a cannon catapult; Pauli’s 
Musical Clowns; Lou Jacobs, in 
supersonic tomfoolery; and “Africa 
Squeaks,” with jungle trappings 
and an oversized cauldron, the best 
of the productions. 


After the opening wild animal 
display, NBC’s Ben Grauer took 
over on the mike for the Heart 
Assn. proceedings. Last year some 
big marquee names were pre- 
sented, but for this trip the Amer- 
ican Guild of Variety Artists put 
a ban on such appearances. As a 
|result, the big play went to car- 
toonists and illustrators, who ac- 
companied the sketches with which 
they are associated. These were 
done on large placards. Involved 
in the parade down the 49th St. 
side of the track and ending in 
the centre ring were Russell Pat- 
terson, Rube Goldberg, Al Posen, 
Otto Soglow, Phil Berube, Martin 
Branner, Ken Kling, Tom Gale, 
Ham Fisher, Paul Frehm, C. D. 
Russell, Joe Archibald, Chad, Lee 
Elias, Hilda Terry, Gus Edson, 
Eric Ericson, Paul Terry, George 
Wunder, McGowan Miller; Walt 
Kelly, Alfred Andriola, Charles 
Biro, Bob Dunn and John Pierotti. 
Harry Hershfield resusvita.ed his 
oldtime Abe Kabibble character. 
The drawings will be offered to 
help swell the fund. Grauer di& 
an expert job on the intros and 
continuity gab. 


Following intermission, John 
Ringling North made a_ brief 
speech, and then Grauér ringmas- 
tered a drawing for prizes from a 
large drum. He did a double take 
when the name of legit theatre 
owner Louis Lotito was announced 
as winner of an intermediate prize. 
The top prize was a Packard. 

Mayor Vincent R. Impellitteri 
was present as were a number of 
other notables, in behalf of the 
fund. The mayor’s wife, Elizabeth, 
was chairman of the circus com- 
mittee handling the preem night. 
She is also honorary campaign 
chairman for the year. 

The circus figures to enjoy smash 
boxoffice in being dated so as to 
get in the Easter period, unlike 
last year when Easter occurred in 
March. 





Roxy. N. Y¥. 

Bill Hayes, Clifford Guest, Nanci 
Crompton, Divena, Roxyettes, H. 
Leopold Spitalny Choral Ensemble; 
“With a Song in My Heart” (20th), 
reviewed in Variety Feb. 20, 52. 





The stage accompaniment to the 
showing of “With a Song in My 
Heart” is necessarily brief because 
of the long running time of the 
film, but the entertainment values 
are compact and well routined. 
Booker Sammy Rauch and Arthur 
Knorr have dressed this display 
handsomely. » The Easter theme is 
carried out in a manner that will 
get the school holiday trade and 
to provide the appropriate pastel 
motif to the proceedings. 

There is sufficient novelty char- 
acter in this show to please all age 
segments, a necessary item to trap 
the holiday trade. Tire novelty is 
a replacement for name value, al- 
though Bill Hayes (New Acts) is 
w.k. because of his regularity on 
tele’s “Your Show of Shows.” 

Probably the highlights of the 
current layout are Nanci Crompton 
and Clifford Guest. Miss Cromp- 
ton is a refreshing ballerina. She 
spent the major part of last sea- 
son as the pirouette specialist at 
the Riviera, Ft. Lee, N. J., and has 





high wire, an importation in al ha 
sterling performance that, while) tp 


since done some TV shots. She’s 
a lithe and graceful specimen and 
S a pair of charming routines 
at do extremely well. She chimes 
| in with production, such as mouth- | 
jing a nursery rhyme to offstage 
Singing, and appears in the line 
|numbers. She registers in every 


Guest, an Australian import, 


‘cellent line of ventriloquy. He 
jhandles the dummy masterfully 
|and has a set of effects such as 
echoes, dummy yelling from a suit- 
| Case, and approaching — sounds 
bemy show his technical excel- 


ae as well as entertaining abili- 
1es. 
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The Warner Theatre, thie 
dropped stage shows about Pern 
and a half ago, is giving live fod- 
der another try. Here’s a case 
where a theatre can’t do with ‘em 
or without ’em. Apparently, there 
is an audience for variety shows 
and the Warner (nee Strand) is at. 
tempting to buttress the weak 
takes of the straight film policy 
with live talent. : 


The Warner, during the past ty 0 
weeks, housed the Sadler’s Wells 
Theatre Ballet and did a whopping 
business. Object lesson, in this 
case, hag been known for some 
time. It’s attractions that enliven 
th. boxoffice — without them, no 
policy can hold on for any length 
of time. Should booker Harry 
Mayer et al. be able to get top- 
notch headliners, then the house 
will draw. 


_ The Warner’s return to variety 
is marked by a peculiar bill. It’s 
a layout that will most likely get 
stronger matinee than evening 
trade. The picture, “Jack and the 
Beanstalk,” will entice the juves 
who can’t stay out too late. What 
evening trade goes into the house 
will be credited to the stager. The 
opening day’s show was under- 
lighted because of the fact that 
the ballet. didn’t get out until a 
few hours before the doors opened. 
The kleigs couldn’t be set up com- 
pletely by the time the show went 
on. 


The house has collected a prime 
batch of talent. Gene Nelson, from 
films; Ella Mae Morse, who’s rid- 
ing on “Blacksmith Blues,” Louis 
Jordan and Harvey Stone, along 
with Les Diagoras, make up an 
entertaining layout. 

There are many interesting items 
on view here. Foremost among 
them is Nelson, the Warner film- 
ster, who has impressed with his 
song and dance work. It’s con- 
siderable at this showing. He is 
a smooth and ingratiating terper, 
shows much charm and skill and 
has some applause-winning rou- 
tines, particularly the one in 
which he does some spectacular 
leaps. However, the net effect isn’t 
all that he can get out of the turn. 
He talks too much and overworks 
the gag of changing shoes. All this 
slows up his act to the point 
where interest is diminished. 
Granted that some gab is necessary 
in order to permit him to catch 
his breath, and the shoe changes 
help toward the same end, but it 
seems that Nelson spends more 
time fooling around with inconse- 
quentials than he does in terping. 
But no matter what faults are in- 
herent in this turn, it’s still an 
applause winner on the strength 
of superior dancing. 

Ella Mae Morse has been around 
for many years and retired about 
five years ago for a fling at domes- 
ticity. With her recent comeback, 
which was given terrific impetus 
by her Capitol recording of “Black- 
smith Blues,” she fills the public’s 
requirements of a “new sound.” 
Not having been heard for some 
years, she’s an auricular stranger 
to many. There’s tremendous in- 
terest ‘in her voice, which has a 
bluesy, bouncy overtone. However, 
there’s too much concentration on 
style at this point. It seems like 
a conscious overlay upon an es- 
sentially good voice and frequent- 
ly the stylistic endeavors have 
little relationship with the song. 
However, she gets jogging along 
nicely in some of her numbers 
and the net effect is very good. 

Louis Jordan and his Tympany 
Five, with the assistance of two 
lookers, seem to have a good time 
on stage. Jordan gives the effect 
of enjoying his work and bats out 
a variety of tunes which hit maxi- 
mum _ response. In closing the 
show, he makes the customers walk 
out feeling they’ve gotten their 
money’s worth. Jordan’s singing, 
crew’s musical backing and the 
girl’s incidental stepping give a 
good overall effect. 

Harvey Stone started as a GI 
comic and hasn’t been able to lose 
that characterization. Everytime 
he adds a new routine, the booker 
or nitery owner asks that he re- 





An added novelty is Divena. an 
underwater act in a glass tank. 
Actually, the marine maid is one 
of several doing this act. For the | 
family fare the strip aspects have | 
been minimized. The gal sheds a} 
gown underwater and then _per- 
forms most of her stuff in a one- 
piece bathing suit. The ballet is 
well done and comes off smoothly. 
The applause returns are okay. — 

The line numbers are — well 
, Staged and costumed. The bounc- 

ing ball routine, a fave at this spot, 
|is fitting for the holiday and the 
\fan number surrounding the} 
| Divena stanza is picturesque. Pau] | 
| Ash’s orch showbacks well. 
| fae “it ose. 








turn to the khaki stuff. The cus- 
tomers are used to it and like it. 
t’s a bit of type-casting that’s 
working out to his advantage, The 
routine goes smoothly and the 
laughs go over as always. His GI 
meanderings are on their way to 
becoming classics, and when mixed 
with new writing, it makes for a 
fine bit of entertainment. 
Completing the lineup is Les 
Diagoras, two boys and a girl to 
take care of props. The lads are 
expert hand-to-handers and make 
some picturesque acrobatic and 
juggling formations. Go over hand- 
somely. 

The Warner is also attempting 

,. (Continped.on page 67), -+ : 
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Numerals in connection with bills below indicate opening day of show 
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New YORK CITY | 


Music Hall () 9 
Gertrude Lockway 
Andrea Dancers 


Patricia Drylie 
Edward Ruhl 
Bela Kremo 


Rockettes 
Corps de Ballet 


Sym Ore 

“palace (R) 12 

Betty Hutton 

Herb Shriner 

Harmonica Rascals 

SK irks 

Dassie Bros 

Andre Andree & 
Bonnie 


Paramount (P) 9 


| 
| 
| 
| 


Regal (P) 11 
Sugar Chile 
Robinson 
Lowell Fulson 
Hal Singer Orc 
Lil Green 
Hotshots 
Howell & Bowser 
Emil & Evelyn 
CLEVELAND 
State (L) 4 
Les Paul & 
Mary Ford 
Don Cornell 
Gary Morton 
John Tio 
MIAMI 
Olymoia ‘(P) 9 
Lamb 
Mack Triplets 


Ore 


Gil 


Billy Eckstine i Rerr 2 Ee 
Fran Warren : in Estes 
ee Folie Miller 
~adiew Or ROCKFORD 
Will Bradley Ore Palace (1) 11-13 
Roxy (1) 11 Marino Sis 
Bill Hayes Low, Hite & 
Nanci Crompton Stanley 
Divena Harmonitones 
bg be (W) 7 Cleude Arwood 
Les Diagoras WASHINGTON 
Ella Mae Morse Capitol (L) 10 
Harvey, Sone Johnny Johnston 
Gene Neilson Frank Marlowe 
. | 
Louis Jordan Ore |} Ann Russell 
Bob Connally | (1 to flD 
CHICAGO Howard (1) 11 
Chicago (P) 11 Pearl Bailey 
Bob Crosby Eddie Wilcox Orc 
Grace & Nicco Bill Bailey 
Bob Hawkins Swallows 
Harold Barnes Conway & Parks 
MELBOURNE Charlotte McGuire 
Tivoli (T) 7 Dancing Boys 
Jimmy Hanley Tivoli Ballet 


Babs Mackinnon 
Rosemary Miller 
John Clifton 
Kevin Miles 
Valerie Keast 
June Lansell 

SYDNEY 

Tivoli (T) 7 
Roger Ray 
Marquis & Family 
Wally Boag 
Rosita Alexander & 

Vilette 





NEW ZEALAND 
AUCKLAND 
St James (T) 7 
Armand Perren 
3 Fayes 
Pat Gregory 
Gerd Bjornstad 
Chribi 
Marika Saary 
Phillip Tappin 
Wim de Jong 
Jacques Cartaux 
Jimmy Elder 


Pan Yue Jen Tp Joe Whitehouse 
Lloyd Martin Cissy Trenholm 
3 Glens Terry Scanlon 
Celebrity Singers Guus Brox & 
Jeanne Cameron Myrna 
BRITAIN 
ASTON | Puposy Marionettes 

Hippodrome (i) 7 | Walter Jackson 
Violet Pretty | GRIMSBY 
Les Frere 6 | Palace (1) 7 
Curzon 3 | Billy Whittaker 
Ravic & Rene Mimi Law 
Les Murphy | Erie Marsh 
Vie Leonard | Jack Lennard 

BIRMINGHAM | Gradiner & Baxter 
Hippodrome (M) 7 | Frances Whitmer 
Phyllis Dixey | Lillian Brow 
Walthon & | Windmill Follies 
Dorraine Debs 
Michael Bentine HACKNEY 
Jack Tracy Empire (S) 7 
Billy West Co Joe Stein 


Morecambe & Wise 
George Martin 
Varga Models 
Eddie Gordon & 
Nancy 
BOSCOMBE 
Hippodrome (1) 7 
Radio Revellers 
Winsor & Wilton 
B & R Rema 
Potter & Carole 
Taro Naito 
Danny O’Dare 
Kizma & Karen 
Billington 
BRIGHTON 
Hippodrome (M) 7 
2 Sterlings 
Pai Kirkwood 
Bobby Dennis 
Anion Karas 
Mundy & Earle 
S & M Harrison 
Evy & Everto 
Hall Norman & 
Ladd 
BRISTOL 
Empire 1!) 7 
Jimmy Gay 
Barbara Ford 
Jean Dene 
Anita & Charles 
Terry Stunt 
Michael Grmand 
Margor Austin 
Benny Humphrey 
Derek Dene 
Marie De Vere 
Midianettes , 
CARDIFF 
New (S) 7 
Hal Monty 
Desmond & Marks 
Kirk Stevens 
3 Hicks 
CHISWICK 
Empire (S) 7 
Dorothy Squires 
Semprini 
Benson Dulay 
Arthur Worsley 
Joe King 
Slim Rhyder 
Mme Truzzi Pets 
3 Atlantas 
EAST HAM 
Granada (1) 7 
Puposys 
_ Marionettes 
Kay & Katrina 
De Campe & Dodge 
Bashful Boys 





| 
Hargraves & Russell 


Janine Duc Co 

Metropolitan (1) 7 

Fred Ferrari 

Ken Morris 

Len Marten 

Cassandres 

Downey & Daye 

De Vere Dancers 

Gordon & Volville 
Palace (1) 7 

Syd Seymour Bd 

Kalmar 3 

Lucille & Diane 

Diplomats 

Erik 

Jay Howard 

GLASGOW 

Empire (“) 7 

Joe Loss Bd 

Merle & Marie 

Peter Covanvh 

3 Dar'teys 

Bill Waddingten 


| Dick 


Louis Hayden 
Fred Sloan 
Max Carole 
Eric Lloyd 
Melville Birley 
Vicky Raymond 
Tih-Boult 
Dumarte & Denzer 
LEEDS 
Empire (M) 7 
Laurel & Hardy 
Clayton & Ward 
Saveen 
Jimmy Eliott 
Voltaire 
Lorraine 
Kenways 
Irving & Girdwood 
LEICESTER 
Palace (S$) 7 
Dick Whittington 
Ice Rev 
LINCOLN - 
Royal (1) 7 
Rhodes & Lane 
Gay Euridge Co 
Melody & Joy 
‘ohn Baldwin 
Denwys Heckit 
Marche & Bourn 
Carolyn & Richards 
Svdney Glen 
Girls Co 
LONDON 
Palladium (M) 7 
Jo St»fford 
Talo Boys 


| Peter Sellers 


Ross & La Pierre 
Lovise Pets 
Palladium Girls 
Skvrocket« Ore 
MANCHESTER 
Hippodrome (S) 
Dave Morris Co 
Allen Bros & June 
3 Lesters 
Ruddy Bolly 
Alex & Nico 
Bette Lee 
NEWCASTLE 
Emoire (M) 7 
MeAndrews & Mills 
Max Bygraves 
Yolandos 
Nitwits 
R & J Stuthard 
Christine Norden 
Locky & Henry 
Gressetto 3 
NOTTINGHAM 
Empire ‘M) 7 
Naunton Wayne 
Alfred Merks 
'ulie Andrews 
Paddie O’Neill 
Ossie Nobte 
Patricia & Colin 
S Fisher Girls 
P°RTSMOUTH 
Royal (M) 7 
Rex & Bessie 
Tessie O’Shea 
Eddie Arnold 
Wilson Keppel & 
Betty 
Les Alyxsons 
Cardew fobinson 
“ierre Bel 
Hendersen Jr 
SCUNTHCRPE 
Savoy ‘t) 7 
Cyril Dewler 
Rhots Rovers 
Billy H -neox 
Noble & Denester 


Edwards & Hartley 
SOUTHAMPTON 
Grand (1) 7 

Norman Harper 

Joe Lawman 

Desmond & Marks 

Miriam Pearce 

N & B Bridges 

M & S Davies 

Nelville Williams 

New Ambassy Girls 
SUNDERLAND 
Empire (M) 7 

Max Wall 

Dick James 

Beryl Reid 

| Hedley Ward 3 

P & P Page 

Sherman Fisher Gl 

WALTHAMSTOW 
Palace (I) 7 

Esme Lee 

Hawoiian Islanders 

Peter Bernard 

Vie Meredith 

Joy Kenny 

Ward Bros 

Cherry Sis 








WOLVER- 
HAMPTON 


Hippod 


} Lanner 





} Billy 


12 


| 


Rosinas 
Ken Bar 
Les Gale 


rome il 
Sis 


nes & J 
sntos 


7 


ean 


WOOD GREEN 
Empire (S) 7 
Kitty Masters 


Ne 
Chuck (¢ 


immy R 


mps 
Roy 
Bill Mor 
Babs W: 


Ison 
Neill 


DpDins 


effries 


ris 
arren 


YORK 


Empire (1) 


Piddingt 
Skating 
lerry O 
Godfrey 
J ackie 


ons 
Orlando 
"Neil 

& Kirb 
Allen & 


Barbara 


Ford & 
Joe Kay 


Lenner 
e 


7 


Ss 


5 





Cabaret Bills 





Birdiana 
Stan Getz Ore 
Bill Davis 3 

Blue Angel 


Frere Jacques 
Queenie Leonard 
Stuart Ross 
EWlis Larkin Trio 
Bon Soir 
Alberta Hunter 
Kirkwood & 
Goodman 
Mae Barnes 
Jimmy Daniels 
Three Riffs 
Norene Tate 
Chateau Madrid 
De Castro Sis 
Bergazza & 
Tarrazza 
Copacabana 
Johnnie Ray 
Jimmy Nelson 
Danny O’Day 
B & J Kean 
| De Marlos 
Peter Hanley 
Betty Johnson 
Madills 
M Durso Ore 
| F Marti Ore 
| El Chico 
| Rosita Rios 
Ruth Vera 
Ramonita y Leon 
|Los Xey 
i} Enrique Vizcano O 
Eduardo Roy 
Havana-Madrid 
|Lao & La Minerva 
| Julie Mitchum 
Don Reynolds 
Duffy Ders 
Reyes Orc 
Hotel Ambassador 
Jules Lande Ore 
Hotel Biltmore 
Michael Kent Ore 
Hotel Edison 
Henry Jerome Ore 





Hotel New Yorker 

Teddy Powell Orc 

Rookies 

Adrian Rollini [rio 

Nadine & Ray 
Schramm 


Manuel Del Toro 
Hotel Pierre 
Yma Sumac 
Mario & Floria 
Chico Relli_ Ore 
Stanley Melba Ore 
Hotel Pleza 
Evelyn Knight 
Hocter & Byrd 
Mark Monte Ore 
Dick LaSalle Ore 
Hotel Roosevelt 
Freddy Martin Ore 
Hotel St. Regis 
Russell Nype 
Yveite 
Milt Shaw Ore 
Horace Diaz Ore 
Sherry-Netherland 
Emil 
Hotel Statler 
Blue Barron Ore 
Hotel Taft 
Vincent Lopez Ore 
Hotel Warwick 
Three Suns 


Albion Hotel 
Sam Bari 
Rose Gallo 

Bar of Music 
Rill Jordan 
David Elliott 
Guy Rennie 
Beth Challis 
Harvey Bell 

Bombay Hotel 
Pat Carson 
Elaine Dexter 
Joe Harnell 
Brook Club-Lounge 
Madmoiselles 
Chris Columbo 
Skee.s Minton 
Andy Somma 3 


|} Helene 

Casablanca Hotel 

Billy Vine 

Alex Shey 3 

San Kanez Ore 

i Celebrity Club 

Freddie Stewart 

fed Dorian 

Alan Gale 

The Haydocks (2) 

Teddy King Orc 
Clover Club 

Georve Dewitt 


| 
| 
| Nov-elites 3 
| 
} 
' 








Edwards & Diane 
Selma Marlowe Line 
rony Lopez Ore 
Galety Club 
Tommy Raft 
Zorita 
Rita Cortes 
Stowe 
Cilda Rovers 
Rusiy Russel) 
|‘ aiely Girls 
‘Ernie Be" Ore 
“eauv tle 
ve rvoene* 


| Marie 


j Hus rreit 
Detano Hoel 


; Ralph 


NEW YORK CITY 


Latin Quarter 
Joey Bishop 
frio Bassi 


Fedi & 
Costello 
Corinne 
Laila & 


Ebony 
Pamela 


Fedi 

r'wins 
& Tito 
Steffen 


Young 
Stevens 


Dennis 


La Vie En Rose 


Jan Ard 
Jana 
Phil 


Patricia 
Mickey 
Ellen Hi: 


en 


Jones 
Moore Trio 
Le Ruwen 


Ble 
Bright 

Deems 

aniey 


Julius Monk 


Norman 


Paris 3 


u 


Leon & Eddie's 
Eddie Davis 


Penny ( 
Roma 

Al Della 
Argo & 


Sopper 


y 
Faye 


| Oliver Ders 
| Fifth Ave 


No. 1 


Louise I 


j 





Mitchell 
Bob Dov 
Harold 
Hazel W 
Old R 
Sadie B. 
Bob Mel 


ioward 
Gregg 
wney 
Fonville 
febster 
ou 
anks 
vin 


Bobby Colt 


Monica 
Nadya 


Lind 


Joe LaPorte Ore 
D’ Aquila Ore 
Park Sheraton 
Irving Fields 
Penthouse 


Paul 
Two 


Taubman 


Guitars 


Arena Rane 
Elena & Anatole 


Eli Spiv 
Mischa 


rak 
Usdanoff 


Michel Michon 
Poliansky 
Versailles 


Kostya 


Carmen 


Torres 


Beverlee Dennis 


Arthur 


Maxwell 


Constance Towers 


Gene R 


owlands 


Two Shirts & Skirt 
Bill Norvos & 
Upstarts 


Geo 


Ore 


Panchito Ore 


Villa 


ge Barn 


Peggy Norman 


Bill Par 


ker 


Hale Revue 
Emile Petti 


Bourbon & Baine 


Zeb Car 
Pete Ru 


ver Ore 
bino 


Village Vanavard 
Albert Dekker 


Osc:r B 


rand 


Gloria Warner 


Clarence 


Wunams 


Waldorf-Astorra 


oleman Ore | Kyle MacDonnell 


| Ryan & McDonald 

Nat Brandwynne OU 

Mischa Borr Ore 
wi 


} 


Sal Nob 


vel 
le 


| Bob Lee 


| 





| Zig & Vivian Baker | 


Carolyn 
Zina Re 


MIAMI-MIAMI BEACH 


Wood 
yes 


Willie Hollander 


fommy 


Nunez 


Ore 


Johnina Hotes 
Tony Matas 


Marion 


Page 


Jimmy Woods 
Jewel Box 

Jackie Maye 

r C Jones 

Art West 


Mickey 


Mercer 


Danny & Doc Rev 
Leon & Eddie's 
Swanson 


Murray 
Eddie G 


| Jackie ¢ 


vertin 
yordon 


Jackie King 
Chuckie Fontaine 
Gaby DeLane 
Babe Baker Revue 
* Martiniave Hote: 


Aliami 


| Helen 
| Manolo 


Danny 


& Diard 
Aimee 
& Ethel 


Yates Orc 


Mother Kelly's 


Norm, 


Parker 


elo-Tones 3 
| Seers & Haymer 
Monte Carlo 


Steve 
Gomez 
Arve Biz 


Gainer 


& Beat 
arnett 3 


rice 


Nautilus Hetel 
| Betty & 
| Larry K. Nixon 

& S Reves 
Freddie Calo Ore 
La Rue’s 


val O'F 
Padé 


Jane Kean 


lan Ore 
are ot 


oi; De Fee 


hnane 
rolc ree 


ae % 


voy 


ia 
stesh I 


Ruselle 
theun 
Show 
ne 


’ 


Rusty Ambers 
Bob Morris Ore 
Park Avenue 
Charlie Farrell 
3 Continentals 
| Alfredo Seville 
| Joe Sodija 
| Robert Richter H’t’! 
Don Lanning 
Roberta Sherwood 
Charles Castel 3 
Roney Plaza Hotel 
George Hines Ore 
Sans Souci Hotel 
Alan Dale 
Eddie Snyder 
Sacasas Ore 
| Herman-Magner 
| Dancers 
| Saxony Hotel 
| Henri Rose 
| Jose Cortez Ore 
Connie Howell 
| fano & Dee 
Sea Gull Hotel 
} Condullo 
Silva Ders 
Norman Lester 
} Tins cave 
Sea isie Hotel 
Frances Lager 
Sevmour Hoffman O 
Shelbourne Hotel 


Faith 
Mae 


juan & Marilyn 

Alan Kole Ore 
Shore Club 

Sager Dancers 

Arthur Warren Ore 

Diamonds Horseshoe 

*hil Zwill 

Lillian Lee 

rinkie DeCarlo 


Margo 

Haveler Ders 

Barry Mills Ore 
Sorrento Hotel 

Mal Malkin Ore 
Vagabonds Club 


George~ Horton 

Gloria Grey 

Trini Reyes 

Morro-Landis Dcrs 

Preacher Rollo 5 

Frank Linale Ore 
Golden Slipper 


Marty Gayle 
Bernie Sloane 
Nirma Cordova 
Seldin & Winters 
Johnny Silvers Orc 
Sherry Frontenac 
Dave Fisher 
Lee Kobrin 
San Kanez Ore 
Frank & Lita 
Leonora & Stan 
Lord Tareliton 
Michael Selker Ore 
The Carltons 
Allison Hotel 
Beachcombers (4) 
Enrico & Novello 
Tony Pastor's 
Louise Angel 
Jackie Small 
Noma Mahi Jia 
Linda Fonte 
Diana DeVon 
Joan Campbell 
San Marino Hotel 
| Mac Pepper 
Quintones (5) 
Jackie & Michael 
Larry Seldin Ders 
President Madison 
| Stan Barrett 
The Martins (2) 
Sandra Starr 
Brady & Barbsra 
Bob Regent Ore 
Five O'Clock 
Martha Raye 
| Gene Baylos 
Rivieras 





Vagabonds (4) Ben Yost 5 
Maria Neglia ' Len Dawson Or«¢ 
’ 
CHICAGO 
Blackhawk | Charles Senna 
» an Te Georgie Daye 
ae |N Miller Ders (12) 
“peat ~ yagi Brian Farnon Orc 
Grant Easthem } 


Pat Carroll 
Duve LeGrant 
tarbara Cook 
Ed Begley 
jariann D’Or 
Henry Brandon Or 
Chez Paree 
Olsen & Johnson 
Merty May 
June Johnson 
Konyots (2) 
|3 Pitchmen 
} Leonard Sues 
lay C, Olsen 
Chickie Johnson 
Nina Varella 
ean Olsen 


| Edgewater Be>ch 
| Tito Guizar 
| Martez & Luci 

1D Hild Ders (8) 


| Don Reid Ore (12) 
Conrad Hilton Hoel 

| Arnold Shoda 
Phil Romayne 
Terry Brent 
Three Reporters 

} Andrea Kekesy 

| Jay Seiler 
Scotty Marsh 
Boulve-dears (8) 

| Orrin Tucker O 

Paitmer House 

|K Thompson & The 

| Williams Bros (4 


12) 


Billy Kaye Pierre D’Angelo & 
ivor Boden Ana 

fohn Ciampa Martin Bros (2) 

| Bily Young M Abboit Ders (8) 
| Shortie Rennard E O’Neal Ore (12) 
| 

LOS ANGELES 
| Ambassador Hotel Biltmore Hote! 


| Continentals (4) 
Walter Gross 
Eddie Bergman Ore 
Bar of Music 
Elsa Lanchester 
Bobby Short 
felix Decola 
Benno Rubinyi 
Johnny David Ore 
B Gray's Bandbox 
Betty Reilly 
Alan King 
Hannon & Ryan 
Bob Durwood 


Flamingo 

| Vaughn Monroe Orc 

Ziggy Talent 

Moonmaids 
loonmen 

Don Cummings 

Dorothy Keller 

Bobby Page Ore 

Desert Inn 

Lou Walters’ Latin 
Quarter Rev 

| Frank Libuse 

Margot Brander 

Darvas & Julia 

Marilyn Ross 

Coitette Fleuriot 

Andre Phillippe 

Las Pabios 

Geneve Dawn 

Gay & Harry Wells 

Wallen Twins 

| Mullen Sisters 

'Lyn Allien 

Lee Perkins 


Anthony, Allyn & 
Hodges 
Wideler 
Gali Gali 
George Milan 
Hal Derwin Ure 
Ciro’s 
Divena 
Jackie Kannon 
Los Gatos Trio 
| Dick Stabile Ore 
Bobby Ramos Ore 
Mocambe 
June Roselle 
Eddie Oliver 
Latin-Aires 


Bros (3) 





LAS VEGAS, NEVADA 


; Latin Quarter Line 
Carlton Hayes Ore 
Thunderbird 

Colleanos 

Jay Jason 

Jan Nelson 

Johnny O’Brien 

K Duffy Dansations 

Al Jahns Orc 

Jack Martin Five 

El Rancho Vegas 

Samia Gamal 

Tony Bennett 

E) Rancho Ders 

Joy Walker 

Jerry Pedersen 

Louise Burnett 

Ted Fio Rito Ore 
Last Frontier 

Modenaires 

Rubinoff 

J Deviyn Girl Rev 

Gil Johnson 

Bob Millar Ore 

















| Jake Wilk 


Continued from page 30 





years ago influenced WB to insert 
1a TV reservation clause in all con- 
| tracts, a proviso which has become 
a standard in the trade, excepting, 


of course, 


where 


equally alert 


| writers, agents and others fought 
for and were able to reserve video 
rights unto themselves. 

| Some of the biggest WB grossers 


and story, idea and play deals were 
consummated by 
Irving Berlin’s “This Is the Army,” 


Wilk, including 


|George M. Cohan’s “Yankee Doo- 


,dle Dandy,” 


“The 


Watch on 


| Rhine,” “Fugitive From a Chain 
| Gang,” “Where’s Charley?”, “An- 


thony 
Father,” et al. 


Adverse,” 


“Life With 


Incidentally, his son, Max Wilk, 
is a successful TV-radio and gen- 
eral show biz scripter. 





Yvette, 


YVETTE’S SQUEEZE 


Margaret Phelan is filling in for 
the songstress, 


Jast night 


(Tues.) and tonight (Wed.) at the 
N. Y. Hotel St. Regis’ Maisonette. 


The 
Pierre Bultinck, 
out on the last 


hotel’s managing 


director, 
gave Yvette the 
two days of her 


our-week dtte to let her do a two- 


daver 


for Coca-Cola 


in Birming- 


lhom, in a unit headed by Morcon 


} Dowavy. 


Bagels & Borsch Rv | 


House 


Warner, N. Y. 
to build up a personality as it did 
previously in the case of Florian 
ZaBach. Bob Connelly, a singer. 
fronts the band, emcees and does 
a song turn. He makes a good 


appearance, although he still has 
to learn much of stage mores. 
The Holy Week biz is a bit dis 


the lush holiday trade coming up 
i ] 


JOSe 





Capitol, Wash. 
Washington, April 5 
Connee Boswell, Three Kanaza 
was, Sis & Sonry Arthur, N 
Evans; “Steel Town” U 
Despite lift given by chantoosey 
Connee Boswell, this is a slipshod 


show, lacking general format and 
|style. With biz generally dull at 
the Capitol current session, reac- 


tion is indifferent and spoity. 

{ Headliner Boswell, appearing in 
final slot, manages to lift sagging 
galleries with her unique style and 
|warm voice. Her infectious pe 
sonality catches on early in act 
and customers respond with affec 
tion, but sans the all-out enthu 
siasm this fine showwoman de- 
| serves. Tees off with a catchy med- 
lley of “Smile” tunes, then goes on 
to the sentimental “I’m Not Afraid” 
from “King and I.” Her new ver 
sion of “Begin the Beguine” im 
presses as highspot of routine. This 
is an unusually appealing treat- 
ment of a surefire tune. Switches 
|to her portable spinet for her new 
Decca hit, “Somebedy Stole My 
Darling From Me,” and winds up 


with heftiest mitt action of eve- 
ning. 
Other three acts are okay of 


their type, but seem to fit together 
|poorly. The Kanazawa trio of 
Oriental across twirl barrels and 
each other with amazing dexterity, 


ifor which they receive fine re- 
sponse. However, placed in No. 2, 


there’s little they can do to pace 
show. 

Norman Evans, import from the 
British music-halls, has a novel 
| comedy act that garners spotty 
\laughs. His British accent slows 
| him up, so far as this crowd is con- 
} cerned, and it takes about five min- 
jutes for customers and comic to 
get together. Subject of comedy 
skit, a session in a dentist's chair. 
}seems worn and not up the alley 
|of American audiences. Starting 
slowly, newcomer does manave to 
work pewholders up to some en- 
|thusiasm before bowing off. Not 
much more can be said for act. 

Comedy terpers Sis & Sonny 
| Arthur spoil a pert routine with 
too much patter. They bounce 
around to fair results, winding up 
with a fast jitterbug routine. 

Lowe. 





Casino, Toronto 
Toronto, April 4. 
| Les Paul & Mary Ford, Garry 
| Morton, Vinni De Campo, Clark 





| Bros., Wallace & Gayle, Jimmie 
|Cameron, Archie Stone House 
| Orch; “Sellout” (M-G). 


| Les Paui & Mary Ford, with both 
;ou electric guitars for sophisti- 
.cated hillbilly and modern _folk- 
song arrangements plus Wally 
Kamin on bass, are packing the 
customers in for requests of 
|“‘How High the Moon,” “Mockinz- 
| bird Hill” and other disk clicks. 
Bouticy tempo also includes “Just 
One More Chance” and terrific 
speed finale of their ‘World Is 
Waiting For the Sunrise,” with 
Carol Kamin (Mary Ford’s sister 
and wife of Wally Kamin) offstage 


at separate mike for dual echo ef- | 


fects, but receiving no billing or 
;even appearing onstage for final 
bow. (Thought is this would other- 
wise spoil the audience illusion, 


| though known to the trade.) Group | 


earned enthusiastic begoff when 
caught. 

Clark Bros. over nicely on their 
fast and furious tap challenges, 


full-stage glides and splits; Vinni, 


DeCampo for his song package; 
Wallace & Gayle for their adagio 
acrobatics in waltz time, complete 
with shoulder spins; Garry Morton 


for his patter and trumpet finish. | 


Neat and fast-paced bill, with 
everyone over to nice returns, but 
the Paul-Ford duo the topper mar- 
quee lure via those lineups. 
Jimmie Cameron, as m.c., com- 
petently skippers, with Archie 
Stone’s pit orch contributing ditto 
support. McStay. 





Olympia, Miami 
Miami, April 6. 
Bill Lawrence, Skeets Minton, 
Ben Wrigley Co., Ciro Rimac (4), 
Rudenko Bros., Les Rhode House 
Orch., “Whisperitig Sinith Vs. Scot- 
land Yard” (RKO). 


| There's an ‘offish show on’ tap| somewhat different. 


Continued from page 66 


couraging at this point, but there's | 





Reviews 


| here this week, despite a balanced 
jlineup of acts. In top spot, Bill 
Lawrence offers up the run of pops 
and standards that most of the 
current crop of recording and TV 
upcomers essay. Working with a 
bad throat, he still managed to gar- 
jner a fair amount of mitts. Lad 
needs instruction in delivery on the 
showmanship angle. Has the per- 
sonality and the looks to make him 
a bet 

Skeets Minton sets up a novel 
idea in ventro acts, via his dummy- 
impreshes. Utilizes a well versed 
technique and gets them with his 
vis-a-vis taking off Vaughn Monroe 
and other record clickers, to make 
for novelty. 

Ciro Rimac & Co. are familiars 
here. They project their Latino 
hip and frenetic dances and song- 
ology, plussed by the kicked around 
“American yitterbug” idea, to mark 
up heavy reaction from stub- 
holders. 

Rudenkos set in fair fashion with 
their ball balancing and juggling. 
Comedy ideas and eccentric hoof- 
ery of the Ben Wrigley group is on 
the negative side for aud reaction. 
Les Rhode house orch backgrounds 
capably. Lary. 


New Aets 


LES FREREsS JACQUES (4) 
Songs 

2” Mins. 

Biue Angel, N. Y, 

Les Freres Jacques, a four-man 
team which has been clicking in 
Parisian niteries, make a dubious 
debut in the U. S. with their cur- 
rent stand at the Blue Angel. Es- 
sentially, this combo is _handi- 
| capped mostly by the language 
barrier, and a completely revised 
|repertory, designed for English- 
speaking audiences, is needed for 
them to register in the U. S. 

Garbed in a Gallic version of a 
| barbershop quartet, with handle- 
|} bar mustaches and nylon sweat- 
| shirts, this crew is formatted as a 
| comedy-singing turn.“That’s pointed 
| up by the unison gesturing and in- 
cidental antics within the group, 
but the pantomime aspects are def- 
j}initely not strong enough to hit 
| with non-Frehch speaking custom- 
}ers. In fact, the audience's failure 
| to understand what they are sing- 
tends 











| ing to make their panto 
seem somewhat repetitious and 

| monotonous. 

| Their best numper, done with 


some prelim explanatory notes, is 
|a number about a short Mexican 
|general. Another, supposed to be 


| pure nonsense, registers as the 
others. One serious item, “Bar- 
bara,” is delivered in oka. choral 


style but straight singing is appar- 
; ently not their forte. Herm, 


| 
| QUEENIE LEONARD 

Comedy Songs 

15 Mins. 

Blue Angel, N. Y. 

| Queenie Leonard, British song- 
stress who has come to this N. Y. 
| spot by the way of Hollywood 
| niteries, has a repertory of special 
|/material numbers’ rendered in 
English music hall sty‘e. Miss 
Leonard has an okay delivery for 
smart songs but, unfortunately, 
| her material is spotty, some of it 
being witty but most of it rather 
heavy-handed. 

| Miss Leonard seems to be on the 
verge of being a satirist but she 
|never quite crosses the threshold. 
;On such tunes as “Be My Guest” 
and “I Do It Myself,” there’s an 
obvious comedy potential] but the 
|numbers fail to fulfill the promise, 
| With considerable sharpening of 
her repertory, Miss Leonard could 
click in the class’spots. At pres- 


lent, she has an esoteric appeal 
‘for special British-oriented audi- 
ences. Herm. 
BILL HAYES 

| Songs 

i9 Mins. 


Roxy, N. Y. 

Bili Hayes, a regular on NBC’s 
TV “Your Show of Shows,” has 
throughout these appearances pro- 
vided ample proof that he knows 


|his way around the scales. His 
|pipes are well developed, and 
jtechniques and projection § are 
good. He's got a boyish charm 


that sits well with the crowd. 
| However, Hayes fails to get the 
|maximum out of his personal ap- 
{pearance here. Stage deportment 
lis virtually devoid of color. His 
gestures ceem mechanical and 
sung selection isn’t of the best. 
Chalk it up to lack of in-person 
experience. He doesn’t have to 
work hard to project before cam- 
jera c'oseups. Trying to get the 
same effect in a large thertre is 
Jose. 


‘ 
4 
? 
* 
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‘Camera, ‘Joey, ‘Venus’ Crix Choices; 
Don Juan’ Gets Special Citation 





“IT Am a Camera” is the best play + 
of the season, according to the 
N. Y. Drama Critics Circle. “Pal 
Joey” is the best musical, “Venus 
Observed” the best foreign play 
and “Don Juan in Hell” is “a dis- 
tinguished and original contribu- 
tion to the theatre.” The selections 
were voted by the critics at a meet- 
ing yesterday (Tues.) at the Algon- 
quin Hotel, N. Y. 

“Camera,” the John van Druten 
dramatization of Christopher Isher- 
wood’s series of “Berlin Stories,” 
received 10 votes as the best play 
of the 1951-52 semester. It thus 
topped “Mrs. McThing,” the Mary 
Chase fantasy for “children of all 
ages,” which received five votes. 
Others mentioned in the _ ballot- 
ing were Joseph Kramm’s “The 
Shrike.” with three; “Point of No 
Return,” Paul Osborn’s dramatiza- 
tion of the John P. Marquand 
novel, three; “Barefoot in Athens,” 
by Maxwell Anderson, and “Grass 
Harp,” by Truman Capote, one. 

There was no real competition 
for best musical. After the mem- 
bers decided that “Pal Joey,” orig- 
inally produced 11 years ago, was 
eligible this season as a revival, 
the musical version of John 
O’Hara’s mag sketches, with book 
by O'Hara, score by Richard Rodg- 
ers and lyrics by the late Lorenz 


Hart, walked off with 20 votes. 
“Three Wishes for Jamie,” with 
book by James O’Neal and Abe 


Burrows and songs by Ralph Blane, 
got one vote, as did “Paint Your 
Wagon,” which has book and lyrics 
by Alan Jan Lerner and music by 
Frederick Loewe. No other musi- 
cals were mentioned. 

“Venus Observed,” by Christo- 
pher Fry, received 15 votes as the 
best foreign play, while “Four- 
poster,” by Jan de Hartog, drew 
eight, the only other import men- 


(Continued on page 72) 


Sadler’s Winds Two-Week 
N.Y. Stay with Sock 1536; 
Ballet Exodus to Europe 


Sadler’s Wells Theatre Ballet, 
winding up a two-week stay at the 
Warner, N. Y., Sunday (6), racked 
up a sock $72,900 for eight per- 
formances for the stanza. Previous 
week, the troupe had garnered 
$80,200 on nine shows, for a socko 
$153,100 on the fortnight. 

Troupe of young dancers, finish- 
ing a 27-week tour of the U. S. and 
Canada, flew back to London yes- 
terday (Tues.). This week saw an 
unusual exodus of dancers from 
N. Y. to Europe. In addition to the 
Sadler's company of 49 that went 
home yesterday, a unit of 68 people 
representing the N. Y. City Ballet 
Co. flew to London on Monday 
(6). From there they planed to 
Barcelona, for a three-week en- 
gagement that opens a five-month 
European trek for the Gotham 
dancers. 

Jerome Robbins, associate artis- 
tic director of the N. Y. troupe, 
Stayed in N. Y. to finish. dance 
rehearsals for “Call Me Madam,” 
which is set to tour next month. 
Then he joins the ballet troupe 
in Spain. Artistic director George 
Balanchine, who was in Italy creat- 
ing a ballet for La Scala Opera, 
in Milan, is already in Barcelona. 
Janet Reed, N. Y. City Ballet lead 
dancer who injured her leg sev- 
eral weeks ago, has recovered 
sufficiently, and flew to Europe 
with the troupe. 

Sadler's Wells Theatre Ballet 
finished off strongly at the Warner 
last week. with some new ballets 
and some sterling performances in 
evidence. The company, on its first 
U. S. visit, and tired from 26 weeks 
of steady, uninterrupted trouping, 
didn’t show any of this fatigue, 
with Elaine Fifield, Svetlana Berio- 
sova, David Blair, David Poole and 
Donald Britton as standouts. and 
supporting dancers also shining. 

Director Ninette de Valois’ 
choreography on “Haunted Ball- 
room” was intriguing, but her 
“Prospect Before Us” was a little 
too extended and colloquial to be 
altogether effective. John Cranko’s 

Pastorale” was a very engaging 
work. Celia Franca’s “Khadra” was 
& pleasant fairy-tale confection, and 
Andree Howard's “Assembly Ball” 








an attractive work made particular- 
ly memorable by Blair's terrific 
twirls, Bron 


Is This Heresy? 


During the voting yesterday 
(Tues.) for the N. Y. Drama 
Critics Circle awards for the 
season’s best shows, there was 
some discussion about whether 
the revival of the 11-year-old 
“Pal Joey” was eligible for the 
best musical and the 50-year- 
old “Don Juan in Hell” as the 
best foreign play. 

George Jean Nathan, of the 
N. Y. Journal-American, op- 
posed the idea. “It will make 
us look silly,” he suggested, 
“if that’s not redundant.” 


ATPAM Wants 











Pay for Benefits 


Assn. of Theatrical Press Agents | 
& Managers has waived for this 
season its claim for pressagent pay | 
for Equity Welfare Fund Benefit | 
performances of Broadway shows. | 
However, the union has notified 
Equity and the League of N. Y.| 
Theatres that it expects the matter | 
to be rectified in the next produc- | 
tion contract, which comes up for | 
negotiation this summer. 

Since the Welfare benefits be-| 
came part of the Equity-League | 
agreement, ATPAM has been agi- | 
tating for pay for the pressagents, 
who were specifically excluded. | 
The union has noted that company | 
managers and house managers are 
paid for the extra shows, and ar- 
gues that pressagents actually do| 
a comparable amount of extra work | 
for the dates. Equity has taken the | 
stand that the added coin should | 
be paid by the management of the | 


show in question, rather than by} 
the Welfare Fund. 


| 


Pending settlement of the dis-| 


pute, the approximately $400 in-| 
volved has been held in escrow. 


L’ ville Amphi Axes 
Chorus on Wage Hike 


Louisville, April 8. 

Slash of chorus personnel for the 
Iroquois Amphitheatre season was 
announced last week by George E. 
Gans, prez of the Louisville Park 
Theatrical Assn. Gans stated that 
Chorus Equity demands for $10 
hike in weekly salary was respons- 
ible for the lopping off of four 
singers and four dancers. 

Denis DuFor, managing director, 
readying his seventh season in 
Louisville, announced Edward 
Clarke Lilley will return to stage 
the productions, and Edward Hunt 
has been reengaged to conduct the 
orch and chorus. William Holbrook 
will be choreographer for the 1952 
summer season. 

Opening July 7, and running 
through Aug. 17, season will con- 
sist of “Where’s Charley?” “Fin- | 
ian’s Rainbow,” “Great Waltz,” “Up | 
In Central Park,” “Carousel” and 
“Brigadoon.” 








De Vries Disappoints 


| Elizabethan actor 





In One-Woman Show 


Beppy de Vries, a performer | 
from The Netherlands, made her 
N. Y. debut in a one-woman show 
at Carnegie Recital Hall last 
Thursday (3). The stunt nature of 
the one-woman show is not a fair 


| not for a steady diet. 





test of an actress’ ability, but Miss | 
de Vries clearly lacks the show-| 
manship and potent personality | 
that has won audiences for Cor-| 
nelia Otis Skinner and Ruth 
Draper in this medium. 

She is further hampered by the 
mediocrity of her material in 
sketches by Ryerson & Clements, 
Clary Franklin, and lenger pieces | 
by Sydney Thompson and Maria M. 
Coxe. The comedy is often obvi- 
ous and tasteless and the charac- 
terizations amateurish, with the 
single exception of Dorothy Park- 
er’s poignant, “Just a Little One,” ' 
in which a girl in a bar with a man 
grows increasingly maudlin with 


|each drink. Even with the variety 


of accents employed, the net effect 
is of monotony and dullness 
Gale. | 


| Season. 


Freedom Award to Green 
For ‘Fathers’ Pageant 
Washington, April 8. 

Paul Green, North Carolina 
playwright, won a Freedom Foun- 
dation Award here last week for 
“Faith of Our Fathers,” his 
pageant with music which has been 
a feature of Washington’s Sesqui- 
centennial celebration. 

Also honored with an award was 
Herbert T. Edwards, chief of the 
motion picture division of the 
State Dept.’s “Voice of America” 
program. 


Bard Gets Superior Try 
At Hofstra College Fest 





Met’s 67th Season Ending on Upbeat: 
Bing Looks Set; 


Deficit a Mere 2006 





Indiana Legit Group 


Indianapolis, April 8. 

Richmond, Ind., Civic Theatre 
has completed arrangements with 
Hudson Theatres, Inc., to use the 
700-seat Indiana Theatre there for 
its productions during the next two 
years. 

House, built originally for vaude- 
ville and known as the Murray, will 
be made available to the commu- 





On Special Globe Stage’ nity group a week at a time for 


|seven plays a year. Otherwise it 


Featuring what is probably the | yi} operate with a film policy. 


most authentic full-size replica of 
Shakespeare’s Globe Theatre stage, 
the Hofstra College (Hempstead, 


Richmond Civic, one of the 
strongest organizations of its kind 
in the state, has a membership top- 





L.I.) Third Annual Shakespeare | ping 2,000, with a waiting list of 


Festival (2-6) drew 
viewers, including -the Theatre 
Guild’s Lawrence Langner, who 
plans to utilize a similar Eliza- 
bethan stage for the presentation 
of the Bard’s plays at a Shake- 
speare Festival at Westport, Conn. 

Superior for a college produc- 
tion, the offering, “Twelfth Night,” 
starred British actress Stella An- 
drew, and Bernard Beckerman di- 
rected. The wooden, solidly con- 
structed three-story stage struc- 
ture, finished off with wooden 
“returns,” is set up each year at 
one end of the school gymnasium, 
with wall drapes and a $2,000 back 


over 


curtain aiding acoustically. Seating | 


capacity is 1,200, with bleachers 
lining the side walls. 


Designed by John Cranford 
Adams, the Hofstra Shakespearean 
stage was built by students from 
the college and nearby schools for 
some $3,000; commercial estimate 
was $30,000. The wooden stage pro- 
vides five acting areas: the large 
forestage, the curtained inner al- 
cove upstage, a curtained upper (or 
balcony) stage directly above it, 
with two window stages at either 
side of this upper stage. On the 
third level is the gallery where 
musicians are seated, and two col- 
ored columns on the forestage sup- 
port a roof which protected the 
from the ele- 
ment in the open-air theatre of that 
dzy. 

Utilizing these columns, the 
large forestage and the other 
“stages,” director Beckerman kept 
the action fluid end well-paced, but 
locating successive scenes always 
in a different acting area wore the 
novelty a bit thin. Miss Andrew 
gave a sensitive, well-modulated in- 
terpretation of the wistful page- 
boy in disguise, Viola. Rest of the 
roles were played by students. 

Of a cast generally competent for 
a college production, the most ac- 
ceptable were William Schoope as 
the roistering Sir Toby Belch; Ed- 
ward Hingers as the imitative 
bumpkin Sir Andrew Aguecheek; 
and Walter Thomson as the disap- 
proving, ambitious Malvolio. Direc- 
tor Beckerman compensated for the 
shortcomings of his actors with in- 
genious bits of business, and while 
the comedy was broad, it was’ at 
the same time inventive. Composed 
by Gerald Humel, the music in the 
Elizabethan manner was a definite 
assist. 

Regarding Elizabethan stages for 
modern Shakespearean produc- 


tions, audience consensus was the | 


same as at Stratford-upon-Avon 
this summer, where five plays were 
mounted on the Globe-style stage: 
okay for an occasional novelty but 
Vene. 





Chagrin Valley, O., Barn 
Maps 10-Week Schedule 


Chagrin Falls, O., April 8. 


Second season for the Chagrin | 


Valley Little Theatre here will 
start June 24, according to William 
Van Sleet, co-producer of the ven- 


6,000 | 700, in a town of 40,000 population. 


| It has operated the past several 
| years in McGuire Hall at Richmond 
| High School, which has 500 seats. 





Equity Pushing 
Barn Fee Tilts 





ture last year, who has arrived! 


from New York to work on the 
( His partner is Paul Mar- 
lin, of Canton, O. A new play 


will be tried as the first produc- | 


tion, he said. Herbert Patterson, 
leading man in last 
plays, has been engaged in direct 
the new troupe in 10 plays. 
show will run one week, from 
Tuesdays through Sundays, with- 
out matinees. 

“Personal Appearance” will be 
the second play, and “Come Back, 
Little Sheba,” the third Also 
planned are “Olivier, Olivier.” by 
Paul Osborne, “Blithe Spirit,” 
“The Heiress.” “Candlelight.” 
“Papa Is All,” and either “Dark of 
the Moon” or “Laura.” 


summer's | 


Actors Equity is going ahead 
| with its proposed increased salary 
|minimum for stock and its new 
$5 registration fee for locally-hired 
|local players. However, the union 
has dropped its demand for hospi- 
talization by the management for 
all players. That was decided at a 
meeting last week between Equity 
officials and representatives of the 
Stock Managers Assn. 

Despite managerial predictions 
that the minimum salary increase 
from $50 to $55 a week, which it’s 
claimed won't affect the established 
spots, may force some of the smal- 
ler barns to close or go non-Equity, 
the urfion refused to budge on the 
matter. It also declined to modify 
its regulation, applicable this sum- 
mer for the first time, that actors 
recruited locally for bit parts be 
assessed a $5 registration fee. In 
this case, the strawhatters argue 
that relatively few places use such 
walk-ons and that a negligible 
amount of salary is involved, but 
assert that the setup has local pro- 
motional value for such spots. 


After SMA reps pointed out 
some of the complications and 
questionable legal aspects of the 
proposed hospitalization payment 
rule, Equity agreed to drop it, at 
least for this season. According to 
the strawhatters, the suggested $1 
per week payment by the manage- 
ment for each cast member would 
be at a higher rate than the hos- 
vitalization fee. It was also argued 
that in most cases the coin would 
be thrown away, or would have 
to be included in the union’s over- 
all welfare pool. 


In its campaign against “abuses” 
of the touring package setup, SMA 
last week issued a letter listing 
the various “subterfuges” being 
used by agents to get around the 
or¢anization’s new stand. These 
were said to be substitution of a 
fourth actor in place of the 
advance man, offers by the stars 
to pay for additional actors in the 
unit, and attempts to classify 
straight plays as musicals (which 
are exempt from the SMA policy) 
by having the star sing a few 
songs. 

SMA awards for the most co- 
operative stars of last season and 
the most promising new players 
this season will be announced at 
a luncheon to be held next Mon- 
| day (14) at the Astor Hotel, N. Y. 


2 Yiddish Plays to Debut 


Two new Yiddish plays debut in 
the New York area this week, both 


to run through the Passover holi- 
days. 














Miriam Kressyn will be costarred | 
with Leon Liebgold, Muni Serebrov | 


and Max Bozhyk in “Sisters,” 


1 | comedy-drama with music by uis 
Each | 


Freiman, which opens Friday (11) 
at the Second Ave. Theatre, Man- 
hattan. 

Lea Fuchs will be starred in the 
title role of “Mendel Der Conti- 
nental,” musical by Harry Kalmano- 
witz, which opens at the Parkway, 
srook yn, with a matinee tomorrow 
‘Thurs.). New production marks 
Goldberg & Jacobs’ return as op- 


| erator-managers of the Parkway. 


Makes Deal for House 


By ARTHUR BRONSON 

The Metropolitan Opera wi 
close its 67th season in New York 
this Saturday (12) on an upbeat 
note, financially as artistically. Ry. 
dolf Bing, ending his second season 
as general manager, now seems 
solid in his spot after two years of 
storm, change and streamlining. 

And as the Met preps for a 
spring tour of seven weeks, one of 
the most extensive in its history 
(likely to gross $1,185,000). Bing 
can look back on a '51-'52 season 
that ran the gamut—from picket. 
ing of the house, because of “Don 
Carlo,” to packed houses for a ter- 
rific “Carmen”; from the shenani- 
gans of a Welitch in “La Boheme” 
to the glories of a Flagstad in 
“Alcestis.” 

The Met, which ran up the big- 
gest deficit in its history last sea- 
son (50-51) with a 462G net loss, 
was headed for an even bigger nick 
this season, due to increased costs 
all around and no cutback on ex- 
penditures or new productions. A 
probable 500G or even 600G deficit 
loomed for the home organization, 
plus an additional setback of about 
$70,000 from the special touring 
company of “Die Fledermaus.” 
which was a resounding financial 
flop, instead of an auxiliary money- 
gainer, as anticipated. (Troupe 
folded to about 140G in the red, 
with 70G for operational losses, 
which the Met is standing, and 
70G additional for the production 
cost, which Columbia Records ad- 
vanced and is absorbing.) 

But due to two windfalls at be- 
ginning of the season—(1) remis- 
sion of-the Federal 20% admis- 
sion tax, which ran last season to 


(Continued on page 72) 


Stormy ‘Wozzek’ in Sock 
N.Y. City Opera Preem, 
Grim But Impressive 


The N. Y. City Opera Co. 
preemed its production of Alban 
Berg’s controversial modern opera, 
“Wozzek,” at City Center, N. Y., 
last Thursday (3) to an overflow 
house that included a fine cross- 
section of show biz. Work, com- 
posed 26 years ago, had had only 
one previous showing in N. Y., 
when Leopold Stokowski brought 
a Philadelphia troupe over to do 
it in a single some years ago, and 
was heard in concert version at 
N. Y. Philharmonic concerts last 
season. This is first time for its 
inclusion in regular repertoire of a 
NY. operatic organization. 

Opus, a grim story of a down- 
trodden soldier, abused by officers 
and fellows alike, and finally be- 
trayed by his woman, the mother 
of his child, in an impressive work. 
Music is atonal, with spoken dialog 
and sprechgesang in place of set 
arias and melodies, in a score as 
grim as the libretto. But the work 
packs power in ascending crescen- 
do, and though one may not like 
it, one is impressed and even ab- 
sorbed by it. 

Joseph Rosenstock manfully 
conducted an enlarged orchestra 
through the difficult score, while 
Patricia Neway, Marko Rothmuller, 
Howard Vandenburg, Luigi Vel- 
lucci and Ralph Herbert han led 
the demanding lead parts skillfully. 
Work has undeniable stature, and 
adds strength to the N. Y. City 
Opera Co.’s list. Bron. 








Two Operas Due on Spring 
Little Orch Society Sked 


The Little Orchestra Society will 
present two post-season programs, 
featuring operas in concert form, 
this spring in N. Y. Vivaldi’s “Ju- 
dith Triumphant” will have its 
New York premiere April 21, and 
“The Pearl Fishers,” by Bizet, not 
heard in N. Y. since 1916, will be 
given April 30. Thomas Scherman 
will conduct. 

Janice Moudry and Mack Har- 


jrell head cast of the Vilvaldi work; 


David Poleri, Martial Singher, 
Jean Bartl and Kenneth Smith will 
sing “Pearl Fishers.” Chorus in 
both performances will be the 
Westminster Choir, John Finlay 
Williamson, director. 


Equity Show 








(April 7-19) 
“Chicago” — Lenox Hill Play- 
house, N. Y. (8-12), 
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‘Wife’ Closes on Bway to 24 Gain: 
‘Aisle’ Loss Hits 2306 for N.Y. Run’ 


“Constant Wife,” Katharine Cor-+ 


nell’s revival of the Somerset 
Maugham comedy which closed 
Saturday night (5) after 139 per- 
formances at the National, N. Y., 
earned a profit of $24,000 on its 
$40,000 investment. That included 
about $6,500 profit on its pre- 
Broadway tour. , ‘ 

The show, co-starring Miss Cor- 
nell, Brian Aherne and Grace 
George and staged by Guthrie Mc- 
Clintic, cost approximately $30,000 
to produce. It received generally 
favorable notices and played to 
near-capacity houses for about two 
months, but tapered off during the 
recent boxoffice slump. The back- 
ers have been repaid their original 
investment and $14,000 profit has 
been distributed. 

After laying off this week, the 
production will play engagements 
in Philadelphia, Washington and 
Boston, after which it will shutter 
until fall, when it goes on a na- 
tionwide tour. 

“Two on the Aisle,” the Arthur 
Lesser revue which is currently 
on tour after its recent closing in 
New York, represented a loss of 
about $230,000 when it ended its 
276-performance run at the Hell- 
inger, N. Y. The production, cap- 
italized at $175,000, plus 20% 
overcall, ran into terrific losses 
during its Philly tryout, necessi- 
tating an additional loan of $105,- 
000 by Anthony B. Farrell, a major 
backer who had already put up the 
$38,000 bond money. 

Farrell is understood to have 
been repaid about $85,000 of the 
extra coin, but the operation did 
not succeed in earning back any 
of the original investment or over- 
call, so the backers have received 
nothing. Despite a_ six-to-two 
favorable break in the notices (in- 
cluding a couple of raves), the mu- 
sical never quite sold out, although 
it drew big grosses and operated 
comfortably in the black for many 
weeks. 

Despite Farrell’s loss on his 
original investment and his addi- 
tional loan, he’s figured to have 
actually made out fairly satisfac- 
torily on the deal as a whole, since 
the show kept his Hellinger Thea- 
tre lighted over the summer, and 
for much of the time paid a size- 
able rental. 


Doolittle Plans ‘Civic’ 
Venture at Coast Ozoner 
With G&S, Opera & Ballet 


Los Angeles, April 8. 

James A. Doolittle heads the 
combine which has taken over the 
4,400-seat, city-owned open-air 
Greek Theatre in Griffith Park for 
a season of ballet, opera and Gil- 
bert & Sullivan presentations. 
Group expects to get started 
around July 15. 

Doolittle reported that the Greek 
will be operated more on a civic 
basis, with emphasis on local tal- 
ent wherever possible. Arrange- 
ments now are being made for pro- 
ductions, 

Lease with the city provides for 
a guarantee and percentage deal, 
understood to be around $15,000 
for the season, plus 5% of the 
gross. 

Ozone legiter had been operated 
for the last six years by Gene 
Mann, who had inaugurated the 
outdoor musicomedy policy at the 
theatre. Greek operated in the red 
the first year, but made a profit in 
1948, ’49 and ’50. Last year, Mann’s 
interest was purchased in a cor- 
porate reshuffle that found a group 
of non-show biz people running the 
theatre. Mann remained as pro- 
ducer. Group’s policy errors, in- 
cluding a decision to stage season’s 
shows in San Francisco as well as 
Los Angeles, resulted in a seasonal 
loss of around $250,000. 

Mann had maintained an option 
on the Greek, finally dropping it 
when he decided to concentrate on 
television packaging. He _re- 
ported that the downbeat in Coast 
legit, and the rising cost of pro- 
duction, made it a difficult ven- 
ture with a weekly operating nut 
of around $40,000 on regular shows. 

Doolittle hopes to shave the pro- 
duction costs and is aiming at a 
$25,000 weekly budget for each of 
the four Gilbert & Sullivan oper- 
ettas he plans. Spot will be oper- 
ated on a $3.60 top basis, and civic 
groups are being approached to 
get behind a subscription deal. 





COAST BOW FOR MARKS’ 
‘LAND SAKE’ MUSICAL 


Hollywood, April 8. 
Manley Marks has written book, 
| music and lyrics for “For Land 
| Sake,” a new musical slated for an 





April 22 bow at Las Palmas The- 
|atre here. Leon Gordon will di- 


J 7 
ATPAM Nominations pel 
. | Musical deals with a songwriter 
Set for This Month and his Broadway producer pal 
Nominations for the election of who are stranded in the Ozarks, 
officers and board members of the 
Assn. of Theatrical Press Agents & 
Managers will be made April 17. | 
Prior to that, the manager and | 
she my casey chapters will make ‘é 4 ° 
their own nominations for chapter | 
officers and board representatives. | Dolls Dishes Out 
There’s been no indication yet 
whether Frank Smith, house man- 
ager of the Lyceum, N. Y., will be 
a candidate for re-election as 


president or whether Wolfe Kauf- | 
man will run again for vice-presi- | 


family. It will be presented by 
Spotlight Productions. 








and take refuge with a mountain | 





dent. It’s assumed, however, that | 
Milton Weintraub will be renamed | 
secretary-treasurer of the union, | 
and that Oliver Sayler will be op- | 
posed as usual for re-election as 


business agent. | 





} 


Barns Co-op To 


| 
Woo Coast Names 


Cooperative setup has been 
formed by a group of strawhat op- 
erators to persuade Hollywood 
stars to make appearances in stock 
this summer. Barn managers spe- 
cifically note that the arrange- 


ment is not a move to bypass 
agents, but is intended merely to 
lineup additional film names for 
stock dates. If these latter players 
want to be booked by agents it’s 
entirely up to them, the strawhat- 
ters explain. Elsa Finlay has been 
engaged as the Coast contact for 
the stock group. 

Members of the producer setup 
(and their respective spots) are 
Lee Falk (Boston, and a new barn 
to be located near Framingham, 
Mass.); Theron Bamberger (New 
Hope, Pa., and the new musical 
tent in Philly); Charlotte and 
Lewis Harmon (Clinton, Conn.); 
Guy Palmerton (Fitchburg and 
Worcester, Mass.); Sara Stamm 
(Newport); John Lane (Ogunquit, 
Me.); Rowena Stevens (Mountain- 
home, Pa.); Marshall Migatz (Hins- 
dale, Ill.); Thomas Ratcliffe (Sea 
Cliff, L. I.) and John Huntington 
(Saratoga, N. Y.). Alternates who 
may take bookings the other mem- 
bers don’t want or can’t handle, 
are Donald Wolin and Harold 
Schiff (Matunuck, R. I.) and Gail 
Hillson (who expects to operate a 
new spot at Binghamton,, N. Y.). 


SPRINGFIELD LEGITER 
HAS FRENZIED OPENER 


Springfield, Mass., April 8. 

The Springfield Playgoers, Inc., 
almost saw hopes of opening and 
part of their house go down the 
drain last Tuesday (1), but despite 
a series of lawsuits and a burst of 
water pipe, they brought “Can- 
dida” in at curtain time before a 
near-capacity house. 

The suits, which stemmed from 
a claim by the property’s former 
lessee, Elias M. Loew, of Boston, 
brought a restraining order against 
the Springfield Playgoers, Inc., and 
the Gilmore Associates, who own 
the theatre, which threatened, even 
up to opening night, to prevent 
their using some of the theatre 
properties necessary for the pro- 
duction. 

Among these items are listed the 
candy stands, light fixtures, bal- 
cony spotlights, velvet and canvas 
curtains, marquee ceiling, and 
curtains, marquee ceiling and 
floodlights. Loew says the prop- 
eries listed in the complaint belong 








to him. 

However, the restraining order 
was lifted to permit “Candida” to 
go on. Four hours before curtain 
time, a water pipe burst in an un- 
used restroom in the gallery, send- 
ing hundreds of gallons of water 
cascading through to the main floor 
before it was discovered. The 
weight of the water collapsed the 
ceiling of the ladies’ restroom on 
the main floor, damaging fixtures, 
new carpets, paint and other ac- 
cessories. 

By dint of extraordinary effort, 
the mess was cleaned up in time 





for the curtain. 


Another dividend of $80,000 was 
paid last week by “Guys and Dolls,” 
bringing the total distributed profit 
on the two-company operation to 
$718,191.81 thus far. The Cy 
Feuer-Ernest H. Martin production 
was originally financed at $200,000, 
plus $50,000 (however, the latter 
was returned to the backers with- 
out being used). 

For the four weeks ended March 


|1, the period covered by the last 


accountant’s statement, the operat- 
ing profit on the venture was $84.,- 
719.52. That included $35,905.40 
after deducting $109.64 N. Y. State 
unincorporated business tax) on 
the Broadway production and $48- 
814.12 on the touring edition. It 
brought the total net profit on both 
companies to $986,560.64 as of 
March 1. Show is in its 73d week 
on Broadway. 


More Pointers, Brickbats 
For Show Outdoor Ads; 
N.Y. Museum Defended 


New York. 





Editor, VARIETY: 

Ned Alvord has an excellent 
point when he contends that 
there’s nothing wrong with out- 
door paper that elimination of su- 


perfluous copy couldn’t improve. 
Another point which I believe is 
making paper not as effective as 
possible, is the standardization to 
the present-day three-sheet. Bas- 
tard-size paper, as is often used 
abroad today, gives wider scope 
to the layout artist for eye-catch- 
ing design. 

I believe Alvord was offbase, 
though, when he took a crack at 
the Museum of Modern Art. It is 
one institution that has always pro- 
moted exhibits of graphic art, 
American as well as European, es- 
pecially theatrical paper. And its 
film research library and rental 
service to community and school 
groups should be applauded. Show 
business has no stronger ally for 
fostering an appreciation, both his- 
torical and contemporary, than the 
Museum of Modern Art. I’m happy 
to be a member. 

Sol Jacobson. 





More Schooling 
Dallas. 
Editor, VARIETY: 

Have read with interest your sev- 
eral letters published from various 
writers concerning show outdoor 
advertising. Everything has been 
covered but the remedy. The me- 
dium was, and is, to “exclaim,” not 
“explain.” 

I am told there isn’t a single 
school that teaches anything about 
outdoor advertising; so, until then, 
the bills will continue to be with 
self-imposed inefficient selling 
quality. The boy who graduates 
from a school of journalism, there- 
fore, is as unfitted to write copy for 
an outdoor poster, as I am to per- 
form a thrombosis operation. 

Only about four of the largest 
advertising agencies employ spe- 
cialists in this field. In show busi- 
ness, they usually tear out the Sun- 


‘day ad, caption it “A Smash Hit,” 


and call the sign company. 
Pat Baron. 





Ashley’s ‘10%-er’ 

Vet talent agency exec Arthur 
Ashley, onetime stage and film star, 
has optioned “The 10%-er,” a 
farce about the talent agency biz 
by Bud Spence. 

Ashley plans to produce it in the 
fall with a $50,000 budget. It’s a 
one-set three-acter. 








| 


| British production of “Gentlemen 


| tour. 


7186 In Profits 





e 

Lone-Staters Plan Own N.Y. Hit Tours 
Field and Burgess Meredith, is set 

to replace the original stars, 

run for a proposed production- 

Negotiations have been going on|company to play four weeks of 
close of the show's current U. S.|5 in Fort Worth. It will then re- 
English edition if she’ll agree to| ing over for the Cronyns, who plan 


69 

‘* The replacement edition of 

Hylton to Stage London for a tuneup tour in Texas before 

Deal has been concluded by the| Jessica Tandy and Hume Cronyn. 
Prefer Blondes,” . which will be| booking setup in Texas. 

for two years. | split-weeks and one-nighters in 

Carol Channing, the lead,|turn to New York for a week's 

stay on for a full year. Herman |a vacation and then a national 


a @ 
ourposter Subs to Tune Up in Texas; 
9 
“Fourposter,” co-starring Betty 
‘ , ing | moving into the Barrymore, N. Y. 
Blondes’; Seeks Channing | ™°v'n¢ into the Barry 
Kenneth Later agency for the/ The tour will also serve as a test 
done in London by Jack Hylton.| Plan is for the Field-Meredith 
British edtiion will start at the | Texas and Louisiana, opening May 
has been offered the role in the/| final checkup rehearsal before tak- 
Levin, producer of the original|tour, opening late June on the 


show now on tour, is in Europe, | Coast. 


having just concluded confabs| 


with Hylton in London. 





Besides playing the tuneup tour 
in Texas, the replacement edition 


|of “Fourposter” will be built in 
|the shops at the State Fair Audi- 


| England after 17 years to play the | reported that 





bd © torium, Dallas, which constructs 
Vahs ] S uit the productions of the summer 
9 |operettas given there. Actual 


boking of the four weeks of tour 


e |dates in Texas and Louisiana is 
rit wap G | being handled by Bob O'Donnell, 
® | Interstate Circuit head, who has 
| just returned from an extended 

London,* April 8. | vacation abroad. 
Maurice Evans, who returned to | With “Fourposter” as a test, it’s 
Interstate and the 
part of Arthur Sullivan in the/|State Fair organizations have 
film production of “Mr. Gilbert| worked out a joint setup to pro- 
and Mr. Sullivan,” is acting as am-| duce and tour their own editions 


(mann (Mme Slavenska’s husband) | 


| ningham, 


Equity to open negotiations with | sides offering guaranteed tours for 


British Equity for free exchange | 0ther productions. 


Of the four 


cf players between England and| Weeks available, 21 dates are said 
the as. g | to be Interstate, with the balance 


The actor who contacted British 
Equity on his arrival, is hoping 
to arrange an early conference on | 
the subject. He said there was an 


independent spots. 
La Jolla-Texas Tie 
Idea is understood to be that 


| Managements would lease touring 


urgent need to liberalize regule-| rights for the Texas-Louisiana ter- 


tions and establish free trade in| 
the theatré, but the problem is 
difficult for both parties. 

In the U. S., approximately 70% 
of the thespers are unemployed, 
and the figure in Britain is on a 
comparable level. It was hoped, 
however, that a formula could be 
worked out which would give a 
fair deal to both sides. 

In last month’s Equity News 
Letter, it was reported that an 
attempt to reach a_ reciprocal 
agreement with American Equity 
to abolish fees and recognize each 
others cards, had failed. The 
British union had therefore agreed 
to charge similar to those which 
British artists have to pay when 
they work in the U. S. This 
amounts to 5% of the salary, plus 
entrance fee. 


SECOND BALLET TROUPE 
TAKING TO STRAWHATS 


Growing popularity of ballet, as 
evidenced by its invasion of films, 
stageshows and TV, is being evi- 
denced in another direction, in bal- 
let’s wooing by the strawhats. Bal- 
let Theatre, due at the Warner, 
N. Y., April 23, as complete stage 
bill, along with a film feature, is 
being offered for four to six weeks 
on the silo circuit. Now another 
troupe is in line for barn dates, 
despite strawhat managers’ pro- 
fessed dislike for touring package 
attractions (as against resident 
stock troupes). 

Second troupe is a new group 
headed by Mia Slavanska and 
Frederic Franklin, with Alexan- 
dra Danilova as guest star, and a 
corps of eight dancers in support. 
Trio of leads are top names in the 
dance world. Under name of 
Slavenska-Franklin Co., troupe is 
currently in negotiation with 
Richard Aldrich for the week of 
July 28 at either his Cape Play- 
house, Dennis, or Falmouth Play- 
house, Coonamesset, Mass. 

Troupe will likely play six barn 
dates in all, in a repertoire of two 





ritory while the shows were still 
current on Broadway, rather than 
wait until they could send the pro- 
ductions out themselves. This 
would enable the Interstate-State 


(Continued on page 72) 





New Orleans Community 
Drive Hits Record 456; 
9 Top Concert Events Set 


New Orleans, April 8. 

The New Orleans Community 
Concert Series concluded a drive 
last weekend for subscriptions to 
next year’s concert series, amass- 
ing a total of $45,000. Drive was . 
biggest in city’s history, with total 
receipts setting a record for this 
town or any in the Community list, 
and helping to disprove the theory 
that the country is in the musie 
doldrums. 

Community, organized by Co- 
lumbia Artists Mgt. to bring con- 
cert series to towns on an organized 
audience plan, comprises over 
1,000 cities, about 500 of which 
raise under $3,000 for a season’s 
series (of four or five events). New 
Orleans is one of 10 large cities in- 
cluded in Community. 

Local drive was conducted under 
sponsership of the new Orleans 
Opera Guild, an affiliate of the 
Metropolitan Opera Guild, with 
Mrs. Edward B. Ludwig as chair- 
man. Community assigned Her- 
bert O. Fox from N. Y. as field 
director on the drive. 

With the coin raised, New Ore 
leans will get a concert series of 
nine top-priced events, comprising 
the Danish State Symphony, Bos- 
ton Pops Orchestra, St. Louis Sym- 
phony Ballet Theatre, Robert Shaw 
Chorale, Lily Pons, James Melton, 
Yehudi Menuhin and _ Rudolf 
Serkin. Prices of subscriptions ran 
from $5 to $14. 


VET DANCER SHAWN SET 
FOR BARN LEGIT DEBUT 








programs alternating during each 
week. Alfred Katz and Kurt Neu-| 
are the summer impresarios. In| 
the fall, Naumann will send the 
troupe out on regular tour, while 
Mme. Danilova returns to her 
school in Dallas. 





A joint recital by Merce Cun- 
Jean Erdman, Erick 
Hawkins and Donald McKayle, 
with assisting companies and or- 


Ted Shawn, famed _  dancer- 
choreographer who’s been in the 
longhair terp field 40 years, will 
make his first legit appearance this 
summer, at the Berkshire Play- 
house, Stockbridge, Mass. He’ll 
play the title role in “Death Takes 
a Holiday,” which opens the 1l- 
week summer season at the Play- 
house June 16. 

Shawn is a neighbor of the Play- 
house, being founder-director of 





chestra, will be given, April 22 at 


the Brooklyn Academy of Music, | 


as first venture of Theatre For 


Dance. 


the Jacob’s Pillow Dance Festival, 
which has a 10-week season of its 
;}own every summer at Lee, Mass. 
\ Its season begins June 27. 
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Plays Out of Town 


Of Thee I Sing 


New Haven, April 8, 

Chandler Cowles & Ben Segal presen- 
tation of musical revival in two acts ai 
scenes), with book by George S. Kaufman, 
Morrie Ryskind; music, George Gershwin; 
ics, Ira Gershwin. Stars Jack Carson, 
‘aul Hartman; features Jack Whiting, 
Lenore Lonergan, Florenz Ames, Betty 
Oakes, Howard Freeman, J. Pat O'Malley, 
Donald Foster, Robert F. Simon, Jonathan 
Lucas, Joan Mann, Loring Smith, Directed 
Helen Ta- 


‘aufman, Choreography, 
Maen 9 Albert Johnson; costumes, 
Irene Sharaff; musical director, Maurice 
Levine: orchestrations, Don Walker. At 
Shubert, New Haven, April 7, 52; 
$5.40 top. 


J. Pat O’Malley 
Robert F. Simon 
Louise Carlyle 
Loring Smith 
Howard Freeman 
Donald Foster 
Paul Hartman 
.. Jack Carson 
. Jean Bartel 
saneetaews Betty Oakes 
Jonathan Lucas 
Lenore Lonergan 
Joan Mann 
Abe Stein 
Bob Oran 
Jack Whiting 
Ken Ayers 


Francis X. Gilhooley 
Louis Lippman 
Chambermaid 

Matthew Arnold Fulton 
Sen. Carver Jones 

Sen. Robert E. Lyons 
Alexander Throttlebottom 
John P. Wintergreen 
Beauty Contestant 

Mary Turner 
Sam Jenkins 
Diana Devereux 
Emily Benson 
Viadimir Vidovitch 
Yussef Yussevitch 
Chief Justice . 


eeeteeeee 


retary ....secseeceteeees ye 
Snide 14080 ekee Jack Whiting 
Sightseer .........seseees Parker Wilson 


rench Ambassador Florenz Ames 
thet Senate Clerk Mort Marshall 
Senator from Mass. ..-- Jack Whiting 

Singers: Claudia Campbell, Louise Car- 
lyle, Helen Rice, Jeanne Schlegel; Joanne 
Spiller, Gloria Van Dorpe, Ken Ayers, 
Norman Clayton, Warren Galjour, Michael 
King, William Krach, James McCracken. 

Dancers: Vicki Barrett, Betty Buday, 
Georgine Darcy, Peggy Merber, Miriam 
Pandor, Pat Stanley, Cordelia Ware, Tom- 
my Andrews, Crandall Diehl, J. Corky 
Geil, Skeet Guenther, Sheldon Ossosky, 
Harry Rogers, Frank Seabolt; Bob Tucker, 
Parker Wilson. 

Showgirls: Arlene Anderson, Jean Bar- 
tel, Gregg Evans, Charlotte Foley, Doro- 
thy Richards, Siri, Jeanne Tyler, Char- 
lotte Van Lein. 





This being a season of revivals, 
Chandler Cowles and Ben Segal 
figured they might as well join the 
crowd and disinter a certain Pu- 
litzer prize-winning musical tagged 
“Of Thee I Sing.” Whether their 
hunch was good or bad will be de- 
termined in the next three weeks 
after polishing has been completed 
for its Broadway bow. 

As the show now stands, it rates 
a classification of fair entertain- 
ment. This rating can be upped 
by smart simonizing, and _ the 
know-how is there to do it. 

It goes without saying that the 
score will carry appeal in this re- 
born version just as it did in the 
original. Lyrics have been some- 
what topicalized and same goes for 
dialog, but there are certain se- 
quences that give an impression of 
everybody waiting for somebody 
to do something. This situation is 
a matter of editing, a task that 
should not be too difficult in this 
particular respect. 

While ensemble singing is good, 
show’s major weakness is lack of 
quality individual vocalizing to sell 
some of the numbers. 

They've assembled a generally 
competent cast for this one. It is 
inevitable that old-timers’ will 

“compare the work of Jack Carson 
and Paul Hartman with the cre- 
ators of their respective roles in 
the original, William Gaxton and 
Victor Moore. Such a comparison, 
however, will mean nothing to a 
— generation of playgoers 
ogling this musical for the first 
time. 

Of sufficient interest is the fact 
that both Carson and Hartman 
turn in creditable jobs. There is 
a feeling that Carson could be 
funnier with some choicer mate- 
rial, but he handles himself well 
and should register okay on his 
Broadway debut in this one. Hart- 
man has brought his individualized 
type of humor to the Throtftebot- 
tom characterization and he, too, 
should find good acceptance in the 
finished product. The two are a 
solid click in a song-and-dance 


routine. 
Betty Oakes, especially in the 
upper register, contributes the 


show's best solo vocalizing. Lenore 
Lonergan is a striking beauty con- 
testant and a good comedienne, 
but her Andy Devine pipes leave 
something to be desired in the 
singing department. 

Jack Whiting triples competent- 
ly in support; Florenz Ames makes 
the French ambassador amusing; 
Howard Freeman, J. Pat O'Malley, 
Donald Foster, Robert F. Simon 
are appropriately cast as machine 
politicians, and Loring Smith fits | 
nicely as a bigwig newspaper pub- | 
lisher. 

Visually, they've lined up a 
bunch of pips to show off effec- | 
tively some standout apparel that | 
ranges from eye-filling bathing 
Outfits to chic formals. Color of 
costumes combines with color of 
Settings to steal a little thunder 
from the rainbow. 

Dances provide an entertaining 
portion of the overall setup, and 
are sagely not overemphasized in 
— to balance of show's con- 

en 





| tail Party” 





_ py ge Lucas and Joan 

ann are the toppers of th ; 

rane pr the terp- 
Comedy highlights are a very 

nad film interlude carrying elec- 
on ; 


returns, 


Hartman presiding over the Sen- 
ate. 

Kaufman’s staging has~ blended 
the ingredients skillfully on fhe 
overall production end, and con- 
ducting of Maurice Levine has 
kept pace from musical directing 
standpoint. Bone. 





I Am Laughing 
Dallas, April 2. 


Theatre °52 production of comedy in 
three acts (four scenes) by Edwin Justus 
Mayer. Features Norma Winters, Edwin 
Whitner, Ramsey Burch, Charles Bras- 
well. Directed by Margo Jones; set and 
costumes, Tony Deeds. Art Theatre °52, 
Dallas, March 31, 52; $2.50 top. : 
Grace Darling .... Norma Winters 
Peter Poindexter Edwin Whitner 
Jack Trowbridge Ramsey Burch 
Niccolo Joh. Munson 
Roger Adams Charles Braswell 





Theatre ’52, in presenting Edwin 
Justus Mayer’s sophisticated com- 
edy as a new script, injects a sub- 
title, “A comedy for those who 
think; a tragedy for those who 
feel.” Play is also vexing to those 
who hear and see. First, this isn’t 
a premiere, as announced; VARIETY 
files reveal “I Am Laughing” was 
presented in Pasadena, Sept. 4, 
35. Second, script is extremely 
verbose, and plotwise it adds up to 
nothing. Since the opening, how- 
ever, Margo Jones has edited it, 
cutting 28 minutes’ playing time, 
largely from the overlong first act. 

First act reveals a fading 39- 
year-old actress, at liberty, work- 
ing on a n@w love, a disappointed 
playwright. After necessary asides 
to the audience, and numerous 
poses, she seduces him. The ex- 
husband appears later with an offer 
of remarriage to the talkative 
nymph, who plansto wed the new 
love. 
playwright intros his friend, a 
painter, who accuses her of play- 
ing around. 

Closing scene finds actress de- 
jected and contemplating suicide 
for the second time, after rejecting 
her males. She turns to find the 
artist seated in the room, and re- 
sumes her wiles by dropping her 
handkerchief before him at the 
curtain. 

Implausible, excess dialog is mas- 
tered by Norma Winters, who gives 
a fine performance in a difficult 
role as the actress. Four males in 
the cast are adequate and neces- 
sary, though the sole femme role 
carries the burden. Scene change 
in the second act disrupts the play, 
while payees see the living room 


furniture removed and the ‘arena | 


converted into a barroom. 

What the author intended is 
never conveyed in three acts of 
padded dialog. Perhaps the whole 
is contained in the artist’s remark, 
“IT am intoxicated with the efful- 
gence of my own verbosity.” 

Settings are richly fitted with 
antique furniture and accessories, 
while Tony Deeds’ costuming is 
tastefully modern. Bark. 


Off-B’way Show 


Bed of Neuroses 
(Originals Only, N.Y.) 

Originals Only, a group that 
doesn’t charge admission, but de- 
pends —_ the goodwill of its au- 
dience in the form of voluntary 
contributions, has been presenting 
—a described as a farce- 
comedy and called “Bed of Neu- 
roses.”* Title couldn’t possibly give 
an inkling of the dreariness of this 
occasion. 

A. P. Mollison’s play concerns a 
con-man who exploits the juvenile, 
a young man who seemed feeble- 
minded, by posing as a_ psycho- 
analyst, and attempting to break 
up his affair with the ingenue 
which menaces his plans for con- 








bear no resemblance to human be- 


|own play, 
Barroom meetings with the 





Legit Bits 








Bonnie Arden resigned last week 
from the Baum - Newborn talent 
agency ... David Warfield, who 
died last June, left an initial $134,- 
176 to the N. Y. Community Trust, 
it was revealed this week. Addi- 
tional payments from the late 
star’s estate will enlarge the gift, 
the proceeds. of which will be 
used in public health work . P 
Robinson Stone, production as- 
sistant to Jose Ferrer, returned 
lthis week to his original role in 
|“Stalag 17,” having completed the 
| same part in the film edition... 





| Brian Aherne, co-star with Katha- | 


|rine Cornell and Grace George in 
'“Constant Wife,” will not tour 
| with the show next season, but wi 

|wind up with it next month— 
Boston .. . Otis Bigelow’s “Lion 


“Meet Me in St. Louis,” etc. 





; 


| 


| 


a Wish” and Blane’s was 


Inside Stuff—Legit 

Presence on Broadway currently of “Three Wishes for Jamie,” re. 
calls 4 situation of about a year ago involving that show and the long. 
since-closed “Make a Wish.” Matter actually originated several years 
ago, when Hugh Martin and Ralph Blane were partnered as respective 
composer and lyricist of “Best Foot Forward,” some of the songs from 
Pair differed and broke up their associ- 
ation, each branching out as both composer and lyricist. 
with legit musicals about the same time, both shows being optioned 
and going into production almost simultaneously. Martin’s was “Make 
“Three Wishes for Jamie.” 


Both came up 


Albert and 


Arthur Lewis, producers of the latter, tried to persuade producers Jule 
Styne, Harry Rigby and Alexander H. Cohen to change the title of the 


former so as to avoid confusion. 


When they failed, they called their 


own show simply “Jamie” for a while, but later reverted to “Three 


Wishes for Jamie” after “Make a Wish” folded on Broadway. 
| shows were financed at $175,000 plus 20% overcall. 
| played the Winter Garden and “Three Wishes for 


Both 
“Make a Wish” 
Jamie” is at the 


| Mark Hellinger, also on Broadway, almost directly across the street. 


‘and the Unicorn” will be given a | 
workshop presentation April 16-17 | 


| by the New Dramatists Committee 
lat the Palm Garden, N. Y. George 
| Bellak’s “Troublemakers” will be 
| similarly processed April 29-30... 
| Stanley Young, managing director 
of Farrar, Straus & Young, has 
gone to London for the production 
there of his play, “Mr. Pickwick,” 
based on Dickens’ “Pickwick Pa- 


by Broadway producer Roger L. 
Stevens and Thane Parker, of the 
London Mask Theatre. 


The citations didn’t mention it, 


rector involved in the case of four 
players who won “Tony” awards 
last week for best performances 
of the season. Actors were Ger- 
trude Lawrence and Yul Brynner, 
in “King and I,” and Julie Harris 
and Marian Winters in Druten’s 
“I Am a Camera.” 
He staged both plays ... Herman 
Levin’s production of ‘“Tempta- 
tion of Maggie Haggerty” is now 
set for early-September rehearsal. 
Incidentally, author James McGee 


sailed last week for a European 


vacation, during which he'll con- 
fab with Levin, who’s already 
there .. . Willie Harris, boxoffice 
man at the National, N. Y., has 
switched to a similar stint at vari- 
ous racetracks until the legit sea- 
son gets going again next fall... 
Theron Bamberger will reopen his 
Bucks County Playhouse, New 
Hope, Pa., June 6 with Kitty Car- 
lisle in “Lady in the Dark”... 
Joe De Santis has succeeded Jo- 
seph Wiseman in “Golden Boy” 
.. . Cornelia Otis Skinner will re- 





ceive this year’s Barter Theatre 
Award for the best performance of 
the season by an American-born 
player ... Bob Corris, manager of 
the Auditorium, Rochester, in town 
last week to see the shows and 
scout for bookings for next sea- 
son. 


Charlotte and Lewis Harmon will 
reopen their Clinton (Conn.) Play- 
house June 30 for a nine-week sea- 
son ... Nola Fairbanks has taken 
over the femme lead in “Paint 
Your Wagon,” succeeding Olga 
San Juan, who was released by the 
management so she could plane to 
the Coast to be with her young 
daughter, who is ill . . . Stephanie 
Augustine is now regularly singing 
the role of Tuptim in ‘King and I,” 
succeeding Doretta Morrow, who 





tinued exploitation. The characters | 


was released from her contract 
when doctors declared her voice 
would not permit her to resume the 
part. Miss Morrow is thus not re- 
quired to pay the additional $2,000 
penalty assessed by Actors Equity 
for contract violation, but the $500 
rap she already paid still stands. 
She will take an extended rest... 
Charles A. B. Heinze will again 
be producer and Richard North 
Gage director of the Allenberry 
Playhouse, which reopens May 28 
for a 17-week season at Boiling 
Springs, Pa. 

Al Dalzell, former VARIETY mugg 
for Newark, and advance agent for 
“Oklahoma” last season, will be the 
drum-beater for the Maplewood, 





ings, living or dead, and the au-|N-J., barn this summer. He did 
thor’s attempts to induce laughter the publicity for the house when it 


through a quack’s use of psycho- 
analytic jargon are vulgar and hu- 
morless. 
opus would presumably 
sympathy, but this particular com- 
pany seems on a par with the ma- 
terial. 

The purpose of Originals Only, 
which 
enth Ave. near Sheridan Square. 


jis to encourage untried play- 


wrights and actors. It will discour- 

age audiences unless it “encour- 

ages” with more discrimination. 
Gale. 


Price’s Utah Guest 


Salt Lake City, April 8. 
Vincent Price has been inked as 
guest lead of T. S. Eliot’s “Cock- 
to be given at Kings- 
bury Hall May 7-10 by the Univer- 
sity Theatre. 
Production will be under direc- 





| tion of C. Lowell Lees, with local 
also a scene with 


performers for balance of cast. 


Any actors playing this | 
deserve | 


has its own home on Sev-| 


| last presented legits under Frank 
| MeCoy and Cheryl Crawford. 


Gerald O’Connell has replaced 
Leonard Field as company mana- 
| ger of “Bell, Book and Candle” at 


te Great Northern Chicago . . 


Bobby Barry has replaced Sidney 


| Grant in the Chicago company of 


‘ 


‘Guys and Dolls” Patricia 
| Wilks took over for Pam Britton 
|for three days, when star was 
| bedded with flu in national com- 
|pany of “Guys and Dolls.” Also, 
Ray Shaw took Allan Jones’ place 
for a performance when latter got 
a touch of virus. 

Kay Francis will tour strawhats 
this season in Somerset Maugham’s 
“Theatre.” She'll include John 
Huntington’s Spa Theatre, Sara- 
toga Springs, in her itinerary. She 
|recently appeared in “Theatre” at 
| Huntington's winter operation, the 
Auditorium Theatre, Winter Park, 
Fla. It will be the fourth consecu- 
tive year Miss Francis has played 
| Saratoga. 





i Malcolm Atterbury and his wife, 


pers.”*The show will be presented | 





but John van Druten was the di-| 


i 


j 





~ |““Make a Wish” drew generally unfavorable notices and had a brief 


run, winding up with a loss of about $350,000. After a disappointing 
tryout on the Coast last summer, “Three Wishes for Jamie” was taken 
off, extensively revised and recast, and finally reached New York three 
weeks ago, getting generally unfavorable reviews. 





Community Plays of the American Theatre Wing is now preparing 
its first hour-long play, written and produced in collaboration with the 
National Assn. for Mental Health, which will sponsor performances by 
Wing casts in the N. Y. metropolitan area and then distribute it for 


performances across the country. 


Titled, “My Name Is Legion,” the 


play, written by Nora Stirling, Wing playwright, and Dr. Nina Ride- 


|nour, mental hygienist, is based on “A Mind That Found Itself,” autobi- 
ography of Clifford Beers, pioneer 
will be premiered April 20 at the Park Sheraton Hotel, N. Y. 


in the mental health movement. It 
Vera 


Allen has directed the all-male cast of five, made up of actors in the 
Wing’s Professional Training Program. 





“I Am Laughing,” Edwin Justus Mayer play currently being tested 
by Margo Jones at her Theatre ’52, Dallas, is apparently a revised 
version of the same script originally tried out during the summer of 


1935 at the Pasadena Playhouse. 


VARIETY review of that production 


described the piece as a backstage triangle farce about a playwright, his 


actress-mistress and the latter’s former lover. 


Inness (Mrs. Jory) 


Victor Jory and Jean 


co-staged the play, which was rated as promising 
| Broadway material, though inadequately played. 





Joe Grossman, company manager of the touring “Gentlemen Prefer 
Blondes,” carries around a photostat of an old “Ziegfeld Follies” pay- 


rol! list for 1915 or year or two later. 


Salaries of some of the stars 


were: Will Rogers, tops with $750 a week; Fannie Brice, $500; W. C. 
Fields, Bert Williams and Eddie Cantor, $400 each; Don Barclay, $200, 


; and Fairbanks Twins, $80. Pay for the glorified Ziegfeld Girls of that 


day ranged from $25 to $50, and for members of the male chorus, from 


$20 to $35. 





Recent commuter survey conducted by Transportation Displays, Inc., 
and the N. Y. Central, revealed nearly 10-to-one sentiment in favor of 


a once-a-week early curtain for Broadway shows. 


The survey, com- 


pleted last week, involved circulation of more than 10,000 question- 
naires among N. Y. Central commuters, with nearly 2,000 replies re- 


ceived. 


When the results of the survey have been analyzed, F. Le- 


Moyne Page, TDI president, will present them to the League of N. Y. 
Theatres and the Committee of Theatrical Producers. 





Ellen Hardies, of the Albany (N.Y.) 
Playhouse, due in N. Y. today 
(Wed.) to see the “Cleopatras” 
productions. Jean Seamon, of the 
Playhouse boxoffice, and Florence 
Dunlap, character actress there, 
also show-shopping in Gotham. 


The Maplewood (N. J.) Theatre, 
to be operated as a strawhat by 
Albert H. Rosen and Al Lewis, 
will have a capacity of $22,000 a 
week. Judy Holliday, in “Dream 
Girl,” will open the spot May 3 
.. . Joshua Logan will direct and 
co-produce with the Playwrights 
Co. the new Robert E. Sherwood 
play, “Better Angels,” dealing 
with the Mormons in Salt Lake 
City in 1860-61. The production is 
set for next season. Meanwhile, 
Logan has co-authored the book of, 
and will stage the musical, “Wish 
You Were Here,” after which he 
will direct and co-produce with 
Leland Hayward and the Theatre 
Guild the new William Inge play, 
“Picnic.” Logan is also planning 
to sponsor a U. S. engagement next 
season of the Kabuki troupe from 
Japan ... Cheryl Crawford planed 
to Europe last weekend for a va- 
cation . .. Paula Stone and Mike 
Sloane plan a fall production of a 
musical version of “Carnival in 
Flanders,” with book by George 
Oppenheimer and score by Johnny 
Burke and Jimmy Van Heusen. 
Franklin Gilbert, who formerly 
held the rights to the property, is 
now mulling a musical edition of 
James M. Barrie’s “What Every 
Woman Knows.” Meanwhile, the 
Sloanes are planning a musical 
treatment of “Room Service.” 

Helen Gahagan, who as Helen 
Gahagan (Mrs. Melvyn) Douglas was 
formerly a Congresswoman from 
southern California, will return to 
the stage in the Jane Cowl part in 
the N. Y. City Center revival of 
“First Lady,” of the George S. 
Kaufman-Katharine Dayton come- 
dy about political intrigue in 
femme society of Washington . 
Howard Newman is returning this 
summer as_ pressagent of the 
Pittsburgh Civic Light Opera, not 
succeeding Sam Weller with the 


Chicago company of “Guys and 
Dolls,” as reported. Gertrude 
Bromberg is shifting from the 


Chi company of “Moon Is Blue” 
for the “G & D” assignment .. . 
Joe Magee, in the William Morris 
agency television department, is 
doubling in legit casting . . . Milton 
Bender announces plans for an 
early fall production of “Saddle 





and Go,” musical with 
Leonard Gershe and 
Harry Revel. 


Betty Field and Burgess Mere- 
dith will take over as co-stars of 
the two-character “Fourposter,” ef- 
fective June 9, succeeding Jessica 
Tandy and Hume Cronyn, when the 
latter couple leave to appear in the 
Jan de Hartog comedy-drama on 
the road ... “Circus of Dr. Lao” 
has been dropped from the ANTA 
Play Series schedule, at least for 
this season .. . Rodney Millington, 
managing director of Spotlight, the 
British casting directory, is in New 
York on his annual show-catching 
visit . . . Max Eisen, whose appli- 
cation for membership in the Assn. 
of Theatrical Press Agents & Man- 
agers aroused a ruckus in the 
pressagent chapter board recently, 
has been notified he’ll be admitted 
next Labor Day .. . Milton Lyon 
and Gus Schirmer are packaging 
touring productions of “Kiss Me, 


Kate” to play the strawhat circuit 
this summer, 


Bertram Yarborough, producer- 
director of Richmond (Va.,) Play- 
80ers Guild series, which recently 
wound up a six-week series of 
guest-star stock engagements at 
WRVA Theatre there, has been 
signed as stage director for the 
Music Circus arena season in Tor- 
onto. Music-Circus is produced by 
Leighton K. Brill. This is Yarbor- 
ough’s second year as director of 
dramatic portions of the musical 
attractions. 


Ted Cappy, who served as dance 
and ensemble director for the St. 
Louis Municipal Theatre Assn.’s 
1949 season, will be brought back 
for a similar stint for the 34th 
consecutive season that tees off 
June 5 with an 1l-night stand of 
“Show Boat.” 


book by 
score by 





New Haven Legit Revives 
With Week-Long ‘Sing’ 


New Haven, April 8. 
After several dark weeks, Shu- 
bert again has the incandescents 
glowing currently with a full-week 
stand of break-in revival of “Of 
Thee I Sing” (7-12). 

Next week gets preem of “For 
Crying Out Loud” (17-19) and new 
version of “Shuffle Along” has its 
baptism here April 23-26. 

“Member of the Wedding” 
set for May 1-3. 


is 
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Chi Spotty in Bad-Weather Lent: 
‘Dolls’ Wow $56,500; ‘Bell’ $18,200 


Chicago, April 8. 

Stormy weather and the Lenten 
slump, coupled with strike talks, 
isn’t helping the local boxoffice 
much. However, all seem to have 
strong mail orders for the future. 

“Remains to Be Seen” opened 
last night (Mon.) at the Erlanger 
and until May 6, when “Two on the 
Aisle” rolls in, there isn’t much 
else doing. “Remains” drew two 
favorable notices: Marsters (Her- 
ald-American), Kogan (Sun-Times) 
and two so-so Cassidy (Tribune) 
and Harris (Daily News). 
else doing. “Bagels and Yox” comes 
into the Blackstone May 11. 

Estimates for Last Week 

“Bell, Book and Candle,” Great 
Northern (6th wk) ($4.80; 1,500). 
Buffeted by the elements, only 
$18,200. 

“Guys and Dollis,” Shubert (6th 
wk) ($6; 2,100). Despite all the 
usual seasonal hazards, a sock $56,- 


00. 

. “Moon Is Blue,” Harris (49th wk) 
($4.80; 1,000). Holding in the 
stretch for the year mark, with 
$12,100. 


‘isle’ $29,100, 
‘Affairs 146, Hub 


Boston, April 8. 

Only newcomer this stanza is “To 
Be Continued,” which preems at 
the Wilbur tonight (Tues). Con- 
tinuing at fairly strong pace are 
“Two on the Aisle,” currently in 
its fourth week at the Shubert, and 
“Affairs of State,” in its fifth 
stanza at the Plymouth. ‘“Cock- 
tail Party” bows into the Colonial 
Monday (14). 

Estimates for Last Week 

“Affairs of State,” Plymouth (4th 
wk) (1,200; $3.60). Beginning to 
sag, but still okay; nearly $14,000. 

“Two on the Aisle,” Shubert (3d 
wk) (1,700; $4.80-$6). Hit $29,100 
for third frame with two weeks to 


go. 

“Right You Are,” Brattle (2d wk) 
(454; $1.20-$3). Wound second week 
with okay $2,800. “Billy Budd” 
bows in for a three-week return 
engagement tomorrow (Wed.). 


‘ROBERTS’ NEAT $23,800 
IN SEVEN-SHOW SPLIT 


Kansas City, April 8. 

“Mister Roberts,” here for the 
third time, came off with a healthy 
take for three performances. Play- 
ing Friday and Saturday (4-5) in 
the Music Hall, the seaworthy yarn 
drew $7,700 at $3.66 top. 

The first part of the week, the 
Leland Hayward production drew 
$8,900 in two performances Mon- 
day-Tuesday (31-1) at the Forum, 
Wichita; added $3,100 in a single 
showing Wednesday night (2) at 
the Auditorium, Salina, Kans., and 
picked up $4,100 more in a one- 
nighter Thursday (3) at the Audi- 
torium, Topeka. That gave the 
Thomas Heggen-Joshua Logan play 
a total of almost $23,800 for the 
seven-performance week. 


‘Cocktail’ Okay $18,200 
In First D.C. Stanza 


Washington, April 8. 

Gayety Theatre, after five weeks 
of being dark because of lack of 
available plays, reopened last week 
for a fortnight’s stand of T. S. 
Eliot’s “Cocktail Party.” 

In its first stanza, the opus 
brought in $18,200, despite mixed 
reception from the critics. 


‘Blondes’ Fine $37,900 


In Pittsburgh Windup 


Pittsburgh, April 8. 

_“Gentlemen Prefer Blondes” 
picked up in its second and final 
week at the Nixon, doing $37,900. 
Final three performances were 
SRO. Top was $5.85 ($4.50 plus 
taxes), 

“South Pacific” is just around 
the corner, coming in April 21 for 
four weeks. Nixon will be dark 
until then. “Pacific” already has 
banked pretty close to $100,000 on 
mail orders alone. 


‘Remains’ 16G, Detroit 


Detroit, April 8. 
“Remains to Be Seen” grossed 
$16.000 for a week at the Cass. 
Both the Cass and Shubert are 
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‘Tattoo’ $16,800, Frisco; 
‘Happy Time’ Low $10,000 


San Francisco, April 8. 

Both the Curran and Geary went 
dark Saturday (5), with the sudden 
shuttering of “Rose Tattoo” and 
“Happy Time.” “The Consul” 
opens at the Curran Monday (14). 

“Rose Tattoo,” closing its tour 
here, slipped to $16,800 for its 
third and final frame at the 1,775- 
seat Curran. Top was $3.60. 

“Happy Time” with Reginald 
Gardiner and Irene Hervey, never 
did manage to make the grade, 
winding up its second and final 
week at the 1,550-seat Geary to only 
$10,000, also at $3.60 top. 





Current Roadshows 


(April 7-19) 

“Affairs of State” (June Havoc)— 
Plymouth, Boston (7-19). 

“Bell, Book and Candle” (Rosa- 
lind Russell, Dennis Price)—Great 
Northern, Chicago (7-19). 

“Candida” (Olivia de Havilland) 
(tryout)—Royal Alexandra, Toronto 


Ballet Russe $48,000 


For 12 in Montreal 
Montreal, April 8. 

Ballet Russe de Monte Carlo did 

48,000 in 12 performances at His 

ajesty’s last week, with the 1,700- 
seater scaled to $4 top. 

Met Opera general manager Ru- 
dolf Bing is in Montreal today 
(Tues.) for a conference with Cana- 
dian Concerts & Artists Corp. re- 
garding the Met’s three operas at 
the forum May 30-31. 


Wedding’ $18,100, 
Brass’ 7G, Philly 


Philadelphia, April 8. 
Lenten doldrums becalmed the 
stage here, although “The Mem- 
ber of the Wedding” made a profit- 
able one-week return visit to the 
Forrest. William Goldman and 
Lawrence Shubert Lawrence re- 
lighted their Erlanger Theatre last 
night (Mon.) for the first time this 
season, with touring company of 
“Gentlemen Prefer Blondes.” 
Estimates for Last Week 
“Member of the Wedding,” For- 
rest (Ist wk) ($3.90; 1,760). Thea- 
tre Guild-American Theatre So- 
ciety subscription, plus Ethel Wat- 
ers pull, brought in a tasty $18,100. 





Re His Majesty's, Montreal| «phe Chase.” Locust (1st wk) 
(14-19). ($3.90; 1,580). Lame start slowed 
“The Chase” (tryout) (John 9.90; I, . Lame start slowe 
Hodiak, Kim Hunter) — Locust, |S one, although Jose Ferrer 


Phila, (7-12) (Reviewed in Variety, | ™48ic may save it. Play is in proc- 


April 2, ’52). 

“Cocktail Party” (Dennis King, 
Estelle Winwood, Neva Patterson) 
— Gayety, Wash, (7-12); Colonial, 
Boston (14-19). 

“Constant Wife” (Katharine 
Cornell)—Forrest, Phila. (14-19). 

“Darkness at Noon” (Edward G. 
Robinson) — Aud., St. Paul (8); 
Lyceum Minneapolis (9-12); David- 
son, Milwaukee (15-19). 

“Gentlemen Prefer Blondes” 
(Carol Channing)—Erlanger, Phila 
(7-19). 

“Guys and Dolls” — Shubert, 
Chicago (7-19). 

“Happy Time” — Geary, 
Francisco (7-19). 

“Hook ’n’ Ladder” (tryout) — 
Playhouse, Wilmington (10-12); 
Locust, Phila. (14-19). 

“Member of the Wedding” (Ethel 
Waters) — Lyric, Richmond (7-10); 
Center, Norfolk (11-12); Rajah, 
Reading (14); Lyric, Allentown, Pa. 
(15-16); Community, Hershey, Pa. 
(17-19). 

“Mister Roberts” (Tod Andrews) 
Stuart, Lincoln, Neb. (7-8); Coli- 
seum, Sioux Falls, §. Dak. (9); 
Orpheum, Sioux City (10); KRNT 
Theatre, Des Moines (11-12); Para- 
mount, Waterloo, Ia. (14); Iowa, 
Cedar Rapids (15-16); Orpheum, 
Davenport (17-18); Memorial Aud., 
Burlington, Ia. (19). ; 

“Moon is Blue” (2d Co.)—Harris, 
Chicago (7-18). 

“Moon is Blue” (3d Co.)—Forum, 
Wichita (7-8); Convention Hall, 
Tulsa (9-10); Home, Oklahoma City 
(11-12); Robinson Aud., Little Rock 
(14); Aud., Memphis (15-16); City 
Aud., Jackson, Miss. (17); Civic 
Aud., New Orleans (18-19). 

“Of Thee I Sing” (tryout) (Jack 
Carson, Paul Hartman) — Shubert, 
New Haven, Conn. (7-12); Shubert, 
Phila. (14-19) (Reviewed in 
VarIEeTY this week). 

“Remains to Be Seen”—Erlanger, 
Chicago (7-19). ; 

“South Pacific’ (Janet Blair, 
Webb Tilton)\—Taft Aud., Cincin- 
nati (7-19). 

“To Be Continued” (tryout) — 
Wilbur, Boston (8-19). 


Shows in Rehearsal 


Keys: P (Play), M (Musical) 


“For Crying Out Loud” (P)— 
Michael Midas, prod.; Edgar Mc- 
Gregor, dir. 

“Four Saints in Three Acts” 
(M)—ANTA, prod.; Virgil Thomp- 
son, dir. 

“Male Animal” (P)—N.Y.C. Thea- 
tre Co., prod.; Michael Gordon, 
dir.; Elliott Nugent, Martha Scott, 
tars. 

: “New Faces” (M)—Leonard Sill- 
man, prod.; John Murray Ander- 
son, dir. 

“Shuffle Along” (M)—Irving Gau- 
mont, prod.; Jack McGowan, dir. 

“The Victim” (P)—David Heil- 
weil, Robert Winter-Berger, prod.; 
Peter Frye, dir. 


‘Darkness’ $19,400, Seattle 


Seattle, April 8. 
Edward G. Robinson in “Dark- 
ness at Noon” filled his dates here 
last week, his illness the previous 
week causing the cancellation of a 
three-day Portland booking. Gross 
here topped $19,400 at $4.50 top for 


San 











dark this week. The Cass reopens | eight shows. 


April 22 for two weeks of “Two On 
The Aisle.” 


Show is splitting this week be-|a new. musical, “For Land Sake,” | 


tween St. Paul and Minneapolis. 


ess of rewriting and casting, with 
boxoffice suffering. So-so $10,900. 

“The Brass Ring,” Walnut (ist 
wk) ($3.90; 1,340). Second-string- 
ers slammed this offering, and 
higher-touted competition hurt. 
Dull $7,200. 


‘CANDIDA’ OVER $18.300 
IN FIVE-STAND SPLIT 


Hartford, April 8. 

Although she had played eight 
weeks of strawhat appearances in 
the Shaw comedy, “Candida” in 
the area last summer, Olivia de 
Havilland pulled more than $18.- 
300 in eight preformances in five 
New England stands last week. 
Leaving here Sunday (6) for To- 
ronto, where she opened last night 
(Mon.) for a week’s stand, the star 
was delayed several hours when 
her train had to be rerouted be- 
cause of washouts from the heavy 
rains. , 

The Thomas Hammond revival 
opened the week with $2,100 for 
a on-nighter Monday (31) at Klein 
Auditorium, Bridgeport; added $8.- 
000 for two evenings and a matinee 
Tuesday-Wednesday (1-2) at the 
Court Square, Springfield; $2,300 
for a one-nighter Thursday (3) at 
the Metropolitan, Providence; $2,- 
200 for another Friday (4) at the 
Memorial Auditorium, Worcester, 
and wound up with $3,700 for a 
matinee and evening Saturday (5) 
at the Bushnell Auditorium here. 








‘Pacific’ Rocks Columbus 


With Sock $74.280 Take 


Columbus, O., April 8. 

The touring “South Pacific,” 
with Janet Blair and Webb Tilton 
co-starred, turned this town on its 
head last week with what’s be- 
lieved to be "the biggest gross ever 
drawn locally by a legit show. 
Playing the 2.875-seat Palace, 
downtown RKO house, the Rod- 
gers-Hammerstein-Logan musical 
registered a whopping $74,280 at 
a $5 top for the eight-perform- 
ance stand. It was a stampede all 
the way. Robert F. Boda, manager 
of the Hartman, regular legit spot, 
arranged the Palace booking. 

Production is at the Taft Audi- 
torium, Cincinnati, this week and 
next, then goes to Pittsburgh. 


‘Assembly’ in L.A. Foldo; 
Only $2,700 for 2 Weeks 


Hollywood, April 8. 

The town was left legit-less, 
save for the intimate theatre 
groups, when “Assembly Call” 
folded Sunday after a pale two 
weeks at the 334-seat Ivar Theatre. 
Taliy for the fortnight barely hit 
$2,700 and represented a loss of 
around $3,400 to producer William 
Jarvis. 





uled for a minimum of four weeks, 
but was unable to attract more than 
30% capacity at any time. There’s 
| nothing in the offing now until the 
|Philharmonic relights April 21 











Heavenly fantasy had been sched- | 


For the third stanza in a row, 
business skidded last week on 
Broadway. Attendance was down 
all week, with the cold and rain 
Saturday (5) crimping the hoped- 
for weekend pickup. Receipts were 
a bit better Monday night (7), but 
indications are that there will be 
no substantial improvement until 
the weekend, when the official end 
of Lent and the normal Saturday 
spurt should help. The usual box- 
office upturn is due next week 
(Easter Week). 

The total gross for all 26 
shows last week was $663,000, 
or 70% of capacity. Week be- 
fore last the total for all 26 
current shows was $700,500, or 
79% of capacity, a drop of 
2% from the preceding week. 

A year ago last week the 
total for ail 23 current shows 
was $603.465, or 80% of capa- 
city, a 6% drop from the week 
before. 

Of the recent entries, “Grass 
Harp” and “Flight Into Egypt” still 
rate as uncertain prospects, while 
|““Three Wishes for Jamie” had an- 
| other profitable week, but isn’t vet 





|a clearly indicated boxoffice bet. | 


The returned “Don Juan in Hell” 
made a fast start on its limited 
engagement. 
closed last week, “One Bright Day” 
and the limited-run “Cleopatras” 


stayers. 
is “Brass Ring,” 
(Thurs.). 

Principal conventions, meetings 
and shows (with respective dates 
and expected attendance) that may 
provide theatre patronage this 
week and next are Knights of Co- 
lumbus National Bowling Assn. 
(weekends, until May 20; 500); An- 
tonio Tremblay Tours (2-9; 65); 
American Management Assn., pro- 
duction division (7-8; 500); Histo 
Chemical Society (7-8; 300); Na- 
tional Conference of Gas & Elec- 
tric Utility Accountants (7-9; 1,200); 
Eastern Claims Conference (9-10; 
75); American Assn. of Pathologists 
& Bacteriologists (9-12; 800). 

Also, International Assn. of Med- 
ical Museums (9-12; 200); American 
Assn. for Cancer Research (10-13; 
500); Van Zile Tours (11-16; 200); 
Empire Travel Club (11-18; 200); 
Hanover Fire Insurance Co. (12-16; 
200); Mortgage Bankers of America 
(14-15; 400); Federation of Ameri- 
can Societies for Experimental Bi- 
ology (14-18; 5,000); Modern Net- 
work Synthesis Symposium (15-18; 
500); North Atlantic Regional Con- 
ference for Agricultural Education 
(15-18; 50); Van Zile Tours (16-17); 
200), and American Society for 
Testing Materials (16-18: 100). 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi- 
cal Drama), O (Operetta). 

Other parenthetic designations 
refer, respectively, to top price; 
( *indicates using two-for-ones), 
number of seats, capacity gross and 
stars. Price includes 20% amuse- 
ment tax, but grosses are net: i.e., 
exclusive of tax. 

“Call Me Madam,” Imperial 
(77th wk) (MC-$7.20; 1,400; $51- 
847) (Ethel Merman). Topped $41,- 
000 (previous week, $45,400); clos- 
ing May 3, to tour. 


“Cieopatras,” Ziegfeld (16th wk) 
(D-$7.20; 1,628; $59,536) (Lawrence 
Olivier, Vivien Leigh). Shaw- 
Shakespeare repertory drew near- 
ly $53,400 (previous week, $54,700); 
closing Saturday night (12). 

“Constant Wife,” National (18th 
wk) (C-$4.80; 1.172; $29,534) (Kath- 
arine Cornell, Brian Aherne, Grace 
George). Almost $13,800 (previous 
week, $15,000); closed Saturday 
night (5) after 139 performances; 
will tour after laying off this week. 

“Don Juan in Hell.” Plymouth 
(Ist wk) (CD-$4.80; 1,063: $31.000) 
(Charles Boyer, Charles Laughton, 
Cedric Hardwicke, Agnes Moore- 
head). Return stand got away to 
nearly $30,800 for the opener, with 
party commissions limiting the 
take: engagement limited to eight 
weeks, as the stars have film as- 
| signments this summer. 

“Flicht Into Ezypt.”” Music Box 





(3d wk) (D-84.80; 1,012; $27,000). 
Almost $16,100 (‘previous week, 
$29 590). 

“Fourposter,” Barrymore (24th 


| wk) (C-$4.80; 
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| 
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“Constant Wife” | ‘Gertrude 


| 





B’way Still Slipping, But ‘Joey’ 406, 
‘Jamie’ $41,100, Fourposter’ $20,600, 
Egypt’ $16,100, Julie Harris $15,000 


burn). Nearly 
week, $17,800). 


“Golden Boy,” ANTA Playhouse 
(4th wk) (D-$4.80; 925; $23,000) 
(John Garfield, Lee J. Cobb). Al- 
most $12,000 (previous week, $17,- 
500); gross has been sharply re- 
duced the last two weeks by the 
Revenue Dept.’s tax ruling, which 
has required the management to 
pay an upped rate on the advance 
sale, 


“Grass Harp,” Beck (list wk) (D- 
$4.80; 1,214; $28,000). Nearly $11,- 
700 (previous week, first four per- 
formances grossed $10,400, plus 
$2,800 for a preview). 

“Guys and Dolls,” 46th St. (72d 
wk) (MC-$6.60; 1,319; $43,904). As 
usual, $44,400. 

“I Am a Camera,” Empire (19th 
wk) (CD-$4.80-$6; 1,082; $24,908) 
(Julie Harris), Over $15,000 (pre- 
vious week, $18,200). 

“Jane,” Coronet (10th wk) 
$4.80-$5.40; 1,027; $31,000) (Edna 
Best, Basil Rathbone). Almost 
$7,800 (previous week, $14,500); 
management announces 7:30 start- 
ing curtain Monday nights, effec- 
tive April 21. 

“King and I,” St. James (54th 
wk) (MD-$7.20; 1,571; $51,717) 
Lawrence). Capacity 
again, over $51,700. 

“Moon is Blue,” Miller (57th wk) 


$14,100 (previous 


(C- 


shutter this week, and several]| ‘C-$4.80; 920; $21,586) (Barbara Bel 
other productions are uncertain Geddes, Donald Cook, Barry Nel- 

This week’s sole opening | 80n). Over $15,300 (previous week, 
due tomorrow | $16,900) 


“Mrs. McThing,” Morosco (7th 
wk) (CD-$4.80; 912; $26,800) (Helen 
Hayes). Bettered $22,000 (previous 
week, $22,000); this ANTA produc- 
tion also affected by the Govern- 
ment tax ruling, which required 
upped tax payments on the advance 
sale, thereby reducing the gross. 

“One Bright Day,” Royale (3d 
wk) (D-$4.80; 1,035; $27,000). 
Nearly $11,400 (previous week, 
oc ee closing Saturday night 
(12). 

“Paint Your Wagon,” Shubert 
(21st wk) (MC-$7.20; 1,361; $46,000) 
(James Barton). Almost $28,500 
(previous week, $37,000). 

“Pal Joey,” Broadhurst (14th wk) 
(MC-$6.60; 1,160; $39,602). Topped 
$40,000 (previous week, over 
$40,000). 

“Paris ’90,” Booth (5th wk) (MC- 
$4.80; 900; $20,235) (Cornelia Otis 
Skinner). About $8,400 (previous 
week, $8,400); moves April 21 to 
the Golden. 

“Point of No Return,” Alvin 
(17th-wk) (D-$4.80-$6; 1,331; $37,- 
924) (Henry Fonda). Almost $35,- 
100 (previous week, $37,500). 

“Shrike,” Cort (12th wk) (D- 
$4.80; 1,056; $27,700) (Jose Ferrer, 
Judith Evelyn). Approached $20,000 
(previous week, $23,300). 

“South Pacific,” Majestic (155th 
wk) (MD-$6; 1,659; $50,186) (Martha 
Wright, George Britton). Reached 
$40,000 (previous week, $44,400). 

“Stalag 17,” 48th St. (48th wk) 
(C-$4.80; 912; $21,547). Nearly 
$12,400 (previous week, $14,700). 

“Top Banana,” Winter Garden 
(23d wk) (MC-$6.60-$7.20; 1,519; 
$51,881) (Phil Silvers). Almost 
$34,400 (previous week, $41,500). 

“Three Wishes for Jamie,” Hel- 
linger (3d wk) (MC-$6.60; 1,527; 


$51,300) ‘(Anne Jeffreys, John 
Raitt). Nearly $41,100 (previous 
week, $45,600). 


“Venus Observed,” Century (8th 
wk) (CD-$4.80-$6; 1,645; $45,000) 
(Rex Harrison, Lilli Palmer). 
Almost $21,600 (‘previous week, 
$23,500); has announced “last 
weeks.” 

OPENING THIS WEEK 

“Brass Ring,” Lyceum (D-$4.80; 
995; $22,845). Donald Wolin, in 
association with Donald Flamm, 
production of play by Irving 
Elman; venture financed at $50,000, 
production cost an estimated $25,- 
000 ‘plus $9,000 tryout loss and 
$9,000 in bonds and deposits), can 
break even at around $14,000; re- 
viewed in Variety, April 2, °52; 
opens tomorrow night (Thurs.). 


‘HEIRESS’ OKAY $10,000 
AT $2 TOP IN ST. LOUIS 


St. Louis, April 8. 
For the second straight week, 
the Empress had the legit field to 
itself, and “The Heiress,” with 
Miriam Hopkins as visiting star, 
wound up a one-frame stand Sun- 





1,012; $27,000) (Jes- day (6) with a neat $10,000 for 


| with the Judy Garland Interna-|sica Tandv. Hume Cronyn). Bet-| eight performances at the usual $2 
tional Variety show, which is a/|tered $20.600 (previous week, $22.-| top. 


| special prelude to the Civie Light 


| §00:-week before was under cuoted 


John Ireland and Joanne Dru, 


Opera season. Following night (22)|—fioure should have read $23.600).\in “John Loves Mary,” tee off a 


‘bows at the Ivar. 


“Gigi.” Fulton (20th wk). (C-| one-week stand at the Empress to- 
1 $4.80; 1.063; $23,228) (Audrey Hep-! night (Tues.). 
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Plays Abroad 


Winter Journey 
London, April 4. 


Henry Sherek & Sam Wanamaker pre- 
sentation of drama in two acts (eight 
gcenes) by Clifford Odets. Directed by 


Wanamaker. At St. James, London, April 
, 52; $2.25 top. 

an. ....+.. Guy Kingley Poynter 
Phil Cook .....c.cesee-: Robert Perceval 


ie Dodd . Sam Wanamaker 
Peal Unger eecocese Arthur Hill 
Nancy Stoddard ebecede Hazel Penwarden 


Frank Elgin ..Michael Redgrave 
George Elgin .......--.... Googie Withers 
Ralph ‘ Ian Main 





One of the most intelligent, in- 
tense importations from America 
has come to London in the shape 
of “Winter Journey,” which was 
presented on Broadway as “Coun- 
try Girl.” Clifford Odets’ back- 
stage drama with a top starring 
trio is a surefire proposition. 

The shrewd, incisive direction of 
Sam Wanamaker, who himse'f in- 
telligently plays the part of the 
director in the play, has brought 
out all the vitality, meaning and 
characterization of Odets’ writing. 
And a conventional idea has been 
transformed into engrossing thea- 
tre by the combined teamwork of 
the company. 

Michael Redgrave’s performance 
as the has-been actor, desperately 
trying to make a comeback, is as 
memorable as it is poignant. His 
is a contribution of real intensity, 
a perfect achievement. 

Production brings Wanamaker to 
the fore in a twofold capacity, and 
he is equally distinguished as actor 
and director. His interpretation has 
sincerity and uncanny skill. : 

To complete the starring trio, 
Googie Withers comes across with 
a performance of surprising skill. 
An accomplished actress with a 
distinguished list of credits, she 
has, nevertheless, a tough assign- 
ment in matching her portrayal 
with her two co-stars. The role of 
the actor’s harassed, long-suffering 
wife is by no means an easy one, 
and the character is cunningly ob- 
scured by the author’s skillful play 
with situations. To the actor, she 
is a character in one of his plays; 
to the producer, she is a menace 
who is hindering her husband’s 
career. In actual fact, both are 
wrong. 

With almost all the stage time 
taken up by the principals, the 
play gives little opportunity to 
other members of the cast. The 
supporting roles, however, are com- 
petently etched, with Hazel Pen- 
warden particularly displaying a 
pleasing charm. 

Anthony Holland has done an 
impressive*job with the sets. Four 
sets are employed, which faith- 
fully capture the backstage atmos- 
phere of the theatre. Myro. 


The Young Elizabeth 


London, April 3. 
George & Alfred Black, Ltd., and Lin- 
nit & Dunfee, Ltd., presentation of drama 
in two acts (12 scenes) by Jennette Dowl- 
ing and Francis Letton. Directed by 
Charles Hickman. At New Theatre, Lon- 


do, April 2, 52; $2 top. 

Elizabeth Tudor...... R Mary Morris 
Mary Tudor ........ Peggy Thorpe-Bates 
Katherine Parr ........ Margaretta Scott 


Lord Thomas Seymour .. Joseph O’Conor 
William Cecil ....... .. Godfrey Kenton 
Katherine Ashley ...Margaret Scudamiore 


, SO aera Robert Atkins 
Sir Francis Verney ........ Roy’ Dean 
Sir Thomas Wyatt ........ John Crocker 
Sir Peter Carew .......... Derek Benfield 
Bishop Gardiner ........... Eric Dodson 
Lord Robert Tyrwhitt..... Basil Dignam 


Lady Tyrwhitt............. Betty England 


Sie GE os Gdwcncccseces Robin Hunter 
Mmebert Dudley .......éccccs Digby Wolfe 
Lord William Howard........ John Fabian 





The 16th century is a rich field 
for writers to delve in, providing 
colorful intrigue, plot and counter- 

lot. Many plays and books have 

een written around Good Queen 
Bess, each contributing some vi- 
brant, new slant on this dynamic 
ersonality. The American authors 
ere need feel no trepidation 
about treading on hallowed ground 
in their treatment of this always 
fascinating era. Their delineation 


COUNTRY CLUB] 
BALLROOM 


Ideal for Theatre-in-Round. 
Size 35 ft. x 80 ft., private 
room and entrance with sepa- 
rate dining room and bar. 
6 miles from George Wash- 
ington Bridge on super 
highway. Hasbrouck Heights 
8-2198. 
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of the fiery-tempered, ill-used or- 
phan makes absorbing entertain- 
ment and is deserving of the high- 
est praise. Costume plays fill a 
special place in theatregoers’ 
hearts, and this latest one should 
add credit to authors and cast in 
equal measure, and prove a profit- 
able addition to the London stage. 
Action opens with the death of 
the much-married Henry VIII and 
the almost indecent haste with 
which his widow Katherine con- 
soles herself with Sir Thomas Sey- 
mour, an adventurer to whom she 
was once betrothed. On her mar- 
riage she makes a home for Bess, 
her younger step-daughter, until 
tattling tongues and her own per- 
ception reveal tdo close an intimacy 
between the girl and her husband. 
Katherine dies following child- 
birth, but before Elizabeth can de- 
velop the affair, Sir Thomas is he- 
headed by his brother, 
made himself Protector of the 
sickly boy king, who dies shortly 
thereafter. Mary Tudor, whose 
ruthless purging of suspected trai- 
tors earns her the name of “Bloody 
Mary,” imprisons her sister on at- 
taining the throne. 

With the Queen’s marriage to 
Philip of Spain, Bess is restored to 
freedom, but her courtiers are 
sent to the block.  Mary’s false 
pregnancy robs her of the chance 
of cheating her sister out of the 
succession, and just when Bess ex- 
pects to be arrested again, word 
comes of Mary’s death. The young 
Elizabeth is left with a clear field, 
supremely confident of her ability 
to serve her country with whole- 
hearted vigor. 

Mary Morris gives one of the 
best performances of her career as 
the indomitable young princess, 
torn between the prestige of her 
position and the conflicting per- 
sonalities of her parents. Rising 
above slander and persecution, she 
reveals the courageous spirit that 
would one day crown her hazardous 
youth with the glory of her older 
years. A close second is the im- 
peccable characterization of Mary 
Tudor by Peggy Thorpe-Bates. 
Margaretta Scott makes a stat- 
uesque Katherine Parr and Joseph 
O’Conor is a bluff, kindly Seymour, 
affectionate to his wife but en- 
slaved by the youthful Bess. All 
supporting roles enrich the main 
players, and Charles Hickman’s di- 
rection is in his usual painstaking 
style. Clem. 


La Tete Des Autres 
(Other People’s Head) 
Paris, March: 25. 


Andre Barsacq production of four-act 
comedy by Marcel Ayme. Directed by 
Andre Barsacq. Set by Jean-Denis Mal- 
cles. Stars Monique Melinand. At The- 
atre de l’Atelier, Paris. 


Juliette vale Oe 6066 oe Be Juliette Faber 
Renee Andrieu ...........- Gisele Touret 
Louis Andrieu .........- Marcel D’Orval 
Maillard ........ eseece Jean Martinelli 
Bertolier ....... eeecenss Henri Cremieux 
Plerrette ...cceccesccecs:.: Joelle Robin 
Roberte ....... Seccees Monique Melinand 
Vallerin ...... Cdecdsresnece Yves Robert 
Lambourde ...ccceeessss: Marcel Peres 
WOSED c0secees Oe eeeseris ss Maurice Meric 
MD. «49 0 See geeeese Simone Chambord 
BED. hn on 50005300085 J. oncorbier 
Alessandrovici ........ Raymond Souplex 





This is a scathing denunciation 
of the alleged scandals of the 
French bench. It already has raised 
a howl from the offended bar and 
bench. That the drama is timely 
for exploitation can be seen from 
a glance at current Wench dailies 
denouncing cases of miscarriage of 
justice. All the griping magis- 
trates were asked to see the play 
free, which naturally brought more 
a publicity and a heavy advance 
sale. 


A public prosecutor is being con- 
gratulated on his arrival home 
after a criminal session where he 
convicted a jazz musician on a 
murder charge although the evi- 
dence was somewhat indefinite. 
After his friends go,-his mistress 
arrives. They are interrupted in 
a clinch by the arrival of the man 
he has just sentenced. Latter has 
escaped, from the police wagon. 
He identifies the mistress as the 
one who could have established his 
alibi, but did not. He proves by 
knowledge of marks on her body 
that he tells the truth. The ma- 
gistrate is torn between his fear 
of a scandal, his desire to avoid 
a miscarriage of justice and his 
professional greed. Finally he 
agrees to hide the man. After 
two more acts, the convicted man 
finally is cleared of the murder 
rap, through a politico’s influence 
while the- actually guilty man is 
erased. 














el 
So 


This Marcel Ayme play offers 
two vastly different types of story 





DIRECTOR Available 


Long Experience of Theetre in the 
Round — Classical and Modern 


and treatment. The first two acts 
are high-class character coniedy. 
The last two, however, which be- 
come sort of a political denuncia- 
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tion, are melodramatic. The play 
| is well written and has many lines 
| carrying heavy impact. 


|. The whole thing has been nicely 








i 


done, both in casting, and, the, ex- 


who has| 


cellent sets. Direction by Andre 
Barsacq is tops. 

Monique Melinand, who gradu- 
ated from the Louis Jouvet school, 
is the sexy femme, the prosecu- 
tor’s mistress and friend of the 
musician. She will appeal to the 
male audience. The way she han- 
dies her role makes her one of 
the top current French actresses. 
She is supported by Yves Robert, 
who is convincing as intended vic- 
tim of the miscarriage of justice. 
Jean Martinelli does well as the 
prosecuting attorney whose ideals 
are blurred by his love for the 
woman. The other roles are well 
done by Juliette Faber, as_ the 
prosecutor’s wife, and by Henri 
| Cremieux, a natural in the role of 
ia silly colleague. The two cops, 
| Marcel Peres and Maurice Meric 
are suitably tough, and laugh-get- 
Raymond Souplex, a popu- 








| 


| ters. 


|lar Paris comedian, is excellent in | 


the part of the political crook. 
Gisele Touret is pretty enough but 
only makes a brief appearance. 


A must for Russia, a sure bet 
for the Continent, the play will re- 
quire some adapting for the U. S., 
because of the difference in legal 
routine and perhaps on account of 
the censorable material. But it is to 
be considered as a likely source 
of material for both Broadway 
and Hollywood. Maxi. 


Stately Homes 
London, April 1. 


Peter Haddon, Ltd., production of new 
drama in three acts by Warwick Charl- 
ton and John Audley. Directed by Jack 
Hulbert. At Embassy Theatre, London. 
$1.50 top. 

Sir John Henson ........... Ivan Brandt 
Lady Roma Henson.... Adele Dixon 
2" eee Patrick Wesiwood 
Philip Hudson D. A. Clarke-Smith 
Colonel Sam Betteridge....Peter Haddon 
Peter Jennings ............ Ivan Craig 
David Gold Martin Miller 
Joan Morrison ee Peggy Simpson 
Det. Inspector Jackson. .Humphrey Morton 





There is no mystery about this 
so-called thriller, which hovers 
precariously between the plausible 
and the ridiculous. It involves 
robbery and murder, and results 
in the triumphant evasion of the 
law by those concerned. In _ its 
present form, the play is unlikely 
to break fresh ground outside this 
try-out house. 

Locale is one of the showplace 
country homes thrown open «for 
public inspection to help maintain 
its upkeep. A gang of thieves have 
wormed their way into the house- 
hold as antique experts, a lecturer 
for the British Council and a but- 
ler. This provides the assembly 
point to pull off a big haul of 
world famous jewels from a 
ngighboring estate. 

The lady of the manor is an ex- 
girl friend of one of the crooks 
whose attempts at blackmail and 
double-crossing culminate in his 
croaking by the pugilistic butler. 
Wildly attempting to conceal the 
body and evade a murder rap, the 
crimiinals stage a fake fight with- 
in earshot of the _ investigating 

(Continued on page 74) 


Future B’way Schedule 


(Theatre indicated, if set) 








ai Chase,” Playhouse, April 
“Four Saints in Three Acts,” 
Broadway, April 16. 
“Candida,” National, April 22. 
~ Be Continued,” Booth, April 


. “The Victim,” President, April 
5. 
~~ ’n’ Ladder,” Royale, April 


° : 
“Josephine,” April 29. 
“Male Animal,” City Center, 


April 30. 
“Of Thee I Sing,” Ziegfeld, 
May 1. 


“For Crying Out Loud,” week of 
May 5. 

“Much Ado About Nothing,” 
early May. 

“New Faces,” week of May 12. 

“Tovarich,” City Center, May 14. 
ON ae Lady,” City Center, May 


“Shuffle Along,” May 29. 
“Wish You Were Here,” Impe- 
rial, June 25. 


Stock Bills 


(April 7-20) 

“I Am Laughing” — Theatre ‘52, 
Dallas (7-19). 

“John Loves Mary” (Joanne 
Dru) — Empress Playhouse, St. 
Louis (8-12), 

“Kiss Me, Kate” — Paper Mill 
Playhouse, Millburn, N. J. (14-19). 

“On Approval” (Arthur Treach- 
ane Theatre, Memphis (15- 

“Nina” (Edward Everett Horton) 
—Bermudiana Theatre, Hamilton, 
Bermuda (7-12). 

“O Mistress Mine” (Ruth Chaf- 
terton’—Empress Playhouse, St. 
Louis (15-20). 





ilton, Bermuda (14549), 





Tone)—Bermudiana Theatre, Ham- 
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Metropolitan 


about $550,000, and which coin the 
Met now retains, and (2) about 
$750,000 collected in a_ public 
drive by the Metropolitan Opera 
Fund—the Met’s financial picture 
will be relatively rosier this sea- 
son’s end, with prospects of about 
$200,000 deficit on home operations 
(plus, of course, the 70G touring 
“Fledermaus” nick). (The Met of- 
fered a half-dozen productions this 


season at upped prices, usually at | 


$25 top, to get in some extra reve- 
nue for its production fund.) 


Tariffs Upped 


For next season, the Met is rais- | 


ing its prices (for all except the 
$1.50 family circle seats), going up 
from 10¢c to 50c per seat, depend- 
ing on location, with the old $7.50 
top now to be $8. The Met’s biz 
administrator, Reginald Allen, 
claims that in the last 10 years, 
production costs have gone up 
from 50% to 100%, while the price 
rise runs only from 4% to 8%. 
In those 10 years, Allen points out, 
Broadway prices have soared, mu- 
sicals going from a $4.80 top to 
$7.20. 

As for the season just ending, 
which stretched 22 weeks, it ran 
from the ridiculous to the sub- 
lime, with some terrific moments, 
some historic ones, and a few duds 
in between. There were no sensa- 
tions comparable to those in Bing’s 
first year—which started with the 
dropping of Lauritz Melchior and 
James Melton and the lopping off 
of six of the eight conductors and 
half the ballet company; continued 
with such controversial matters as 
the rehiring of Kirsten Flagstad 


and production of such works as a | 


“sacrilegious,” streamlined ‘“Pagli- 
acci” and “Cavalleria Rusticana,” 
and ended on a harsh note with the 
firing of Robert Merrill. 
New Hits 

But the season had 
a-plenty. There was nothing like 
the previous year’s “Fledermaus” 


smash, which was given a record- | 
breaking number of 19 times, but | 


a fresh-revised ‘‘Carmen,” starring 
Rise Stevens, was a resounding hit, 
and was done 11 times. Bing, who 
had brought in two directors from 
legit his first year, “imported” four 


this season, in Margaret Webster | 


and Garson Kanin (repeating from 
his first year) and Alfred Lunt 
and Tyrone Guthrie. All con- 
tributed substantially, Guthrie 
staging the “Carmen” hit, and 
Lunt putting on a “Cosi fan Tutte” 
that was an artistic lulu. Miss 
Stevens’ vivid acting and singing 
rated her Carmen the best for 
Many a season. 

Of the season’s four newly- 
staged, costumed and designed pro- 
ductions, ‘“‘Carmen,” “‘Cosi,” “Aida” 
and “Rigoletto,” only “Aida” was 
artistically so-so (though boxoffice- 
wise a success), being pretentious 
and ornate instead of regal. 
“Otello” and “Elektra” had strong 
revivals, with Astrid Varnay’s 
standout performance in “Elektra” 
helping to give that work new 
stature, and Ramon Vinay in the 
title role making the “Otello” re- 
vival great. The ill-fated touring 
“Fledermaus” did have the virtue 
of adding a fine singer to the regu- 
lar Met. roster in Brenda Lewis. 

There was a brilliant revival of 
“Alcestis,” with Kirsten Flagstad’s 
superb singing helping to make it 
so. The diva’s farewell to the 
opera world in this work added to 
its poignancy and interest, her de- 
parture also removing from the 
scene one of the most constrover- 
sial of post-war appointments. 

Bing struck another fresh note 
this season with his hiring of the 
Met’s first Negro principal, dancer 
Janet Collins, for- the ballet corps 
lead. He also mended some musi- 
cal fences by forgiving Robert Mer- 
rill for alleged contract-jumping 
the previous year, and reinstating 
the baritone on the Met roster. 

There were low notes as well as 
high ones, 
bringing the whole N. Y. music 
critics circle pounding down on her 
for her rambunctious performance 
in “La Boheme,” and Mario del 
Monaco souring the reviewers sim- 
ilarly for his exaggerated hamming 
and grimacing in “Aida” and vari- 
ous other operas. 

A somewhat startling incident 
was the picketing of “Don Carlo” 
on the grounds that it offended 
Catholic tastes (libretto concerns 
the Inquisition), although the 100- 





“Petrified Forest” (Franchot) 


year-old opera has always been 

performed without trouble in Cath- 

olic Rome and Vienna, Amusing 

sidelight i8 that the’ picketing 
‘ 





Continued from, page 68 


interest | 


with Ljuba Welitch | 


Opera Season 


started through error ai week 
early, against the wrong opera, the 
picketers parading their protests in 
front of the Met the night of a 
“Fledermaus” performance. When 
the picket line paraded for the 
“Don Carlo” performance, a priest 
joined in. 

















‘Fourposter’ 


Continued from page 69 ——_ 














Fair group to mop up with the 
plays while interest was still active 
(with the New York managements 
sharing in the profits, of course). 
Also, because of the State Fair 
Auditorium’s ability to build pro- 
ductions on relatively small budg- 
ets (six musicals were produced 
for $30,000 last summer) it would 
make possible greater return. 


An important phase of the 
Texas-Louisiana setup may be a 
deal with the La Jolla (Cal.) Play- 
house, under which the latter's 
shows would play four-week tours 
of the circuit. It’s understood that 
| Mel Ferrer, co-director with Doro- 
| thy McGuire and Gregory Peck of 
ithe La Jolla spot, is due in Dallas 
| soon to huddle with Interstate and 
State Fair Auditorium execs on the 
proposition. If deals with the La 
Jolla outfit and a few key Broad- 
way producers can be arranged, 
the idea would be to build a sub- 
scription setup for the 32-date 
Texas-Louisiana route. 

Meanwhile, as an indication of 
what it can do, the Texas group 
; will finance and_ produce the 
|“Fourposter” replacement and 
share with the Playwrights Co. in 
the profits from the. four-week pre- 
Broadway tour. With the original 
stager, Jose Ferrer, occupied this 
week with the tryout of his new 
| “Chase” production in Philly, be- 
| Sides his co-starring appearances 
| on-Broadway in “The Shrike,” di- 
recting of Miss Field and Meredith 
is being handled by Cronyn. 

















Crix Awards 


\]7__=s Continued from page 6 ——— 





|tioned. The “Venus” win was a 
| repeat for Fry, whose “Lady’s Not 
for Burning” also copped the hon- 
ors in the same category last sea- 
son. The special citation for “Don 
Juan in Hell,” an excerpt presented 
in lecture platform style from 
Shaw’s “Man and Superman,” was 
unanimously voted. The meeting 
also voted unanimously to make 
Robert Garland, until recently 
critic of the N. Y. Journal-Ameri- 
can, an honorary member. 


Breakdown of the balloting was 
as follows: 

Best plays: “Camera,” 10 votes: 
Mark Baron (Associated Press), 
John Mason Brown (Saturday Re- 
view), Thomas Dash (Women’s 
Wear), Whitney Bolton (Morning 
Telegraph), John Gassner (Current 
History), Walter F. Kerr (Herald 
Tribune), Ward Morehouse (World- 
Telegram & Sun), George Jean 
Nathan (Journal-American), Louis 
Schaeffer (Brooklyn Eagle), and 
Richard Watts, Jr. (Post). 

“McThing,” five votes: John 
Chapman (News), Haroid Clurman 
(New Republic), Gilbert Gabriel 
(Cue), Jack Gaver (United Press) 
and William Hawkins (World-Tele- 
gram & Sun), 

“Shrike,” three votes: Ethel Col- 
by (Journal of Commerce), John 
McClain (Journal-American) and 
Arthur Pollock (Compass). 

“Point of No Return,” three 
votes: Richard T. Cook (Wall Street 
Journal), Lawrence Perry (Ameri- 
can Newspaper. Alliance) and Tom 
Wenning (Newsweek). 

“Barefoot in Athens,” two votes: 
| Robert Coleman (Mirror) and Jo- 
| seph T. Shipley (New Leader). 
| “Grass Harp,” one vote: Brooks 
, Atkinson (Times), 

Best musical: “Joey” received all 
the votes except for Perry, who 
picked “Jamie;” Dash, who liked 
| “Wagon,” and Nathan and Ship- 
| ley, who abstained. 

Best foreign play: “Venus,” 15 
votes: Brown, Clurman, Coleman, 
|Gaver, Gabriel, Dash, Pollock, 
| Schaeffer, Morehouse, Nathan, 
| Cook, Shipley, Wenning, Watts and 
| Gassner. 
| “Fourposter,” eight: Barron, Col- 
by, Atkinson, Bolton, Hawkins, 
| Chapman, McClain and Perry. 
| Abstaining, Kerr. 
| Not present or voting by proxy 
| were Joseph Wood Krutch (Nation) 
‘and Walcgtt Gibbs (New Yorker). 
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+ Broadway 


oria Mattea, RKO manager 

; roe returned to his headquar- 
rs in Rome last week. 

ch, RKO publicist 

Ph in eed returned to the 

oast after a week’s stay in New 


ork. 
ve Martin, g.m. of the Bilt- 
a made veep of Realty Hotel 
hain (Biltmore, Barclay, Park 

ne). 

Rebecca Anne Spencer and/or 
Anne Spencer being sought by 
Home Assurance Society, Sioux 
City, lowa. 

Cafe Royale, lower Second Ave’s 
counterpart of Broadway’s Sardi’s, 
reopens Saturday (12) to celebrate 
jts 75th year. 

Betty Hutton “poured” for 
friends last night (Tues.) prior to 
her Palace preem. She got in town 
Monday night. 

Frank M. Folsom back from a 
fiving quickie weekend visit with 
one of his married daughters in 
West Palm Beach. 

Otto A. Harbach, president of 
ASCAP, has been appointed to the 
board of governors of the Veterans 
Hospital Radio Guild. 

Nitery crix were big-handker- 
chief-gifted by the Copacabana 
management as “crying towel” 
stunt for Johnnie Ray’s weeping 
ballad debut. 

Publicist S. Jay Kaufman named 
director of the recently organized 
John Myers Foundation, founded 
by Dr. John Myers to encourage 
new talent in the arts. 

Fritzi Scheff to be guest of honor 
at the Victor Herbert Festival, to 
be held in Carnegie Hall April 24. 
Concert will include a symphony 
orch, soloists and chorus. 

Illness of Ken Englund’s father 
in Hollywood chasing the scripter 
back to the Coast now that his 
writing stint for Max Liebman-Sid 
Caesar-Imogene Coca is through. 

Jimmy Durante last week broke 
into Bond's clothing emporium 
across from his Astor Hotel hide- 
out to cut it up with Casper (Hair- 
brush) Sargent and other pals of 
yore. 

Carlo Buti, Italian singer, due in 
from Naples today ‘Wed.) on the 
Saturnia for a three-month U. S. 
vaude and nitery tour. He then 
goes to South America, returning 
to N. Y. in the fall. 

Seymour (Hotel Roosevelt, New 
Orleans) Weiss bivouaced with 
Frank (Hotel New Yorker) An- 
drews during his N.Y. quickie for 
Ted Husing’s Skeeter Club festivi- 
ties this past weekend. 

Vittorio Manunta, 11-year-old star 
of the Anthony Havelock-Allan 
British-made film, “Never Take No 
for an Answer,” planed in from 
Italy Saturday (5) to attend preems 
of the picture in N. Y., Boston and 
Phi'adelphia. 

Frances and Abe _ Lastfogel’s 
25th anniversary celebration in At- 
lantic City this past Sunday (6) was 
ostponed because of the death of 

anny Kaye’s father. The Last- 
fogels kept the comedian company 
during latter’s N.Y. stay. 

Marilyn Stone, 20-year-old TV 
and legit actress, may go into the 
line of the new Copacabana show. 
She has appeared on the Sammy 
Kaye airer and was a cast member 
of a summer theatre production of 
Our Town” which starred the au- 
thor, Thornton Wilder. 

Pegeen Fitzgerald, Lilli Palmer, 
Vivian Blaine and Dorothy Fields 
among show biz reps at the Fash- 
ion Show luncheon at the Hotel 
Pierre Monday (7). Event was 
sponsored by the women’s division 
of the non-sectarian N. Y. Guild 
for the Jewish Blind in a drive to 
get new members. 

“Bullets” Durgom, the agent, and 

1S prospective bride, Jane La- 
mont, were partied Sunday (13) at 
the Hotel Warwick Raleigh Room 


by hundreds of friends who jammed 


the spot from 6 p.m. until the early 
a.m ‘Hosts” were Jackie Gleason, 
Joe Bigelow, Herb Rosenthal, Ray- 
mond Katz, Milt Krasny, Danny 
Stradella and Dan Lamort. Pair 


wed this S ). ; 
MCA ‘see. unday (20 She’s an 
Maggie and Louis Vaudable,| 


think that union and other local 
Problems too tough to entertain 
a Maxim’s-in-New York idea, at 
least for now. They are devoting 
their local stay to holidaying; also 
conferring with Pan-American, 
whose worldwide airline Maxim's 
now services with 1.000 pre-cooked 
meals monthly, not counting the 
Wines and liquers from his Paris 


cellars, 
Dallas 


; By Bill Barker 
Lilly Christine headlining new 
show at Pappy’s Showland. 
ZaSu Pitts starring one week in 


“Ramshackle Inn” at Civic Play- 
ouse, 





_ Jules Stein, MCA topper. catch- 
ing Carmen Cavallaro’s opening at 
Baker Hotel 


a’ Sullivan ‘ia! for’ personal ‘at 


local store’s “Toast of the Town” 
fashion show yesterday (Tues.). 
State Fair of Texas’ midway 
opening Saturday (12) for 23 
weeks, with 12 weeks of free acts. 
_Herman Waldman orch airing 
via WFAA-ABC net weekly from 
ry Adolphus, starting Saturday 





Paris 


By Maxime de Beix 

(33 Bd. Montparnasse; Littre 7564) 

Yves Mirnade better after very 
serious illness. 

Marie Windsor here on her way 
back from India. ‘ 

Jack Hylton giving Paris stage 
talent the onceover 

“African Queen” (UA) opening 
here to good business. 

“Teresa” ‘(M-G) 
word-of-mouth after Paris opening. 

Robert Bronstein batoning the 


Festival. 

Lacey Kastners are staying in 
Paris and getting rid of their 
Chantilly chateau. 

Katharine Hepburn doing some 
shopping unobtrusively before 
slipping out of town again. 





Cynda Glenn pondering if she 





|last December, left over $190,000. 


getting nice 


London 


Wiere Bros. due back in N. Y- 
this week. 

Karen Greer, newcomer 
cabaret, opened at the Bagatelle. | 

Josephine Premice in for a re- 
turn date at the Colony and Astor. | 

The 96 Restaurant in Piccadilly | 
dropped cabaret as an attraction | 
last weekend. 

James C. Squier, former direc-| 
tor of Metro in London, who died 


Robert Clark, production topper 
of Associated British at Elstree. | 
rushed to hospital for emergency | 
operation. 

The Sadler’s Wells Ballet leaves 
for a three-weeks tour of Portugal 
when the current opera house sea- 
son winds next Saturday (12). 

Billy Daniels off to Paris April 6 


|to give gala performance at the 


Lamoureux orch for a Beethoven | 


Lido Club, Paris. Then takes two 
weeks vacation on the Continent. 
Mary Eaton had to withdraw 
from cast of “We Dig for Stars” 
the day before it opened at the | 
Irving; replaced by Daphne Hope. 
Innovation at the Persian Room | 
(part of the Empress Club) is this | 
week’s introduction of cabaret, | 


| with Vicky Autier as opening at- 


| will leave the ABC show but hates | 


to leave Mitty Goldin out on a 
limb. 

Lena Horne such a smash at the 
| Lido that she had to stay another 
week and postpone her 
dates. 

Jean Le Marois, whose “Double 
| Blanc” is playing at the Bouffes 
| Parisiens, is paying $200 daily for 


| 
| 


pet twins going. 


Chicago 
a Cotten in for a weekend 
stay. 

Irene Broza, Israeli film actress, 
in for fund-raising drive. 

G. W: (Johnny) Johnstone, radio 
and teevee chief of National Assn. 
of Manufacturers, in town last 
week. 

Russel Crouse and Leland Hay- 
ward in for opening of “Remains 





day (7). 
Jean Hagen in for personal ap- 


pearances for “Singin’ in the Rain” 
which opens at Eitel Palace 
April 12. 


Karl Bernstein and Monty Shaff 
in for o.o. of “Guys and Dolls” 
and huddling with Emmett Callag- 
han, company manager. 

Mrs. Jeff Chandler visiting old 
friends while hubby did over 20 
TV and radio guest shots for 
preem of “Battle of Apache Pass” 
last week at State-Lake. 


Washington 
By Florence S. Lowe 

Johnny Mack srown due in 
April 134 to headline American 
Legion benefit rodeo at Uline 
Arena. 

Helen Hayes a weekend visitor, 
combining Dept. of Defense chore 
with some tub-thumping for “My 
Son John.” 

Marian Anderson will be guest 
soloist at an outdoor public me- 
morial service in honor of the late 
Harold Ickes, April 20. 

Wade Skinner, of local Warner 
staff, currently on duty as aerial 
photographer with U. S. Navy, pro- 
moted last week to rank of lieu- 
tenant commander. 

Eric Johnston, in role of chair- 
man of President's International 
Development Advisory Board, de- 
livering closing address at three- 
day National Conference on Inter- 
national Economic and_ Social 
Development. 


Tokyo 


Harry Kleiner, 20th-Fox scenario 


on possible Japan locationer. _ 
Helen Traubel booked for series 


April 24 under sponsorship of 


Asahi newspaper. 


act. 
Nippon Cultural 





‘started operations. 
‘eircus troupe arrived here by 
| plane to begin tour of Japan, Oki- 
|nawa, Hong Kong, Manila and 
'Guam. Animals due in later via 


Players, Inc., former Catholic 


to Be Seen” at Erlanger Mon-| 


Italian | 
jin “Music for You” program. Gigli 


house rental to keep the play about | 





|he had confabs with John Schles- | 
,inger on another joint venture. 


| 
traction. 

Yma Sumac set for two-week | 
concert tour by Lynford-Joel in| 
June. After that she goes to Paris | 
for gala performances at the Opera 
and Lido. 

Gigli to make his TV debut in| 
England April 14. He will appear | 
is also dickering for series of TV 
dates in America. | 

Jack Griggs, for the last eight | 
years publicity director for As- 
sociated-British Pathe, resigned | 
last Friday (4). His successor will 
be announced within the next few 
days. 

Harry Watt, who directed the | 
Command Film, “Ivory Hunters” | 
(Where No Vultures Fly), returned | 
to Ealing from South Africa where | 


| 


Christopher Fry’s “A Sleep of | 
Prisoners,” written for the Festi- 
val of Britain last year, is to be) 
aired by the British Broadcasting | 


| Corp. next Sunday (13) with spe-| 


‘cial narration spoken by the au- 





| 


} 


writer, here to do research work | packing Orchid Room at the Tav- 


; er 


of 20 concerts in Japan beginning | definite stay, and seeking suitable 
: |locations for a film. 
A. Strok inked | girected by John Ford. 


hai 
_ Broadcasting | soprano, giving two concerts at 
owner: f ae e./Co., ninth commercial station tO the McKinley Auditorium. Leo 
s of Chez Maxim's, Paris, | go on the air since passage of neW Harmonica Diamond, who arrived’ 


| Nipponese radio law last year, has with the Patti Page show, 


| 


| 
| 


} 


thor. 


Rome 


By Helen McGill Tubbs 

The N. Peter Rathvons have} 
gone to Paris. 

Bobby Goelet arrived for a film 
production here. 

Gaby Andre, French film ac- 
tress, here to work in an Italian 
pic. 

German conductor Hans Schmidt 
Isserstedt here for radlo concerts 
on RAI. 

American singer, Norman Law- 
rence, signed fcr series of record- 
ings to be made here. 

The Gregor Rabinovitches and 
son-in-law and daughter, the Les- 
4 Welches, here for an indefinite 
stay. 

Lionel Barrymore, resting 
quietly here, has gone to Capri 
but will return to Rome for an ex- 
tension of his vacation. 

Lizabeth Pritchett, from Texas, 
signed for role of Ross Weise in 
“Die Valkyrie,” to be done by the 
Bayreuth touring opera outfit. 


Honolulu 


By Mabel Thomas 

Helen Traubel here for concert. 

Bob Hope came in for a much 
needed vacation. 

Alec Templeton due in for a 
week's engagement here. 

Ann Blyth here for a month’s 
rest at the Royal Hawaii. 

Fred T. Matsuo brought in the 
Andrews Sisters and their unit. 

George Shilling, blind pianist. 


> 


n. 
John Wayne and wife in for in- 





It would be, 


Elena Nikolaidi, Met’s Greek | 





played | 
three weeks at Lau Yee Chai’s. He | 


K. Fernandez All-American goes on to Japan in May. | 


—_—— 
Philadelohia 

By Jerry Gaghan 
The Four Tunes are set to open 





U thesps turned pro, opened six- | at Club Harlem, Atlantic City, for | 


~ 


week tour of Far East presenting |a season run (June 16-Sept. 8). 


Shakespeare’s “Twelfth Night” 
and Moliere’s “School for Wives’ 
to GI audiences. Walter Kerr di- 
rects both. 8 
Nikkatsu Internationa] building, 
‘Japan's most elaborate postwar 
' construction project, 
‘opened April 1. Nine-story struc- 
ture, which contains a hotel on 
'the top four floors, built by Nik- 


formally | 


The Frank Motley Quintet, cur-| 
rent at Lou’s Moravian Club, | 
asked for their release from RCA 
Victor. 

Mrs. Harry Roache, wife of the 
owner of the Beachcomber Club, 
Wildwood, N. J., is hospitalized at 
the shore. 

Eddie White, nitery comedian, 
is celebrating his 25th wedding 


katsu Enterprises which operates | anni with a second honeymoon 
one of Japan's Jargest, theatre | trip to Montrea 
i ¢ rit a) ep 08 


chains. ° 


I. 
The Paradise, Atlantic City, ‘will ' 


|search group. 


return to a floorshow licy this 
summer, with Lena orne and 
Dorothy Dandridge among acts 
booked. 


Artie Singer .is reviving the 


Hollywood 


Kay Armen planed to Mexico 


| City. 


Overtones (three boys and a girl)|_ Judy Garland trained in from 


formerly with Charley Ventura’s | 
orch, to do vocal backgrounds for | 
recordings. 

Paul Lukas made guest appear- | 
ance at luncheon (3) in the Belle- | 
vue-Stratford for donors to fund 
drive of Kain Moses cancer re- 

Buddy Hackett, Latin Casino! 
ccmedian, signed for return en-| 
gagement with top billing on next | 
trip. Bobby Lucas, vocalist on 
same bill, has received notice from 
his draft board. 

Don MecNeill’s “Breakfast Club,” 
which formerly played locally at| 
Academy of Music, has balked at | 
Academy rate rise and will switch 
to the Mastbaum, 4,360 - seat 
vaudetilmer, on next visit, April 25. 

Jack Lynch will install an enter- | 
tainment policy at the Cambridge 


|Club, midtown private spot where | 


he was recently named steward. | 
Lynch plans to have five acts al- 
ternating in the Cambridge's three | 
rooms starting Saturday (12). 


Minneapolis | 
By Les Rees 


Alvin, burlesque, to run _ into 


| May. 


Beachcombers into Hotel Nicol- | 
let Minnesota Terrace. 


Spike Jones drew SRO to Prom 
Ballroom for one-nighter. 

Richard Skinner back with 
“Moon Is Blue” at Lyceum. 

Mary McCarty inked for Hotel | 
Radisson Flame Room return. | 

Univ. of Minnesota Theatre offer- | 
ing “Hamlet” all of current week. | 

Carleton College Playhouse | 
presenting “The Glass Menagerie.” | 

Hotel Nicollet Minnesota Ter- | 
race.has the Beachcombers, singing 
group. 

Malone Sisters and Marvin | 
Moran into Hotel Radisson Flame | 

om. 

Minneapolis taxicab drivers’ | 
strike in sixth week and hurting 
nitery biz plenty. 

Manager Jimmy Nederlander of | 
Lyceum host at party for members | 
of “Moon Is Blue” cast. 

Wilson Stone here with his six- 
person revue, “What’s New!,” at 
Hotel Radisson Flame Room. 


No settlement in prospect yet | 


|for seven-week taxi strike which 
|has raised havoc with local nitery 


biz. 

Town currently has Shipstad & 
Johnson “Ice Follies” and annual | 
Sportsmen’s Show and pulling| 
many transients. | 

James Melton soloist with Min- | 
neapolis Symphony for first of | 
series of pension fund Sunday | 
afternoon concerts. 


San Francisco 
By Ted Friend 


Sally Rand o.0.ing the 365 Club. 

Alan Young due for Paramount 
Theatre one-day guestar. 

Downtown Theatre going bur- 
a under aegis of Abe Blumen- 
feld. 

Loew’s Warfield celebrates 30th 
anni tomorrow (Thurs.). Debbie 
Reynolds due in for festivities. 

Rex Allen and Frank Faylen 
head Hollywood group in_ for 
opening of Fox Theatre in Rich- 
mond. 

Del Courtney moves orch from 


Mural Room of St. Francis to 
Hotel Claremont in Berkeley, 
April 22. 


Ruth Newhall, Chronicle fea- 
ture writer, subbing for Marporie 
Trumbull at KRON-TV while lat- 
ter siestas at Palm Springs. 


Pittsburgh 


Monte Carlo’s Harry Fox headed | 
for Florida and a month’s rest. 

Casino will have its first 20-| 
week burlesque season in a long) 
time this year. ; 

Rosemary O'Reilly, local radio 
and TV singer, signed for “New| 
Faces of 1952.” 

Dancer Earl Barton back in the 
old hometown for a week's stand 
at the Carousel. 

Mara Landi and Marvin Arnold) 
set for the new Playhouse musical, | 
“Wonderful Good.” | 

Ernestine Mercer was a last-| 
minute sub for the ailing Ella Mae | 
Morse at the Copa. 

Carol Mansfield’s doctors have | 








N. Y 
Jimmy Durante aired in from 
Y 


Alan Young returned from per- 
sonals. 

Humphrey Bogart to Texas for 
personals, 


Henry Hathaway planed to 
Niagara Falls. 
Gene Autrys celebrated 20th 


wedding anni. 

Errol Flynn bought a hotel in 
Jamaica, BWI. 

Louis Lighton recovering from 
major surgery. 

John Wayne returned from 
Hawaiian siesta. 

Jack Cummings to Honolulu for 
month’s vacation. 

Bob Hope in town 
Hawaiian vacation. 

Claude Sweetnen 
from major surgery. 

Marjorie Reynolds filed suit to 
divorce Jack Reynolds. 

Brad Dexter emceed the Beaux 
Arts Ball in Palm Springs. 

Louis Hayward back from Rome 
after a four-day round trip. 

Ned Depinet in town after a 
two-week vacation in Phoenix. 

Ezio Pinza pulled in .rom N. Y. 
to report for work at 20th-Fox. 

John Barrymore, Jr., in town 
after a TV appearance in N. Y. 

David A. Lipton returned to his 
UI desk after two weeks in N. Y. 

Wendell Corey back to work at 
Metro after a stretch of jury duty. 

Edgar Ulmer in town after di- 
recting “Babes in Bagdad” in 
Spain. 

Joanne Dru and John Ireland to 
St. Louis to start midwest per- 
sonals. 

Louis Artigue resigned from 
Wynn Rocamora agency to open 
his own. 

Vonne Godfrey, South African 
actress, becomes a U. S. citizen 
this month. 

Danny Thomas to San Francisco 
to headline Newspaper Guild 
benefit show. 

Cameron Mitchell returned to 
“Pony Soldier” cast after a siege 
of pneumonia. 

Danny Kaye returned from 
N. Y. where he attended his 
father’s funeral. 

Rod Amateau recovering from 
malaria contracted while directing 
“Monsoon” in India. 

Ewing Scott returned § from 
Alaska where he was injured while 
directing a Monogram pic. 

Harry Lenart heading for Samoa 
to help produce “Return to Para- 
dise” for Aspen Pictures. 

Queen Juliana will be guest of 
honor at a film industry dinner 
on the Metro lot, April 19. 

Clark Gable named in a $20,- 
000 damage suit, result of an auto 
accident near Marana, Ariz. 

June Haver’s illness caused 20th- 
Fox to postpone final dance num- 
bers for “The Girl Next Door.” 

Miami Beach 
By Lary Solloway 

Milton Berle at Saxony, visiting 
his mother, Sandra. 

Beachcomber shuttered Saturday 
(6) with possible reopening in 
June. 

Loew’s (N. Y.) booker Leo Cohen 
at the Lord Tarleton, as is special- 
material scripter Eli Bass. 

Alan Gale shuttering his Celeb- 
rity Club around the 20th. Comic 
working only dinner shows. 

The Louis B. Mayers in town, 
with her folks. Made the dining 
rounds with Joe and Nick Schenck. 

Harvey Grant, back stateside 
after singing click at Havana's Na- 
cional Casino and Sans Souci, 
partied at Delano’s Zodiac Room 
Saturday. Heads north after va- 
cash. 

Franchot Tone spent week here 
before heading for Bermuda and 
legit-stock engagement. Mullin 
stock idea for Dade. County an 
auditorium with Sandy Scott, local 


producer. 
Montreal 


Joe Howard to headline Bellevue 
Casino’s third anni show in mid- 
April. 

Normandie Room of Mount 
Royal Hotel shutters for Holy 


after his 


recovering 


eek. 

Consolidated Theatres’ new de 
luxer, the Alouette, clicking with 
all-French policy. 

Frankie Laine, Patti Page and 


ordered her to retire from the | Illinois Jacquet heading show at 
grind of a daily morning TV show. | the Forum, April 20. 

“y” Triangle Players rehearsing| Barbara Ann Scott and “Holly- 
an original tuner by a couple of | wood Ice Revue” booked into the 
locals, Bill Blakely and Al Schafer. | Forum for a week starting May 4. 

John Walshes celebrated their| Canadian Concerts & Artists 
20th wedding anni, Harry Singers bringing the full Met company to 
their 16th and Ralph Pettis their the Forum for three performances 
second. | May 30 and 31. 

John Ragin, doing “Hamlet” at | Hamid-Morton wild animal show 
Tech Drama School, offered a sponsored by the Shriners for 
scholarship next year at London's | crippled kids; benefit-tees off: May 
Royal’ Actdemhy’'? OU O° Li tor a week atthe. Forum... 
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Stateiy Homes 

chief constable, but he uses the 
victim’s watch as conclusive proof. 

The cast works hard to give this 
improbable story an air of 
credulity. Best opportunities go to 
D. A. Clarke-Smith as the brains 
of the mob, Peter Haddon as the 
constable, Martin Miller, a jewel 
fence: Patrick Westwood, the but- 
ler; Ivan Brandt, the host; and 
Ivan Craig as the absconding thief. 


The two women are nicely con- 
trasted, Adele Dixon, the black- 
mailed chatelaine, and Peggy 


Simpson, as an innocent girl un- 
wittingly involved. Jack Hulbert 
directs the piece with breezy in- 
consequence. Clem. 





Autre Chose 


(SOMETHING ELSE) 
Paris, April 4. 

Mitty Goldin production of revue in 
two acts by Pierre Dac, Francis Blanche 
and Roger Pierre. Directed by Gilles 
Margaritis. Stars Henri Salvador; fea- 
tures Cynda Glenn, Annette Poivre, Tay- 
mond Bussiere, Pierre Dac, Francis 
Blanche, Fortunia, Eddy Rasimi, Joan 
Danniell, Michele Marconi. At ABC, Paris. 





Producer Mitty Goldin fell very 
sick during rehearsals on this, and 
was barely able to come back for 
the opening. He had to leave it to 
others and work by remote control. 
Result is that the authors of the 
show, who act themselves, hog it 
all they can, They’ve crammed this 
revue with nonsensical, corny, ma- 
terial that may go with Boulevard 
transients who are ABC habitues, 
but hep audiences will ankle fast. 

The opening is remindful of a 
carnival parade, with everyone in 
the cast making a short bow, fol- 
lowed by an act the boys have fixed 
to try to sell themselves to the 
audience. Shortly after Cynda 
Glenn does her arm-waggling rou- 
tine, with heavy impact on the au- 
dience. Then come some swash- 
buckling sequences with musket- 
eers, dueling and the French court, 
so skeletonized you can see through 
it. The finale of the first act, in 
which Miss Glenn makes a second 
appearance as Colonel Cody (Buf- 
falo Bill is very popular with the 
French), is a so-so circus scene. The 
second stanza is hardly better. 

The gals are nice looking but un- 
fortunately they do nothing. The 
sets are flimsy and there is no 
music to speak of. 

_ The production is very inexpen- 
sive, and the only talent worth 
mentioning is Henri Salvador, a 
colored entertainer who has a big 
draw with French audiences and is 
an all-round, excellent actor. Miss 
Glenn, who left the Folies Bergere, 
where she was to star, because she 
couldn't be supplied with the right 
material, is wasted in this show. 

Mazi. 





Er Ging an Meiner Seite 
(Home of the Brave) 
Vienna, March 25. 


Kleines Theater im Konzerthaus pres- 
entation of drama by Arthur Laurents in 
three acts (eight scenes), translated into 
German by Carl Merz. ‘Directed by 
Michael Kehlmann. Sets by Harry Gluck. 

With Merz, Peter Brand, Kurt Jagg- 
berg, Ernst Meister, Enrich Margo, Alex- 
ander Kerszt. At Kleines Theater, Vienna. 





Some war plays have a lot more 
durability than others, no matter 
how strong they may seem on first 
presentation. “What Price Glory” 
and “Journey’s End,” for instance, 
seem a lot more valid today than 
“Home of the Brave.” The Kleines 
Theater, which has been showing 
notable drive in homey what 
the hackneyed big houses disregard 
in favor of tired French farce and 
dusty classics, has given the Arthur 
Laurents play a distinguished first 
production in German. But the 
small stage room available, and 
the intangible unreality of the 
theme and background seven years 
after GIs ceased to fight Japs in 
the dark terror of Southwest Pa- 
cific jungles, left audiences and 
crix here cold. 

“Brave” is recreated here in its 
original stage framework, with the 
chief protagonist, Coney, a Jew 
afraid that he really is different 
from his fellow men. A reappraisal 
convinced this viewer that Stanley 
Kramer was nearer the right track 
when he converted the represen- 
tative of the downtrodden minority 
to a Negro in his pie version. The 
other faults of the portrayal of 
Coney as a hysterical rather than 
pitiful figure, are the director’s 
choice. Director Michael Kehlmann 
chose to subdue the anti-semitic 
angie beneath a noisy facade of 
gall-flavored bitterness that made 


Coney's personality neutral at best 
in the estimation of the audience. 
Most Viennese were searching 
hard for deeper significance in this 
version of “Home of the Brave” 
and failed to find it. Nor does it 
deliver any believable or effective 


preachment for tolerance. 
' Other performances 
ently done by a youn 
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cast whose whole playing and di- 
rection are refreshing on a local 
theatre front where acting methods 
are mostly 50 years behind the 
States. Kleines Theater, under- 
playing in the realistic 20th cen- 
tury, is showing the more ancient 
state subsidized houses the way to 
living rather than embalmed thea- 
tre. 

Alexander Kerszt reinforces the 
impression that this young actor, 
a stringy, German-speaking Gary | 
Cooper who plays from the heart, | 
should have a great future on the | 
stage. If he’ll learn English he’ll 
have something for the U. ~ 

sra. | 





Ninotehka 
Dublin, April 1. | 


Gate Theatre roduction of | 
comedy by Melchior Langley in 3 acts. | 
Stars Micheal MacLiammoir and Sally 
Travers. Production by Peter Letts. Set 
ting, Michael O’Herlihy. At Gaiety The- 


atre, Dublin. : 
Micheal MacLiammoir 


Leon Dagoult 
Ivanov George Roberts 


Dublin 


WOGREOY 25000 cBoccess Erwin Goldwater 
Bibineki. .....cccsoces Christopher Casson | 
Ninotchka ... ccccceees Sally Travers | 


Evelyn Bowe 
Peggy Marshall 
Denis Brennan | 


| 

Presentation of the first English | 
language stage production of this) 
French comedy of a Russian emis- | 
sary in Paris, which Ernst Lubitsch | 
lensed as a successful film some | 
years ago, was an effort that did | 
not quite succeed. The idea of the, 
serious commissar leading a dele- | 
gation to Paris, upholding the | 
dignity of the Proletariat in the 
unregenerate West, but i 
lost in the business of making 
love, is admirable. But the piece | 
here lacked the necessary pace in| 
production. 

The players seemed unhappy, 
with the exception of Michael 
MacLiammoir as the Paris lawyer 
who knew about love as well as 
law. Sally Travers had not quite 
the strength for female commis- 
sar Ninotchka who turned out to 
be more female than commissar. | 
Her three fellow-delegates, George | 
Roberts, Erwin Goldwater and} 
Christopher Casson, missed a) 
great deal of the satiric fun that 
existed in their roles. The only 
member of the cast who might con- 
ceivably have come out of modern 
Russia was Denis Brennan as the 
man who came to straighten out 
the delegates who had fallen prey 
to the atmosphere of Paris. 

The smaller femme roles, the 
Paris coutourier and White Rus- 
sian princess, were neatly done by 
Evelyn Bowe and Peggy Mar- 
shall, but the weight of the show 
was against any small part being 
able to liven up the proceedings. 

A rather dull dream sequence in 
the second act, with inotchka 
tangling things in a gabby Moscow 
trial, slowed things down to a 
standstill, and they never picked 
up again. Mac. 


Madame Coppelia 
Princess Stephanie 
Krasnov 





getting | 








Quarante et Quatre 
(40 and 4) 
Paris, March 25. 
Mile. Parisys production of a comedy 
in three acts by Jean Davray. Directed 


by Raymond Rouleau. Set and costumes 
| de Nobili. At Theatre Michel, 
aris 


M. Adrien Marcelin Paul Oettly 
The Director 


The Doctor 
Phileas Fogg 
Minister Foreign Affairs. 


Lee ee eee es. § Maurice Teynac 


PRIMIPPO 2... ccvcccccsces Daniel Crouet | 
reer roe 

Jacques Ciron 
vty BLLTTUPER TTL Tee 
BEOMATICE .cccccccscecebens Claude Joseph 
MED v0 0 00060600066000 Bernard Laury 
E> TR. 6 cc ccceseceences Robert Gautier 
Alice ssnccvesscecescese  SQHNOOe Gene 
Therese Marcelin........ Jeanne Provost 
Nicole Nicole Ladmiral 


Young Therese Marcelin..} Gisele Mart 
We Es 08 400.00046504008 
Little Georges Christian Fourcade 
Little Nicole Francoise Nef 
An_ acrobatic dancer.........Rose Wang | 

The three Siamese: Zoura, Amina and) 
Nadena Lami. 








Jean Davray has written one of | 
the most refreshing and original 
comedies to be seen on the Paris 
stage this season. Davray has com- | 
pletely ignored the standards of | 
the typical French farce, creating | 





semi-fantasy which is based on the | 





feverish imagination of a sick boy, | 
| who wants toe go on the stage. 

| The plot, such as there is, re- 
volves around a tyrannically bour- | 
geois father, his too-subservient | 
| wife, her mad sister and two chil- | 
|dren. The first act, done largely | 
| in pantomime with Maurice Teynac | 
|acting as narrator-director, 
| sents this family group. The sec- | 
ond act, and the most important | 
one of the play, takes place 10) 
| years later during the illness of the | 
son, Bernard Laury. His imagin- | 
| ings about his family, past and | 
| present, based on snatches of con- | 
| versation which he has overheard 
;over a period of years form this 
| part of the play. 


are excel-|,, During this secon@ act; the real 
g, talented / and 


imaginary are 


Leutenant Sebastien 


instead a delightfully ridiculous | ™ 


blended so that the presence of a 
trapeze on the stage, the panto- 
mime dances of the Siamese sis- 
ters, the antics of the acrobatic 
dancer do not seem out of place. 
And it does not seem unlikely that 
the family are all aware of the 
dreams of this boy and able to par- 
ticipate in scenes from their own 
youths. 

Teynac, in his various roles from 
narrator to world traveler, riding 
around the living room on a bi- 
cycle, has a wonderful time holding 
the play together. Paul Oettly and 


| Jeanne Provost as the father and 


mother respectively do excellent 
jobs although Oettly has a tendency 
to overact in the first act. Claude 
Genia makes the mad aunt a genu- 
inely amusing and sympathetic 
character, and her love affair with 
her imaginary trapeze artist is one 
of the high spots. Special mention 
should go to Nicole Ladmiral, as 
the daughter, creates a charming 
picture of a French schoolgirl in 
the throes of her first romance. 

Lila de Nobili has done extraor- 
dinarily well in her sets and cos- 
tumes and manages to keep the 
technical feats from overpowering 
the action. Raymond Rouleau’s di- 
rection is admirable. 

Although the play would need a 
certain amount of tightening to suit 
the tastes of American audiences, 


|it would be a natural for New York 


with its charm, humor and a 
ill. 


Les Caprices de Vichnou 
(The Whims of Vichnou) 
Paris, March 25. 
Andre Cherrier production of musical 
comedy in two acts (four scenes). Di- 
rected by Max Revol. Book by Alfred 
Machard; lyrics, Max Francois; score, 
Mare Fontenoy; set by Luska. Choreog- 
raphy by Paul Lambert. Starring Irene 


| Hilda and Rudy Hirigoyen. At Theatre 


de l’Etoile, Paris. 
Rudy Hirigoyen 
Felix Paquet 


Rhadar 






Sultan AsmaWMah........-. . Gabriello 
RN errr Lucien Frebert 
Capt. Bourgrelat.......+.... Jo Charrier 
Grand Visier.....scccseeeses Numes Fils 
Ast servant... .cccccscccccers Johnny Bért 
2nd servant....cccsccsceeses: Alain Vanzo 
Fatouma ....+.6- Costesovess Alice Tissot 
YVOsMIMA ..scoccccccesers: Simone Marius 
Miss TeQree@..cccccccccseses: Irene Hilda 
DIGCMMA 2. ccccevccscss cores Mona Silvy 
RE n> nabs on Cues Suzanne Gabriello 


With the sultan’s harem: Simone Ev- 
rard, Lydie Calmels, Jacqueline Lecoeur, 
Claire Billetti, Dany Middleton, Tina 
Maria, Yvette Fleurian. 





This little musical has little 


music in it excepting for one 
catchy tune, “A Sailor Fears 
Nothing.” It is conservatively pro- 


duced as befits the Etoile. Be- 
cause having one set, with differ- 
ent drapes, it should be easily han- 
dled on tour. 

Alfred Machard’s book opens 
100 years ago in the palace of the 
sultan of a mythical Arabian state 
who holds three French sailors and 
an English miss as prisoners for 
trespassing on his land. With the 
help of the harem’s aging first 
lady, the sailors manage to per- 
sonate three Arabian medicos and 
administer to the sultan. The 
sailor junior officer (Rudy Hiri- 
goyen) finally weds Simone 
Marius. Meanwhile, Irene Hilda, 
the English gal, who narrowly es- 
capes becoming eligible for the 
harem, makes her getaway. Irene 
Hilda, back from the Pigall’s in 
London, and currently doubling at 
the Villa d’Este, is the life of the 
show. She brings so much comedy 
to the show that she easily steals 
it. 
Apart from the singers, she is 
well supported by Felix Paquet, 
as the eunuch Gabriello, as the fat 
sultan, Lucien Frebert, as_ the 
funny French tar, and Jo Charrier, 
as the old sea captain. Alice Tis- 
sot, French comedienne, is good 
as the harem’s madam. 

The Arabian costumes are color- 
ful, with those of the _ sultan’s 
wives, suitably abbreviated. _ 

Mazi. 


Double-Biane ou Les 
Audacieuses 
(Double Blank or the Daring Girls) 
Paris, March 18. 
Jacques Truchot production of Albert 
Willemetz comedy in two acts (five 
scenes) by Jean Le Marois. Directed by 
Christian Gerard. Set by Francine Gail- 
Jacques Heim. 


lard Risler; dresses, 


Bouffes Parisens, Paris. 

SEED 5550 FebR EYE OS coe bbe Gabaroche 
The Countess .........- Jeanne Lion 
DE. st bewad boobiess Dominique Nohain 
BEE cececesacecese Pierrette Bruno | 
CABGES 6c ccvocecocess Genevieve Berney 
BONING 00 6c bs ccseesabe Odile Berney 





Mistakes that can arise due to 


the likeness of twins is a rusty | 


dramatic theme, yet writer Jean Le 
Marois has seen fit to polish it off 
once again in “Double-Blanc Ou 
Les Audacieuses.” In preeming at 
the scarcely half-filled Bouffes 


pre- | Parisens, the Albert Willemetz pro-| years. 


duction merely adds up to an 
abundance of nonsense instead of 
genuine laughter. Script does little, 
if anything, to improve upon the 
basic plot and this entry appears 


to have limited prospects at best. | 
_ Yarn concerns a shy, young man | . 
in love with twin sisters. Hungry | 9? the Metro production schedule, 


for romance, they are reared on 


an isolated estate by a cranky, ag-| in July. 
| ing aristecratic aupt. Gals share|and Charles Laughton, will have 
beautifully! the suitor until one accepts his| the top roles. ; 


Ato —_— 





proposal of marriage. Sharing, of 
course, then ceases. However, a 
second groom is soon found and 
the finale depicts the aunt’s 84th 
birthday party when both c-uples 
each bring in twins of their own. 

Author Le Marois imported the 
twin Berney sisters from Normandy 
for the roles of the twins. Of iden- 
tical looks, they are well dressed 
by Jacques Heim and manage to 
handle their lines without appear- 
ing lost on the stage. Dominique 
Nohain, as the male end of the 
trio, has a silly part and is not 
given a chance. Jeanne Lion is 
wasted in a minor bit. 

Pierrette Bruno, as the love- 
craving chambermaid, steals the 
show. She makes sense and at the 
same time provides alluring looks. 
Gabaroche, as a trusted old major 
domo, also contribs a believable 
portrayal. Willemetz’s production 


est since there’s only one set, a 
drawing reom in a chateau. Chris- 
tian Gerard’s direction did every- 
thing to get something out of noth- 
ing. Mazi. 
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developed still remains to be de- 
termined. 

Idea originally was conceived by 
producers Jerry Wald and Norman 
Krasna, who had planned to use it 
as an exploitation stunt for one of 
their forthcoming films. They real- 
ized, however, that it would be 
worthless if localized to that ex- 
tent and might serve as a business 
booster if tried universally. They 
broached the scheme first to de- 
partment store executives in Los 
Angeles, and met an immediate 
and enthusiastic response. Subse- 
quently, store execs in Dallas and 
New York were queried and initial 
plans laid for a test in New York 
City. However, Spear & Co., which 
was to have participated in New 
York, suggested the switch to 
Pittsburgh, where it operates on a 
different basis and where the test 
might be more feasible. Arrange- 
ments now are being made with 
exhibs there to get the tieup under- 
way with an appropriate ballyhoo. 

Mutual Problem 

Both pic and store execs feel 
that the cooperative venture can 
have far-reaching results. Both in- 
dustries are faced with the same 
problem as far as television is con- 
cerned. Pic biz has, of course, been 
trying to come up for some time 
with a solid campaign that will get 
potential filmgoers out of the easy 
chairs and into the theatres. Simi- 
larly, department stores have been 
harassed by a shopping decline. 

“Television,” one store exec 
pointed out, “has cut sharply into 
shopping as such. Women are doing 
more and more of their buying by 
telephone. Consequently, they only 
buy specifics and we can no longer 
figure on additional sales as a re- 
sult of their browsing around the 
store. On top of that, we have 
to deliver items that are tele- 
phoned for, where merchandise 
they buy in person they frequently 
carry home. Nowadays, they call 
and say, ‘send me a spool of green 
thread.’ We have to wrap it and 
deliver it. Next day they’re liable 
to cail back and say, ‘that was the 
wrong shade. When your man is in 
the neighborhood, have him stop 
in and_pick it up’.” 

Wald and Krasna feel that they 
have started something which 
might be the key to more substan- 
tial grosses around the country. At 
the very least, it’s a move in the 
direction of getting potential cus- 
tomers out of their homes. Neither 
pix nor stores can sell ’em if they 
never see ’em, 
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. . They wanted divorcement, 
and they have it. If TV proves a 
better market for producers, they 
‘(the exhibs) can sell popcorn, not 
| movies—and the best of luck to 
i them.” 

Sidney, who recently completed 
“Scaramouche” at Metro, is in N.Y. 
| for a couple of weeks to look over 
| Broadway plays, musicals as well 
| as concerts and art galleries. It’s 
|his first trip to Gotham in two 





| 


| A Stewart Granger-Eleanor Par- 
|ker starrer, “Scaramouche,” will 
|likely preem at the Radio City 
| Music Hall, N. Y., in late May or 
June. Next on Sidney's film-mak- 


ing agenda is “Young Bess.” Long 


| it’s now due to roll at the studio 
Jean Simmons, Granger 


values are adequate. Cost is mod-4 








7 B’way Shows 
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perial, N. Y. Added Possibilities 
to stick it out-are “Fourposter.” 
“Moon Is Blue” and “Three Wishes 
for Jamie.” : 

“Guys and Dolls,” “King and |” 
(with Celeste Holm subbing for 
the vacationing Gertrude Law- 
rence) and “Pal Joey” are rated 
virtually sure things to get through 
the summer satisfactorily. Not 
only are they rolling along to 
capacity trade, but all three have 
advance-sale backlogs to carry 
them over lean periods. Although 
“Fourposter” would be figured 
more or less a cinch if Jessica 
Tandy and Hume Cronyn were to 
Stay as co-stars, it remains to be 
seen whether the public will find 
the presumably bigger-name Betty 
Field and. Burgess Meredith 
equally acceptable successors in 
the two-character hit. 

Subs Question-Marks 

Similarly, Maggie McNamara is 
a moot quantity as summer sub 
for Barbara Bel Geddes in “Moon 
Is Blue.” While “Three Wishes 
for Jamie” hasn’t clearly estab- 
lished itself one way or the other, 
it has done hefty business so far. 

“Point of No Return,” “Don 
Juan in Hell,” “I Am a Camera” 
and perhaps “The Shrike” might 
be included in the list of likely 
summer spanners, but in each case 
the scheduled departure of the 
star or stars will force at least a 
temporary closing. Henry Fonda’s 
vacation will require a _ six-week 
hiatus for “Point.” Julie Harris’ 
commitment to appear in the 
screen edition of ‘“‘Member of the 
Wedding” will mean shuttering of 
“Camera” over the summer, while 
“Don Juan” will have to lay off 
while all four stars fill picture 
stints. Jose Ferrer’s departure 
from “The Shrike” may or may 
not close the show, depending on 
who succeeds him. 

“Call Me Madam” closes May 3 
to tour, with Ethel Merman with- 
drawing after the four-week Wash- 
ington stand, to be succeeded by 
Elaine Stritch. “Gigi,” which has 
done well at the b.o., is not slated 
to lose any cast members, but busi- 
ness has tapered off lately, so it’s a 
doubtful summer stayer. Fate of 
ANTA’s revival of “Golden Boy,” 
co-starring John Garfield and Lee 
J. Cobb, probably depends on 
whether it recovers from the tough 
situation created by the recent tax 
ruling, which required payment of 
upped levies on  advance-sold 
tickets. Such current entries as 
“Flight Into Egypt,” “Grass Harp,” 
“Jane,” “Paint Your Wagon,” 





“Paris '90” and “Stalag 17” appar- 
ently haven’t enough stamina to 
rate as summer bets. 





‘Songs for Sale’ 
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of the calls and wires received 
after each show. Even publishers 
affiliated with the American So- 
ciety of Composers, Authors and 
Publishers, which initially re- 
sented the show's tieup with 
Broadcast Music, Inc., have been 
vying with each other for the 
tunes showcased on the program. 

Early last month, “Honeysuckle 
Vine” received bids from such 
firms as Regent, Mills, Lee, Fein- 
berg, Fernman and Supreme, with 
the latter winning the bid. Decca 
is eutting the tune. Another song, 
“I’m Teaching My Dolly to Pray,” 
was picked up by Perry Como’s 
firm, Roncom Music, with Victor 
expected to slice it with Como. 
Still another tune, “One Love,” is 
being published by Mark Warnow 
Music. 


Marlo Lewis, CBS exec pro- 
ducer in charge of TV musical and 
variety shows, is enlisting coopera- 
tion of the disk jockeys in putting 
over the program’s songs. Sev- 
eral top deejays*have been act- 
ing as judges on the panel. Disk- 
ers are also latching onto the show 
with numbers either waxed or 
scheduled by Columbia, Decca, 
Coral and M-G-M Records. 

The show gets an average of 
1,500 entries every week from the 
amateur songwriters for whom the 
program was designed, out of which 
six tunes are selected weekly by 
a board composed of Ervin Drake, 
Jimmy Shirl, Al Span (who is the 
show's producer) and Ray Bloch, 
with the tunes done by different 








name singer éach week. 
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Canada for many years as a duo! 


piano team. Her husband, Ettore | 
Mazzoleni, is principal of Toronto's 
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REV. JOSEPH P. CONNOR 

Rev. Joseph P. Connor, 56, leader 
of West New York, N. J., parish 
and composer of church songs and 
pop tunes, died in Teaneck, N. J., 
March 31. Father Connor used the 
pseudonyms Pierre Norman and 
John Openshaw on his published | 
compositions. 3 

Among his pop songs are By A 
Waterfall,” “When I Take My Su- 
gar To Tea,” “The Golden Dawn,” | 








“Lillies of Lorraine,” “The Far | 
Green Hills of Home,” “Little 
creck. Dog,” “I Shall’ Return,” | 


“tove Sends A Little Gift of | 
Roses,” “Miracle of the Bells” and 


the music for many Broadway and 
religious plays, including, “Big 
Pond,” “Young Man From Manhat- 
tan.” “I Shall Return,” “The Per- 
fect Fool,” “Footlights on Parade” 
and Forty-second Street.” Among 
the musical scores for pix, which 
he penned, are “Blood and Sand,” 
“With Byrd at the South Pole,” 
“Black Door to Heaven” and “Foot- 
lights on Parade.” 


FOSTER MAY 

Foster May, leading radio figure 
in Omaha for a decade in the 
30s, died of throat cancer in a 
hospital in San Diego, Cal., March 
30. Before working for WOW in 
Omaha as chief announcer and 
commentator, he was a newspaper- 
man. He ran unsuccessfully for 
Congress in 1936 and in 1942 he 
was Democratic candidate for sen- 
ator. 

During Werld War II, May 
joined the National Broadcasting 
Co. and later became a radio pro- 
ducer in Los Angeles. 

Surviving are his 
daughters and parents. 


MRS. JEANETTE S. WALKER 

Mrs. Jeanette S. Walker, 87, 
oldest of the six singing Smith 
Sisters, who made an appearance 
on “We the People” four years 
ago, died March 31 in Columbus. 
Known as the Ariel Ladies Sextet 
from 1892 to 1902, the span of 
their professional life, the sisters 
were most noted for singing cam- 
paign songs from the steps of the 
home of William McKinley in Can- 





wife, two| 








HERMAN J. DATTLER 

Herman J. Dattler, 67, popular 
Syracuse, N. Y., bartender who 
once operated a spot next to the 
Wietling Opera House, died in 
Syracuse recently. When the Weit- 
ling was running as a vaude and 
legit tryout house, show biz per- 


hangout. 
Surviving are his wife, a son, two 
daughters and a brother. 





PAUL GUERIN 
Paul Guerin, 65, chief of Repub- 
lic’s electrical department, died 
March 29 in San Fernando Valley 


1913 and was associated with Mack 
Sennett, who then operated what 
is now the Republic studio. 

His wife, Alma, former film 
actress, survives. 





HUNTER WATKINS 
Hunter Watkins, 56, investment 
broker and Alabama commercial 
radio pioneer, died in Birmingham 
April 4. Watkins and Gordon Per- 
sons, now governor, built the state’s 
first radio station at Montgomery 
and Mobile simultaneously. € 
began his career as an acrobat. 
Surviving are his wife, two sons, 
three brothers and a sister. 





JAMES A. WILLARD 
James A. Willard, 63, veteran 
radio personality, died April 3 in 
Philadelphia. Willard acted as 
“Uncle Wip” from 1932 to 1936, 
the third broadcaster to take over 

the station WIP kiddie show. 
At the time of his death, he was 


|employed in the visual education 


department of an animal welfare 
organization. His wife survives. 





CAROL SNELL 
Carol Snell, 39, publicist of the 
Sombrero Playhouse, Phoenix, died 
in Scottsdale, Ariz., April 5, from 
injuries sustained in a two-car 
crash. Survived by son, mother 
and brother. 





RAYMOND ROSEN 
Raymond Rosen, 51, RCA dis- 
tributor in Philadelphia, died April 
8 in Philly after a heart attack. 


In Loving Memory of 


MAURICE ABRAHAMS 


Died April 13, 1931 


ton, O., when he was running for, 
President and in the midst of his 
famous “front porch campaign.” 

Five sisters, only one younger 
than 80, survive. 


BOB SHEBLE 


Robert Sheble, 29, bandleader 
known professionally as Bob Sheb- 
ley, and his wife, Martha, 23, 
were killed instantly in an auto 
accident near Falson, N. C:, April 
6. Sheble was on his way to Palm 
Beach, driving a station wagon, 
and collided with a big bus. Jay 
Raymond Sharp, Philadelphia Bul- 
letin feature writer, was seriously 
injured in the crash. 

Sheble, formerly a drummer 
with Benny Goodman’s band, lived 
at White Marsh, a suburb of Phila- 
delphia. His outfit played many 
society functions in the east. 


RUSSELL OWEN 


_ Russell Owen, 63, former New 
York Times reporter, died of a 
heart attack in Cleveland April 3. 
Owen won the Pulitzer Prize in re- 
porting for his 1929-30 articles on 
Admiral Richard E. Byrd’s first 
Antarctic Expedition. In 1934, he 
penned a tome, “South of the Sun,” 
and in 1941 he published a volume 
called “The Antarctic Ocean.” He 
Was a contributor in 1938 to “We 
Saw It Happen,” a book written 
by 13 Times correspondents. 
A daughter survives. 


ROBERT VAN GELDER 


_ Robert van Gelder, 47, editor- 
in-chief of Crown Publishers and 
former book critic of the N. Y. 
Times, died in New York April 3. 
He was editor of the Times’ Book 
Review from 1943 to 1946. He 
Joined Crown in 1950. He was edi- 
torial supervisor of Ezio Pinza’s 











jutobiography, which will be pub- 
ished by Doubleday. | 


Surviving are his wife and a 
Stepson. j 


T. K. WOOD | 
T. K. Wood. 57, film editor for | 
Cagney Productions, died April 1 | 
In “Los Angeles. 
le was a charter member of | 
+ 1m Editors Local 776, and at one 
time was head of the sound effects 
department at RKO!‘ ’ Neon 


. 
epuerity 
« 





(M 
Iton Wells)‘ toured the’ U 


BELLE and HERBERT 





Rosen had headed the Raymond 
Rosen Co., one of RCA’s pioneer 
outlets. He was a member of the 
Philadelphia Park Commission and 
prominent in local charities. 


His wife and two children sur- | 


vive. . 


THOMAS CUTTY 


Thomas Cutty, 83, member of 
the six Original Musical Cuttys, 
family musical group, died in Bal- 
timore April 4. Act toured Europe 
and the U. S. 

Cutty also had appeared on the 
stage with De Wolfe Hopper and 
had played with John Phillip 
Sousa. 





CLARA RAYMOND 
Mrs. Clara L. Black, 75, music- 


|comedy actress between 1893 and 


1917, died in Greenwich, Conn., 
March 30. She was known profes- 
sionally as Clara Raymond. 

Her husband, the late George H. 
Black, was associated for 22 years 


with John Ringling and before that | 


with Barnum & Bailey Circus. 


BERNARD J. DUFFY 


Bernard J. Duffy, 70, novelist 
and playwright, died at his home 
in Carrickmacross, Ireland, recent- 
ly. He authored several plays for 
the Abbey Theatre, having former- 
ly served as an attorney. 

Survived by his wife and a 
daughter. 








P. J. MEYER 
P. J. Meyer, 70, founder of 
KFYR, Bismarck, N. D., died in 
Miami Beach April 6. He was prez 
of the Meyer Broadcasting Co., 
which operates KFYR. 
Surviving are his wife and 
daughter. 


HUGHIE MACK 
Hughie Mack, 54, manager of the 
Fox, Indianapolis burlesque house, 


in Indianapolis April 3. He was 
formerly a character actor and 
comic. 

Wife survives. 





Mrs. Winifred Ross Mazzoleni, 
pianist, died in Toronto April 7. 
She and Kathleen Irwin. 


Band 


Royal Conservatory of Music. 





Frank C. Owens, 63, chairman 
/of the censors board of New 
| Brunswick province in Canada and 
provincial amusement tax in- 
spector, died in St. John, N. B., 
April 2. He had held the dual po- 
sition for the past 16 years. 





| 





Stuart A. MacHarrie, 45, radio 
|advertising salesman, died in New 


| sonalities made Dattler’s bar a fave | York April 3.. He had been associ- 


ated with the American Broadcast- 
ing Co., WLW, Cincinnati, and 
| Everett-McKinney, Inc. 





| 
| Arthur E. Newstead, 70, member 
|of the piano faculty at Juilliard 


School of Music, N. Y., and former | 


” . : ianist, died April 1 in| 
“Honeymoon Lane.” He also wrote | after a long illness. Guerin moved | New York. . 


| to Hollywood from New Orleans in 


| concert 





| Mother, 62, of KFWB 
| wood) disk jockey Maurice Hart, 
|died March 29 in New York. She 

operated the flower shop in the 
| Abbey Hotel, N. Y. 





Harold Kamin, 51, captain of 
| the fire department on the Univer- 
| sal-International lot, died March 
| 28 in Los Angeles. 





| Mrs. Rigmor Julie Chatterton, 
|42, former soloist with the San 
| Francisco Opera Co., died March 
| 31 in Hollywood. 


Willie King, 50, operator of the 
|chuckwagon on Warner locations 
for 25 years, died April 2 in Hol- 
lywood. 

Gail E. Martin, 62, one of the 
founders of the Utah Symphony 
Orchestra, died April 2 in Salt 
Lake City| 


Mother, 80, of Ronald Gross, 
RKO film editor, died March 20 
in Burbank, Cal. 








George Mitchell, 57, RKO juicer 
for 20 years, died of a heart attack 
March 30 while on duty at the 
studio. 





Hugh Martin, Jr., 43, set de- 
signer at Metro, died of a héart 
attack March 29 in Culver City. 





Tony Schornagle, assistant man- 
ager of the Hilltop Theatre, Pitts- 
burgh, died March 23 in that city. 





Daughter, 70, of Anton Dvorak, 
late Czechoslovak composer, died 
in Prague recently. 





Father. of Al Wilde, publicity 
director of the Gale Agency, died 
in New York April 3. 





Father, 75, of Danny Kaye died 
in ad York April 3. of a heart at- 
tack. 





Mother of Jack Rael, manager of 
Patti Page, died April 7 in Miami 
| Beach. 





Antenio Cortis, 61, opera tenor, 
died April 3 in Valencia, Spain. 


MARRIAGES 


Jacqueline Laraque to Willis 
Conever, Washington, April 1. 
Bride is daughter of Haitian am- 
bassador to U. S.; groom is disk 
jockey with WWDC-Mutual, Wash- 
ington. 
| Lila Kaleheim to Myron S. Rob- 
|erts, New York, April 6. Bride is 
daughter of Nat Kalcheim, theatre 
and cafe head of the William 
Morris Agency. 
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where the exhibitor is coerced into 
eventually buying the picture in 
an effort to regain the goodwill 
of his local merchant. 


“Third, creating a new system 
of clearances that had not existed 
before by withholding the picture 
‘Quo Vadis’ from smaller situa- 
tions.” 


According to Dan Terrell, Met- 
ro’s promotion topper, the com- 
plaint from the Allied group has 
been the only one the company 
has received on the sale of the 
i “Quo Vadis” merchandise. “Stores 
/ all over the country have been run- 
| ning ads and selling the items far 
|in advance of the openings,” he 
declared. “Only correspondence 
we've received on the matter has 
| been from stores which sold out 





| died of a heart attack at his home and couldn’t get more items when 


}the picture played their town.” 


| Terrell also explained that some 
of the merchandise tieups had been 
!made on a longtime basis, with 
‘arrangements being made _ for 
spring and summer items, since 
M-G figured that the picture would 
take more than’a year t4 play-off, 


pQav 
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Inflation Hikes Lecture Fees 
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trated lecturers will lead two to 
one on the platform. The 16m 
color films dominate five to one at 
California’s state-sponsored adult 
education forums. Headliners are 
Stan Midgley, on Montana; Adam | 
Shaffer, on Guatemala, and Deane | 
Dickason, presenting Egypt's “Pag- 
eant of the Nile” and “Crucial 
Singapore.” 


Oldtimers like Julien Bryan 
have not lost popularity; W. Emer- 
son. Scott shows flick adventures 
in “To the Arctic by Canoe,” and | 
Russell Barnett Aitken offers new | 
“safari” color reels in a documen- 
tary which is outstanding. 

Russell Wright, who was about | 
the first to present color pix on} 
Scandinavia, dishes out a new| 
smorgasbord series on the. good | 
life in Denmark.. Since Lowell | 
Thomas, Jr., cleaned up on his| 
Tibet picture-talk, everyone wants | 
to lecture on Tibet. Young Thomas | 
went to study at Princeton, so| 
Nichol Smith now shows “Caravan | 
to Tibet.” Illustrated lectures | 
bring from $100 to $350, or 50% | 
of the take. 


Indonesia is well represented on | 
the 16m colors. Ava Hamilton's 
expedition brought back superb 
color celluloids on Sumatra, Java, | 
Borneo-Celebes and Bali. Press- 
attache Soedarpo Sastrosatomo 
helped her cut local red tape.» He 
also imported an Indonesian dance, 
singing and lecture group which | 
gave 250 performances in the 
northwest under U. of Minnesota 
auspices. 


Travel adventure series are or- | 
ganized in all big towns now. Lead- | 
ing adventure travelogs are given 
in Detroit, Toronto, Wilkinsburg, 
Pa., Toledo, Reading, Pa., Dayton, 
Battle Creek, Rochester, N. Y., 
Jackson, Mich., San Antonio, Mal- 
den, Mass., and about 50 Califor- | 


nia towns. They are giving hot | 
competition, especially to music | 
series. 


Big Name Billing 


No doubt that TV-minded and 
audio-visual educated audiences 
have cut into the straight lecture 
business. There are fewer dates 
for the straight talkers, but more 
business for monologists, drama- 
tists, humorists and one-woman 
theatres. But billing is for big 
names only. Still the managers 
have their meal tickets in Colum- 
bia’s Phil Baker, Eric Sevareid, 
Arthur Schlesinger, Jr., Maria 
Osmena, daughter of the Philip- 
pine president, and Clare Boothe 
Luce. All get good coin and are 
popular with conservative groups. 
They’re in the $250-$500 bracket. 

In the midwest George Bailey is 
still the top humorist. He memo- 








Lives of Europe” and wrote the 
screenplay for “The Beggar's 
Opera.” 

Colston Leigh and Clark Getts 
still get plenty of gravy, having 
most of the celebrities. Getts now 
has Ernest Gruening, Governor of 
Alaska, “Confidential” Lee Morti- 
mer (both at $500 per lecture); 
William Bradford Huie, who gets 
daily TV publicity, and new Sen. 
George Smathers, of Florida, Rick- 
lie Boasberg of Cleveland leads in 
Ohio as 30 percenter. Lee Keedick 
is growing fast in the east with 
Bennett Cerf, Norman Cousins, the 
Met’s Herbert Graf and 50 more 
celebrities. 

Leigh is cashing in on Robert 
Vogeler ($1,000 per date), who is 
giving a fine talk before so'd-out 
houses. His wife Lucile is also on 
the platform and gives a good 
heart-throb spiel (at $250 per talk). 

California’s half dozen success- 
ful lecture managers include Mae 
Norton, Grace Humphrey, the 
Gause Sisters and Mrs. Samuel 
Horton Brown. Mrs. Brown just 
imported Victor Riesel (at $2,000 
per week) and Dr. (I’m not “Mr. 
Anthony”) Crane. 

Mike Turner, of the Dallas Dixie 
Bureau, filled his 50th year as 
manager and his take remains 
good. Dissension is strong within 
the school assembly field, as com- 
mercial managers are jittery about 
the growth of university off-cam- 
pus activities. The university lee- 
ture and concert bureaus are non- 
profit organizations. But the two 
leading school assembly bureaus 
have not been touched by this 
trend at all. Philadelphia’s An- 
trim Bureau is serving 12 states 
with 24 companies and programs 
at thousands of schools. Los 
Angeles’ own National School As- 
semblies are leading with 36 com- 
panies on the road during the sea- 
son. 

All lecture platforms are out 
hunting for new faces and excit- 
ing programs to offset the educa- 
tional non-profit outfits. ‘ 





BIRTHS 


Mr. and Mrs. Fred Stromsoe, 
daughter, Burbank, Cal., March 30. 
Father is a screen actor. 


Mr. and Mrs. William Bateman, 
II, son, Hollywood, April 1. Father 
is_ in the advertising business, 
child is the grandson of John E. 
Lavery, Fox West Coast executive. 

Mr. and Mrs. Larry Faith, son, 
Pittsburgh, March 29. Father’s a 
bandleader. 

Mr. and Mrs. Bill Bailey, daugh- 
ter, Pittsburgh, March 29. Mother’s 
the sister of Gene Kelly. 


Mr. and Mrs. James Reeping, 





rizes 500 names in no time and/|daughter, Pittsburgh, March 28. 
clowns fabulous tricks which even| Mother’s Sandra Day, nitery 
Houdini would have smiled at. dancer. 

Midwest’s own Pierre van Paasen Dr. and Mrs. Ha L. Wechsler, 
is Cleveland Plain Dealer’s associ-| daughter, Pittsburgh, March 11. 


ate editor, Spencer D. Irwin, who | Father's the son of Jerry Wechs- 
gave 200 talks on Israel this year| ler, WB exchange manager in 
on three trips to the Holy Land. | Cleveland. 

Cleveland’s Dorothy ,Fuldheim,|; Mr. and Mrs. James Weyrauch, 
award-winning TV commentator, is | S00, Pittsburgh, March 15. Father’s 
still much in demand. Lucile La/|the son of Tony Weyrauch, of WB 
Chapelle, Chicago’s leading wom-| ©*change in Pitt. 

an speaker, is going strong in her| Mr. and Mrs. John Mere- 
analysis of the speeches of the dyth Lucas, daughter, Hollywood, 


indiana Allied | 





) Reynolds. « He «aut 
juimsues. & “it 


biggies from FDR to John L.| 
Lewis, from Taft to Churchill. Cal- 
ifornia’s W. Ballentine Henley fills 


platform halls with a remarkable | , 


talk on Albert Schweitzer. Henléy 
is president of a medical college. 

Drew Pearson still gives 20 talks 
a year, at $1,000 per lecture. He's 
under the wing of Washington's 
John Metcalf, who now handles 
about 50 congressmen and sena- 
tors. John Morley, of Los Angeles, 
returned from a _ five months’ 
around-the-world tour, is now 
trouping for the Executive Clubs, 
the dinner clubs organized by Ben 
Franklin, out of Topeka, Kans. 

Gerhart Seeger, former German 
Reichstag member, hikes the same 
Ben Franklin circuit about eight 
months of the year. Seeger, who 
was a witness at the Nuremberg | 
trials and first Reichstag member | 
to be put into a concentration | 
camp, goes over big. Franklin | 
pays highest weekly fees, $300 to | 
$1,000. 





Competition Tough 


Managers still scratch hard in|manager for 
Even literary | Productions, 
agents like Max Pfeffer, in busi- | agency. 


tough competition. 


ness for 37 years, put their writ- 
ers on the platform. Pfeffer sold 


Leon Lania for 20 weeks to the | 


U.’s of Wisconsin and Minnesoia. 
Lania is associate editor of UN 
World and tooks like Quentin 


AUaSM, 


eee, Gant 


March 31. Mother is the former 
Joan Winfield; ‘father is a screen 
writer, 

Mr: and Mrs. Marshall Kent, 
aughter, March 30, Chicago. 
Father is announcer at _ station 
WGN, Chieago. 

Dr. and Mrs. Bernard Davidson, 
son, March 12, Reseda, Cal. Mother 
is Greg Davidson, former Variety 
staffer in Chicago. 


Mr. and Mrs. Dermot Kealy, 
daughter, Dublin, March 26. Father 
is Irish manager for Columbia 
Pictures. 


Mr. and Mrs. Dan Rainger, son, 
Salt Lake City, April 1. Father 
is program director at KDYL-TV, 
NBC affiliate. 

Mr. and Mrs. Douglas Bridges, 
daughter, Pasadena, Cal., April 5. 
Father is business manager of the 
Paramount flackery. 


. and Mrs. Bernie Albert, 
daughter, N.Y., recently. Father 
is songplugger of Lion Music, Big 
Three subsid. 

Mr. and Mrs. Jack Arden, son, 
N._Y., April 6 Father is N. Y. 
Walt Schwimmer 
radio-TV package 


Mr. and Mrs. Tex Weiner, son, 
April 6, New York. Father is radio- 
TV writer-director-producer. 


Mr. and Mrs. Sid Slon, son, April 
7, New York. Father is script edi- 
tor for Ruthrauff & Ryan ad 
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Wednesday, April 9, 1952 


Already Booked: 


C ON THE WA Y? : aS El 


with Frankie Laine 
& Patti Page 


( ) | | 
The Most LYCITING = Paramount Theatre N.Y. 


» Thunderbird Hotel 


DANCE BAWD Las Vegas 
=e)* THE DECADE . . «..and ALL the TOP 


Summer Danceries! 


Riding 
High On: 


en “ 
Ee a a ee oe 
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PERSONAL MANAGEMENT? 
CARLOS GASTEL 
EXPLOITATION : 
GENE HOWARD MILTON KARLE DICK La PALM 


GENERAL ARTISTS CORP. ....NEW YORK + CHICAGO » CINCINATTI © DALLAS *« HOLLYWOOD 





